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INTRODUCTION

Relevance of the research. The process of globalization,
which commenced in the latter half of the previous century, has now
reached a state of totality, encompassing all domains of global
civilization. The deepening and strengthening of interstate political,
economic and cultural relations is a key feature of this process. The
accelerating pace of civilization's development has exposed the
intricate and contradictory nature of the multifaceted, multi-stage
process of globalization.

In the contemporary era of globalisation, there are two
predominant factors to consider. Firstly, there is the gradual erosion
of national cultures due to the homogenising influence of
globalisation. Secondly, the information revolution, a major driving
force of globalisation, has created a conducive environment for the
resurgence of national cultures. Consequently, culture has emerged
as a pivotal factor in the globalisation process.

National culture is posited as an inexhaustible wellspring of
inspiration for the development of the creative potential of each
nation on the path of its historical development. A significant
component of national culture is folklore, encompassing oral folk
poetry. This genre offers a comprehensive perspective on the
worldview, cognitive processes, and lifestyle choices of diverse
peoples, providing a rich source of insight into their attitudes towards
reality.

Folk poetry is distinguished from myth by its incorporation of
the elements and structural features of myth. The result of millennia
of evolution, the contemporary folk poetry has evolved into a highly
intricate and complex hierarchical structure.

Folk poetry is, first and foremost, an art of words. The word
is considered sacred and imbued with vitality. Poetry, as the art of
words, is primary and is older than prose. Since the dawn of
humanity's self-awareness, poetry has served as the medium through
which thoughts about oneself and the world around us have first been
articulated. The multifaceted nature of poetry is evidenced by its role
in shaping the spiritual world of individuals and communities. It is
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asserted that folk poetry constitutes a primary source of the national
philosophical thought of the people, as well as the exponent of
national psychology and national ethnography. Furthermore, it is
posited that folk poetry is the creator of the dominant feature of each
nation - its native language, a mirror of spirituality.

It is imperative to acknowledge the distinct categories of folk
thought and folk poetry when undertaking a study of folk poetry as a
philosophical object.

The vitality of the art of speech provides a foundation for the
study of its evolution and development, both in isolation and in
comparison to the laws of evolution and development of living
organisms.Consequently, poetry unveils patterns such as the dynamic
integrity of the human body, the nonlinearity of evolution and
development, and the principle of rationality in speech and action.
The study of evolutionary processes falls within the domain of
synergetics.

The above-mentioned factors highlight the significance of the
topic being discussed.

The degree of development of the topic. Since the 1920s,
there has been a resurgence in the field of collecting and studying
Azerbaijani folklore, with the subject of research into Azerbaijani
folklore studies, with a few exceptions, centring on the genre features
of folklore texts and the stages of development of performing arts
and ashug creativity until the 1980s.

P.Efendiyev examines the ideological substance of ashug
creativity, interpreting it as a reflection of the people's struggle for
freedom, their worldview, life and everyday life, desires and dreams,
and faith in the futurel.

G.Namazov emphasises the syncretism of folklore and
specific ashug art, acknowledging the unification of diverse artistic
and literary forms within ashug art?.

! Ofandiyev, P. Azarbaycan folklorsiinashiginm problemlori/ P. ©fandiyev. — Baki:
Elm va tohsil. — 2010. —s. 96.

2 Namazov, Q. Ozan-asiq sonatinin tarixi/Q.Namazov. — Baki: Elm vo tohsil. —
2013. —s. 67.
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The philosophical underpinnings of folklore, its universality
transcending  national  boundaries, were articulated by
Y.V.Chamanzaminli as early as 19282,

Folklore is a reflection of each nation's national attitude
towards the world around it, as well as its national thoughts about
man, society and nature.

The renowned Russian folklorist V.Y.Propp posits that the
attitude towards reality in folklore varies across genres, emphasising
the necessity of a genre-based approach to its study®.

K.V.Chistov's primary designation of folklore poetics as
“variation poetics” is predicated on the assertion that variability
constitutes a system-forming principle, thereby representing a form
of existence for these structures.® When analysing folklore from the
perspective of information theory, he asserts that with the advent of
written culture, the direct interaction between the subject and the
information object, which was once intrinsic to folklore traditions,
became extinguished®.

According to I.A.Golovanov, the concept of folklore
consciousness is formed under the influence of folklore works,
representing an ideal object consisting of a set of representations,
images and ideas described in folklore works’.

M.Gasimli asserts that artists responsible for the creation of
ashug literature are recognised as custodians of knowledge and
wisdom, characterised by their profound artistic taste and extensive

3 Comonzominli, Y.V. Osarlori: [3 cilddo]/ Y.V.Camonzominli. — Baki: Elm, — 3-
cii cild. —-1977. —s. 57-58.

4 IIponm, B.A. [Hostuka domsknopa. Codpanue TpynoB. — Mocksa: JlabupusT, —
1998. — ¢.70-71.

® Yycros K.B. Haponusie Tpaguiinu u QOIBKIOP: OYepKH Teopuu. — JIeHuHTpam:
Hayka, —1986. — c. 176.

® Yncros K.B. Crneunduxa Qospkiopa B cBeTe Teopuu HHpopmMarmu// Borpockr
¢unocopun. — 1972, — Ne2. —¢.117-118.
TonmoBanos, U. A. ®OJBKIOPHBIM TEKCT KaK MHOTOYpPOBHEBas CTpyKTypa. //—

Boponex. BectHuk  UensOMHCKOTO  TOCYJNAapCTBEHHOTO  YHHUBEPCHUTETA.
Owunosorus. MckyccrBosenenue. Boim. 89. — 2014, Ne 7 (336). —¢. 149.

5



artistic knowledge®. This perspective suggests that a discerning
approach to reality is inherent in the works of these talented
individuals. Building upon this, M.Gasimli proposes that “Ashuglug”
represents a profound philosophical system rather than a mere art of
music and words®, however, he does not elucidate the conceptual
essence of this system or its constituent elements.

S.Khavari discusses the development of the methodological
aspect in the study of folklore in recent decades. He argues that a
strong integral method is being formed in folklore studies and
considers the synthesis of disciplinary paradigms to be a more
promising direction'®. In defining the role of folklore in shaping the
worldview of the people, the author rightly emphasises the creative
nature of folklore tradition and calls “folklore a system of human
development” in a broad philosophical sense!. However, the author
does not define the limits of this evolution and the categories on
which it is based. According to F. Bayat, folklore is stable and retains
its philosophical and ontological basis for a long time, even if it
undergoes changes from time to time?2,

Commenting on the reflection of people's behaviour and
thinking in folklore, A. Hadzhily writes that the real proof of the real
reflection of people's life and thinking is that it is a semi-open
system?3.

In the doctoral thesis of S.Mustafayev philosophical and
analytical aspects of folklore and national system of thinking were
considered. In addition to the merits of the thesis, it should be noted
that the dynamics of the development of attitudes to reality in

8 Qasimli, M. Azarbaycan agiq adobiyyat/ M.Qasimli. — Baki: Sorg-Qarb. — 2019,
-s.12.

o Qasimli, M. Folklor vo odabiyyat arasdirmalar/ M.Qasimli. — Baki: Elm va
tohsil. — 2017. —s. 8.

10 Xavari, S. Folklorun funksional strukturu: multidissiplinar kontekst/ S.Xavari,
H.Quliyev, S.Qarayev. — Baki: Elm va tahsil. — 2016. —s. 29.

1 Xaveri, S. Folklor vo milli madaniyyst: funksional semantika problemlori/ S.
Xavori. — Baki: Sabah. — 2018. —5.138.

12 Bayat, F. Folklor haqqinda yazilar/ F. Bayat. — Baki: EIm va tohsil. — 2010. —s. 24.

13 Hacili, A. Bayati poetikasi/ A.Hacili. — Baki: EIm, — 2019. —s. 140.
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national thinking is not interpreted from the point of view of national
mentality and ethnic stereotypes®*.

A brief review of studies devoted to Azerbaijani folklore
reveals a paucity of research on cognitive issues in oral folk poetry
using the principles of the post-non-classical paradigm.

Synergetic principles constitute the fundamental tenets of the
post-non-classical ~ scientific  paradigm. Synergetics as an
interdisciplinary field was established on the basis of the research of
H.Haken and I.Prigogine.

The concept of H.Haken is based on the self-organisation of
cooperative processes in arbitrary systems®®,

I.Prigogine's research focused on dissipative structures, he
demonstrated that non-linearity is a hallmark of high-order
nonequilibrium scenarios*®.

The phenomenon of thermal inertia, accompanied by the
dissipation of energy in an open environment, is associated,
according to S.P.Kurdyumov, with a certain localization of heat,
accumulation of waves and an increase in the intensity of
combustion. Kurdyumov's discoveries have led to the identification
of a new form of complexity*’.

V.S.Stepin provides a comprehensive analysis of the
philosophical underpinnings of synergetics, establishing its claim to
be the core of a universal scientific worldview*®,

A substantial corpus of research has been conducted in the
field of synergetic paradigm in Azerbaijan. The objective of this
research is to identify a method for overcoming the crisis of the

14 Mustafayev, S. Azorbaycan folkloru vo milli diistinco sistemi: //filologiya
elmlari namizadi alimlik daracasi almagq tigiin taqdim olunan dissertasiya.// Baki,
—2008. —s. 134.

15 Xaken, I'. Cunepreruka. Mepapxuu HeyCTOMUUBOCTEH B CaMOOPraHU3YIOIUXCS
cucremax u ycrpoiicrBax/ I'. Xaken. — Mocksa: Mup. —1985. — c. 17-19.

1 Tpuroxun UW. Bpems, xaoc, KBaHT: K PEIIEHHI0 Tapajokca Bpemenu/ .
IMpuroxun, U.Crenrepc. — Mocksa: IIporpecc. — 1994, — c. 58.

17 Kypaiomos, C.II. Cunepreruka — teopus camoopranuzamnuu/ C.I1.Kypmiomos,
I''T . Manuneukwuii. — Mocksa: 3uanue, No2. — 1983, — ¢. 38.

18 Crémun, B.C. O dunocopckux ocHoBaHusx cuHepreThku// — MOCKBa: U3
JITU Cunepreruka. byaymee mupa u Poccun. — 2008, —¢.19.
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modern worldview of humanity. A. Abasov's approach entails a
reinterpretation of stereotypes, a process that influences various
fields including science, philosophy, religion and morality.*® The
philosopher asserts the necessity of establishing a unified, non-
contradictory system that synthesises classical, non-classical, and
post-classical forms of knowledge to predict the optimal scenario for
human development?.

As the inaugural researcher of synergetics in Azerbaijan, A.
Abbasov underscores the imperative to delve into the post-
neoclassical scientific paradigm that has evolved in the contemporary
world, with the objective of cultivating it at the national level
through comprehensive mastery?. The philosophy of complexity is
considered by the author to be an important attribute not only of
science and its outlook, but also of moral development in general and
human practice?.

In this study of F.Gurbanov, the role of synergy in the human
mind and society is examined, with synergetics being characterised
as a science capable of playing a regulatory role in the world system
at a certain historical stage 2. He conceptualises post-classical
rationality as a scientific endeavour that integrates intra-scientific
factors with socio-cultural values®*.

In her evaluation, T.B.Allahverdiyeva examines social
synergetics as the independence of society in unity, from the

19 Abasov, O. S. Miasir dovriin sosiomadani problemlori/ ©. S.Abasov. — Baki:
Soda nagriyyatt. — 2006. — s.19.

20 Abacos, A.C. Hogeliine HampaBieHUS TO3HAHUS: KPAaTKUH 0030p KOHIIEIIIIHA
/I — Baki: Elm va tohsil. Miiasir falsofa: Idrakin on yeni istigamotlori. — 2014. —
s.16.

21 Abbasov, O.F. Falsofs, elm, ger¢aklik: postneoklassik epitemologiyaya dogru/ —
Baki: Elm. Miiasir falsafo Vo Azarbaycan: Tarix. nezariyys. Todris. — 2011. —s. 72.

22 AG6acos A.D. dunocodusi CIOKHOCTH: OCOOCHHOCTH MBIIIJICHHS, TEOPUH U
npaktuku /— Baki: Elm vo tohsil. Miiasir falsafo: Idrakin on yeni istigamotlori. —
2014. —s. 46-85.

2 Qurbanov F.M. Autopoyezis vo sinergetika: social tosokkiil metaforalar/ F.M.
Qurbanov. — Baki: Adiloglu. —2007. —s. 467.

24 Qurbanov, F.M. Tarixin “postqorb” morholosina kegid. Risklor, ssenarilor vo
prognozlar/ F.M.Qurbanov. I cild. — Baki: Taknur. — 2009. —s. 35.
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perspective of a general theoretical synthesis of new social ontology,
epistemology and methodology?°.

A.Mamedov's research focuses on the interaction between
biosociological factors in human development, with a particular
emphasis on the impact of social factors on biological processes?.

The fundamental principles and practical applications of
synergetics underscore the pivotal role of the human element. From
this standpoint, it is more appropriate to incorporate physiological
studies into research endeavours and to utilise the concept of the
holistic person.

As early as the 1960s, philosophers began to conceptualise a
comprehensive study of human and his complete scientific
understanding. B.K.Ananyev articulated the necessity of a
comprehensive study of the human condition, emphasising the
complexity and interconnectedness of its nature. He asserted that the
development of a holistic theory of the human being necessitated a
thorough examination of the intricate facets of human existence,
including its social, psychological, and biological dimensions?’.

N.A.Loginova writes that, according to B.G.Ananyev, the
concept of the whole person consists in “integrating psychology into
the system of human sciences and renewing interdisciplinary
relations”? .

F.V.Konstantinov underscores the notion that the issue of
the integral human being possesses a universal character, and
asserts that philosophy, sociology and psychology play a pivotal
role in its resolution?.

% Allahyarova T.B. Sosial sinergetika comiyyat comiyyat haqqinda elmlorin yeni
metodoloji asasi kimi://falsofo elmlari doktoru dis. avtoreferati.// — Baki, — 2007. — 53 s.

26 Mommodov O., Bosirov R. Miiasir tobiotsiinasliga konseptual yanasma/
9.Mammodov, R.Basirov. — Baki: EIm. — 2001. —s. 653.

27 Amampes B.I. KommiekcHoe HW3y4YCHUE 4YEJIOBEKA KaK OYepelnHas 3aaada
coBpeMeHHoM Hayku // — Jlennnrpaa: Bectauk JITY. — 1962. — Ne 23. — c.43.

2 Jlorunosa, H. A. AnTpomnosniorudeckas rncuxosorus bopuca Ananbesa./ H.
A. JlorunoBa — Mocksa: 13x.-Bo «MHCcTUTYT ncuxonorna PAH»,— 2016.—¢.5

29 Koncrantunos, ©.B. 3aKIroUnTeNbHOE CIOBO aMpekTopa HWHCTUTyTa

¢unocopun Axamemnn Hayk CCCP, akagemumka @.B. KoncrantuHoBa.
Co3snanue: Co0. — Mocksa. — 1967. — c. 349.
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In the domain of intricate human studies, a distinctive
position is held by the research of I.T.Frolov. Frolov's seminal
contributions to the study of the human factor are widely
acknowledged. He pioneered a novel approach by conceptualising a
complex interdisciplinary framework for the study of man®°.

Object and subject of the research. The object of this study
is Azerbaijani oral folk poetry, which serves as a manifestation of the
nation's cultural disposition towards its environment, encapsulating
its philosophical perspectives on nature, society, and humanity. The
subject of the research is the evolution and development patterns of
Azerbaijani oral folk poetry revealed on the basis of the principles of
modern scientific cognition — the synergetic paradigm.

The research goals and aims. The goal of this study is to
examine the ontognoseological issues inherent within Azerbaijani
folk poetry, with consideration given to the principles of
contemporary scientific knowledge.

In order to accomplish this objective, it is necessary to
address the following interrelated aims:

- to determine the essence, functions and role of folk poetry in
the formation of the national worldview in the context of the modern
scientific theory of cognition;

- to study the philosophical understanding of the national
mentality and structure, main functions and constituent elements of
the mentality as an expression of the image of the mind and behavior
of the people and the system of self-identification criteria;

- to substantiate the philosophical and methodological
functions of scientific achievements of physiologists with the goal of
epistemological analysis of the process of transition to the system of
synergetic principles;

- to conduct an overview of synergetic ideas and principles
from the point of view of their scientific and philosophical
significance in interdisciplinary studies, revealing the features of
their application;

30 ®ponos, N.T. IlepcnekTUBBl YEIOBEKA: OIBIT KOMIIJIEKCHOW IOCTAHOBKU
npoOeMbl, nuckyccuu, oboomenus/ N.T. @ponoB. — Mocksa: M31-Bo MOJHT.
qt. — 1983. — ¢.19.

10



- to analyse of regularities of the genesis of Azerbaijani folk
poetry in a philosophical aspect;

a) scientific-philosophical interpretation of the system-
forming function of the principle of recursion in Azerbaijani folk
poetry;

b) analysis of the principles of parallelism and convergence as
factors forming the dynamic integrity of Azerbaijani folk poetry;

c) analysis of the concept of “poetic formula” in Azerbaijani
folk poetry;

- to justify the ontological essence of interrelated folk poetry
and functional systems;

- to analyse of problems of optimality in Azerbaijani folk
poetry;

- to analyse of philosophical aspects of the relationship
between poetic thought and poetic language;

- to define the role of the category of poetic reflection in
Azerbaijani folk poetry;

- to analyse the philosophical nature of non-linear thinking in
Azerbaijani folk poetry;

- to analyse the functional and structural aspects of synergetic
synthesis in Azerbaijani folk poetry in the context of the triad
tradition-heritage-innovation.

- to analyse the role of the principle of synergism in the
creation of metaphorical expressions;

- to define the role of national concepts in philosophical and
poetic thinking;

- to analyse the relations of human beings and reality in
Azerbaijani folk poetry in the context of the Islamic religious
worldview;

- to interpretate of the approach to the phenomenon of
harmony in Azerbaijani folk poetry;

- to justify the continued relevance of the problem of Islamic
morality and harmonic identity in the era of globalisation.

The research methods. The theoretical and methodological
foundations of the research are determined by the object, purpose and
tasks of the research. The research is grounded in the principles of
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evolutionary epistemology, the dialectical relationship of the
historical and logical and synergetic paradigm.

From the perspective of evolutionary epistemology, the
cognitive process is recognised as a mechanism of adaptation to the
surrounding world, founded on the findings of contemporary
evolutionary theory in the domain of scientific interpretation.

The main defended arguments include:

1. Oral folk poetry can be defined as a unified system of
national knowledge about the surrounding world and reality. It has
been argued that it plays an important role in the field of general
understanding of reality in the synergy of the rational and irrational.
Furthermore, it is widely accepted that it forms the native language
of the people, the way of thinking, and views on man, society and
nature since ancient times. The primary poetic form is incarnation.

2. Mentality is defined as a system of self-identification
criteria, a national image of thinking and a national model of social
behaviour. It is a set of signs that reflect the entire complexity of the
nation's moral, economic, ethnic and historical development. The
system of stereotypes, which act as means of social perception and
express worldviews and national values of the ethnos at a certain
historical stage, are considered to be the main constituent elements of
mentality.

3. The present study constitutes the culmination of research
conducted in the domain of brain physiology. The theoretical and
practical underpinnings of the synergistic paradigm, including non-
linearity, dynamic integrity, coherence, attractors, bifurcations and
ontogentic essence, have been elucidated.

4. The extensive implementation of synergetics within the
domain of social-philosophical studies is predicated on the principles
of universality and invariance inherent within synergetic
methodologies.

The categories of self-development, non-linearity, dynamic
integrity, attractor, bifurcation and connectivity of the synergetic
paradigm function as a methodological framework within the
scientific and philosophical study of folk poetry.
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5. The system-structural method is the preferred approach for
examining the genesis of Azerbaijani folk poetry.

Azerbaijani folk poetry is characterised by a planetary
structure, which is the primary condition for the existence of isotopy
between the universe, the brain, and the topological structures of
Azerbaijani (Turkic) folk poetry.

The role of formative principles of parallelism, convergence
and divergence in the evolution of folk poetry and the maintenance
of its dynamic integrity is also examined.

The role of the poetic formula in the cognitive process is its
defining function, and the poetic formula is an adequate form of
expression of philosophical thought in folk poetry.

6. The concept of systemogenesis, comprising the principles
of heterochrony, selection and optimality, in conjunction with the
theory of functional systems as expounded by P.K.Anokhin, plays a
pivotal scientific and methodological role in the study of the genesis
of Azerbaijani folk poetry through a synergetic paradigm.

7. Optimism is a fundamental characteristic of poetic thought
and expression.

Optimism is frequently employed as an indicator of the
quality of intellectual activity, most commonly in the form of the
principle of least action. The principle of economy is predicated on
the recognition of constraints on creative endeavour, and thus it
serves to articulate the very essence of optimality, in addition to
determining the ambit of its application.

The process of formation of folk poetry is built according to
the principle from simple to complex, thanks to which it gradually
approaches its optimal form, which logically corresponds to the
Kolmogorov’s prinsiples.

8. The interaction and relationship between poetic thought and
poetic language are predicated on the property of metaphoricity.
When poetic thought is oriented towards the concept of the “outside”
of human existence, as facilitated by the process of transcendence,
poetic language not only articulates this notion in terms of the
principle of “expressing the inexpressible”, but also further develops
and expands upon it.
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9. Poetic reflection in Azerbaijani folk poetry may be defined
as a system of thoughts concerning the world in which we live, the
place of man in this world, the meaning of human life and the
principles of folk poetry as they relate to poetic creativity. This
system of thought has been developed by generations of folk poets.

10. Folk poetry, as one of the earliest means of
comprehending the reality that surrounds us, provides a poetic
representation of non-linear relationships and those between objects
of reality. This poetic vision is a multi-stage, complex process
consisting of various transformations.

11. For the first time, the structural and conceptual aspects of
synergetic synthesis in Azerbaijani (Turkish) folk poetry have been
investigated.

Examples of synergistic synthesis have been created in
various poetic forms and epics dedicated to the struggle for freedom,
starting from the XV century, in the aspect of awakening and
development of self-awareness in folk thought.

12. From the outset, poetic metaphor has determined the non-
linear systemic character of human thinking. From this standpoint,
the study of metaphor as a dynamic system according to the
principles of synergetic paradigm has the potential to reveal new
attributes.

13. National concepts are defined as encompassing the
cognitive, ethical and aesthetic aspects of national thought. They are
considered an expression of the uniqueness of a people's way of
thinking. The study of concepts is of methodological importance in
terms of identifying the principles of conceptualisation in popular
thought.

14. The relationship between an individual and reality, shaped
by national and religious worldviews, encompasses a broad spectrum
of subjects, ranging from quotidian concerns to the origin of the
universe. Consequently, the examination of the relationship between
humanity and reality in folk poetry from a religious perspective can
facilitate the discernment of the distinctive aspects of national
thought.
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15. A comparative analysis of scientific, philosophical and
religious perspectives on harmony facilitates a more profound
comprehension of this complex phenomenon. The concept of
harmony in folk poetry is closely associated with the concept of
divine order, as outlined in Islamic teachings.

16. According to Islamic teaching, the dialectic of a
harmonious unity of action and intention, external and internal,
spiritual consciousness and behaviour is an important condition for
the integrity and perfection of a person. This unity ensures the inner
integrity of the personality and the formation of its moral confidence.
The description of these principles in folk poetry has played an
important role in solving the problem of the perfect personality for
centuries.

The scientific novelty of the research.

1. The present study seeks to substantiate the role of oral folk
poetry as one of the earliest cognitive forms in the formation of the
culture of national philosophical thought. The prevailing poetic and
spiritual disposition towards reality found its inaugural artistic
embodiment in the domain of folk poetry.

2. The structure, function and constituent elements of mentality
were analysed, and its role as a nonlinear dynamic system that
ensures people's adaptation to a changing environment was
highlighted.

Ethnic stereotypes are most commonly encountered in folk
poetry, national phraseological units, and aphorisms.

3. This study represents the first attempt to systematically study
synergetic categories in the basic concepts of physiologists. The
study begins with 1.M.Sechenov and ends with P.K.Anokhin. The
degree of completeness in the conceptual content of the definition of
synergistic categories was determined, initial generalisations were
made based on existing definitions, and the contribution of
physiologists to synergistic principles was substantiated.

4. The concepts of scientific schools that have made a
significant contribution to the emergence of synergetics as an
interdisciplinary field of research are considered, and an attempt is

15



made to provide a scientific and philosophical interpretation of the
synergetic paradigm.

5. The following aspects of the genesis and systemic-structural
problems of Azerbaijani folk poetry were the focus of study:

- The role of the principles of recursion and convergence in the
genesis of Azerbaijani (Turkic) folk poetry was determined.

- For the first time, the topological structure of Azerbaijani
(Turkish) folk poetry was proposed, and the isomorphism between
the universe, the brain, and the topological structures of Azerbaijani
folk poetry was substantiated.

- A comparative analysis is provided of the functions of the
principles of convergence, divergence and parallelism in the
evolution of a living organism and folk poetry. This analysis is based
on the properties of poetry that are specific to a living organism.

- In this study, the primary function of the poetic formula is
explored for the in the context of folk poetry. It is argued that the
formula serves as an efficacious, exhaustive, and concise medium for
articulating judicious concepts. In this sense, the role of the poetic
formula in the cognitive sphere is highlighted.

6. For the first time, the ontological and epistemological nature
of the patterns that determine the relationship between folk poetry
and the theory of functional systems of P.K.Anokhin has been
determined and substantiated. In the context of the provisions of the
functional system theory, a correlation has been demonstrated
between the evolution of living organisms and the genesis of
regularities in folk poetry.

7. For the first time, the problem of optimality was posed in
folk poetry. The issue of optimality was first raised in the context of
folk poetry, and it was determined that Azerbaijani (Turkish) folk
poetry gradually approaches its optimal form as it evolves. This
approach is essentially consistent with Kolmogorov's epistemological
principle.

8. The philosophical aspects of the relationship between poetic
thought and poetic language have been studied in the context of
evolutionary epistemology. The study of the relationship between
poetic thought and poetic language in general sheds light on the
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relationship between human and the world around him, as well as on
the evolutionary paths of his forms of expression.

9. An attempt has been made to interpret the main functions of
the category of poetic reflection in Azerbaijani folk poetry.

Poetic reflection is the theoretical and categorical ideas of folk
poetry classics about the formation of national existence in poetry,
people's worldviews and moral beliefs, the critical attitude of poets to
their own creativity, and the search for ways to develop poetry.

10. The present study sets out to explore the sources of non-
linearity in Azerbaijani folk poetry. The first of these is the non-
linearity that exists in the surrounding reality; the second is non-
linearity in poetic thought, and the transformation of poetic thought
into poetic language is also non-linear.

11. This study is the first to examine the structural and
conceptual aspects of synergetic synthesis in Azerbaijani folk poetry.

The analysis of synergetic synthesis as a philosophical category
was undertaken, with examples of synergetic synthesis in folk poetry
being identified. Furthermore, its role in the general understanding of
reality was estimated.

12. A number of parallels were drawn between the
processuality, innovative orientation and constructiveness of
metaphor and the theoretical provisions of the synergetic paradigm.
Furthermore, specific synergetic attributes of metaphor were studied.
It was observed that metaphor, in its capacity as a systemic category,
mirrors non-linear multi-stage processes and possesses a non-linear
structure, a consequence of the non-linear nature of the cognitive
process.

13. The role of concepts is brought into focus when studying
the principles of conceptualisation in folk thinking. The presence of
conceptual fractals in folk poetry serves to substantiate the function
of the original form of expression of the synergetic views of the
ethnic group on reality.

14. In the context of the Islamic worldview, the forms of
embodiment of the relationship between human and reality in folk
poetry are considered. Given that the worldview of poets from the
people is primarily shaped by Islamic teachings, the relationship
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between people and reality in folk poetry is constructed on the
foundation of a system of moral values.

15. A comparative analysis of the concept of harmony is
presented from scientific, philosophical, and religious perspectives.
The dialectical nature of harmony and its embodiment in the
hierarchical structure of human, society, and the universe are
examined. Additionally, a scientific-philosophical interpretation of
the essence of thoughts concerning harmony in the works of folk
poets is provided.

16. Utilising a range of examples of folk poetry, this study
examines the issue of Islamic morality and harmonious personality.
It demonstrates the significant role of folk poetry in the education of
a harmonious personality.

Theoretical and practical significance of the research. The
scientific significance of the study lies in its innovative integration of
the post-non-classical paradigm with scientific findings in the
domain of brain physiology. This unique approach enabled a
comprehensive analysis of the genesis of folk poetry, its structural
dynamism, non-linearity, fractality and dynamic integrity.
Furthermore, the study investigated the role of folk poetry in the
formation of national philosophical thought, thereby offering a
multifaceted exploration of its cultural and intellectual significance.

The dissertation represents a seminal study in the field of
Azerbaijani (Turkic) folk poetry, utilising the principles of a post-
non-classical paradigm. It serves as a foundational scientific source
for future research in this domain. The findings of the dissertation are
instrumental in the preparation of bachelors and masters students
pursuing careers in the domain of teaching Azerbaijani folklore
within the education system.

The dissertation's methodological provisions bear significant
implications for the study of oral folk poetry among Turkic-speaking
communities. These provisions can be employed in scientific
research conducted in this domain.

Approbation of research results and application. The
conclusions reached during the development of the dissertation were
published in local and international publications in accordance with
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the requirements of the Higher Attestation Commission under the
President of the Azerbaijan Republic.

The name of the institution where the dissertation was
carried out. The dissertation was completed at the Department of
“Theory of Knowledge and Logic” of the Institute of Philosophy and
Sociology of ANAS.

The total volume of the dissertation, with a sign indicating
the volume of the structural sections of the dissertation
separately.

The dissertation consists of introduction (22,861 signs), |
chapter (46,196 signs), Il chapter (63,613 signs), 11l chapter (115,036
signs), IV chapter (105,471 signs), V chapter (45,032 signs),
conclusion (5886 signs), and a list of references. The total number of
signs is 404,095.

MAIN CONTENT OF THE RESEARCH

In the “Introduction”, the relevance and importance of the
topic are substantiated, the degree of development is examined, the
object, goals, and objectives of the study are defined, the theoretical
and methodological foundations are outlined, the scientific novelties
are characterized, the theoretical and practical significance is
determined, and the work's testing is conducted.

The | chapter of the dissertation is entitled “Azerbaijani
Folk Poetry and National Philosophical Thought”. The opening
paragraph of the inaugural chapter, bearing the title “Azerbaijani
Folk Poetry as an Object of Philosophical Research”, undertakes
an analysis of the primary sources and categories of folk poetry.

In the contemporary era of globalization, traditional ways of
life and thinking are undergoing an objective transformation. This
shift has given rise to contradictions between tradition and
innovation in relation to modern values. The evolution of national
culture is predicated on the dialectic resolution of these
contradictions.
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National culture is defined as the material and spiritual
wealth created by the people over the course of centuries and
transmitted from generation to generation. It is an attribute of its
integrity. The crux of national culture is oral folk poetry and folklore.

The primary compendium of Azerbaijani folklore is the epic
“Dede Korkut”. The epic of “Dede Korkut” are of great importance
as “the starting point of our national literary history”! and and as “a
mirror of history, ethnic memory, and archaic thinking of the
Azerbaijani people ” *2.

A significant challenge encountered in the study of national
philosophy pertains to the analysis of the stages of evolution and
development of thought concerning national statehood. In this
context, the epic “Dede Korkut” emerges as a “living monument of
national-state thinking3.

The epic poem “Dede Korkut” is widely regarded as the most
reliable source for understanding the formation and reflection of the
spiritual world, way of life and thinking of the Azerbaijani people, and
their national existence in general.

The epic “Dede Korkut™ is a compelling reflection of the “feelings
of homeland, religion, freedom, love, loyalty and sacrifice”3* of the
Oghuz Turks, as depicted in the account of actual events. Dede Gorgud
is our first poet, and the epic itself, as an ancient source, “he played a
major role in the development of artistic thinking and the language of
the Turkic-speaking peoples .

The epics of “Dede Korkut” “have shaped the thinking of modern

31 Hobibbayli, 1. “Kitabi-Dada Qorqud”: yazili epos vo ya epopeya/l. Hobibbayli. —
Baki: Elm. — 2020. s. 13.

32 Oliyev, H. Milli varhigimizin motabar qaynagi / Azarbaycan qorqudsiinashigi.
Elmi redaktoru: Akademik Muxtar imanov. — Baki: Elm vo Tohsil. — 2020. —
S.24.

33 Hobibboyli, I. “Kitabi Dado Qorqud” vo Azarbaycan dovlatgiliyi: Qalin oguz
eli// — Baki: AMEA-nin xabarlari, Humanitar vo ictimai elmlar, — 2020, — c.
LXXVI, Ne 3-4, —s. 84-89.

3% Rosulzads M. ©. “Dado Qorqud” dastanlari// Azarbaycan qorqudsiinashgi. Elmi
redaktoru: Akademik Muxtar Imanov Baki: Elm vo Tohsil. — 2020. — s. 34.

3% Zeynalov, F. Olizads, S. Tiikonmoz Xozine// Azorbaycan qorqudsiinashigi. Elmi
redaktoru: Akademik Muxtar Imanov Baki: Elm vo Tohsil. — 2020. — 364. —s.
213-214.
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Azerbaijanis® .

The origins of oral folk literature can be traced back to the
realm of mythology. Mythologist F.Cassidy characterises myth as a
unique figurative, emotional, syncretic representation of nature and
social life, and considers it to be the most ancient form of social
consciousness®’.

The hallmarks of myth in oral folklore can be classified into two
categories: 1. Theoretically significant properties, such as a
worldview system, value orientation, and irrationality, consequently,
mythology is regarded as a system of ideas that primitive people
possess regarding reality and the surrounding world. 2. The
superiority of synthesis over analysis in the structure of myth,
syncretism, fractality, multi-layeredness, and hierarchy.

It is proposed that these characteristics delineate the trajectory of
research endeavors into oral folk poetry.

Poetry has been identified as the inaugural spoken language of
all nations. Hegel's argument is that the poetic style derives its
vitality from the fact that language has not yet been formed, and that
it is through the medium of poetry that language develops®®. The
concept of “being” was initially introduced through poetic works,
and the preliminary cognitive form of “being” was articulated in the
medium of poetry.

The transformation of poetic generalisations, thought,
perception, and generally creative algorithms inherited from
generations into extant scientific concepts enables a more profound
interpretation of cognitive issues in folk poetry. It is important to
acknowledge that these poetic generalisations are founded upon the
categories of ordinary consciousness, common sense, and folk
wisdom. Concurrently, it is considered more appropriate to examine
cognitive, ethical and aesthetic aspects in unison and to combine

% Abdulla, K. Azarbaycangiliq va “Kitabi-Dads Qorqud” dastani,— Baki: ADA
universiteti, —2020, — s. 19.

37 Keccugu, ®. Or muda x norocy: CraHoBieHue rpedeckoii ¢umocopun/ .
Keccumu. — Cankr-TlerepOypr: Anereiis. — 2003. — ¢.45-46.

38 Terens, I'. B. ®. Jlexuun no scrernke:[B 2-x Tomax]/ I.B.®. Ierens. — Cankr-
IetepOypr: Hayka. —1999. T.2. — ¢.338-339.
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them around the axiological aspect in the study of oral folk poetry
with philosophical concepts.

The genesis of scientific knowledge can be traced back to its
origins in everyday consciousness. It can be posited that everyday
consciousness  functions as an intermediary between social
consciousness and individual consciousness, between mythological and
scientific reflection of the world, and between the unconscious and
reflexive consciousness®.

Common sense functions as a system predicated on the
principle of “everything is in everything”, and it is characterized by
intuition and immediacy. Consequently, it is non-linear and its
constructions are obvious, intuitive *°. Thus, common sense is
characterized by non-linearity and fractality.

Folk wisdom, in turn, is developed and refined based on the
laws of everyday consciousness and common sense. Folk wisdom is
distinguished by its unique epistemological capabilities in
understanding reality. One of the means of generalization in folk
poetry is irrationality through mythological thinking.

As a necessary component of national philosophical thought,
religious affiliation is one of the leading motives in the work of
ashughs. The ashughs (ozans) regularly turned to the verses of the
Holy Quran to argue their ideas about nature, society, and the
meaning of human life.

In conclusion, it is deemed pertinent to note the following:*!

39 Vnpiouna E.B. Ilcuxosorus oOblieHHoro cosHadus/ E.B.Yieiouma. — Mocksa:
Cwmsicit. — 2001. — c.91.

40 Murypenko P.A. 3ppaBblii cMblc Kak npeameT (uiocockoil peduekcun. —
Tomck: Becthrk Tomckoro rocynapcrBeHHoro yHuBepeutera. — 2013. — Ne 370. —
c.44.

41 See the scientific results obtained in the chapter: Quliyev, F.A. Folklor
falsafi tagigat obyekti kimi // — Baki: Madaniyyat diinyasi, — 2021. XXXX buraxilis,
— s.128-140; Quliyev, F.A. Mentalliq vo mentalitet sinergetik paradigmalar
kontekstinds //—Baki: Baki Universitetinin xabarlori, sosial-siyasi elmlor seriyasi,—
2017. Ne 4, — s. 86-98; Kymues, ®.A. HaiioHa/IbHBIE CTEPEOTHIIBL: MOIXOIBI K
OIPEICIICHAIO U TEOPETUKO-MPAKTHICCKOES 3HAUCHIEC B HALMOHAIBHOMN KyibType// —
Baki; Geostrategiya, — 2023, Ne 05 (77), —c. 163-167.
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1. The poetic and spiritual attitude to reality is among the
earliest factors that shape an individual's worldview. Poetry serves as
the inaugural form of expression regarding the material and spiritual
world.

2. Oral folk poetry, as one of the earliest cognitive forms of
expression, plays a pivotal role in the formation of national
philosophical thought culture.

The second paragraph of the first chapter, entitled “National
Mentality: Structuring, Function, and Constituent Elements”, is
devoted to the analysis of national mentality and ethnic stereotypes.

In the context of national culture, its comprehensive study is
closely associated with the categories of national mentality, way of
thinking, and ethnic stereotypes. The term “mentality” was initially
introduced by the French ethnologist L.Levy-Bruhl in his work
“Primitive Thinking”. According to L.Levy-Bruhl, the hallmark of
primitive thinking is its exclusion of abstract thinking and reasoning. 4?

N.I.Gubanov and N.N.Gubanov define mentality as “the core
of group and personal culture and the strategic cultural program of
the subject”. They observe the dual property of mentality*® as a
factor that promotes social progress, yet simultaneously impedes
rapid social processes of transformation.

In his study of the mentality of the Azerbaijani people, G.
Kuliyev demonstrates that the roots of folk culture are embedded in
the intricate layers of mentality, with its core being shaped by
predominant archetypes that hold particular significance**.

A considerable body of research has underscored the systemic
characteristics of mentality and its various categories.

42 JleBu-Bprones, JI. TlepBoObiTHbIN Menrtamurer/ JI.JIeBu-Bprons. — CaHkr-
IerepOypr: «EBponeiickuii JJom». —2002. — c.18.

B yboanos, H.W., 'ybanos H.H. Posnp MeHTanuTera B pa3BUTHM OOIIecTBa:
COLMOKYNbTYpHast runote3a //— Mocksa. BecTHuk crnaBsHCKuX KyabTyp. — 2017.
—T.43.—-c.44.

a4 Kymues, I'. Apxerunuunsie azepu. Jlukm mentanurera/I’. Kymmes. — Baky:
“ALTUN KiTAB” MMC. - 2019. — c.12.
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According to V.Maslova, mentality is comprised of conscious
and unconscious psychological attitudes, as well as a set of thoughts
and actions exhibited by an individual or various social groups®.

From an epistemological perspective, mentality can be
conceptualized as a system of algorithms that have historically
influenced the thoughts and behaviors of an ethnic group in public
life.

One of the foundational elements of mentality is the concept of
stereotypes. The concept of stereotype was introduced into the
scientific realm by the American sociologist W.Lippmann.
According to W.Lippmann, a stereotype functions as a form of
knowledge, representing a mechanism for saving energy during the
process of understanding the world. This concept is further
elaborated upon in the context of stereotyping as a primary
instrument for safeguarding an individual's position within society
and its associated traditions*®.

From a conceptual point of view, a social stereotype is defined
as “an emotional and stable, schematized, standardized image or
imagination of a social object”*’ . This multifaceted, metaphorical
concept remains a subject of active debate within the academic
community, with experts diverging in their definitions. According to
L.Maksimov, the conceptualization of social stereotypes
encompasses two fundamental elements: cognitive and value
orientation“®,

4 Macnoga, B.A. Jluareokysbstyposorus/B.A.Macnosa. — Mocksa: U3znarenbckuii
ueHTp «Akagemusy, —2014. —c. 92.

% JIunnman, V. O6mectsennoe muenue/ Y.JIumnman. — Mocksa: WMHCTHTYT
donga «O6mecTBennoe maenney». — 2004. — c. 108-109.

a dunocodekuii  FHOUKIONEIUYECKHHA cinoBapb. — MockBa: CoBeTckas
sHuuKIoneaus. — 1989. — ¢.626-627.

48 MaxkcumoB, JI.B. O HEKOTOPBIX CTepeoTHIIaX TeopeTHIecKor ATHKH / — MocKBa:
Ornyeckast MeIcb. — 2016, — 1. 16. — Ne 2. —¢. 21.
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In an era of expanding -cultural ties and heightened
communication, stereotyping can be counterproductive. A rational
approach to cultural interactions is therefore recommended*.

Mentality has been defined as a systemic concept,
characterized by the worldview, moral standards, behavioral
stereotypes, religious affiliation, and culture of an ethnic group.

Mentality has been defined as a system of socio-cultural
automatisms of consciousness, instructions for thinking, feeling and
perceiving reality, for an individual and a social group.

From an ontological perspective, ethnic stereotypes may be
regarded as a manifestation of the worldview and value orientations of
an ethnic group, shaped by historical development. As a form of social
reflection, they influence the national character and the national model
of social behaviour

Ethnic stereotypes represent the crux of a nation's prevailing
mentality, encompasing its foundational elements, namely generalised,
static and simplified perceptions of an ethnic group or other ethnic
group.

The process of stereotyping is employed to interpret existing
relationships, to classify and organise socio-cultural information, to
collect historical-cultural experience and to pass it on to future
generations, and to develop behavioural models and standards.

The second chapter of the dissertation, entitled “Azerbaijani
Folk Poetry and the Post-Non-Classical Paradigm”, consists of
two paragraphs: “Epistemological Analysis of the Transition to
Synergetic Principles” and “Post-Non-Classical Paradigm: Basic
Ideas and Principles”.

The paragraph entitled “Epistemological Analysis of the
Transition to the System of Synergetic Principles” examines the
following issues: 1. To examine the principles and categories of
synergetics considered in the studies of each physiologist, in
chronological order. 2. To determine the ways in which these
principles and categories were formed. 3. To establish the

49 McFarlane, A. Donovan. A Positive Theory of Stereotyping and Stereotypes: Is
Stereotyping Useful? / — Edgecliff NSW: Journal of Studies in Social Sciences. —
Vol. 8. Number 1. — 2014. — p.140.
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completeness of the conceptual content of the definitions of the
principles and categories under consideration and to conduct a
preliminary generalization.

The principles and categories of synergetics have a long history
of formation and different epistemological roots. From this point of
view, the study of synergetic principles and categories has
philosophical and methodological significance.

The term “synergetics” was introduced into the scientific
community at the end of the XIX by the English physiologist J.
Sherrington.  J.Sherrington's research noted the consistency of
synergistic, coordinated joint actions of the nervous system (spinal cord)
in controlling muscle movements®°.

The field of brain physiology was pioneered by 1.M. Sechenov,
whose contributions laid the foundation for future research in the
area. In his work “Reflexes of the Brain”, I|.M.Sechenov
demonstrated that reflexes encompass not only physiological actions
but also psychological phenomena, thereby establishing that all
aspects of conscious and unconscious life are components of a
reflex®?.

The systematic study of brain activity began with the works of
the renowned Russian physiologist I.P.Pavlov. 1.P.Pavlov's research
focused on the physiological processes of a living organism in
relation to its external environment, particularly within the human-
nature system. He emphasized the importance of maintaining the
integrity of the organism and developed a doctrine of its integrity. In
his renowned article “On Intelligence”, 1.P.Pavlov underscored the
pivotal role of intellectual curiosity in propelling researchers to new
heights®2.

50 Mleppunrton, Y. WHTerpatuBHas AESTEILHOCT HEPBHOW  CHCTEMBbI/

Y.llleppunrron. — Jlenuurpan: Hayka. — 1966. — c.174.

51 Ceuenos, M.M. Pednexcsl ronoBHoro mosra: IlombITKa CBecTH CIocob
MPOUCXOX/ICHHSI TICUXUYECKUX SBICHHH Ha (H3HONOruueckine OcHOoBb/ .M.
CeuenoB. — Mocksa: U3a. crepeornn. URSS. — 2023. — ¢.122.

52 IMaenos, N.II. EcrecrBo3nanue u Mo3r: /[COOPHUK TJIABHBIX TPYIOB BEIUKOIO
¢usnonora/ N.ILITaBnoB. — Mockea: Ko JIubpu, AzOyka-Artukyc. — 2023, —
¢.583-584.

26



The prevailing theory of A.A.Ukhtomsky provides a
comprehensive explanation of the nature and patterns of the
organism's vital activity and physiological behavior in general. It
demonstrates the indestructible unity of the biological and social in
man. According to A.A.Ukhtomsky's definition, a dominant is a
chain reflex aimed at a specific resolving act>. In other words, it is a
focal point of dominant stimuli in the cerebral cortex.

As P.K.Anokhin theorises, the functional system evolves in a
dynamic manner to accomplish any adaptive activities. The
architectonics of functional systems is composed of special structures
built on the idea of centre-periphery®*.

According to the information provided, it is evident that
physiologists have made significant contributions to the
establishment of synergetic principles and categories, as well as their
philosophical interpretations. These contributions have had a notable
impact on the fundamental shift in the prevailing culture of
thinking®. The contributions of physiologists laid the foundation for
a systematic approach to the comprehensive study of the human
being as an integral component of interdisciplinary research
methodologies.

In the paragraph entitled “Post-non-classical paradigm: basic
ideas and principles”, an analysis was conducted of the main
categories of synergetics, and their role in folk poetry was outlined.

The development of synergetics as a scientific and
philosophical methodology was significantly influenced by
fundamental research conducted by the German physicist H.Haken
and the Belgian chemist and Nobel Prize laureate I.Prigogine.

5 Yxromckuil, A.A. Jlomunanta./A.A. Yxromckuit. — Cankr-IlerepGypr: ITutep. —
2022. — ¢.52.

% Amoxun, TLK. V3noBele BOMpockl TeopuH (YHKIHOHAnbHOH cuctembl/ TLK.
Anoxun. — Mocksa: Hayka. —1980. — c.154.

5 See the scientific results obtained in the chapter: Guliyev, F.A. Logical and
methodological analysis and the foundations of the transition from the study of the
brain's physiology to synergetic principles// — Hradec Kralové: AD ALTA-Journal of
interdisciplinary research. — 2021. Special Issue (11/01-XVIIL) — pp. 134-138;
Quliyev, F.A. Sinergetik paradigma elmi todgigatin metodoloji prinsipi kimi// —
Baki: ©Omok vo sosial miinasibotlor, — 2021. Ne 2 (16), —s.47-57.
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H.Haken regards synergetics as a component of systems
analysis, which examines the progression of a system over time in
accordance with the general principles of its activity, chiefly the
principle of self-organization of cooperative processes in diverse
systems®®.

H. Haken illustrates how synergetics can serve as a research
methodology. It evolves and refines its techniques in the context of
studying dynamic objects and processes, incorporating diverse
concepts and theories. Noteworthy are the fundamental concepts of
bifurcation, catastrophe, chaos, and the theory of dynamic systems®’.

According to I.Prigogine, the primary concept of synergetics is
dissipative structures. These structures represent novel phases of
matter, inducing a flow of free energy in non-equilibrium conditions.
I.Prigogine’s research on the dynamics of highly imbalanced systems
led him to propose the concept of “new macroscopic structures
arising from fluctuations”. He further elaborates, stating, “Instability
can be considered as a result of fluctuations™8,

Based on the research of S.Kurdyumov and Y.Knyazyeva, the
following hypothesis was put forward: alternation of wave
propagation and accumulation (HS and LS modes, accompanied by
sharpening) in highly non-linear open media creates a deep analogy
with the Chinese Yin-Yang symbol. In the LS mode, the processes
accelerate significantly near the moment of exacerbation, while in
the HS mode, their speed decreases. The cooling wave then spreads
over an unlimited area®®.

56 Xaxken, I'. CunepreTuka: uepapxuu HEyCTOHUUBOCTEN B CAaMOOPTraHU3YIOLINXCS
cucreMax u ycrpoiictBax. — Mocksa: Mup. — 1985. — ¢.17-19.

57 Hermann H., Juval P. Synergetic cities: information, steady state and phase transition:
implications to urban scaling, smart cities and planning. — Cham: Springer, — 2021. —
p. V.

58 IIpuroxusn, N. Ot cymecTByIOLEro K BO3HUKAIOMEMY: Bpemst U ClI0KHOCTh B
¢msnyecknx Haykax. Mocksa: Hayka. — 1985. — ¢.327.

59 Kuszesa, E.H. OcHoBanms cuHepreTukn. Pexumsl ¢ olocTpeHHEM,

camoopranmzanus, temrnomupsl/ E.H.Kvssea, C.II. Kypaiomos. — CIIO.:
Aunereiis. — 2002. — ¢.99-100.
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According to R.Barantsev, asymptotics and synergetics share a
common approach to problem-solving, characterized by transitions
such as “from a constant to a change, from a limit to an
approximation, from existence to formation, from completeness to
integrity”®° .

The interrelated categories of non-linearity, integrity,
complexity, coherence, attractor, and bifurcation play an important
role in the study of processes of formation.

I.Dobronravova attributes this shift to philosophical
underpinnings, citing the increased relevance of concepts like
“formation, development, integrity, multivariance, and freedom of
choice in comprehending human life®* |

Coherence is a manifestation of the systemic properties of an
object, revealing the corresponding moments of the antinomy of a
particle and a whole. Bifurcation, a key category in synergetics,
outlines the dynamics of a system's evolution. In terms of strategic
planning, it is crucial to understand the implications of this
phenomenon for the direction of system development.

V.S. Stepin has proposed that one of the criteria for identifying
types of rationality is associated with dominant values and features
of the value-target structures of the subject of activity®?.

The axiological function of the concept of rationality is
expressed in the values that are dominant for society. The gradual
emergence of the moral factor to the fore in the contemporary world,
characterised by nonlinear, alternative development trends, is the
primary indicator of the relevance of the axiological aspect of
scientific rationality.

60 bapannier P.I'. U30pannoe/ P.I.bapanneB. — MockBa-IxeBck: WHCTHTYT
KOMIIBIOTEpHBIX uccinenoBanuii, HULL «PerymnsipHas u XxaoTuueckas IMHAMUKaY,
—2010. — c. 182.

61 JHo6ponpasosa, W. Tlpakruueckas ¢uinocodus Hayku/ N.C.JloGponpaBoBa. —

Cymu: YHuBepcuterckas kuura. — 2017. — ¢.95.

Crémmu, B.C. Kraccnka, Hekiaccuka, TIOCTHEKIACCHKA:  KPHUTEPUHU
pasznmuuenus//IloctHeknaccuka: @unocodus, Hayka, KyabTypa. — CaHKT-

IerepOypr: U3narensckuii goM «Mipb». — 2009. — ¢.249-295.
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The significant role of the human factor in post-non-classical
science is one of the primary reasons for its broad use in the
humanities sector.

In conclusion to Chapter I, the following observations can be
made:

1. The scientific accomplishments of physiologists furnish a
methodological framework for ascertaining the physiological
underpinnings of poetic creativity. This framework substantiates the
functional-structural correspondence between the brain's structure
and the forms of folk poetry, and it establishes parallels between the
evolution of living organisms and the evolution of folk poetry.

2. The primary categories of synergetics assume a pivotal role
in the analysis of folk poetry. As a synergetic entity, folk poetry is
characterised by its non-linear, closed and evolving nature. It is
imperative to identify the bifurcation points and attractors within the
poetic forms of folk poetry. Furthermore, the study of phenomena
such as convergence, divergence and coherence is essential for
elucidating the mechanism of synergetic synthesis.

The examination of folk poetry from the standpoint of
synergetic theory bears significance in analysing the evolution of
national culture.

The third chapter of the dissertation, entitled “Ontology of
Azerbaijani Folk Poetry”, is dedicated to the study of ontological
problems in Azerbaijani (Turkish) folk poetry. The study of
ontological problems is initiated with an examination of the genesis
and systemic structural issues of Azerbaijani folk poetry.

In the context of the study of folk poetry as the inaugural
cognitive form and method, it is more appropriate to examine its
evolutionary history. In consideration of the scientific and
methodological function of various methods based on repetition in
the study of evolutionary processes, the principle of recursion was
employed in the dissertation work. In his work “Critique of Pure
Reason”, [.Kant demonstrates that transcendental categorical
synthesis is inherently recursive in nature. When he discusses
“transcendental knowledge”, he refers to types of knowledge that are
directed not at objects, but at understanding objects.
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The notion of recursion plays a pivotal role in the field of
systems research. As such, the concept of recursion is “critical for
comprehending complexity at the human level”%3 .

The fundamental principle of recursion plays a crucial role in
the autopoiesis theory, which was developed by U.Maturana.

Autopoiesis is defined as a necessary and sufficient condition for
the organisation of living systems®4.

A thorough examination of the evolutionary trajectory of
folk poetry reveals that the fundamental principle underlying this
process is recursion. Specifically, the microstructure of the center
and its environment is reiterated at various levels of the
hierarchical structure. This mechanism manifests itself in the
topological structure of mukhammas with internal rhyme.

Yeni cahan, gozal zaman kegim soziin sagina man,
Baxsin goziim, seir yazim bu gozal otagina man,
Xos hayatl, xog biisatli, bu qurgu qurmagina man,
Gal, saz ¢calim, bir sux salim qizil giillii bagina man,
Ciit oturaq, maclis quraq, ahli damagq, agrin alim/®®

(The poet dreams of a beautiful new world filled with joy,
harmony, and celebration. He wants to witness and be part of this
happy time, to write poetry about its beauty, play music, and enjoy
life with others in peace and unity).

The structural composition of a mukhammas verse,
characterised by internal rhyme, is delineated by a three-level
attractor system. This system comprises internal rhymes at the first
level, verse rhymes at the second level, preceding the redif, and a line
of verse at the third level (Fig. 3.1.1).

8 Morin, E. Complex thinking for a complex world — about reductionism,
disjunction and systemism /Vienna: Systema: Connecting matter, life, culture and
technology. —2014. - T. 2, Ne 1. — p. 17.

64 Maturana, H.R., Varela, F.J. Autopoiesis and cognition: The realization of the living
/— Luxemburg: (Vol. 42). Springer Science & Business Media, — 2012. —p. XVIII.

% Bozalqanl asiq Hiiseyn. Secilmis osorlori: [2 cildda]/ B. asiq Hiiseyn. — Baku:
Vaton, —c. 1. —2015. —s.214.
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e
Fig. 3.1.1. Topological structure of a double-layered
quintain line with internal rhyme.

In this structure, the redif of mukhammas is added at the
couplet's conclusion. It is evident that the topological structure of the
couplet consists of a four-level attractor system, with the rhymes
acting as auxiliary elements and the redif functioning as the primary
attractor (Fig. 3.1.2).

From the standpoint of the cognitive method, creative
recursion is defined as a research method that can be conceptualised
as a creative attitude towards the creative process itself,
encompassing the search for and application of new conceptual ideas
in creativity.

S,
.

™

Fig. 3.1.2. Topological structure of couplet of the double-
layered quintain.

The topological structure of Azerbaijani (Turkic) folk poetry
consists of three elements: semantic centres, redif, and rhyme system
(in tejnis - jinas). Redif is regarded as the gibla of forms of Turkic
folk poetry, its primary centre of attraction, the point of convergence
of lines, that is, the “reference point”, the fundamental concept and
the title of the poem.

The present study proposes a topological structure for
Azerbaijani (Turkic) folk poetry and develops its conceptual
foundations. The study goes on to demonstrate the strong parallels
that can be drawn between the topological structures of the universe,
the human brain and Azerbaijani folk poetry (Fig. 3.1.3).
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universe. three couplets.

Fig. 3.1.3. Structures of the universe, brain and tejnis of
three couplets.

The forms of Turkic folk poetry have been shown to be created
according to the principle of recursion and convergence.

The development of folk poetry demonstrates the emergence of
its distinct forms in accordance with recursive relationships, thereby
exhibiting a characteristic fractal structure.

In the domain of folk poetry, in addition to structural fractality,
there is also the presence of conceptual fractals.

In the context of folk poetry, the notion of colour, as the
fundamental primordial phenomenon of existence, is predominantly
employed in poems that are dedicated to the philosophical
interpretation of the universe, society, and human relationships,
utilising the conceptual framework of fractals.

From a structural-functional perspective, the poetic forms of folk
poetry can be interpreted as follows: the first stanza of the poem is
conceptual, consisting of theses of the issues raised in the poem,
expressing the leitmotif in the poem, and the core reflecting the
structure of the poem on a local scale, being more flexible and
dynamic due to its structure. The degree of compression of the
stanzas, as well as the sequence of arrangement of the lines, result in
multivariance in the algorithm used to formalise the first stanza.

The formation of Azerbaijani folk poetry follows a specific
structural paradigm characterised by the interaction of a central or
principal stanza, known as the radif, surrounded by peripheral
stanzas that are rhymed. The central radif functions as a nexus, with
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its periphery consisting of stanzas that are dedicated to the
interpretation of its contents®®.

The role of parallelism in Azerbaijani (Turkic) folk poetry was
studied in the works of T. Kovalsky®, N.S. Trubetskoy, V.M.
Zhirmunsky and M.K. Khamraev.

In the subsection titled “The principles of parallelism and
convergence as factors shaping the integrity of Azerbaijani folk
poetry”, the study of evolutionary processes is continued in a
specific aspect.

The scientific and methodological significance of convergence
processes lies in their ability “to facilitate unity between the
humanities, natural sciences and social sciences”®® .

% See the scientific results obtained in the chapter: Quliyev, F.A., Asiq Hiiseyn
Bozalganlinin seirlorindo konseptual fraktallar// — Baki: Azorbaycan Milli Elmlor
Akademiyasi, Falsofa Institutu, Elmi osarlor,—2018. Ne2(31),-5.119-125; Kynues, ®.
A., KoHBepreHuus u napawiesin3M Kak (akTtopbl (OPMUPOBAHMS 1IEIOCTHOCTH// —
Mockga: VII sirtunckue dunocodcekue urenus. “T'ymMaHUTapHBIN TUCKYPC B COBpe-
MeHHOH ¢mnocoduu u Kynstype”. — 2020, c. 28-33. Kymnues, ®. A., Ilostuyeckas
¢dopmyna kak crnocod BeipakeHus (umocodckux Meicneir / — Mocksa: VI
SITTHHCKUE  (puiocoekre uTeHws. “T'ymaHWTapHBI AWUCKYpPC B COBPEMEHHOM
¢mnocopun u kynaprype”. — 2020, c. 22-27; B3auMocBsA3b TIOPKCKOW HApOIHOU
MO33MM W TEOpUH (YHKIMOHAIBGHBIX CHCTEM B CBETE  3BOJIOLMOHHON
srmctemonorun// —Mocksa: CoBpeMeHHas Hayka: AKTyaJIbHbIE TIPOOJIEMBI TEOPHH U
npakTuky, IlozHamme, — 2021. Ne7, c¢. 77-82; Kymme, ®.A., O HaydHO-
¢unocopckux mnpodneMax HApOJHOW NOd3MK AsepOaiipkaHa: CHHEPreTHYeCKUid
nozxoy // —Baki: ©mok va sosial miinasibatlor, —2023, Ne2(20), — ¢.16-27; Quliyev,
F.A., Poetik dil vo poetik diisiinco miinasibatlorinin falsofi aspektlori  // — Baka:
Sivilizasiya, 2023. ¢. 12, No 4.  —s.6-13; Kysnues, ®@. A., O no3HaBaTeabHO
ponr Metadopsl B HapoaHOW mos3uu AsepOaiimkana // —Mocksa: CoBpeMeHHbIE
WHHOBaIMK. X MEXIyHapo/Hasi 3a04Has Hay4HO-TIPAKTHYecKas KOH(epeHIHs
«COBpEMEHHBIC HWHHOBAIlMM B OIIOXy JIOOAIM3AIMM: TEOPHS, METOIOJIOTHS,
npakTuka. 2020, ¢.18-21.

87 Jlunun, An. K Bonpocam (popMaibHOTO U3yUEHHMs TI0I3UH TyPELKUX HAPOJIOB//—
baky: M3B. Bocrounoro ¢ak-ta Aszep6. roc. yH-ta, T.1. —1926. — ¢.139-201.
Tpybeukoir, H.C. O TtypaHckoM »5dieMeHTE B  PYCCKOM  KyJbType.
www.hrono.ru/statii/turan_ru.html; KupmyHckui, B.M. Purmuko-
CHUHTaKCHYECKUIl TMapajuielli3M Kak OCHOBa JPEBHETIOPKCKOIO HApPOJHOTO
snmrdeckoro cruxa/ Bompocsl si3piko3Hanus. —1964. — Ned, — ¢.3-24; Xawmpaes,
M.K. OCHOBBI TFOPKCKOTO cTuxocioxenus. — Anma-Ata: AH KazCCP. — 1963.
—2l16c¢.
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It is noteworthy that each of the predominant categories of
biological evolution has a corresponding counterpart in the domain
of cognitive activity. This relationship will be demonstrated herein
by means of a study of poetic creativity.

Since all the major categories of biological evolution have
corresponding cognitive equivalents, they can be used to explore the
philosophical nature of the poem.

L.S. Berg draws parallels between the concepts of convergence
and divergence, and those of similarity and difference, which are
imbued with profound philosophical significance. According to L.S.
Berg, the field of evolution demonstrates both primary and divergent
differences®.

The basis of parallelism lies in the principle of
anthropomorphism, whereby the image and fundamental
characteristics of a person are transferred to inanimate objects,
animals, plants and natural phenomena.

The processes of convergence, divergence and parallelism are
characterised by their own specificity in the context of Azerbaijani
folk poetry. Azerbaijani folk poetry is characterised by a non-linear
system, with the integrity of a poetic work being contingent on
parallelism, convergence, and coherence.

Section 3.1.3. “Poetic formula as a form of expression of
wise thoughts” examines the role of poetic formula in Azerbaijani
folk poetry.

The poetic formula is a multifaceted phenomenon that can be
used to describe the evolutionary process of Azerbaijani folk poetry.
Its main function is to include the national worldview and cultural
and historical development.

In the domain of literary studies, M.Parry was the inaugural
scholar to direct attention to the term “formula” as a conceptual

68 Bakcanckuii, O.E. MupoBo33penne Oyxmymiero: KOHBEPIeHIMS — Kak

¢byHnamenTansHbIN npuHIm/— Mocksa: “Ilenaroruka u npocsemenue”, — 2014.
—Ne 3. —¢.20.

69 Bepr, JI.C. Tpyner mo Teopun 3Bomonmu/ JI.C.bepr. — Jlenunrpan: Hayxka. —
1977. —c.183.
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framework. Consequently, the expression “formula” serves to
“gxpress some necessary concept”’? .

A detailed analysis of the poetic formula was conducted by G.I.
Maltsev, who evaluated it as constituting an integral element of the
text, a compositional component, a facet of textual poetics, and a
fundamental component of poetic tradition”.

A.S. Kinderknecht draws attention to the integral nature of the
category “formula”, highlighting its wide range of applications. In
essence, the category “formula” serves as a pivotal instrument in the
study of culture.

The centuries-old patterns of development of Azerbaijani folk
poetry are reflected in its poetic formula. The following main
features of Azerbaijani folk poetry are worthy of mention: hierarchy,
fractality and non-linearity.

The poetic formula is the result of a lengthy process of
evolution and development of folk poetry, which has spanned several
centuries. In this sense, the poetic formula can be compared to the
“theorem” found in mathematical literature in that, it is capable of
expressing the pattern in a concise and clear manner.

Azerbaijani (Turkic) folk poetry can be defined as poetic
formulae expressing the most laconic patterns. These folk poetic
formulae have already taken the form of a formula and thus become
an abstract universal scheme, thereby acquiring the status of
complete structures, thought results, laws and mathematical
structures showing the essence of human thinking.

The poetic formula is the determining factor of the structural
and semantic fractality of folk poetry. That is to say, it may be
considered a dynamic multifunctional micromodel of the system of
all poetic forms. In this way, the stages of the formation of folk

0 Tunonornueckue ncerneroBanms mo dhomskaopy. — M.: Hayka, —1975, — c. 80.

& ManbueB I'M. Tpagunuonssie (opMynsl pycCKOH HapoxHOH HeoOpsaoBoH
mupukn  (MccnenoBaHne 1O 3CTETHKE YCTHO-TIO3THUYECKOro kaHona)/I'.H.
Mauenie. — Jleannrpan: Hayka, — 1989. —c. 71.

72 Kunnepkuexr, A.C. ®opMmyna Kak UHCTPYMEHT JIMHIBOKYJIbTYPHOTO aHanu3a/

A.C. Kunnepkuext. — Ilepmb: M3a-Bo Ilepm. Hall. uccien. MOMUTEXH. YH-TA, —
2018. - c.8.
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poetry may be viewed as expressing the uniqueness of the national
worldview. In addition, they may be viewed as expressing the
perception of the surrounding world, the meaning of human life, and
national moral and aesthetic norms.

In the paragraph of the third chapter entitled “Azerbaijani
folk poetry in the context of functional system theory”, folk
poetry is analysed from the perspective of the evolution of a living
organism with the main provisions of P.K. Anokhin's functional
system theory and the concept of systemogenesis. “Convergence of
stimuli onto the same neurons is a central mechanism””.

The principle of convergence is also a working principle of
folk poetry and operates within the framework of the above-
mentioned line, stanza, and entire poem, subordinating all
grammatical rules to itself.

The present study explores the complementary aspects of the
human evolutionary process (physiological and cognitive) as
demonstrated in functional systems theory and Azerbaijani folk
poetry. These aspects are considered necessary elements for a
comprehensive study of human nature.

The fractality, hierarchy and heterogeneity properties of the
functional system are reflected in the poetic forms of Azerbaijani
folk poetry.

The distinguishing characteristic of functional systems is their
dynamism, which is manifested in their structural combinations.
These combinations exhibit exceptional mobilisation, enabling the
systems to become plastic and alter their architecture in order to
achieve the necessary useful result.

Functional systems encompass physiological and cognitive
mechanisms. These include the interplay of synthetic and analytical
mechanisms, functional fractality, dynamic hierarchy and high
adaptability. These are collectively vital for optimal decision-
making, which in turn leads to a beneficial outcome.

The paragraph of the third chapter, titled “The Problem of
Perfection and Optimality of Azerbaijani Folk Poetry”, is

3 Amoxun, ILK. V3noBsle Bompocsl Teopun (yHKIMOHanbHOH cuctembl/ 11K
AnoxuH. — Mocksa: Hayka. —1980. — c. 166.
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dedicated to examining the issues of perfection and optimality that
characterize the art of poetry. The principle of least action underlies
the processes that occur in nature. R. Avenarius drew attention to the
role of the principle of least action in cognitive processes. R.
Avenarius sees the importance of the principle of least action as the
basis of theoretical apperception in the implementation of the process
of apperception’.

More than two centuries after its discovery in natural science,
the principle of least action was applied in linguistics by the French
linguist A. Martine under the name of “principle of economy”. In this
context, the notion of economy is posited as a compromise between
human demand for communication and the tendency to expend
minimum physiological energy”.

Experts associate the sources of savings with the laws of
grammar and man's physiological need to conserve energy. The
reduction of lexical means “corresponds to the natural law of
evolution, ... multi-word sentences are transformed into one-word
sentences”’® .

The means of deduction listed are related to general
linguistics, where the principles of deduction of poetry are not
considered separately.

It should be noted that economy in language, i.e. optimality,
derives from optimality in thinking. Optimality of thought is
primarily associated with the principle of simplicity of logic:
“Optimality in thinking is primarily related to the principle of
simplicity of logic, which is defined as a qualitative characteristic of
a scientific theory, a measure of the perfection of its structure”’” .

4 Apenapuyc, P. ®uioco(pus Kak MBIILIEHME O MHpE COOOPasHO NPMHIMUIY
HaMMEHbIIeH Mepsl ciil. Prolegomena x kputHke uncroro omnbita/P. ABenapuyc.
— Mocksa: Komkuura. — 2007. — c.12.

& Maprure, A. OcHoBbI o0mmielt nuHrBUCTHKH/A. Mapture. — MockBa: HoBoe B
nuHrBHCTHKE. — 1963, — BpIn.3. — ¢.532-533.

76 Cnencep, I'. OcnoBuble Havana/I'. Cnencep. —Kues: Buma mkoina. —1986. — c.
c.171-172.

77 Jlmemun, B. M. K Bompocy 06 ontmmansHOCTH (hopM MbIuieHus /—Tapry:
Vuensie 3ammcku TapTtyckoro ['ocymapcTBeHHOro yHuBepcutera. Tpyasl 1o
¢unocodun. T.VIIIL. —1965. —¢. 61.
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Therefore, A. Kolmogorov considers simpler possible solutions to be
a universal principle of thinking and creativity. “The optimal solution
can be consistently approached with minor adjustments”, he said,
“people’s intuition is not capable of finding optimal solutions™’® .

Quantifiers and sources of economy of folk poetry are best
divided into hierarchical groups: 1. Cognitive means - metaphors,
cultural constants, concepts (quantifiers - in the form of words or
phrases); 2. Use of vocabulary (synonyms, colloquial expressions); 3.
Structures of verse forms.

Aphorisms are also used to express ideas succinctly. Folk
aphorisms are a product of collective creativity, they express people's
world view, values and moods in a figurative way.

Poetic thinking is metaphorical thinking, metaphor defines the
main characteristics of poetry as an art of words and a means of
cognition. At the same time, metaphor reflects ethnic world views
and basic national-spiritual values as a means of understanding
reality.

Lexical restrictions are, first of all, related to the tajnis, the line
rhymes and redifs of the tajnis consist of the system of jinas. The
second restriction is the absence of labial sounds; when choosing
words, vowels and consonants should be used in such a way that the
lips do not move when the words are pronounced. Here the
conditions are stricter, you can only use words that do not contain
nine letters - b, f, m, p, v, 0, 6, u, 1; only 71.875% of the alphabet is
used and 28.125% is not.

In the paragraph of the dissertation titled “Philosophical
Aspects of the Relationship between Poetic Thought and Poetic
Language”, poetry is presented as the junction of language and
thought.

It is more appropriate to consider the development of the
relationship between poetic language and poetic thought in the light
of the relationship between language, thought and society.

It is through thinking that man acquires knowledge of the
world and of himself, and plans and carries out his practical

8 Mucemo akanemuka Kommoroposa (A.H. Kommoropos. 27 asrycra 1963 1.)
(http://www.psychology-online.net/articles/doc-142.html).
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activities. “Language ... as a system of signs expresses the processes
of human consciousness and its states™ ’°.

Consciousness manifests itself in the form of language, using
various forms to adequately express ideas.

The world view of human beings is formed by poetic
thinking, which originated from mythological thinking. In this sense,
poetic thinking is primary, different from logical-categorical
thinking, and an independent way of thinking.

Poetic thinking, as opposed to logical-categorical thinking,
favours irrationality, intuition and metaphor. “In terms of content,
poetic thinking presupposes a radical rejection of rigid
rationalism”®° .

Poetic metaphors are one of the main system-forming elements
of poetry. The role of poetic metaphor in the formation of worldview
can be considered as the main element of poetry in this field.

The structure of poetic language is a dynamic, motivated,
creative structure. In structural terms, some new language structures
are created in poetic language, i.e. unusual constructions appear in
poetic language which have no alternative in ordinary language.

Poetry is a whole system that develops harmoniously. The
structures of poetic language and poetic thought are in constant
interaction, which increases the coherence between these structures.
The connection between the characteristics of the human brain
develops through linguistic categories and universal structural
categories based on the principle of isomorphism of thought and
reality.

It has been established that poetic language not only
expresses thought but also develops it through the principle of
“expressing the inexpressible”.

The fourth chapter of the dissertation is entitled “Gnostic
Aspects in the System of Azerbaijani Folk Poetry”. The first

& CnoBapp ¢unocodekux tepmuHOB. — MockBa: THOPA-M. — 2010. XIV. —
¢.344-345.

8 Hoseitumnit ¢dunocodekuit cnosapp. — MuHck.: Kamxknbiii JJom. — 2003. —
¢.787-789.
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paragraph of the chapter attempts to define the “Category of Poetic
Reflection in Azerbaijani Folk Poetry”.

Poetic reflection is a special form of philosophical reflection. In
the opinion of L.A. Mikeshina, reflection may be defined as the
process of consideration of one's own and others' thoughts and
actions. Furthermore, it is a form of theoretical activity aimed at
understanding culture, science and their foundations®:.

Poetic reflection is an approach to cognitive methods within the
framework of the theoretical principles of poetry: it is a form of
theoretical and spiritual activity aimed at analysing and improving
the poet's own creativity, poetic reflection and understanding of
reality. Thus, poetic reflection is a category that determines the
nature of poetry, its theoretical and practical aspects and, in general,
the principles of poetic creativity®?.

It is through the medium of poetic reflection that the subject
comes to understand the meaning of human existence, to determine

81 Muxemuna, JILA. ®unocodus Hayku: CoBpeMeHHas snucTemonorus. Hayurnoe
3HaHME B JMHAMHKE KYJIbTYpbl. MeTo1010rHs Hay4HOro uccnenoBanus/ JILA.
MuxemunHa. —MockBa: [Iporpecc-Tpagumus : MIICU : @auaTa. — 2005. -12 c.

82 See the scientific results obtained in the chapter: Kymues, ®.A. O mnostuueckoii
pednexcun B HapoaHOU mo33un Asepbaiimkana //— Vienne: The European Journal of
Humanities and SocialSciences, — 2018. — Ne5. — ¢.47; Quliyev, F.A. Poetik refleksiya
kontekstinds Klassik poeziya vo xalq poeziyasi alagalari: Mohommad Fiizuli vo asiq
Hiiseyn Bozalganh //— Baki: Pedaqoji Universitetin Xobarlori, Humanitar, ictimai vo
pedaqoji elmlor seriyasi, —2021. ¢.69, Ne 2, —s. 49-57; Kynues, ®@.A. Mpiciu u
apopu3Mbl B HapojHOW mox3uu AsepOaiimkana// — Mocksa: CoBpeMeHHbIC
nHHOBaIMu. X MEXIyHapoJHas 3a04YHAsi HAyYHO-TIPAKTHYecKas KOH(EepeHIHS
((COBpCMCHHBIC HWHHOBAallUKd B JIOXY FHOGa.HI/ISa[H/IH: TEOpUsA, METOIOJIOTHA,
npaktuka, — 2020, — c. 14-17; Quliyev, F.A. Tiirk xalq poeziyasinda geyri-xattiliyin
ontognoseoloji masalsleri haqqinda// “World Science: problems and innovations”,
dedicated to the 115" anniversary of Mahammadhuseyn Shahriyar. East Lansing,
Michigan, USA, —2021. — p. 221-225; Quliyev, F.A. Tiirk xalq poeziyasinda
sinergetik sintez gercokliyin biitév dorki isulu kimi/ — Baki: Elm vo Innovativ
Texnologiyalar, — 2021. —Ne 19, — s.33-49; Guliyev, F.A. Metaphor as an object of
the synergy paradigm study// — New York: Linguistics and Culture Review, — 2021.

=5 (S1). —s.1-10; Quliyev, F.A. Konseptlor milli folsafi diisiinconin ifads formasi kimi
/I —Baku: Sivilizasiya, —2021. —c. 10, — Ne 4, —s.15-21.
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the value ideals of his life, to form and develop an independent
position in social relations and in the process of cognitive activity.

The distinctive nature of poetic reflection is characterised by
its congruence with creative recursion in relation to creative issues. It
is comprehended as a critical disposition towards one's own poetic
creativity, an innovative perspective on tradition, and the pursuit of
novel and more efficacious methods for persuasively articulating
human thoughts and experiences.

The phenomenon of poetic reflection is also evident in the
domain of folk poetry, manifesting in the creation of novel poetic
forms that serve to articulate the characteristics of the national
worldview in a more efficacious poetic manner. Consequently, poetic
reflection facilitates the study of the evolution of national culture,
with oral folk poetry representing its fundamental element.

The dissertation focuses on the works of Muhammad Fizuli
from classical poetry and ashug Husseyn Bozalganli from folk
poetry.

As a result of the study, it was established that poetic
reflection serves as a theoretical and philosophical criterion for
studying the relationship between folk and classical poetry as a
method of understanding reality and expressing a national
worldview.

When Ashug Huseyn Bozalganli says “ashug teaching”, he
means a creative attitude towards the traditions of ashug art, the
works of the classics since the time of Gurbani, the theme of folk
poetry, the forms of poetry, the guidance of the science of knowledge
and the ability to use the verses of the Quran.

The paragraph of the chapter entitled “The Philosophical
Essence of Nonlinear Thinking in Azerbaijani Folk Poetry” is
dedicated to the study of the phenomenon of nonlinearity in the art of
words.

Poetry as an art of words and a way of understanding reality
has an ancient evolutionary history and a complex non-linear, multi-
level dynamic structure, i.e. non-linearity is one of the immanent
attributes of poetry and poetic thought.
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It is known that nonlinearity is a complex phenomenon that
exists in the material world around us and in the spiritual world of
human beings. Therefore, when studying non-linearity, it is
necessary to consider various factors: 1. The uniqueness of
nonlinearity in the material and spiritual world. 2. Methods of
transferring the main features of nonlinearity from the material world
to the spiritual world. 3. Characteristics of the transformation of non-
linear thinking into verbal, especially poetic expressions.

The concept of poetic thought as a systemic, syncretic and
multi-component phenomenon is founded on the issue of the analogy
of being “with all its uncertainty and uniqueness, and the problem of
metaphor as a whole”®

One of the sources of nonlinearity in poetry is synesthesia.
Synesthesia has been demonstrated to play a pivotal role in the
formation of figurative thinking, and is also one of the fundamental
elements of synergetic thinking. The occurrence of synesthesia
provides a realistic conception of the antiquity of the process of
nonlinear synthesis formation.

Synesthesia is defined as the phenomenon whereby
individuals experience the association of sensory experiences (e.g.
sound, colour, or taste) with each other or with other cognitive
processes. The scientific and philosophical interpretation of this
phenomenon involves the application of categories such as the
principle of holography, associativity, fractality, nonlinearity, and
integrity.

The following couplet is based on the canons of Islam.

Giinahkar kimsalor nara hey yanar,

No kdvsari gorar, no sagi bilord4,

(This verse warns that sinners will be deprived of
divine mercy and joy in the hereafter. It emphasizes the
consequences of immoral actions, and the loss of spiritual reward for
those who turn away from righteousness).

8 Hogeitmnii punocodckuii cnopapb. — Munck: Knnsxnpiii Jlom. — 2003, — ¢.787.
8 Bozalqanl asiq Hiiseyn. Secilmis osorlori: [2 cildds]/ B. asiq Hiiseyn. — Baku:
Vaton, —c. 1. —2015. —s.54.
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The philosophical wisdom of the couplet is that human
happiness is built both in real life and in the afterlife by living
innocently in this world and doing good deeds. Individuals who have
committed significant transgressions will face severe consequences,
both in this life and the next. The nonlinear logic of the couplet is
characterised by a synergetic nature, as illustrated by the phase
portrait below (Fig. 4.2.1).

The axis F represents the measure of punishment, and the axis
M is the order parameter - the degree of the sin committed, the limit
of sin in human actions. In the figure, MK is the bifurcation point.

Anyone who crosses this line of sin will be subjected to a
very severe punishment, that is, a difficult life awaits him, whether in
the real world in which we live, or in the afterlife. This condition is
usually shown in the “fork” form.

F

.
1
|
0 M
Fig. 4.2.1. Dependence of the punishment on the degree of sin.
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The concept of heterogeneity manifests itself in various
forms, encompassing the unity between the material and the ideal in
the reflex, the principle of nonlinearity in poetic thought and in
poetry as a semiotic system.

In the paragraph entitled “The Place and Role of Synergetic
Synthesis in Azerbaijani Folk Poetry”, nonlinearity is examined in
the form of synergetic synthesis.

The phenomenon of developing folk poetry is closely related
to the logical operation of synthesis, which means that synthesis is
widely used as a creative principle for developing tradition.

The constructiveness of the synthesis operation is pivotal in
determining its multivariance. That is to say, in the process of
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forming an arbitrary structure, elements with different functions and
dimensions are combined in accordance with the principle of
optimality in order to serve a single goal.

The term “synthesis” is also understood to denote a system of
synthetic judgments. According to this perspective, empirical
information concerning an object or process is conceptualised as a
unified entity, resulting from a process of generalisation and
transformation. “The mental operation of synthesis can be defined as
the objective combination of parts of objects into a single whole”.%®

The study explores the creation of the qualitatively new in the
synthesis process through the tradition-inheritance-innovation triad,
with a view to elucidating the main points of the synergistic synthesis
process.

An examination of Azerbaijani folk poetry reveals that the
relationships within the tradition, inheritance, and innovation triad
are non-linear. Additionally, the synthesis of innovation and tradition
in the creation of innovation is a noteworthy logical operation.

An example of non-linear synthesis is Jygaly Tajnis. The
following verse from jygaly tajnis will be examined.

Jygaly tajnis represents a synthesis of two independent poetic
forms, namely bayati tajnis and tajnis itself. Bayati tajnis constitutes
the fundamental element of jygaly tajnis, with the lines of tajnis
forming the orbits of bayati tajnis. Consequently, tajnis is
characterised by properties of hierarchy, symmetry and
heterogeneity, and the complexity and double nonlinearity of the
structure afford the poet a wide opportunity to generalise his
thoughts on the topic he has chosen.

Sorrafin dastinda na dana gordiim,
Miirgiin dahaninda na dana gérdiim.
Asiq na dana gordiim,

Xalin na dana gordiim,
Tiilok torlan tus oldu,
Axwr nadana gordiim.

8 Hogas ¢unocodckas suanuxionenus:[B 4-x T1.)/ pyk. Ilpoexra B.C. Crénum,
I'.1O. Cemurun. —-MockBa: Meicis. —2010. T. 3. —692 c.
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Gavhoari verdilor nadana gordiim,

Bilmadi qgiymatin, ay hayif-hayif®®! (The poem is
about disappointment with a world where worth is ignored, and
ignorance is rewarded. It mourns the misplacement of value and the
tragedy of unrecognized truth and beauty).

This discourse analyzes attitudes toward injustice through the
lens of national thinking in Jygaly Tejnis. The metaphor of the
connoisseur’s hand and the eagle’s beak highlights precision and
value. The merchant seeks rare jewels, the eagle hunts its prey -
both symbolizing rightful possessions. Injustice is portrayed as
giving valuable resources to those unfit to use them, like a hawk
attacking an eagle - disrupting natural order.

Examples of non-linear synthesis in folk thinking at the
conceptual level are found in the epic works of ashugs. A thorough
examination of Ashig Huseyn Bozalganli's “Nariman” epics &
reveals a gradual evolution of the concept of freedom in the minds
of the people, depicted as a struggle for autonomy.

The initial manifestations of synergetic synthesis in
Azerbaijani (Turkic) folk poetry were realised in the form of bayati.
The synthesis of bayati and bayati tajnis, that is, the practice of joint
use of jinases and complex rhymes, originates from bayati.

It is also noteworthy that the concepts of synthesis and
synergetics were not yet established during the XV and XVI
centuries. However, ashughs, the masters of the word, had already
developed examples of synergetic synthesis.

The paragraph entitled “The Role of the Synergism
Principle in the Creation of Metaphorical Expressions” in the
fourth chapter examines the synergetic properties of metaphor.

The relationship between metaphor and philosophy is
multifaceted: it serves as a form of existence and adequate
expression of philosophical ideas, while also playing an integrating

86 Azorbaycan asiq seirindon segmoalor: [2 cildds]/ Baki: “Sorg-Qarb”, — | cild. —
2005. - s.178.

87 Bozalqanl asiq Hiiseyn. Secilmis osorlori: [2 cildds]/ B. asiq Hiiseyn. — Baku:
Vaton, —c. 2. —2015. —s.56-93.
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role for the organic unity of ontology, epistemology and axiology in
the methodological aspect.

“Philosophical approaches to metaphor are commonly
referred to as theories of metaphor”®®, consequently, there is a close
association between metaphor and scientific theories.

The ontological function of metaphor is predicated, in the first
instance, on the process of reproducing reality, that is to say, it is
determined by its nominative and descriptive properties.

The epistemological functions of metaphor are as follows:
evaluation, predication based on known objects and processes,
creation of similarities between objects belonging to different
classes, and their unification into a holistic system.

The utilisation of metaphor in poetic composition has a long-
standing tradition. Consequently, metaphor emerged as a cognitive
method for comprehending the world around us, the properties of
objects, and the relationships between them, as well as the patterns of
processes occurring in the material, immaterial, and spiritual realms.
From this standpoint, it can be posited that “metaphor in artistic texts
has the capacity to serve as a model of the world”8° .

Metaphor was initially defined as denoting the nonlinear
systemic nature of human thinking. From this standpoint, the study
of metaphor as a dynamic system with the principles of a synergetic
paradigm has the potential to reveal hitherto unknown properties.

The concept of metaphor synergy encapsulates its integrative,
system-forming properties, which manifest through the establishment
of connections between disparate entities.

Metaphorical thinking can be defined as the process of creating
a system from opposing elements, translating one conceptual system
into another, transforming the original symbolic or objective
information into mental images as a means of reproducing reality,

8 Jakub Miécha, Metaphor in Analytic Philosophy and Cognitive Science, // —
Braga: Revista Portuguesa de Filosofia, — 2019, — Vol. 75 (4): — p. 2247.

8 Bunkosa, A. B. Mupomozaenupytomas ¢yHKiuss Metadopsl (Ha marepuaie
TBopuectBa B. Ilomo3koBoit) //— MockBa: Bectamk  MockoBcKoro
rocymapcTBeHHoro obiactHoro yHuBepcuteTa. Cepusi: Pycckas ¢umonorwms. —
2023. — Ne 3. —c. 39.

47



and expressing the inaccessible through the accessible. The function
of metaphorical thinking is extensive.

The concept of synergy, as employed in metaphor, is
predicated on the notion of integration and system formation, with
the capacity to establish connections between disparate entities. The
properties of the system are dominant, while the remaining properties
are the result of the principle of systemicity. From this standpoint,
the employment of a system approach facilitates the identification of
the primary and secondary functions of metaphor, thereby enabling
the establishment of pertinent parallels between the synergetic
paradigm and metaphor.

Synergetics plays a well-known role in the theory of
knowledge, as it systematises new epistemological and axiological
approaches to understanding reality, while also taking account of
novel object-subject relations.

Metaphor, in its capacity as a synergistic system, is
characterised by a nonlinear hierarchical structure, a property that
arises from the nonlinearity and multi-stage nature of the cognitive
process.

The fourth chapter, entitled “National Concepts as a Medium
for the Expression of Philosophical-Poetic Thought”, explores the
functions of national concepts in cognitive matters.

In the domain of folk poetry, there exists a limited number of
concepts and categories available for the purpose of expressing
national worldviews. One such fundamental category is that of
national concepts.

A concept has the capacity to reflect the entire worldview, and
its status as a "global unit of thought" is an indicator of the
interdisciplinary methodological significance of the concept. In
addition to the ontological properties of the concept, it should be
noted that “the concept is the basic cultural cell in the mental world
of a person”® . Building on this idea, the concept is regarded as
constituting a component of the national thought code. In other

% Crenano, FO.C. Koucrantsl. CnoBaph pycckoil KyjibTypbl.  OIbIT

nccnenoBanus/ F0.C.CremanoB. — Mocksa: [1lkona. SI3pIkH pycCKOM KYIbTYPHI.
-1997. - 825 c.
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words, the emotional aspect of a picture is encoded in the concept;
that is to say, an individual's emotional image is encoded in their
consciousness.

The national way of thinking is characterised by a unique set of
concepts that encompass the traditions of the populace in
understanding their surrounding reality, as well as a complex of
thoughts concerning the role of man in society.

The manner in which national worldviews are articulated
through folk poetry can be exemplified by the concept of “propriety”.

According to the etymology of the concept as defined by
various dictionaries, the concept “propriety” covers a wide range of
meanings. In order to elucidate these meanings, it is more
appropriate to interpret the significance of the concept from the point
of view of the triad of knowledge, ethics and aesthetics of national
culture.

In the various scientific disciplines, the concept is defined in a
number of ways. However, when the subject is the formation of
national culture, and more specifically national philosophy, it is more
appropriate to consider it a “carrier of ideas”.

A concept is defined as a mental category that expresses the
uniqueness of an ethnic group's way of thinking.

The concept of “propriety” is ubiquitous in human thought
and behaviour. Consequently, the conceptualisation encompasses all
domains of human existence and endeavour. This concept is
indicative of the historical and cultural development of the people.

The concept of “propriety” is one of the most widely utilised
concepts in the genre of folk poetry. The concept of “propriety” in
the poetry of the masters of the ashugs is imbued with significant
meaning, and its artistic and poetic reflection can be found in
metaphors, phraseology and aphorisms.

The chapter V of the dissertation is entitled “Folk Poetry and
Islamic Thought”. The present chapter thus undertakes a
comparative analysis of the category of harmony from the
perspectives of scientific, philosophical and religious worldviews.

The paragraph entitled “Relations between man and reality
in Azerbaijani folk poetry (in the context of Islamic religious
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worldview)” comments on the philosophical essence of the thoughts
expressed in the poems of our ashugs about the relationship between
man and reality.

The influence of religious worldviews on the formation of
national thought has been a subject of considerable scholarly interest
since the separation of oral folk poetry from myth.

During periods of spiritual decline the resurgence of religious
worldviews assumes particular significance. In this regard, the
Islamic factor in the spiritual evolution of human and society is
especially relevant in the modern era.

Scientific concepts have been observed to both deepen and
clarify religious principles when they are integrated into the
traditional domain of religious thought and practice®.

Simultaneously, in certain contexts, the distinctions between
science and religion become subjective. According to contemporary
epistemologists, this has resulted in a “blurring of the boundaries”
between science and religion in analytical philosophy”®? .

The common theme between science and philosophy is the
human problem. The general provisions of scientific and religious
knowledge about man create the basis for a deeper penetration into
human nature.

The fundamental understanding of Ozan ashugs was
established within the context of Islamic perspectives. Consequently,
the religious and philosophical dimensions of the human-reality
relationship predominate in folk poetry. The laws of dialectics are
utilised as the primary criterion for the identification of the scientific
significance of religious worldviews.

a KnementseBa, T. H. B3auMooTHoOIIEHHS peauruu U HayKd B COBPEMEHHOM
mupe: ¢urocodhckuit aHanu3 mopenu wuHTerpanuu // — BectHuk Bsrtckoro
rocyaapcTBenHoro yuusepcurera. — 2020. — Ne 1 (135). — ¢.30.

92 Bapanen, H.I'., Bepésxun, A.b. Yuenbie u Gpuaocodsl 0 COBMECTUMOCTH HAYKH
u penurun/ — Cankr-IletepOypr: Xpuctuanckoe yrenue. Ne 6, — 2018, — ¢.148.
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In the sacred text known as the Quran, the creation of the
universe is elucidated. It is asserted that “the creator of the heavens
and the earth is none other than He” (6, 101)% .

Xasto Qasim galib nagar,

Bas bu sirri kimlor acar?

Golan gonar, gonan kégar,

Hey salarsan talan diinya®. (The poem expresses a
philosophical lament on human powerlessness, the ephemeral nature
of life, and the relentless injustices of the world. It’s a blend of
personal sorrow and universal truth, wrapped in metaphor and
reflection).

The contemporary world is replete with enigmatic
phenomena. In order to live a meaningful life, it is the responsibility
of humankind to comprehend the secrets of the universe. However,
the identity of the individual who will disclose this information
remains unknown. This rhetorical question is posed to humanity. As
previously stated, the initial efforts to disclose these secrets should be
undertaken by the ashughs, who have advocated for the collective
effort to unearth these secrets.

The examination of the correlation between humanity and
reality, in the context of religious perspectives, is of paramount
significance for the discernment of the distinctive elements that
characterise national thought®® .

The conceptions of the ashughs regarding the genesis of the
universe from a diminutive “pearl” find resonance with the verses of
the Quran, while concurrently resonating with the contemporary
theory of the “cosmic explosion”.

93 Qurani Karim. (torciimoa edonlor Z.M. Biinyadov, V.M. Mommadsliyev). —Baki:
“Ciraq”. — 2015. —5.97.

% Azorbaycan asiq seirindon segmolor: [2 cildds]/ Baki: “Sorg-Qoarb”, — I cild. — 2005.
— 5.153.

% See the scientific results obtained in the chapter: Quliyev, F.A. Xalg
poeziyasinda insan va gergaklik miinasibatlori// —Baki: Dovlst va din, — 2021. —
Ne3 (70). — s.64; Quliyev, F.A. Xalq poeziyasinda harmoniya kateqoriyasina
miinasibet (Islami baxis)/— Baki: Din arasdirmalari, — 2021. Ne2 (7), — s.385-398;
Quliyev, F.A. Xalq poeziyasinda islam oxlagr vo harmonik soxsiyyat mosalolori//—
Baki: Dovlat vo din, —2018. Ne3, —5.34-39.
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It is also notable that the classics of oral folk poetry have
expressed wise thoughts regarding the creation of human, employing
verses from the Quran.

The paragraph entitled “The Phenomenon of Harmony in
Azerbaijani Folk Poetry” of the V chapter, undertakes a
comparative analysis of the concept of harmony from scientific,
philosophical and Islamic religious perspectives.

Harmony, as a complex, multifaceted phenomenon, reflects
the laws of change and evolution of reality.

In the new philosophical dictionary, the essence of harmony
Is interpreted at different scales from a structural and functional point
of view. In this definition, harmony is posited as a cultural
phenomenon that directs our understanding of the structure of both
humankind and the world, in the context of the internal order

between them®®.

From a synergistic perspective, the gradual convergence of
the formation into a harmonious whole, the merging of various
components into a single organic whole, and the optimal harmony of
diversity in the structure of the whole, which corresponds to the
nature of development, can be indicated as the constituent elements
of harmony.

Harmony, in its broadest sense, is a cultural phenomenon that
ensures the orderliness of relations between the world-building (i.e.
the universe) and humankind.

The level of each individual's comprehension of the meaning
of human life is determined primarily by the harmony in their
relationship with others.

A comparative analysis of scientific, philosophical and
religious perspectives on the concept of “harmony” facilitates a more
profound comprehension of this complex phenomenon. While
science studies observable phenomena through generalized
experience, religion focuses on the non-observable aspects of reality.

The following four aspects of cultural influences are
considered in the context of Islam: firstly, social relations and the

% Hogeitmmii punocodekuii cnobaps. —Munck.: Kamxasiii JJom. —2003. ¢.205.
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system of moral values; secondly, the areas of philosophy, literature
and art; thirdly, the sphere of education and upbringing; and finally,
customs and traditions.

In accordance with Islamic doctrine, the divine order
constitutes the foundation for the harmony that is present within both
humanity and the universe. In accordance with this rationale, the
cosmos — encompassing the terrestrial and celestial realms — was
brought into existence in its current state by the volition of a supreme
being. The trajectories of the Sun and the Moon have been
predetermined. In the context of folk poetry, notions of harmony are
frequently linked to the concept of divine order as outlined in Islamic
teachings. This association is further substantiated by the utilisation
of specific verses from the Holy Quran, which are invoked to support
and reinforce these harmonious principles.

The concept of harmony as a phenomenon and category, the
scientific and philosophical underpinnings of which have been
outlined in this study, finds equivalent poetic expressions in folk
poetry.

The ashughs, through their poetic instructions, tajnis and
divans, demonstrated their reliance on rich life experience, folk
wisdom and the truths of the Holy Quran. This highlighted the
significant role of harmony in human life within the hierarchy of
human, society and nature.

Alt1 giinds xslq eylodi alomi siibhan1 mord;

Aya, Giina garar qoyub, dolanir diinyani mard.

Mohammad sonins endi doxsan min kalmo tamam;

Osman yazdi, com eylodi otuz ciiz Quram mord®’. (This
quatrain praises God's creation, the cosmic order, Prophet
Muhammad’s revelation, and Caliph Uthman’s role in preserving the
Quran. It reflects deep Islamic reverence, admiration for divine
wisdom, and poetic elegance, using the word “brave” as a noble
address throughout the verses).

The Almighty created the earth and the sky in six days. He
determined the laws of the movement of the Moon and the Sun in

o7 Asiq Olosgar, Seirlor, dastan-rovayatlor, xatirolor/ Asiq ©lasgor. — Baki: Elm
va tohsil. — 2021. —5.201.

53



advance and gave them constancy and duration. The Holy Quran was
revealed as a divine revelation for the benefit of the Prophet
Muhammad, and it is argued that the text reflects the secrets of the
Universe. The Sun and the Moon are in motion along their respective
orbits; that is to say, harmony is a dynamic, changing phenomenon,
as is established in the verses of the Quran.

In the context of folk poetry, the notion of harmony with the
universe is substantiated by verses from the Quran, thereby providing
a theological basis for the concept. It is the contention of this study
that the structure of the universe has been created by God in
accordance with a set of rules and criteria.

The paragraph of the V chapter, titled “Islamic Morality and
the Problem of Harmonious Identity”, is dedicated to the role of
Islamic moral principles in solving the problem of harmonious
identity.

Moral principles assume particular importance in the context
of sustainable societal development, encompassing all individuals of
the society. These principles are the result of an extended historical
process, thereby strengthening the cultural underpinnings of societal
relationships.

Islam is a fundamental component of the national spirituality
of the United Arab Emirates. As previously stated, Islam comprises a
plethora of comprehensive teachings that encompass all aspects of
human existence, encompassing both the physical and intellectual
domains, as well as relationships within society.

Islamic morality is known to instil high moral and volitional
qualities in people, and is considered to be one of the primary means
of forming a personality characterised by such qualities.

The development of an individual is determined by their
comprehensive development. Within the context of philosophical
cognition, the self-development of an individual serves as the basis
for their formation.

The formation of a person is determined by his comprehensive
development, “in the context of philosophical cognition, the self-
development of a person forms the basis of the process of his
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formation”®8,

Islam calls for kindness, justice, honor and dignity.

The concept of world harmony is evaluated from a
comprehensive standpoint, considering human spirituality and its
associated worldview. It is therefore the case that the world is
perceived by humans, and understood by the human mind.

The advocate of honesty and truth permeates all facets of
public life, thus, the word and deed of an individual devoid of this
quality is not endorsed by society.

Bir giin olar xeyr-sarlor segilor,

Boya gora yaxst xalat bigilor,

Bu diinyadan o diinyaya kégiilor,

Abbas onda elar sikayat, koniil®®! (This quatrain
meditates on divine justice, inner truth, and the soul’s final
reckoning. It expresses the poet’s hope for justice in the afterlife,
where wrongs may finally be addressed, and people rewarded or
punished according to who they truly are not how they appeared in
the world).

It is evident that conscience and dignity are complementary and
interconnected categories. The evaluation of an individual's moral
qualities, behaviour, and actions is conducted on the basis of these
criteria.

In Islam, the principle of justice is fundamental to the evaluation of
actions. This principle instils confidence in individuals regarding the
rectitude of their behaviour and attitudes, as well as their practical work.
Consequently, a comprehensive framework encompassing both
theoretical and practical aspects has been established, providing a
foundation for the cultivation of an ideal individual.

For centuries, folk poetry has played an important role in the
formation of a healthy morality of the people and the growth of a
harmoniously developed perfect personality by instilling love for the
homeland, the people to which it belongs, and nature.

9% Muxaitnmmuenko, B. E. Icuxonorns pazBurust smunocty/ B. E. MuxaiinnyeHko. —
XapbkoB : HTY «XI1N». — 2015. — ¢.196.
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The Conclusion section of the dissertation summarises the main
propositions obtained during the research process and highlights their
importance in resolving the ontological and epistemological problems of
folk poetry.

Conclusions. Azerbaijani (Turkic) folk poetry has been
demonstrated to exhibit a perfect synergetic system, and the categories of
synergetic non-linearity, dynamic integrity, attractor and bifurcation have
been identified as more suitable for studying the patterns of formation and
development of folk poetry as a system.

1. Folk poetry has been demonstrated to reflect the national
worldview, which is defined as a system of views on a person's attitude to
the reality around them and to themselves, as well as beliefs, ideals,
principles of knowledge and action, and value orientations formed on the
basis of these views. It has been argued that folk poetry is seen as a key
source of national philosophical thought, serving as an early form of
understanding existence.

2. The concept of national mentality, alongside that of ethnic
stereotypes, can be defined as the articulation of a people's cognitive and
behavioural tendencies, and the system by which they identify
themselves.

The concept of mentality is understood as a hierarchical system,
comprising a combination of both rational and irrational, genetic and
sociological elements.

The attractor function of moral stereotypes, in conjunction with
the principles of justice, gratuitous goodness, and kindness, is
instrumental in ensuring the sustainable and lasting development of
society.

3. The analysis of the development stages of research in the field
of brain physiology demonstrates that the scientific achievements of
physiologists in the problem of the nature of complex non-linear dynamic
systems and its study, as well as the discovery on this basis of the stages
of the formation of synergistic principles and categories, have important
methodological significance.

4. The post-non-classical paradigm is predicated on the
fundamental principles and categories of synergetics.

Synergetics is a novel philosophy that offers a fresh perspective
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on the ontological foundations of being. It has prompted a shift in
perspective regarding the processes of being and formation, and has
established the constructive role of random factors in the scientific
interpretation of reality and object-subject relations. Furthermore, it has
enriched existing categories with new content.

5. It is evident, upon consideration of the evolutionary history of
folk poetry, that the formation of said poetry is governed by the principle
of recursion. This principle is the underlying cause of the fractal structure
that characterises folk poetry.

From a conceptual perspective, fractality is also a characteristic of
folk poetry.

Poetry is a non-linear system, and its integrity relies on
consistency, parallelism, and convergence.

Folk poetry also contains localized structures akin to the
dynamic functions of the brain and body, reflecting isomorphy
between the universe, brain, and body.

The primary function of the poetic formula is to express the
worldview, with stylistic and semantic patterns supporting this aim.

6. P.K. Anokhin's theories on convergence hold significant
potential for interdisciplinary research, which involves the
interaction, comparison, and synthesis of natural and humanitarian
sciences. Azerbaijani folk poetry, with its genesis and development
mechanisms, serves as a poetic interpretation of the theory of
functional systems, showcasing the scientific and methodological
potential of systemogenesis and preventive reflection.

7. Azerbaijani folk poetry is gradually approaching its optimal
form, as demonstrated by the following evidence. Firstly, it is based on
tradition and continuity. Secondly, the mechanism of this approach
corresponds to the epistemological principle of Kolmogorov.

The issue of optimality in Azerbaijani folk poetry is contingent on
the limitations inherent in the creative process.

8. Metaphoricity conditions a high functional-structural
correspondence between poetic thought and poetic language. The co-
evolution of thought and language reaches its highest degree of
perfection in the convergence of poetic language and poetic thought
into poetry. The properties of isomorphism, fractality, and
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nonlinearity formed in the brain as a result of its historical evolution
are embodied in thought and language in various forms.

9. Poetic reflection is a dynamic category, which includes the
methods of approaching the perception of reality in poetry and the
mechanism of searching for adequate forms of its expression. Poetic
reflection is a synthetic characteristic of the poet's views aimed at the
perception of reality, synthesizing the achievements made in various
aspects of poetic creativity over a certain period.

10. Folk poetry offers a poetic reflection of non-linear
connections and relationships between objects of reality. Thus, poetic
intonation can be considered a multi-stage, complex process, consisting
of various transformations. In the initial phase, reality is reflected in
poetic reflection; in the subsequent phase, poetic reflection is transformed
into poetic verbal forms of expression. The second stage is based on a
sequence of non-linear transformations.

11. Examples of structural-conceptual forms of synergetic
synthesis are created in Azerbaijani (Turkic) folk poetry. In the initial
case, the synthesis of diverse poetic forms gives rise to a multi-level,
hierarchical structure. In the subsequent case, this is manifested through
the process of elevating individuals' self-awareness to a qualitatively
novel level.

12. The alignment between the synergistic paradigm and the
processual, innovative, and constructive nature of metaphor is clear.
As a systemic category, metaphor reflects non-linear, multi-stage
processes, serving as a verbal analogue of complex, self-developing
systems, with synergetic theory helping to identify and categorize its
novel attributes.

13. A study of national concepts in folk poetry discloses the
mechanism of formation of the principles of conceptualization of folk
thought. The concept's inherent dynamism enables it to mirror the
evolution of attitudes toward reality in mass thinking. In the context of the
study of conceptual fractals, the concept of synergetic vision of reality by
an ethnos is encountered.

14. In the context of Azerbaijani folk poetry, the interplay
between reality and human nature is predicated on a spiritual foundation.
The worldviews of our ashugs, informed by Islamic spirituality and their
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extensive life experience, sought to provide a religious and philosophical
interpretation of the relationship between man and reality in their work.

15. A comparative analysis of scientific, philosophical and
religious views enables a more profound exploration of the essence of the
category of harmony. The masterpieces under scrutiny in this study are
characterised by their profound significance and substantial spiritual-
aesthetic impact, and the thematic content of these masterpieces
encompasses the religious-philosophical dimensions of harmony in folk
poetry.

16. Azerbaijani folk poetry, which is characterised by an Islamic
intellectual and spiritual tradition, has played a significant role in the
formation of a robust spirituality among the populace and the
development of a harmonious and ideal personality. This cultural
phenomenon has been in effect for centuries, instilling a profound sense
of love for one's homeland, fellow citizens, and the natural environment.
In the contemporary epoch, characterised by a decline in spirituality, the
study, pedagogy and advocacy of folk poetry at a contemporary level is of
heightened pertinence.

The main content of the dissertation is reflected in the
following articles and papers.
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