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OBIIASA XAPAKTEPUCTHUKA PABOTbI

AKTyaJbHOCTh TeMBbI HccjedoBaHus. /[luccepraius mMocBsieHa
tBOpuecTBY ®.M.JlocTtoeBckoro u Jhx.@Dayn3a. Hccnenyercs uaenHO-
TUTIONIOTHYECKas CBSA3b MEXAY MX NPOM3BENCHUSAMH, YCTaHABJIMBAIOTCS
OOIHOCTh M pa3nuyre B3TIJOB JBYX BEIHKHX MuUcareneil. B HacTosmiee
BpeMsl IPOSIBIISIETCS WHTEpPEC K YIIyOleHHOMY M3YyYEHHIO POMaHOB pyc-
CKOTO0 aBTOpa COBPEMEHHBIMH MBICIUTEISIMH, a TaKXXe IEePEOCMBICIEHHE
ero guinocopckux MPUHIMIIOB 3apyOSKHBIMU MUcATENsIMH. [ 00anbHbIe
KPHU3HUCHl U KaTacTpodbl COBPEMEHHOM A3IOXHU, MOWCKU BBIXOJAa U3 TAKOTO
CIIOKHOT'O Xaoca 3acTaBisieT BHOBb M BHOBb 00paliaThcs K MPOpOYeCcTBAM
U XYyJIOXeCTBEHHbIM OTKpbITUAM @D.M.JlocToeBckoro. B 3ToM BaxHOM
nporecce TpaHcopMmamus rinodanbHbx uiaeid ©.M.JJocToeBckoro B ¢uio-
copuu [Ix.Daynza Heocnopuma. C OJHOW CTOPOHBI, PEIUTHO3HO-
¢unocopckoe ocmbiciaenune Hacnenus @©.M.J[0cTOEBCKOrO B TBOPUYECTBE
Jlx.®ayn3a cocraBiser CyTh Haied padoThl, C JIPYroil, CpaBHUTEIBHO-
COMOCTaBUTENLHBIA aHANIN3 AaET BOSMOXKHOCTH OOHAPYKHUTH OOLIHOCTH M
pasnnyne uX XyA0KEeCTBEHHOr0 MeToa. Takum o0pa3oM, MpeacTaBIeHHOE
HCCIIEIOBAaHUE €llle pa3 JokasbiBaeT, uro @.M./[ocTOEBCKUI OTKpBII HO-
BbI€ BA)KHBIE TPaHM B JUTEPATYpPHOM IIPOIIECCE U B TO YK€ BpeMs yCTaHaB-
JINBAET, KAKUM BECOMBIM OKAa3aJIOCh €r0 BIIMSHUE HAa aHTJIMACKUNA pOMaH
XX Bexa.

IIpenMeToM mccaer0BaHUs SBISAIOTCS BOCIPHUSATHE U MEPEOCMBIC-
senue Tpaauui ®.M.J/locToeBCKOro B TBOPUECTBE aHTIIUMCKOTO MUCATEINS
x.Dayinsza.

OO0BEKTOM HCCIETOBAHNS SIBJISIOTCS 00pa3bl M XapakTepbl B poMa-
Hax @.M./locToeBckoro «3anucku U3 NoAnonbs», «lIpecryrienue n Haka-
3anue», «bpatbs KapamazoBe» u Jx.®Paymsa «Komnekunonep», «J1o60B-
HUIa (paHIly3cKOro JieiiTeHaHTa», «BoixB», a Takke HPaBCTBEHHO-
3CTETUYECKHE HJIealIbl IBYX BEJTUKUX MHcaTenei.

Crenenp pa3padOTAHHOCTH TeMBI. XYJI0)KECTBEHHBIE MPOH3BEIE-
Hus @.M.locroeBckoro u [x.®Paynza 10oiroe BpeMs Nopo3Hb U3y4aluch B
TpyZAax 3apyOeXHBIX M azepOaipkaHCcKMX uccienoBateneid. OgHaKo H3-
OpaHHas HAaMH TeMa He Oblla IPEeIMETOM OTACNBbHOr0 HccieaoBanus. Ecth
HEMaJI0  HAy4YHBIX  HMCCIEIOBAaHMN 1O  U3YYEHHIO  TBOpPYECTBA
®.M.loctoeBckoro, a Taxke Jlkx.Daymsa. Cpeau HUX MOXHO BBLIEIHUTH
paboret  H.bepnmsesa, B.MBanoa, b.Duremerapara, M.baxTuHna,
B.Kupnotuna, JL.I'poccmana, M.Komxaesa, [l.3atonckoro, b.Pensosa,
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T.MoteuteBori, B.IlemeBuna, E.[aiic, T.3amure, B.MBameBoi,
N.Penunoi, JL.batiepa u np. Ho 10 cux mop HET BCECTOPOHHETO aHAINU3a U
(dyHIaMEHTaJIbHOTO COMOCTaBUTENILHOTO MCCIEOBaHUSI TBOPUECTBA STHX
nByx nucareneil. OTCyTCTBYIOT MOHOTpadUIecKre UCCIeOBaHUs 110 JIaH-
Holi Teme. M3 3apyOexHbix aBTOpoB nuib Y.[lanmep u T.3amute, uccie-
nysi pomanbl J[x.Daynza, HaX0oquIu O0IIKE YepThl B Xy 0KECTBEHHBIX Me-
Tomax aummiickoro mwmcarens u  @D.M.Jlocroeckoro. B 2005 romy
P.XycHynuHoli Oblia 3amuiieHa JOKTOPCKas quccepTalus Ha TeMy «AHT-
surickuil poman XX Beka: Jluanor ¢ @.M./[ocToeBckuM», HO OHA HE OXBa-
ThIBAeT OOJBIIMHCTBA UHTEPECYIONIMX HAc BorpocoB. B 2007 romy mutepa-
typoBenamu Poccun, Yxpaunsl, Mongossl, Yexun, CIIA, Bearpuu cos-
naH 00bEéMHBIN Tpya «/ocToeBckuit m XX Bek», HO M OH HOCUT 1O 0OJb-
1IeH YaCTH KyIbTYPOJIOTMYECKUN XapaKTep.

B Asep6aitkane o tBopuectBy ®.M./[0CTOEBCKOrO 3alUIICHBI
quccepranuy: Hanruesa X.II. MacTepcTBO ICHXOJIOTMYECKOIO aHAIN3A B
pomane @.M./locroeBckoro «Mmmor». baky, 1971 (mokrop ¢unocopun);
Hypues C.111. Iloatuka B npoussBenenuu ®.M.JlocToeBCKOro «J{BOMHUK»
(TeopeTuKo-TUTepaTYpHBIN aHanu3 noBectH). baky, 1986 (mokTop ¢uiio-
copun); Komkxaee M.K. Konuenums xapaktepa B TBOpYECTBE
®.M.[loctoeBckoro. baky, 1990 (moxTop Hayku); Ymynosa K.A. Uueun u
xapakrepbl B pomane @.M.[locroeBckoro «becw». baky, 1994 (moxTop
¢unocodun); 'acanopa I'.A. [Icuxonornueckuii aHannu3 6€CCO3HATENHLHOTO
B TBOpuectBe @.M.JlocroeBckoro. baky, 1996 (mokTop ¢unocodun); Ila-
maeBa D.C. VYmnorpebieHue aHTPOIIOHMMOB B S3bIKE MPOU3BEICHUIA
®.M.loctoeBckoro. baky, 1998 (mokrop ¢unocoduu), Taruera M.M.
[Ipobnema xapakrepa B pomane ®.M./loctoerckoro «Iloapocrok». baky,
2002 (moktop ¢unocopun); Mustafayeva Y.A. F.M.Dostoyevski
yaradiciligi Azorbaycan todqgiqatlarinda vo terclimslorinds. Baki, 2005
(moxtop ¢unocodpun). Ho HM B 0HOM M3 Ha3BaHHBIX AWCCEPTALIUil HE pac-
cMaTpHBajach UccieayeMas HaMH TeMa.

B A3zepb6aiimkane o tBopuectBy [[k.Dayn3a ObuTH 3alUINEHBI TUC-
cepranuu gokropa punocoduu McmaunoBoit A. [Tostuka pomanos Jl)xoHa
®daynza. baky, 1999; I'epaiizane M. «Marudeckuii peaqu3m» B MUPOBOM
nmutepatype XX Beka (Ha ocHoBe TBopuecTBa J[xoHa Paym3a u Cabupa
Axmennsl). baky, 2010; Kepumosoii @. IIpobiaema cembrn U oOmiecTBa B
HOBEWIICH PYCCKOM M aHIIIMKUCKOM nuTeparype (Ha MaTtepuale mpou3Bee-
uuit T.Toncroit, JL.Ilerpymesckoit, B.IleneBuna, A.Mepaok, [x.bapuca,
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Jx.@ayn3a). baky, 2013, HO B HUX HE paccMaTpUBAIOCH XYI0KECTBEH-
Hoe mepeocMbicienne Tpaaunuii ©.M./locToeBCcKkOro B TBOPYECTBE aHT-
JIMICKOro mucatens. B OTAenbHBIX CTaThsX OBLTO UCCIIEN0BAHO TBOPUYECTBO
[x.@aynza, a takxke BiusHue O.M.J[0CTOEBCKOro Ha €ro TBOPYECTBO
(Mamenxanosa H.[Ix. xon @ayms. «[logpyra ¢paHIy3cKkoro jgedTeHaH-
Tay». UrpoBoit xapakrep ctuis // AKTyallbHbIe TPOOJIEMBI H3y4YeHHsI Tyma-
HUTApHBIX HayK. MeKBY30BCKHMH TemaTtndeckuii cOopHuk. baky, 2002,
c.119-124; Eé xe: «Komnekuuonep» Jlxona ®daymn3a: ocMbICIEHHE TPau-
uuu @.M.JlocTtoeBckoro // AkTyanbHble POOIEMBI H3YYEHUSI TyMaHUTAp-
HBIX Hayk. baky, Mytapmxum, Beimn. VI, 2007, c. 180-185). Oanako riy6o-
Koro ocmbicienuss Tpaauiuii  @®.M.JIocTOEBCKOrO B TBOPYECTBE
Jlx.®ayn3a B QUIOIOrMYECKON HayKe 0 CUX Mop He Obuto. TeM caMbiM
MOXHO yTBEPXk/IaTh, YTO BBIOOP MucaTeel ¢ TOUYKH 3pEHUs U3yUCHUS CIie-
IU(HUKN UX BO33PEHUI 00OCHOBBIBAETCSI MaJION CTENEHBIO UX MCCIIEIOBaH-
HOCTH.

Hennb uccaenopanus. OCHOBHOI 1eNbI0 AMCCEPTALIMN SIBISIETCS OC-
mbicnenue Tpaauuuii ®.M. Jocroesckoro B TBopuecTBe k. Payn3a. Takas
MOCTaHOBKA MPOOIEMBI IMO3BOJSIET TIYOXKE PacCMOTPETh JUTepaTypHbIC
peLeniyy pyccKoro nucartens Ha (oHe MUPOBO33PEHUYECCKUX HJICH aHTIINI-
CKOT0 pOMaHHCTA.

3agauu uccaenoBanus. [ TOCTHXKEHUS TOCTaBICHHOU II€TU B pa-
0oTe pemaroTcs cienyloure OCHOBHBIE 3a7a4l: 1) BBIIETUTh OTIINYUTENb-
HbIe 0COOEHHOCTH TBOPUYECTBA JBYX BEIUKUX NuUcaTeneil B (puiocopckom
KOHTEKCTe; 2) oxapakTepu3oBaTh pererniuio ®.M./loctoeBckoro B aHr-
nmiickoit mpoze XX Beka; 3) mpoaHaJM3UpOBaTh B TBOPUYECTBE MHCATENCH
3BOJTIOLIMIO XapaKTepOB, UX TUIOJIOTHIO, CXOJICTBA U Pa3IMuus B OJIX0/E K
JaHHOW TipoOiieme; 4) BBIIBUTH MOTHBBI TIOBE/ICHHUS T€POEB B IKCTPEMAIb-
HBIX CHUTYallHiX; 5) paccMOTPETh TBOPYECTBO MUcATeNel MO WX OTHOLIe-
HUIO K Penuruu; 6) MpPOBECTH CPaBHUTEIBHO-COMOCTABUTEIBHBIA aHAIN3
HPaBCTBEHHO-TICHXOJIOTMYECKOr0 (peHOMEHa ABOHCTBEHHOCTH M «IyXOBHO-
ro noamnonibs» B TBopuectBe ®.M.JloctoeBckoro u Ix.dayn3a.

Merton wuccaegoBanusi. B paboTe WCHONB30BaH CpaBHUTENBHO-
TUTIOIOTHYECKUN METOJI, KOTOPBII MO3BOJIMII COTOCTABUTH aHAJTU3UPYyEMbIE
XY/IO’)KECTBEHHBIE MPOU3BEACHUS U BBISBUTH OOIIHOCTh M pa3iuuue Quio-
copCKUX ¥ HPABCTBEHHBIX OPUEHTUPOB MHUCATENCl KaK TNpeacTaBUTENCH
Pa3IMYHBIX HAIIMOHAJIBHBIX JIUTEPATYP.



Hay4ynasi HOBH3HA MCCJIEJOBAHHMA COCTOMT B TOM, YTO BIIEpPBBIC
MpEeaNpPUHUMAETCA TOMbITKa CPaBHUTEIHHO-COMOCTABUTENIBHOTO aHaIM3a
tBOopuecTBa @.M./JocroeBckoro u [Jx.Dayinza, a TakkKe LETOCTHOIO HC-
CIIEZIOBaHMS XapaKTepPOB HX TepOeB B aHAJIU3UPYEMBIX IPOU3BEICHUSIX.
Tunonoruueckoe M3ydeHHE POMAHOB ITHX MUcATeNeil IOMONHAET UMEro-
HIMeCs TPEICTaBICHHs 00 3CTETUYECKON IIEeHHOCTH MX HACJeAus, BKIaJe B
MHUPOBYIO JIUTEPATYPY B LIETOM.

Teopernyeckass 3HAYHUMOCTh MCCJIETOBAHMSA 3aKIIOYAETCS B TOM,
4TO JaHHAs paboTa CONEPKUT BaXKHbIE KOHIENTyaJbHbIE BHIBOJIBI IO TPO-
OnemaM peanucTHueckoro pomana XIX M IMOCTMOIEPHUCTCKOTO pOMaHa
XX BekoB, ompenenser ocobeHHoctu Tpaaunuii ©.M.JlocToeBckoro u
Jx.®aynza. [Ipencrapiiennas paboTa JaeT BO3MOXHOCTh IO-HOBOMY I10-
JIOUTH K H3YyYEHUIO IpousBefecHUM, HamucaHHbIx B XIX-XX Bekax.
®.M.JIocTOeBCKHUI KaK «pOIOHAYATBLHHUKY HEOMHU(OIOTHUSCKOT'0 CO3HAHUS
— KyJIbTypHOU napaaurMel XX Beka — gan /x.Dayisy 1eHHbIE «I10JCKA3-
Ki» Ha (pOHE COBPEMEHHOH JUTEPaTypHOH MBICIIH, U CPaBHEHHE €T0 C MH-
(OMOITHUECKON MBICIIBIO AHTIMHUCKOrO MUcATeNsi 0co00 BOMJIOTHIOCH B
MHU(OIOTHYECKUX MPENOChUIKAaX, CBA3aHHBIX cO cepoil Triybovaimx
BOIPOCOB ATHKHU M PEMTHO3HON Meradu3uku. B meinom u obmiem naHHas
3HaYMMOCTB PACIIUPSET KPYT MO3HAHMH XapaKTepOoJIOTHIeCKUX TpodiieM B
TBOpYECTBE MHCATENEed U MOXKET IMOCIYKUTh ONpEAeIEHHBIM BKJIAJIOM B
Hayky u yureparypy o @.M./JocroeBckom u Ix.Dayise.

IIpakTHYeckasi 3HAYMMOCTb HCCJIEI0BAHUSI COCTOMT B TOM, YTO
pabora MOXKeT OBITh HCIIOIB30BaHA MATUCTPAHTAMH, HAYYHBIMU COTPYIHU-
KaMu 17151 6oJee TIyOOKOro M3y4yeHus TBopuecTBa oboux mucateneid. OT-
JeTIbHBIE PEe3yIbTaThl MCCIIEAOBAHMSI TAKKE MOTYT OBITh MCIIOJIB30BAHBI B
paboTe MCUX0aHaJUTUKOB, B aHAJOTWYHBIX HAYYHBIX MCCIEJOBAHUAX, IPH
pa3paboTke ydeOHBIX mocoOwmii. [lomydeHHBIE pe3yibTaThl CO3MAAyT 0asy
JUIst JAnbHENIINX HCCHEI0BaHUN XYJ0KECTBEHHON IIPO3bI
@.M. [Jocroesckoro u . Payn3a.

Ha 3amuTy BBIHOCATCSA CJIeAyIoIue MOJI0KeHNs:

1. ®.M.JH0CTOEBCKHU OTKPBHUI HOBBIC TICUXOJIOTMUECKHE HIOAHCHI B
KyJIbTYpPHOH HapagurMe COBpeMeHHOro Mupa. MHorue Bblaromuecs
JesITeNN KyJIbTypbl U HAayKH BOCIHOJIB30BAINCH €r0 MPOPOYECKUMHU
BUJcHUSIMH. B pamkax anrmmiickoro pomana XX Beka ocobo mon-
YEepKHUBAIOTCS 3THYECKHE u 3CTETUYECKHE TpaauLuu



@®.M.JI0CTOEBCKOr0, a TaKKE XYJ0KECTBECHHbIE PEMUHUCLICHIINU B
TBOpuecTBe [x.Daynsa.

Ocobennoctu BaustHUs JlOCTOEBCKOTO Ha AHTIMHCKUI MOCTMOJEp-
HHUCTCKHUM poMaH, B TOM uuciie Ha TBopuecTBo J[x.Dayn3a, paccMmar-
pUBAIOTCS B Ipeaenax IMOHCKa Iepod, TJe aHalIu3y MPEexJe BCEro
nmoABEpPracTcs HpaBCTBeHHO-HCI/IXOHOI‘I/I‘IeCKI/Iﬁ T'€HE3UC TaK Ha3bl-
BaEMOro «IoAITOJIBHOI'O YCIIOBEKaA)). BI)I)ICHSIGTC)I, YTO B3IJIAABI ABYX
nucarteneil Ha oOLIeCTBEHHO-COIMAaIbHOE MUPOYCTPOMCTBO BO MHO-
TOM COBIIAJIAIOT.

B tBOpuecTBe ®.M.JlocToeBckoro u k. Mayi3a 3aMETHYIO pOJIb UT-
paer 3KCIepUMEHTATOPCTBO. Y PYCCKOIro MHCATENs OHO IPeXe BCe-
TO CBSI3aHO C HOBBIM T'€pOeM, Hepeako ¢ 00Je3HEHHO-TI0JOPBaHHON
MICUXUKOW, HO CIOCOOHBIM TITyOOKO YyBCTBOBATbh, CTPalaTh U HCKY-
MUTH CBOM rpex; a'y AHTJIMMCKOrO MHUcaTeNsd NCUXUYECKH HCYypaBHO-
BEIICHHBII Tepoil He crocobeH cTpajaTh, a TeM Oojiee OCO3HABATH
CBOHU Tpexu. DKCIepUMeHTAaTOpPCcTBO Yy Payn3a K TOMY ke TECHO CBS-
3aHO C HOBIIECTBAMH POMAaHHOH (OPMBI.

@ .M. [Jocroesckuil n Ix.Dayi3 HEM3MEHHO NOJAHUMAJN BOIPOCHI,
CBSI3aHHBIE C yCUJIEHUEM 371a B o0miecTBe. OHM YBEpPEHBI B TOM, YTO
B YEIOBEUECKOM JyXe Hepa3phIBHO CIUTHI 100po U 370, bor u ca-
TaHa. B nyme HekoTopbix repoeB @.M.JI0CTOEBCKOTO COENMHEHBI
«unean Manonus» u «unean Cogomckuiiny. k. Dayn3, npuderas k
00pa3zy «CBSITBIX» U «TPEITHUKOBY», OTYACTH OOBITPHIBAET 3TOT MPH-
€M, CO3/1aBasi MyIpOro «TpeuIHNKay» — TAMHCTBEHHOI'O Mara.

@®.M. [Jocroesckuii n JJxx.Dayn3 B MmoMckax CBOEro repost 4acTto Uc-
MOJB3YIOT TE€OJIOTHUYECKYIO CUMBOJIMKY. ®.M.J/l0CTOEBCKUI HCTUH-
HO Beput B bora, B BomionieHue bora Bo Xpucre. x.Payins, Ha-
NpOTUB, HE BEpUT B bora B XpucTHaHCKOM MoHMMaHuM. Jljis aHr-
JIMKACKOro nucarenst bor — 310 He cuna, a cutyauus. Ecnu pycckuii
nucartellb CraceHne OYAYIIero 4deloBeYecTBa BUAWT B XPUCTHAH-
ckoil Bepe, To Jx.Dayi3 OTpULAET 3TOT IIyTh U CTPOUT «UTPy B bo-
ra». B ortmensHbix cutyanusax Jx.®ayn3 cam «3aurpeiBaer ¢ bo-
rom», co3zaBas oOpa3 BHE BJAacTH, HO B opeoyie cBoOombl. ['epon
@®.M.JIOCTOEBCKOTO TOUMHSIIOTCS 3aKOHAM OBITHS; OHU Yepe3 Be-
JIUKOE CTpaJlaHue MPUXOAIT K CMHUPEHHIO, TOrjla Kak MepCOHaXH
pomanoB JIx.@ayi3a caMu CO3[1at0T 3aKOHBI U MOAYUHSIOTCS JTUIIb
CBOUM IIpaBHJIaM.



Anpobanus padotsl. [uccepraiys BBINOTHEHA Ha Kadenpe MH-
poHonTEpEpYpyp HaAKEHOROTOTERIBEKOROTYH MBABENTRNET4) C(HORBBIELIR0-
JIOKeHUs1 paboThl M3JIOKEHbl Ha PecnyOnmkaHCcKkuX W MexayHapOaHBIX
KoH(pepeHIusIX, popyMax, ceMUHapax, a TaKKe OTPa)KeHbI B CTaThIX U Te-
3Hcax, OMYOJMKOBAaHHBIX B HAYYHBIX JKypHajax Halled cTpaHBI U 3a pyOe-
xoM (Poccus, CILIA, Ykpauna, benapycs, ['py3ust).

CtpykTypa n o0bem auccepranmuu. PaboTa cocTOWT U3 BBEACHUS,
JBYX TJ1aB, 3aKJIIOYCHUS U CIIMCKa MCIONB30BaHHOM JuTepaTypsl. OOmmii
o0beM mucceptanuu — 160 cTpaHUIl KOMITBIOTEPHOH rpaduKy.

OCHOBHOE COJEPKXAHUE PABOTHBI

Bo BBereHuu 000CHOBBIBAETCS aKTYaJIbHOCTh TEMBI, ONPEACIIIOTCS
00BEKT U MpeaMeT UCCIICIOBAHMS, €ro 1elb U 3aJaud, METO/IbI, JacTCsl Xa-
pPaKTEepUCTHKA CTENEHM W3YYEHHOCTH TEMbI, PACKpbhIBAe€TCs HaydHas HO-
BHM3HA, TE€OpeTHYecKas M MpakTU4ecKas 3HaYMMOCThb JMCCEepTalliH, ampo-
Oarus ee OCHOBHBIX MOJIOKEHUH.

IlepBas rnaBa — «TBopuectBO @.M.JI0CTOEBCKOTO U aHTIIMUCKUN
poman XX Beka» COCTOMT U3 TPEX pa3leloB. B mepBoMm pasnene nepBoi
riiaBbl («OTkpbiTHEe» D.M.JlocTOEBCKOrO B BeMKoOpUTaHIM ) TOBOPUTCS O
nponaranjie TBopuectea ®.M./locroeBckoro B EBpone, Bennkoopuranuu,
B YaCTHOCTH. Y CTAaHOBJICHO, YTO MPOHMKHOBEHHE IMCUXOIOTHIECKIX U (H-
nocopekux uaei G.M.JlocToeBcKOro riry0oKo MOBIHUSIO Ha COBPEMEHHBIN
eBpomeiickuii poman. Panee, Ha pyOexe XIX-XX BekoB, TBOpPUECTBO
@®.M.JloCTOEBCKOTO YK€ MEPEKHUIO CBOE BTOPOE POXKACHUE, TO €CTh OBLIO
3aHOBO OTKPBITO M TIyOOKO TepeocMbICiieHo (uiocodpamu, y4EeHBIMH U
XyAOXKHHKaMU cioBa. CTano o4eBUIAHBIM, YTO JIMTEpATypa U KynbTypa XX
cronerust oxBaueHa (enomenom ®.M.JloctoeBckoro B nenoM. [lucarens
cTajl MOJJIMHHO KJIIOUEBOW (UTYpOil B JIMTEpaTypOBENEHUHU, B CyAbOax U
TBOPYECTBE MUCATENEH U MOITOB, PUIOCOPOB U UCTOPHKOB Poccuu u Bcero
MHpa.

Hampumep, aBctpuiickuii ncuxonor 3urmyna dpelin Ha ocHOBE He-
koTopbix uaerr @.M.JlocroeBckoro pa3padboran «IAUIMOB KOMIUIEKCY, KO-
TOpBIA SABJISETCS OAHMM M3 ONPEENSIONNX MPUHIUIOB B MCUXOaHAIN3E.
O6 sToM oH Hammcan B cTaThe «JlocToeBckuii 1 oTeyouiicTBoy (1928 r.).
HaspbiBas «bpatba Kapama3oBeD) «TpaHAHO3HBIM pOMaHOM», a «JlereHay o
Benmukom MHKBHU3UTOpE» OLEHUBAS KaK «OJHO M3 BBICOYAMININX JOCTHXKE-
HUW MHUPOBOM JINTEpaTyphl», OH PaccMOTpell MHOTOIPaHHYIO JMYHOCTb
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@®.M.JocTOEBCKOIr0 C YETBIPEX CTOPOH: KakK MHCATENs], HEBPOTHUKA, MbIC-
JUTENSA-3TUKA U TPEIIHUKA.

Anp0epT DHHIITEHH, OCHOBOMONOKHUK TEOPHH OTHOCHUTEILHOCTH,
yTBepxkaai, 4To «JlocToeBckuid nanm MHE Oonblie, 4eM J000H Apyrou
MBICIIHTENB, Aaxe Oomnbiue, yuem [aycc!». DTH cnoBa ObUIM MPOU3HECEHBI
nocie myonukanun pomaHa «bpatbs KapamazoBer»y. Mbl 3aianuce ecrect-
BEHHBIM BorpocoM: A.DiHmTeiiH — gu3uk. Kakum >xe T0mKHO OBITH pe-
albHOE BO3/EHCTBUE XYJOKHHUKA CJIOBA HA yeloBeka TouHo Hayku? Hano
rojlarath, 4To 3/1eCh peub UJET He O HayYHbIX BBIBO/IAX, O MHUPOBO33PEH-
4eckux IMpobieMax, HO HWMEHHO TIcHXonorudyeckux. Kpome Toro,
A DVHIITEHH OmIyIIal TakKXKe MapaJoKCadbHbIE CIOKETHBIE MOBOPOTHI B
MIPOU3BENEHUSIX PYCCKOTO MUCATES.

Muorue anrnmiickue nucatenu — Jl.Jloypenc, I1.Keii, B.Bynbd,
A bennerr, Jx.Konpan, A.®opcTep, Mo JInotin,  S.JlaBpuH,
Hx.T'oncyopen, J.JIxeiiMc u  Apyrue BOCXMIIAIUCh TBOPYECTBOM
@®.M.JIOCTOEBCKOTO U B CBOUX IMYOJIMIIMCTUYECKUX BBICTYILICHUSIX IIOJI-
BEPIJIM €ro CKpyIyJe3HOMY aHanu3y. Ha3BaHHbBIE XyJOKHUKHU CIIOBa MpH-
3HaBaJM, YTO PYCCKUi muUcartels B OyKBalbHOM CMBICIIE COBEPIINI PEBO-
JIIOLUIO B JIUTEPAType U KyJIbType.

B nanHoM paznene auccepTalMy 4acTh MaTepHalia MOCBsIEHa Tepe-
Bomam pomanoB @.M.[locroeBckoro B BenmnkoOputaHuu, mepednciieHbl
MEePEBO/Ibl TPOU3BEICHUN HA AaHTJIMICKUM S3bIK.

Bo BropoM pasmene mepBoit ThaBel («OleHKa TBOpUYECTBa
@®.M.JloCTOEBCKOTO B aHTIUHCKON KPUTHKE») MPOAOIKAETCS PaCcCMOTpe-
HUE UIEHHO-TEMAaTHYECKOro COMMKEHHS aHTIIMACKOTO pOMaHa ¢ MHPOBO3-
3peareM ®.M.JloctoeBckoro. Ha mpumMepe He TOIBKO NuUcATeNned, HO U
OpUTAaHCKUX KPUTHUKOB YKa3bIBA€TCs, KTO M3 HUX BUAET B PyCCKOM KIIacCH-
K€ MUCTHKA, IPOpOKa, UPPALMOHAINCTA, MacTepa MapagoKCcaIbHOIo BOCCO-
€IMHEHHUS pealu3Ma C MOJIEPHHU3MOM M JaXKE€ «IpaoTla» eBpOIeicKoro
JK3UCTeHIMaM3Ma. Ha3BaHHast TeMa «IIOAMONbA» U «IBOWHUYECTBA» CBO-
el MIyOMHHOHM ICUXOJIOTHel B TAaKOW CTENEHH OIICJIOMUIa MHOTHUX aHT-
JIMMCKUX TUCcATeNed, YTO OHU KCIOJIb30BaIM 3TH NPUEMBI B CBOMX IIPOU3-
BE/ICHUX, & KPUTHKH B CBOIO OYepeb MOITYYMIH BECbMa OOMJIBHBIN MaTe-
puan TUIs CTpOroro Hay4HOI'0 WCCIIEZIOBAHUS ¢deHomena
@®.M. [JoctoeBckoro.

[Ipexne Bcero orMeTuM TOT (HaKT, YTO AaHTITMUCKUE KPUTUKU CUHTA-
mn poManbl @.M.J[OCTOEBCKOr0 IMCHUXOJIOIMYECKHMMH, a BCE €ro MHOIO-
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IPaHHOE TBOPYECTBO B II€JIOM Ha3bIBAaJM HEOTHEMJIEMOM YacThbiO HAIMO-
HaJIBHOW JiuTepaTyphl. «HUKakoW aHITIMHUCKMA POMAaHUCT HE MCCIIENO0BAll
JylIy 4YelioBeKa Tak riry0oko, Kak JOCTOeBCKHil» — OTMETHII aHTJIMHCKHNA
pomanuct E.Dopcrep B cBoeii kuure «AcmexTsl pomanay'. JIx.IToywuc,
CeUallbHO 3aHMMABIIMHCS MpobieMaMH BIaCTH W HACHIIUS, TIOPOYHOCTH
IyXa U TUIOTH U CYUTaBIIMKA JIOCTOEBCKOTO «CaMbIM BETUKHMM M3 BCEX PO-
MAaHHUCTOB», OCHOBATEJIbHO MCCIIEN0BAJ €ro TBOPUECKUU MyTh. B onHOM U3
crate oH cpasHwI ®.M.J[ocroesckoro ¢ @p.Hunme Ha ToM OCHOBaHUH,
YTO CTHMYJI JIBHIKSHHMSI JKU3HH MPOUCTEKAET U3 0e3yMHOM OOphOBI MEXIY
«CunpabiM» U «Cnabbim». [IpuuéMm B JONONHEHHWE K BO33PEHUSM
Jx.Iloynca Hamu NOMYEPKHYTHI KaK MIEHHOE POACTBO, TAK U PA3IUUMSL
PYCCKOro Mucatelis U HeMenkoro ¢uiocoda B 3TOM BOMPoce.

Hpyroit Buanusit anrnuiickuit kputuk JK./[[PBUI mpsMO yKa3bIBad,
4yTO IepBas noysorHa XX Beka npouuia nox 3Hakom @.M.JloctoeBckoro.
[To ero MHEHUIO, 5TO OBUT MEPUOJ CaMOT0 IIyOOKOTrO €ro BO3JACHCTBHUS Ha
AHITIMHACKUX POMaHUCTOB, B ToM unciie Ha Jx.Iloyuca u Jl.JIoypeHca.

[loMrMo Ha3BaHHBIX, TaKHWE BHJIHBIE AHTJIMHCKHE MHCATENH, Kak
Ix.Toncyopen, Ix.[dxoiic, C.Moam, I'.I'pun, Y.I'onauar u HEKOTOpBIE
Ipyrue HWCOBITAIM Ha ce0e TMO3UTHBHOE BO3JelcTBUE (uiiocodhun
@®.M./locToeBckoro. Y HHX MOTJIH OBITh Pa3HbIE MPUCTPACTUS U PACXOXK-
JIeHUs1 B OLlEHKaX, HO B JIOCTOEBCKOM OHM BHJIENH KOpHQes MUPOBOM -
TepaTyphl.

3aKOYNTENBHBIA pa3lieNl MepBOl TaBbl auccepranuu («BrusHue
tBOopuecTBa @.M.JloctoeBckoro Ha [l.Jloypenca, B.Bynsd, A.Mepaok»)
NocBIEH BaugHUIO TBopyecTBa D.M.J[OCTOEBCKOrO Ha TaKuX MacTEpOB
nepa, kak J[.Jloypenc, B.Byne u A.Mepnok. B obmux dyeprax ykaszaHo,
yto nucarenu-monepuuctel JIx.Jloypenc, B.Bynbd, a Taxxke sk3ucTeH-
UAITUCT U MOCTMOEpHUCT A.MeplIoK HEOIHOKPATHO 00paIlaIuch K TBOP-
yecTtBy @.M.JloctoeBckoro. ITog BIMsIHUEM PYyCCKOro MHUCATENS OHU OCTa-
BWIH LIENbIM Psifi 3CCe U MpOU3BEAeHUN. Mcronb3ysl OTHENnbHBIE XAPaKTeE-
posnornyeckue npuémMbl @.M.JI0CTOEBCKOro, 3T THCATENU, pa3yMeercs,
BBIpa0aTHIBAIM COOCTBEHHBIE MTOIXO/BI, HO B TO JK€ BPEMS JHEPTUIHO OITH-
panuch Ha CEMAaHTHUKY «TPEUIHOCTH» WM «IPaBeTHOCTH», HIAYLIYIO OT
UJel pyccKOoro mucatens, co3jaBas repoeB ¢ JEMOHUYECKMMH HaKIOHHO-
CTSIMH.

! Forster E.M. Aspects of the Novel. London: Pengiun Classics, 2005, p. 26.
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Omnenka TBopuectBa @.[locroeBckoro J[.JloypencoM maneko He oJi-
HO3Ha4YHA. YK€ BO BTOPOM pasjene JuccepTaluu OblJI0 OTMEUEHO, YTO Y
COBPEMEHHBIX aHTJIIMHCKUX MHcaTeNeid ObUIM pa3HOXapaKTEPHBIE MOIXOIbI
K pycckomy knaccuky. Tak, [.JloypeHC OTKpOBEHHO CTpeMUJICA OTOPBAaTh
JloCTOEBCKOT'0 OT MOPATUCTUYECKUX HJICATOB XpUCTUaHCTBA. OH cuMTal,
4ToO, n3o0paxas 0oJIE3HEHHBIE CHMIITOMBI CBOHX repoeB,
@®.M.JlocTOEBCKMI HACTONYMBO TBITAICS Pa3pylIUTh MHOTrHE (uiiocod-
CKHE M TICUXOJIOTHYecKHe MapaaurMbl 3aaJHON MBICIIH.

AnTnmiickas mucaTenbHUIA, MyONUIUCT, OMUH U3 sIpYadInX Mpen-
craBuTenelr mojepHusMa B.Bynb( Tarkke uchbITana Ha ce0e BIMSIHHE
TBOpuecTBa ®.M.JlocToeBckoro. OHa mouMTaga ero Mpexae BCero 3a BbI-
paXeHHbIE «4epThl CBATOCTU», «COYYBCTBHE K UY)KHM CTPaJaHUSAM, JIIO-
00Bb K OJIMKHHUM, CTPEMIICHHE JIOCTHYb €M, JOCTOMHON CaMBIX CTPOTHX
TpeOOBaHMIA z[yxa»z.

U, HakoHell, B paMKax 3aKIIOYMTEIBHOTO pasiena Hameld padoTs
peub uAET o BiausHUM O.M./loCcTOEBCKOr0 Ha TBOPUYECTBO AHTIIMICKOMN MH-
catenbHUIBI A.MepaoK, KOTopas cuhTaeTcs, 00pa3Ho BBIPaXKasiCh, «CaMoii
JOCTOEBCKOM» MuUcaTebHUIIEH B OpUTaHCKOM uTeparype. B cBonx nHTEp-
BbI0 OHAa HEOJHOKpPAaTHO MpU3HaBajach, 4YTO Ha €€ TBOPUYECTBO
@®.M.locToeBCKHUIi OKa3all OrPOMHOE, OBITh MOXET, BOOOIIE TEPBOCTEIICH-
Hoe BiusHue. OHa cunTana aBTopa «lIpecTyrieHust U Haka3aHUs» CBOUM
POIHBIM AHTIUICKUM MHCATENeM U aKTHUBHO MPOJIOIHKAJIa €ro TPaIUIIH.

Bropas raaBa — «MneiiHo-dunocodcekue B3rmsapr @.M.Jloctoes-
CKOr'0 M MX IepeocMbIcieHne B TBopuecTBe k. Payn3a» COCTOUT U3 ABYX
pa3fenoB M HEMOCPEICTBEHHO MOCBAIICHA MPOOIEMHBIM U TEMaTHYECKUM
napasiensiM, oOHapyXKeHHbIM HaMH B TBOPUYECTBE PYCCKOTO U aHTIMICKOTO
nucarenen. Jx.Dayin3, Kak ¥ HEKOTOpBIE APYTUE €r0 COBPEMEHHUKH, AK-
THBHO BOCIIPHHSUI U TBOPUYECKH PA3BUII MHOXKECTBO BOIPOCOB MCHUXOJIOTHH,
STHKH, MOPaJIH, UICTOPHH U PHUIOCODUH.

HeoOxoaumo 3HaTh U y4WUTHIBATh, YTO XYJOXKECTBEHHBIE MPUCTpa-
crus k. ®aynza ¢popmupoBanice noj BIMsHAEM MAcIITAaOHBIX TepernOoB
B EBPOIECUCKOW HCTOPUU U KYJIbType, MPOU30LIeNIUX B XX CTONETHH.
3/1ech, HECOMHEHHO, BaKHYIO POJIb ChITpajl TOPHKUIN OIBIT JBYX MHPOBBIX
BOIfH, IO €ro ciI0BaM, «HEKUH CIBUT B KyJIbTYpHBIX HacTpoeHHsx». «Kpy-

2 Bynsd B. CoBpemennas nureparypa // Ilucatenu Anrnmm o nuteparype. Mocksa: Ipo-
rpecc, 1981, c.281.
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IICHUE  BEpPOBaHUI CIIOBHO noaTrankuBaigo  Jx.Daymsza K
®.M.JlocToeBCKOMY M B KaKOH-TO MOMEHT OOpallleHHue aHTHHCKOIo MHUCTe-
JIS1 K TBOPYECTBY PYCCKOTO POMAaHHUCTa CTajio Hen30eKHbIM. B 60-bie roast
XX Beka, nocine npuxoaa [Jx.@ayinza B IMTepaTypy, UHTEPEC K TBOPUECT-
BY pycckoro mucateisi B BennkoOputaHun oTHOCUTENBHO Bo3poc. OH mo-
MOT aHTJIMHCKUM YHTATENesAM, JIa U JIUTepaTypoBenam, OJivKe, Jaydile, a
riIaBHOE, Ty0xe moHsaTh ®.M.J[0CTOEBCKOTr0, CTall €ro OYEPEIAHBIM U, T10-
JKaJIyW, CaMbIM SIPKUM IIOCJIEIOBATEIIEM B AHTJIMHCKOM JINTEPATYPE.

Jbx.®Dayn3 1o-CBOeMy TIEPEOCMBICTHII  HJeH U (PUIOCOPUI0
®.M.loctoeBckoro. OHU OKa3aUCh OJIM3KUMH K €r0 MHPOOIIYIICHUIO,
B€b OH HMCKaJ MCTHHY B YCIOBCUCCKUX IMOCTYIIKax C TOH XK€ BEJIMKON CH-
JIOW caMooT/aa4yu, 4to Obuto mpucyiie u ®.M.J/JoctoeBckoMy. DTa CTEpK-
HeBas MbICIb TepBoro pasnena — «llouck repos M ero BOIUIONIEHHE B
tBOpuectBe ®.M./locTroeBckoro u k. ®Dayn3a («3anucku U3 MOAMONBSY,
«[Ipecrynnenue u Hakazanue», «bpatba Kapamazose» ®.M.JlocToeBckoro
n «Komnekuuonep», «Apucrocy, «Bonxsy», «J[1000BHMIA (paHITy3CKOTO
neritenantay J[x.Paymnsa)» — cOOCTBEHHO U COCTaBISIET OCHOBY BCErO UC-
CJIEZIOBAHMSL.

[x.®ayn3 B CBOEM TBOPYECTBE YIOMHUHAI O HOBaTOPCTBE
@®.M.loctoeBckoro. ®ayn3 nucan B cBoed KHure «KpoToBele HOpBI»:
«JloypeHc OblT TpeTbuM (BBINIE €ro, HACKONBKO 51 TIOMHIO, CTOSAT TOJIBKO
JocroeBckuii 1 JIKOIK DIIMOT) B CIIMCKE JECSITH CaMBIX CKaHIAJTBHBIX
nHcaTeNnel Bcex BPEMEH M HapouoB» . B «Apucrocey Jx.Mayn3 mompa-
3yMmeBall @.M.J[0CTOEBCKOrO B YUCIIE «OTPAKAIOIIMX JKU3HbY» IHUCATEIEH.
[Mockonbky ®.M.JloctoeBckuii u Jx.Dayn3 npencraBisiroT coOOH pas-
JIMYHBIC HAIIPaBJICHUA B JIMTCPATYPEC, aHAJIU3 UX ACATCIBHOCTU B paMKax
JTAHHOTO KCCJIEOBaHUS JaeT BO3MOXHOCTh YBHJETh, KaK 3BOJIIOIIMOHU-
PYIOT 4epThl pealuCTHYECKON U MOCTMOAEPHUCTCKON MPO3bl B KOHTEKCTE
TBOpYECTBa OOOMX MHCATENCH.

ITponomxkas Tpaguuuu @.M.Jlocroesckoro, [Jx.dayn3 B cBOUX po-
MaHax He MPOCTO BOIUIOMIAET a0CTpaKTHBIC MIEH, HO M300pakaeT KUBBIC
o0pa3bl. Y 00oux mucarenell MepcoHaXM PaBHO3HAYHBI. JTO MCXOIUT U3
nonudoHU3Ma XapaKTepoB pycckoro mucarens. Hukoro w3 repoes

} ®dayn3 [x. Kporossie Hopsl: Cratsu / Ilep.M.becemepTunoii, 1. Toroesoit. M.: DxcMo;
CII6.: lomuno, 2008, ¢.387.
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@®.M.JloCTOEBCKUI1 HE NMOAABISAET: OH IPUCYTCTBYET B KaXJOM U3 HUX.
Taxoit meron ucnons3dyer u Jx.Dayns.

[Ipexpae Bcero moaquépKHyTO, YTO 00a MHUCATENS MOKA3bIBAIOT JIBOM-
CTBEHHOCTh 4YEJIOBEYECKOW HATypbl, «IIOJIMOJBHOE» CO3HAHUE MHAWBHJIA.
I'epon  @aymsa  Opooo/DKaOT  IyTH  HEKOTOPBIX  IEPCOHAXKEN
®.M.JlocroeBckoro. Tak, repoil pomana «lIpectymieHue U HakasaHHUE»
PackonbHUKOB OAYHHSET ce0s KECTOKOH TEOPHH «HAIOJICOHU3May, MOJ-
paznenss Jroed Ha JBe KaTEeropuu: «TBApHU APO’KAIIKE», CMUPEHHO IpH-
HUMAIOIIKUE ONpPEAEIEHHBINA MOPSAIOK BEIIEH, U «TBOPLBI UCTOPUU», KOTO-
pble HapymarT MOpajbHbIE HOPMBI M OOIIECTBEHHBIH MOPSAOK. Y Trepos
Jlx.@aymn3a 3TO BOIUIOIIAETCS BO «MHOTHX» M «HEeMHOrux». Hampumep, B
pomane «Komekironepy aHaJIOrMYHO MTOKa3aH KOH(QIUKT MEXAY «HEMHO-
TUMU» U «MHOTMMU», U 3TO BO MHOI'OM II€pEKIIUKAETCs ¢ uaeeil Packons-
HuKkoBa. IlpaBaa, 31ech TOBOPUTCA O TOM, YTO «HEMHOTHE» — 3TO 3aMeya-
TeNbHBIC JIIOJU, U WX OYeHb Majio. «MHOrue» e MPeJCTaBIsaIT co0oi
CHEBEXKECTBO U HEOOPA30BAaHHOCTHY, «HAMBIIICHHOCTh U (haJIbIIby, «37100Y
U 3aBUCTB», «BOPYIMBOCTh, HU30CTh M MEIOYHOCTHY, «BCEX 3aypATHBIX
MEJIKMX JIFOJIMIIEK, KOTOPBhIE HE CTHIJIATCS CBOEH 3aypsIHOCTH, KOCHEIOT B
HEBEKECTBE U cepocTh». Takum 00pa3oM, KOHPIUKT MEXKIY «CIa0BIMI» U
«CHIJIbHBIMUY, «HEMHOTUMI» U «MHOTUMI» CONMXKAET UAEH JINTEPaTyPHBIX
MepCcoHaXkel, T/ie COOTBETCTBEHHO OJMH HAXOMUT B JIPYT'OM CBOIO POJICT-
BEHHYIO JTyIIy.

HyxHO oTMeTHTh, 4TO OJHOM M3 Ba)KHBIX TEM B TBOPUYECTBE ITHX
JBYX Tiucatenel sipisercs ceobona. s ®@.M.JlocToeBCckoro oHa mpexie
BCEro cBs3aHa ¢ uMeHeM Xpucra. B nerenne Meana Kapamazosa uenose-
yeckas cBoOoja jopoxe Bcero Xpucry. ®.M.JlocTtoeBckuii mpeiaraer
CBOK MHTEpHpeTanuio TailHel Xpucra. Mucyc xoder cruenars JOAEH CBO-
O0oaubiMu. OH JaeT JiroisIM cBO0OIY BhIOOpa MEXTy 10OpoM U 35ioM. B po-
MmaHe «bpatest Kapama3oBer» Benmkuii ”HKBU3UTOp KenaeT OTHSTH CBOOO-
Ny y Jrofiedl, a B3aMeH NpeajaraeT UM «THX0€, CMUPEHHOE cyacThe, cya-
CTbE CIAOOCHIIBHBIX CYHIECTB, KAKUMH OHM W CO3JaHb». J{OCTOEBCKHIA
9TOl (puiocodun He MPUHUMAET U 3allUInaeT XpUCTa, IPHHOCSIIETO JII0-
M CBOOOJHOW Bepbl. Tak ¥ BO MHOTHX CllydasiX TepoH
@®.M.JIoCTOEBCKOTO BHIOUPAIOT MEXKAY CBOOOION U HE00X0AMMOCTbhIO. [11-
carellb CYMTAN, YTO YEIOBEK HE MOXKET OBITh CHACTIMBBIM IPOTHB CBOCH
Bosd. [loaTomMy, OH He MpPUHKMAJ KaTOJIMYECKOe TOJIKOBAaHHE BEpHl U CO-
[MaIM3M, BCET/ia MPOTHBOIOCTABISUI UM HCTHHHYIO, a He (hopMalbHYIO
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cBOOOIY uenoBeueckoro ayxa. B «Apwucroce» [[x.Daymsza ecth Takke
cxonHble ueptThl. [TucaTens, 3anuimas miIOpaTucTUYECKUE UIeH, BHICTYIIA-
€T MPOTHB TOTAIMTapU3Ma 1 aBTOpUTapHOCTU. «Moei TJaBHoi 3a00TOoM, —
TOBOPHUTCSI B MPEIUCIOBHU K «APUCTOCY», — OBLIIO COXpaHEHHE CBOOOJBI
JIUYHOCTH B YCJOBUSAX HEOTBPATHMOM yrpo3bl HAIIEro BeKa — MPUHYXKIe-
HUSl K KOHpopMu3My». To ke camoe 3By4HT U B poMaHe «Bomxs» u3 yct
Hukonaca: «CBobOoma — 3TO clenarh PEIIMTEIbHBIN BBIOOP M CTOSTH Ha
CBOEM [0 IIOCIIEIHEro; <...> pacKpeHolleHHas BOJISI U MHCTUHKT BBITAJIKHU-
BalOT TeOs M0 KacaTeIbHOH B HOBYIO, UyXJyio cpeay. [loinoxyck Ha ciy-
yall. Pa3zpyury 3an o:xxunanusi, Tae s 3aepry».

B cBoux npoussenenusax [x.dayn3 cTpoUT pa3inyHble OTHOLIECHUS
TO CO3JaeT JIeTeKTUBHO-TICUXOMOTNYECKYI0 HHTPUTY, TO «UrpaeT B boray,
TO DPOTUKY OKYTHIBaeT HeKoH TaiiHoW. Hctopust yOuiicTBa u UCTOpUS JIt00-
BHU J1al0Tcsa B OOpb0e 3a CyIecTBOBaHUE, MPOXOIAT OlpelelIeHHbIE CTaHH
YEJIOBEYECKHUX CTpaJlaHui u pa3odapoBaHUil. [Moxo6HO
®.M. locroeBckomy, Jx.Dayn3 ananmuzupyer O0opnOy cTpacTeid B Jaylie
repoeB U TEM CaMbIM CBSA3BIBAET MX MCHUXOJIOTHIO C COL[MAJIHBIM IOJIOXkKe-
HueMm. HamonHsigs pomaHbl pa3HbBIMU aJUTIO3USMH, AHTJIMUCKUN IHCATEINb
oTBedaer, ci10BHO BTopUT @.M./[ocToeBckoMy. Ero npousseneHus HHOria
MpEBpAIIAIOTCA B «CTPAIIHYI0» MHTEIUIEKTyanbHylo urpy. Jx.dayns, mo-
JTOOHO PYCCKOMY MUCATEII0, B CBOMX POMaHaX CTPEMHTCSI PACKPHITH CMBICIT
TalHBbl, IBYCMBICIEHHOCTH, HEOIIPEIENIEHHOCTH B CaMOM 4esoBeke. ToabKo
9Ta TaiiHa Hepa3phIBHO CBs3aHAa Y HEro ¢ CyObEeKTUBHOH (uiocodueii mo-
CTMOJIEpHU3MA U MOJAETCS, YTOOBI BU3YaIbHO YCHIIUTh MCHUXOJIOTHYECKYIO
HEOPJAMHAPHOCTb cBOUX repoes. B ormmune or @.M.JlocTOEBCKOro, KOTO-
PBIii CBSI3BIBAJI HAACXKTY Ha OYAYIIEe HE C COI[MAIIBHON CPENoit, a C IpUpo-
JIOHM, HAPOIHOM MOYBOM JIyXoBeHCTBa, Jx.Dayn3 pa3BepThiBacT H300paxe-
HUE OCTpOBa B MpeseraxX COLMAIBHOIO KOHTEKCTa, IIOCPEICTBOM Yero IMo-
Ka3bIBaeT M30JIALIMIO, OTUYKJEHHE, pa3/iefieHue U OTCYTCTBHE KOMMYHHKa-
OenpHOCTH. DTy MpobiieMy OH 0c0o00 moauepkHya B «Bomxsey. ['aBHBIM
apryMeHT, BBIIBUHYTBHI B «OCTPOBax» — 3TO HEKUN HENOCPEICTBEHHBIN
KOHTAaKT C HUMH, KaK C 4acTbto npupoasl. J[x.Payn3 TakuMm myTeM 3acTaB-
JISIeT CBOMX TJIaBHBIX TE€POEB MOTPY3UThCA B TIYOOKOE OJMHOUYECTBO. Tak
OHH, T10 €ro 3aBEepPeHUI0, JIyUIlle CAMUX MTO3HAIOT cedsl.

Pycckuit mucatens y3pen Oonee riry0OKHe KOpHH 371a, Toyiaras, 4To
YeoBeK MPEKPacHO 3HAeT, T/ie rpex W Oe3ymMue, HO CO3HATENbHO HJeT K
HEMY, €CIM Ja)Ke€ CO3HATelbHas BOJIS OKa3bIBAE€T BO3JEHCTBHE Ha HETO.
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Boprba cosnarensHOro ¢ Oecco3HaTenbHBIM YeTKO onucaHa B «bpaTpax
Kapamazossix». Jmutpuit Kapamazos rosoput Ausnerme: «/HoM, BeICIIMi
Jla)ke Cep/IIeM YeJIOBEK U C YMOM BBICOKMM, HaUMHAeT ¢ ujeana MajaoHHH,
a xoHuaer uneanoMm ComomckuM. Emie crpamnee kto yxe ¢ uneanom Co-
JIOMCKHUM B JIyll€ HE OTpUUAET U uaeana ManonHsl. <...> Her, mipok ve-
JIOBEK, CIIMILIKOM JaKe IIHPOK, 5 Obl cy3mil. <...> Uto ymy npeacTaBisiercs
MO30pOM, TO CEpALlY CIIIomb KpacoTod. TyT apsiBos ¢ 6orom Oopercs, a
roJie OUTBBI — CepJIIIa JTFOICH .

Con u cHoBujieHus B TBopUecTBe @.M.J/[0CTOEBCKOI0 TaKkKe UTPAIOT
BaYKHYIO POJIb B Mepeaade MU(OmoITHIecKor accorannu. B cs3u ¢ atum
B Mu(pomosTuke ©.M.J/ocToeBCKOr0 Tak Ha3bpIBaeMasi OHUPHUECKasl Tpau-
st (OHEHpOJIOrus — HayKa O CHE M CHOBHJCHHUSX) TPAaHCKpUOUpYETCs ¢
BaYXKHBIMU TPOPOYECKUMH WHOCKa3aHUsIMH (CHBI PackonbHuKOBa). B TBOp-
4yecTBe 000MX Mucarteleil COH TIyOxke U siCHee PacKpbIBaeT XapaKTephl re-
pOeB, OOHaXKAaET UX BHYTPEHHIOK CyIIHOCTh. B pomane k. ®aymn3a «Koi-
nekioHep» con Kierra HanmomuHaer Tpetuil con PackonbHHKOBA, B KOTO-
POM OH 3a0HMBaeT CTapyxy J0 CMEPTH, a OHA CHAUT B YIIIy U CMeeTcsl Hal
HuUM. Dayn30BCKUN repol Tak omuchiBaeT coH: «Kak-To HOUBIO MHE MpH-
CHUWJICS Y>KaCHBIN COH <...> fl ee Obl0, ObIO TIOJIYIIIKOM, @ OHA BCE CMEETCH.
Toraa s mpeITHYJT Ha Hee W pa3faBWJl, a OHA 3aTHXJA, a KOI/la MOAYIIKY
MOJIHAJI, OHA OIATh 3acMesyach, BPOZE TONBKO IMPUTBOPSAIACH MEPTBOM.
IIpocHyCst BECh MOKpPBIN OT I10TA, 3TO B IIEPBBIA pa3 MHE IPUCHUIIOCH, YTO
st kKoro-to yousam». Ho B ornmmuue ot Jlx.daymnza ®.M.JocToeBckuii moka-
3BIBAET, YTO €ro repoi Mo MpUpoJie CBOEH BoBce He kecTok. 00 3ToM mep-
BbII cOH PackonbHMKOBA, Iie OH B JIETCTBE XOUET 3alUTHTh HECUACTHOE
XKHUBOTHOE. V30MeHue JIomaan HaloOMUHAET €My O BO3MOXXHOM HACHJIMH B
mupe. EMy kajiko jKMBOTHOE, OH XO4eT OOpOTHCS ¢ TEMHOW CHIIOW M BOC-
CTaHOBUTH CIPaBEIMBOCTb. Byayun B3pocnbiM PacKolbHUKOB Takke XO-
4eT 60pOoThCs ¢ STUM MUPOM. A JIOCTOEBCKHI MOKa3bIBAET, YTO YENIOBEK HE
JIOJDKEH 3aCTaBIISATH ce0sl H3MEHUTH 3TOT MHP.

@.M.[JocToeBCKUI — CO3AaTENb «IOJAINOJIBHOIO» MHUpa, TJe Ha Iie-
penHU MJIaH CTaBATCS B3aMMOOTHOUIEHHS OTAEIbHOM JMYHOCTH U OKpY-
YKAIOIIEro MHUpa. JDTO XOPOIIO MOKAa3aHO B MOBECTH «3alMCKHU W3 MOAMO-
Tbs». ABTOp AaeT coOHMpaTelbHbI 00pa3 B JIMIlE MapajoKcancTa, KOTo-
pBIii HE TpUHMMaeT OOIIEeNpU3HAHHBIE MPaBWIa M CUMTAET, YTO UYEIOBEK
JOJDKEH CBOOOJJHO OT/IaBaTh ce0sl CBOMM >KENaHMIM U KalpHh3aM.
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«ITonnonee» mnapanokcanucra y ®.M.JlocTOEBCKOTo SpKO BbIpa-
xeHo B «Komnekunonepe» [x.®ayn3a B aune Knerra. Tak, pycckuit nu-
caTellb B CBOEM IIPOU3BEICHUHU YTBEPKIAE€T OTOPBAHHOCTb YEIOBEKA-
WHIUBHUIYaJINCTa OT KUBOH MKU3HU», KOTOPBIN 3aMKHYJICA B CBOEM Y3KOM
MHUpKE M CTOMT 3a «OCYIIECTBIEHHE» CBOMX «Kampus3oB». B pomane
Jx.@ayn3a 5Ty QyHKIHIO BHIIONHSIOT OM U noiokeHue Kierra B obmie-
ctBe. Kuerr xak repoii-mapaJokcajincT MepectaeT BEpUTh B CIIpaBEeIIH-
BOCTh Muponopsiaka. [10J00HO «IOAMONIFHOMY» YEIOBEKY, OH MeyTaeT
OCYIIECTBUTh CBOM KaIlpU3 U MOJIHOCTBIO OTAATHCS CBOEMY «XOTeHHUIO». Ho
Krerr yxe repoit XX Beka, r/ie MaTepHanbHBIN MU, KalTUTAIOBIOKEHUE U
BJIACTh JIeHeT pemaroT Bee. OH 3a IGHBIM U MOJTyYaeT CBOE «XOTEHHEN.

HNutepecusiM npexacrasisitorcss oTHomeHuss @.M.J[ocToeBckoro u
JIx.@ayn3a K )KeHIIUHAM U TeMe JTF00BU B 11e10M. JIJIsl pyccKOro mucatens
KEHIIMHA — OrpOMHas HaJexJa Ha Oyayllee, B HEH 3aKIIOYaeTcsl 3ajor
oOHOBIIeHUs Tpsiayiero mupa. B pomanax @.M.J/l0cTOEBCKOrO KEHIIUHBI
CIIOBHO MOTPY>KEHBI B )KU3Hb MY)KUHH, HE HMesI TIPH 3TOM CBOEH COOCTBEH-
HOW CyJbOBI, XOTS U ONPENSNSAIOT UX Cynp0y. JINUHOCTh B €ro mpousBee-
HUSIX NPUHAUIEKUT MPEXKAEC BCErO MYKCKOMY Hadaly, a HE KEHCKOMY.
IIncarens HE CO3AAET KyJbTa BEUHOW JKEHCTBEHHOCTU. I HErO 3MAaHCH-
MaIyst )KEHIIWH OMpeNeNsieTcss XPUCTUAHCKOM JTI0O0BBIO K YETIOBEUECTBY.

JIro60Bb y @.M.JlocToeBckoro TparuyHa. OHa COCTOUT U3 JBYX OC-
HOB: CIaAoCTpacTus U cocrpananus. IlepBoe oTuacTH NEpPEXOAUT B pas-
Bpat. B pomane «bpates KapamaszoBe» 310 otueTnuBo BuaHO. Tak, [ImMut-
puit KapamasoB, denoBek 0e3yaepKHBIX CTpacTei, TOBOpUT: «BmoOuThCs
HE 3HAYUT TI00UTE. BIIOOUTHECS MOXKHO M HEHABUISY.

B ornuuue or ®@.M.JloctoeBckoro, B npousseaeHusax Jx.dDayinsa
KEHIMHBl UMEIOT CBOE JIMYHOE MPOCTPAHCTBO, U OHHM HE3ABUCHMBI OT
myxunH. J[x.Daymns, no cytu — nucarenb-pemunuct. B ero pomanax mo-
CTOSIHHO TIPHCYTCTBYET <(OKEHCKasi TeppuUTopus» U o0pa3 «lIpuHiecch
I'pes3b». DTO HEAOCTYIHBIHM U B TO K€ BpeMs JKEaHHBII JJIsl My>KYHH 00-
pa3. OnHako, mpepbIBast Mocjae10BaTeIbHOCTh pacckasa, dayn3 paspymia-
€T WUIIO3UI0 BUKTOPUAHCKOW UCTOPUYECKOM JEICTBUTEIIBHOCTH B pOMaHe
«JIroboBHHUIIA PpaHIly3CcKOTo JeHTeHanTay. [ epouHs He OTKa3bIBAETCSl OT
penyTanuy, TpUIMUCcCaHHOH el cpeloi. DTUM OHa XO4YeT JOCTHUYb MOIHH-
HOW CBOOOABI, OCBOOOAMUTHCS HM3-110]] BJIACTH BUKTOPHUAHCKOW JEp>KaBBhl,
yTBEPIUB COOCTBEHHOE MPABO Ha JIMYHYIO )KU3Hb.
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Co3aaBas nmapHbie xkeHCcKkHe o0pa3sbl, Jx.dayis B pomane «Bomxs
Taxke npuberaer k npuemy ®.M.JlocroeBckoro. B TBopuecTBe pycckoro
MUcaTesis )KeHCKHUE 00pa3bl MPEJICTABISIFOT cO00it 1Be cepbl: ABOPSHCKYIO
(cBeTckylo, 4yKyl0) U HapoAHyH (pycckyro). B «bpathsax KapamazoBbrx»
Karepuna BanoBHa — cBerckasi, dyxas, a [ pymieHpka — HapogHas, pyc-
ckas. [lepBasi BBI3BIBACT Yy repost TOPIIOCTh, OH XOYET €€ MOKOPUTH, 1mode-
muTh. [loatomy repoit pomana JImutpuit Kapama3oB MoMeHTanbHO B Hee
BIIOOJISIETCS M XOUeT Kak MOXKHO ckopee oOnanath ero. [lepex BTopoit oH
HE YYBCTBYET COINEPHUYECTBA M BeET ceOsi OTHOCHTEIHHO CMUpEHHO. [ e-
PO JIIOOHUT M LIEHUT ee OECKOPBICTHO, MOXKaIyH, OONbIIe, YeM JKEHIIUHY.
B «Bonxse» 310 nepenaercss 4yTh nHaue. I'nmaBHbli repoit Hukonac B oc-
HOBHOM CTaJIKHBAETCS C JBYMs YKEHIIMHAMH, CHITPABIIMMHU Ba)XKHYIO POJIb
B ero xu3Hu. D10 Anncod u Jlwms. Jlumus npencraBiiser coOor «OKeH-
CKYI0» TEPPUTOPHIO, KOTOpas MpoOYKJIaeT ero KelaHhe 3aBOEBaTh ee, B
OTJIMYME OT JOCTYNHOM AnncoH. B konne pomana Hukonac HaumHaer me-
HUTb TO, YTO CIYYMJIOCh, U TOTJAa MHOTO€ B €ro ayiie nposcHsercs. Oka-
3BIBAETCS, BCE 3TO BpEMsl eMy HYXHa Obljla TONBKO AJIMCOH M «YyBCTBA,
KOTOpbIE <...> Telepb MHUTaNn K AJHMCOH, HE HMMENH HUYero oOuIero c
cekcom». [lonumasi, uro Oe3 Hee *KU3HU HET, OH oOperaer ee. Ha Ham
B3I, OnmyxnaHne Hukonmaca B TUCKaxX YyXAbIX €My HJIEaJIOB B UYKOU
cTpaHe u (pakT BO3BpAIICHUS HA CBOIO JYXOBHYIO IMOYBY K AJIMCOH 4depe3
3a0Iry)KIeHle TaKke HanoMrHaeT HaM repoeB @.M. JloctoeBckoro.

3axmounTensHbId pazaen aucceprauun («[lonsrtue «bor» B TBOp-
yectBe @.M./locTroeBckoro u [[x.Payn3a») cBA3aH C pa3HbIMU MOHITHAMHU
Bora B TBOpuecTBe 3THX THcaTenei.

Teopernueckne ycTaHOBKM M MHUPOBO33pEHME MHcaTeneid HaxomusiT
CBOE SCHOE OTpaXXEHWE B TBOpPUYECTBE 00OMX mHcareneid. PoMaHbI
®.M.JloctoeBckoro «IIpecrymienue n Hakazanue» u «bpaths Kapamaszo-
BBI» MOIHATHI Ha TOT (MIOCO(CKO-PEIUTHO3HBINA YPOBEHb, KOT/Ia HPABCT-
BEHHAas OILIEHKAa YelloBeKa MPeX e BCEro BHIPAXKAaeTCsl CKBO3b IIPU3MY PEH-
run. ['epon n3o00pakensl B otpbiBe oT ['ocnoga bora. B aTom 1 3akmouena
ux Tparequs. Pycckuii nucarens OKa3bIBaJl, YTO YENIOBEK, AAJIEKH OT bo-
ra, HAXOJHUTCS B KOH(IUKTE C BHEIIHUM U BHYTPEHHHM MHPaMHU; 1O 3TOH
MIPUYMHE €r0 U 0XKHUAET Tparnieckoe mopaxeHue.

YV Jlx.®@ayn3za vHasg KapTuHa. XOTS OTHOLIEHWE K PEJIUTUM €CTh
TaKXKe Ba)KHBIH KOHIIENIT B TBOPYECTBE AHMVIMHCKOTO MHCATENsl, HO MHp,
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CBSI3aHHBIM C XPUCTUAHCKUM OOBsCHeHHEeM bora, oH Bcerja u Be3je OT-
[HERET.

B mupocozepuannu @.M./loctoesckoro, coBectsb 0e3 bora — 3To He-
YTO yXKAaCHOE, MY HEITOCTHIKHMOE, U «OHa MOXKET 3a0JIyTUThCS 10 CaMOT'0
OE3HPAaBCTBEHHOTO». A 4YTO MOIpa3yMeBacT TOJA ITHM BEIUKUN PYCCKUN
nucatens? B mepByro odepenb — XPUCTHAHCKYIO JTOOpOJETENh. XPUCTHA-
HHUH JIOJDKEH BEPUTH B bora u cuutars 310 UCTUHOU. {1 Hero Bepa B bora
— 3TO OCHOBA MOpAJH, U TOIbKO 3TUM IIyTEM MOXHO CIIACTH YEIOBEYECTBO.
CuacTbe, ciaceHue NpUXoAaT Yepe3 CTpaJaHue.

B cBoto ouepenp [x.Dayn3, KoTopeli Mpu3HaBaJCs B «ApHcTocey,
41O ceOsl aTEUCTOM HE CUMTAET, HO BCE ke, KaK ¥ MHOTHE MTOCTMOJIEPHH-
CTBI, OBUI HEPENUTHO3HBIM YEIOBEKOM B TPAAWLMOHHOM TOHUMAaHHH.
Crnenyer Takxe MOAYEPKHYTh, YTO B POMaHax aHIMVIMHCKOro MUCATENs
cMMOM03a PealbHOCTH U MUCTHKH Tropasio OoJbIe.

Poman «Bonx» [Ix.®Dayn3 usHauaneHo HazBain «Mrpoit B bora»
(«Godgame»). AnpTepHaTHBHOE Ha3BaHUe, koTopoe x.Dayn3 paccmat-
puBai uist «Bonxsay, Taxke CBUAETEILCTBYET O TOM, UTO €r0 POMaH pac-
CKa3piBaeT 00 OTHOLICHUSX MEKIY 4elTOBEKOM M KoHIenuueir bora.
CreprkHeBasi MBICHIb MPOU3BeNeHNUsT — Mar KOHYKC HCTIBITBIBAET JIOAEH,
kak bor. OpHako 3To McHBITaHKE MUCATENb HE pacCMaTpUBal B acleKTe
TpaaAuLMOHHON penurun. Mar KoHunc urpaer B )keCTOKHE UTPBI, KOTOpbIE
BBI3BIBAIOT Y JIFOJIEH CUIIBHBIE CTPAaXHU U AMOLMU. bojee TOro, ncuxoaorus
TaKOM UTPbl CTAHOBUTCS JUISI HUX HACTOSIIEH MBITKOM.

B pomane «bpates Kapama3zoBe» nge ¢unocodckue riasbl: «Ilo-
yueHue crapua 3ocuMb» U «Benuknit mHkBH3UTOp» MBana Kapamasosa.
Ilepoe omnupaercs Ha pENUTHI0, BTOPOE — HA COMHEHHS B HEW.
@®.M.JlocTOeBCKHUIA CUMTAI, YTO Bepa J0JKHA OBITh B JyIIE, a HE B pa3yMe.
B otnnune or [x.®ayn3a y pycckoro nucatens He ObIJIO COMHEHUH B Obl-
tiu bora. [Ipobnemy ObiTrst Bora oH cumTall TTIaBHBIM B YeJIOBEYECKOH
xu3HH. [IucaTens He MPUHUMAI BO3MOXHOCTH a0CONIOTHOTO ateusma. [lo
€ro MHEHHIO, B JyIlIe Ka)KJI0ro YyenoBeka ecTh Bepa B bora. [laxe ateucrsl,
KOTOpBIC OTPHUIIAIOT €r0, B MIyOWHE AYIINA BCE-TaKH BEPSAT B CBOETO CO37a-
Tens. Benukuii pycckuii mucatens OblT yOSKIEH B pajuKalbHOW BIACTH
351a B Mupe. HMcciienys denoBedeckyro Aylily, OH IOKa3all, YTO HEBEpUE U
aTeu3M BO3MOXHBI U JIOIYCTHMBI, IIOTOMY 4YTO XPUCTUAHCTBO HE MOXKET
paJavKalbHO TIOMOYb HEBMHHBIM CTpakAaymuM. B pomane «bpatba Kapa-
Ma30Bb» @.M./[ocTOEBCKHI NPEAIIPUHUMAET MIONBITKY UCCIEN0BATh BaX-

18



HBIC BOIPOCHI YEIOBEUECKON CBOOOJBI IO OTHOIICHHIO K bory m crtpa-
NGO PTOM MMIEMY CIMBRKY . {OROBOKAT aef)HI TO1 OMia IR TP pAMA OHAHFHEI,
npobieMaTHYHBI ¥ TIONHBI TpoTHBOpeunii. OTkinoHenune ot bora u mopainb-
HBIX LIEHHOCTEH pacrpoCTpaHsAIoT 3710. YenoBek, OTKIOHUBIINCE OT bora,
HEeceT OTBETCTBEHHOCTH 3a coiessHHoe. Ho B KOHEUHOM cueTe BBIOOp 4emno-
BeKa MEXIy J00pOM W 3]I0M MPOXOAMT Yepe3 e€ro cepiue U yOeKIeHHS.
®dayn3 pa3BHUBaeT 3Ty uiel0 B «Apucroce». OH monaraer, yto ecnu bor
YIIPABJIACT CUTyallUAMU U JIFOJAbMH, TO OH JOJIDKCH GI)ITI) HC3pHUMBIM H Ta-
nHCTBeHHBIM. Dayn3 o0bscHseT: «bor, KOTOpbIH ABJIUT OBl HAM CBOIO BO-
JII0, «CJbIIIaD» HAaC, OTBE€YAJl Ha HAIllK MOJIMTBBI; 60I‘ BCGMHHOCTHBbIﬁ, (6]
YbEM CYIICCTBOBAHWU MCUTAIOT IIPOCTHIC JIFOJH, — TaKou 60I‘ BMUI' YHUY-
TOXUIT 61)1 BCAKYIO CHy‘IaI‘/'IHOCTI) Ha Haen JKM3HH, HaBCCraa JIMIINB HAC
LeNY U cyacThs». B orimnuue ot /[ocToeBCcKoro, OH CYMTAET, YTO «1I€PKOBb
BBeEJNa B 0OMXOJ LENYIO IPMapKy ICEBIOTalH, He UMEIOIINX OTHOIICHHUS K
WCTHHE KaK TaKOBOH, HOMUMO MOU UCMUHDL, YMO Mmalina obaadaem 61a-
CmbIoY.

IMponomxkas temy «urpel B bora» B TBopuectBe Jx.Dayn3a, obpa-
TUM BHUMaHHE Ha TOT ()aKT, YTO CBOM M3JIFOOJICHHBIM METOJ ITUCATEb He-
CKOJIBKO YCIIOKHHI B pomaHe «JItoOoBHHIA (paHIly3CKOTro JEHTEHaHTay.
31eck OH 1Mo000CTPacTHO Oeper Ha cedst poiib bora Kak «HOBOT'O TEOJIOTH-
4yeckoro oopasiay. Ero HoBbIN 00pa3 oTiaudaercs ot Apyrux boros. dayins
numier: «PoMaHuCT 10 cux mop emie bor, n6o oH TBOPUT; <...> pa3HHUIlA
JIMIIb B TOM, YTO Mbl HE OOT'M BHKTOPHUAHCKOrO 00pa3siia, BCE3HAIOIIUE U
BCEMOTYILIE, Mbl — OOTM HOBOT'O TEOJIOTMYECKOro 00pasia, Yei MepBbIid
MIPUHIIMIT — CBO0OJIA, a HE BIACThy». beps Ha cebs pons HOBOro Co3natens,
IIHUCATCIIb CBA3BIBACT €0 UMA C BbIINICU3JIOXKCHHBIMH HACAIMUA CBO6OZ[LI. 3a-
MeTHM, uTo B JiereHae MBana KapamazoBa nmsa Xpucra Toxxe CBA3aHO CO
cBobozoii. Ho Tam Oputa 6oprba Mexxny Benmukum MHKBU3UTOPOM M Xpu-
CTOM, a 37IeCh OHa HOCHT CHMBOJIMUYECKHUN XapakTep: MEXIy BUKTOpHAH-
CKUM ¥ HOBBIM borom, co3gaHHbIM (aHTa3uell camMoro mnucarens.
Jx.@ayn3 cBo0Oy MPOTHBOMOCTABIISIET BUKTOPUAHCKOMY OOIIECTBY, Be-
JINKOW KOJIOHUAJIbHOUN JAEPHaBhI B LIEJIOM.

ITonoxwurensubiil unean y ©.M./[ocTOEBCKOro TECHO CBS3aH C XpH-
CTMAHCTBOM. J[JIs1 HETO XpHUCTHAHCKasl KOHIIETIIHS 4YelloBeKa ecThb OmIpese-
JIeHHas cucTeMa LieHHocTel. M3 aTol KOHLeNIUMU OH BBIIENST JI000Bb K
4yenoBeKy. Bepa s Hero Obula camoil Ba)KHOM 4YepTOH UENOBEYECKON
KHU3HU. Byz{ymee YycJioBE€UeCTBa OH BHJCI B WCTUHHOM BEpEC, pCIUruu.
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®.M.locToeBCcKuii cunTall, 4YTO «0O€3 BBICIICH HJIeH HE MOXKET CYIIECTBO-
BaTh HY YENIOBEK, HM HallMs. A BBICIIAs HJiesd Ha 3eMIIe Julib 0OHA U UMEH-
HO — uzes o OeccMepTUH AyIIH YeJIOBEYECKOi, HOO BCE OCTaJIbHBIE «BBIC-
[IMEe» U/IEH JKU3HHU, KOTOPBIMHU MOXKET OBITh KHB UENOBEK, JUlLb U3 OOHOU
nee evimexaiomy”.

B ortnuuune or @.M.JlocroeBckoro, [Jx.Payn3 HEe BUIEN CIIACEHUS
YelIOBeYeCTBa B XPUCTHAHCTBE U KpaifHEe CKENTUYECKH OTHOCHIICS K Oyay-
ieMy 3Toil penuruu. B cBoeM «Apucroce» OH NpeapeKa, YTo KiepruKalb-
HO€ XPUCTHAHCTBO YMpET 4epe3 cTo jeT. OHO «IIpencTaBiser co0oi CHilb-
HOE TIOTPENaHHOE COOPYKEHHE) .

B 3akirodueHnn moaBoAATCA UTOTH M JENAIOTCS OCHOBHBIE BBIBOJIBI,
BBITEKAIOIINE U3 CoJepkaHus auccepraunu. OTMeuaeTcs, 4To XyI0KeCT-
BeHHbIE OTKpoBeHUs @.M./[0cTOEBCKOr0 BOCIPUHUMAIOTCS KaK IMOCTHXKE-
HUE ero ujaew, ornepeIuBIINX BpeMs. AHIVIMIICKHME MUCATENH U3ydald ero
MIPOU3BEIEHNS B IIMPOKOM KOHTEKCTE MUPOBOM TUTEpaTyphl. B pesynpraTe
MPOBEJAEHHOTO CPAaBHUTEIHHO-COMOCTABUTEIFHOTO aHAIN3a OCHOBHBIX
npoussenennit @.M.Jloctoesckoro u Jx.Dayn3za Mbl NPUIIIA K BBIBOLY,
YTO MOUCK TepPOsl U CMBICNIA OBITUSI B pOMaHax aHTJIMHCKOro Mpo3anKa Ha-
MPSIMYIO CBsI3aH C MACHHO-(PUIOCOPCKUMH B3MIISAaMH PYCCKOTO MUCATES.
@®.M.JIoCTOEBCKUI CO3AET HEKYIO «IOACKa3Ky» i Jlx.Dayisa, a TOT B
CBOIO ouepenb oOHapyXXHBaeT B Hell HeuTo cyabOoHocHoe. [IpaBna, B oT-
JYUE OT PYCCKOI'0 MHUCATENs, OH MPOSBISUT OONbIIMKA MHTEPEC K Hepenu-
THO3HOM JOKTPHHE, K KOTOPOW OTHOCHJICS C TOYKU 3pEeHHs] CBOOOIBI Iy-
XOBHOT'O BBIOOpA.

BMecte ¢ TeM THIIONOTHs XyJ0KECTBEHHBIX 00pa3oB U JIUTEpaTyp-
HO€ 3aMMCTBOBaHUE €Ille pa3 JOKa3bIBAET, YTO €CTh HEMAJIO CXOIHBIX HJeH
B MOJXO/Iax JIBYX MHUcaTenel Kk npobieme denobeka, u .M. JlocToeBckuid,
OeccropHo, OKazaj 3HAYWTEIbHOE BIIMSHUE HA B3MJISABI U TBOPUYECTBO
[ox.Dayinsza.

* Nlocroesckuit ®.M. JlneBHuK mucatess. 1876 // Cobpanue counHenuit B 15 tomax. T.13.
CII6.: Hayka, 1994, ¢.389.
> @ayn3 I, Apucroc / Iep. ¢ aur. U.Beccmeprunoit. — M.: ACT: 2008, ¢.153.
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OcHOBHBIE MOJIOKEHHS AUCCEPTAIIMM HAILJIM OTPAXKEHUE B CJie-

AYIOUIHUX CTATHAX U TE3UCaX aBTOpa:

1.

JerekTBHAas WMHTpUra Kak OCHOBa cCroxkera pomaHa /[lx.®Dayn3za
«Komnexkuuonepy // Doktorantlarin vo gonc tadgigatcilarin XIV
Respublika elmi konfransinin materiallar1 (4-5 dekabr 2009-cu il).
ADU, Baki, 2010, c.211-212.

Apxerun  «mpecTymieHue» (Ha ~ MaTepualie  IPOW3BEICHUHN
@®.M.JlocroeBckoro «lIIpecrynnenue n HakazaHue» u Jlx.Daynsa
«Komnexkuuonepy) // Miigayisali  adobiyyat (adobiyyatlarda va
madoniyyatlorde arxetiplor) IV Beynoslxalq elmi konfransin
materiallar1. Baki, 2010, c¢.74.

«Otkpoitue» ®.M.JlocroeBckoro B Benukoopuranuu // Mexkyib-
TYPHBIH AWAJOT: IMHTBUCTUYECKHE, MTEarOrNYeCKUe 1 JIUTEpaTyp-
HbIC U3MepeHus. MaTepualibl MeXKIyHapoJHOU KOH(epeHimu (25-
27 nosiops 2010). baky, AY 4, 2010, ¢.309-310.
JleTeKTHBHO-TICHXOJIOTHYecKast WHTpUTa B TPOU3BEACHHIX
®.M.Jloctoesckoro «lIIpecrynnenue u Hakasanue» u JDx.Daynsa
«Komnexkuuonepy // Juanor s3eikoB u kyneryp CHIT u IIOC B
XXI Beke. Coopuuk MartepuanoB VI MmexayHapomHoro (opyma
(BCY, 8-11 nosi0ps 2010), Mocksa, UIIK MI'JIY «Pema», 2011,
c.97-101.

Binusnue locroesckoro Ha npoussenenue J.JIoypernca «Henosex,
Kotopeiid ymep» // Doktorantlarm vo gonc todqiqatcilarm XV
Respublika elmi konfransinin materiallari. I hissa. Baki, 2011,
c.204-206.

@®.M.locToeBckuii B aHrimiickod kputuke XX Beka (/x.Mappw,
JIL.Ixopmx, S1.Jlapun) // CoBpeMeHHBIE UCCIICOBAHUS COIHAIIb-
Heix Tpobsem. Il OGmepoccuiickas HaydHO-TpaKTHUECKasi KOH-
(depeHnus ¢ MeXIyHapoIHbIM ydacTueM. COOpHHK MaTepuasoB.
Bremyck 2. Kpacnospck: Hayuno-uHHOBanmoHHbIH 1ieHTp, 2011,
c.62-64.

Bnusinue JlocroeBckoro Ha TBOpuecTBO A.Mep/ok // YueHble 3a-
MUCKH A3ep0aiipkaHCKOrO YHHBEpCHTETa s3bIKOB. baxy, 2011,
Ne3, ¢.276-282.
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10.

11.

12.

13.

14.

15.

Bnusinue [JloctoeBckoro Ha TBOopuecTBo Jx.JloypeHnca // AkTy-
aNbHBIe TPOOJIEMBbl M3YyYeHHS TYMaHHTapHBIX HayK. MeXKBY30B-
CKHMI cOOpHUK HaydHBIX cTaTed. baky, Miitarcim, 2011, Ne3, c¢.191-
195.

OCOOCHHOCTH XYJIO)KECTBEHHOI0 BOcCco3/aHus JlocToeBckuM (e-
HOMEHA JIBOMCTBEHHOCTH M AYXOBHOT'O MOJMOJbS M UX COOTHOILIIE-
Hue B TBopuectBe Jlx.Daynza // XKypHan «S3bIku 1 auTepaTypar»
Azep0aifJkaHCKOr0 YHUBEpcUTETa S3bIKOB. baky, 2011, Ne3,
c.207-213.

Hrposas crparerus B pomanax Jbxona @aynsa «Bonxs» u «Jlro-
OoBHUIIA (hPAHILY3CKOrO JICHTEHAHTA» KaK THITOJIOTUYCCKHIA MPH-
3HaK KynbTypsl moctMmoiepHa // “Dil vo odobiyyat jurnali”.
Beynslxalq elmi-nozari jurnal. Baki, BDU, 2011, Ne4 (80), c.143-
146.

Tpaguuun JIOCTOEBCKOro B aHTJIMMCKON JUTEpAType MEPBOM IO-
nouHbl XX Beka ([x.Iloymc, JIx.Konpan, dx.[oncyopcm) //
Azarbaycan Dovlot Pedaqoji Universitetinin xobarlori. Baki, 2011,
Ned, ¢.266-270.

CpaBHUTENBHBII aHaIM3 JKEHCKHX 00pa3oB B IPOU3BEICHUSX
®.M. loctoeBckoro u [x.Dayn3a (Ha marepuane pomanoB «lIpe-
CTyIUJIEHHE U HakazaHuey», «bpates KapamaszoBs» JJocToeBckoro u
«Konnekunonep», «JIroboBHMIIA (paHIly3cKOrO JIeHTeHAHTay,
«Bonx» ®aymsza) // Hayusblii xypHan «B Mupe HaydHBIX
OTKpbITHI». ['yMaHuTapHBIE 1 00LIeCTBEHHBIE HAayKu. V3naTenseT-
Bo «Hayuyno-unHoBauuonHbiii wneHtp». Kpacnospek, 2012,
Ne4.4(28), c. 293-307.

Bmusiaue [locroeBckoro Ha TBOopuectBo B.Bynbd // Becui B/ITY.
Cepsbist 1. Minck, 2012, Ne2, ¢.94-96.

HerpanuuuonHas opueHTanus «urpel» B pomane «Bonxs» JxoHa
daynza (Ha ocHOBe KoHIenuuu «urpa B bora») // Doktorantlarin
vo gonc tadgiqatgilarin  XVI Respublika elmi konfransinin
materiallar1. II hissa. Baki, 2012, ¢. 206-210.

Bnusaue JlocroeBckoro Ha tBOpuectBo Jx.[xoiica // COopHHK
crateii V MexXayHapoJHOH HayYHO-IPAKTHYECKON KOH(epeHINH
«Hayunoe tBopuectBo XXI Bekan. B 3-x 1. T.2. Kpacnospck, Ha-
YYHO-MHHOBAIIMOHHBIN 1IeHTp, 2012, ¢.187-191.
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16.

17.

18.

19.

20.

21.

[MosTHueckne mprueMbl KOHCTPYHPOBAHUS apXETUITMYECKOTO KOH-
nenra «upecryrienus» B pomanax @.M.Jlocroesckoro «lIpecryn-
nenne u Hakazanue» M Jix.Dayma «Kommexknumonep» // Baki
Slavyan Universitetinin “Elmi asorlor” jurnali. Dil vo adobiyyat
seriyasi. Baki, “Kitab alomi”, 2012, Nel, ¢.137-142.
MucTtepuanbHbli aclleKT M €ro COOTHOIIEHUE B TBOPYECTBE
®.M. loctoeBckoro u Jlx.daymn3a (Ha marepuaie pomaHoB «bpa-
Thst KapamazoBbei» JloctoeBckoro u «Bonx» [x.Daymnza) //
Odobiyyat mocmuasi (AMEA, Nizami adma Odsbiyyat
Institutunun Osorlori), XXIII c., Baki, “Progres”, 2012, ¢.134-142.
TBopuectBo @.M.[locToeBckoro B BenukoOpuTaHUU: «OTKPBITHEY,
aHanmn3 U u3ydeHue // BectHuk IlsTHropckoro rocynapcTBEHHOTO
JUHTBUCTHYECKOTO yHuBepcutTeTa. [larturopck, 2012, Nel, c¢.252-
257.

Tpaguumu J[OCTOEBCKOrO B TBOPYECTBE AHIVIMWCKUX IHCATEIEH
XX Beka (Comepcer Moam, I'pom ['pun) // CximHOCHOB’STHCHKA
¢inonoris: 30. Hayk. np. / ['opmiBckuii iH-T iHO3eM. MOB; J{oHeIb-
kuii Han. yH-T. Pemkom.: C.O.KoweroBa Ta iH. — Bum. 21.
JlitepatyposnaectBo. — ["opimiBka: Bua-so ['lIM JIBH3 «JIJITVY»,
2012, c.245-251.

F.M.Dostoevsky’s ideologically-philosophical sights and it
reconsideration in creativity of J.Fowles // Applied and Fundamen-
tal Studies: Proceedings of the 2nd International Academic Confer-
ence. Vol. 2. March 8-10, 2013, St. Louis, Missouri, USA, c¢.161-
165.

Poman Jlocroesckoro «bpatbs Kapama3oBbl» B aHITIMICKON Kpu-
Trke XX Beka // CnaBUCTHKA B MHOHAIMOHAIBHOU cpene. Kyrau-
cu, 2013, Ne3.
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ISIN UMUMI SocCiyYosi

Movzunun aktuallhigi. F.M.Dostoyevski va C.Faulzun yaradiciligina
hasr edilmis dissertasiya isinds iki boyiik yaziginin asarlori arasinda ideya-
tipoloji alagalar, hamginin baxiglarinin oxsar va forqliliyi tadqiq edilmisdir.
Hazirda milasir miitofokkirlorin rus miisllifin romanlarinin derindon
Oyranilmasi, homginin xarici yazigilar torafindon onun falsafi prinsiplerinin
yenidon dork edilmasi istigamotinds nozars ¢arpan meyllor 6ziinii gosterir.
Miiasir dovriin qlobal bohran vo falakatlori, bels bir miirokkab xaosdan
¢ixig yollarmin axtarilmasi F.M.Dostoyevskinin uzaqgéronliyino vo badii
kasflorino dons-dons miiraciot etmak macburiyyastini yaradir. Bu miihiim
prosesdo F.M.Dostoyevskinin global ideyalarinin C.Faulzun falsofasindo
transformasiyas1 inkaredilmozdir. Bir terofdon, C.Faulzun fslsafasindo
F.M.Dostoyevski irsinin dini-falsofi derk edilmasi bu tadqigatin osas
mahiyyatini togkil edir. Digor torafden, garsiliqli-miiqayisali tohlil onlarin
badii metodunun 6zalliyini iize ¢ixarmaga imkan verir. Belolikls, toagdim
olunan dissertasiya isi F.M.Dostoyevskinin adabi prosesds yeni miihiim
cohatlar kosf etdiyini bir daha siibut edir, eyni zamanda onun XX asr ingilis
romanina necd boyiik tesiri oldugu miiayyan edilir.

Tadqiqatin predmeti F.M.Dostoyevski anonslarinin ingilis yazigisi
C.Fauzlun yaradiciliginda qavranmasi va yenidon dork edilmasidir.

Tadgigatin obyekti F.M.Dostoyevskinin «Gizlindon qeydlory,
«Cinayat va cazan, «Karamazov qardaslar» vo C.Faulzun «Kolleksiyagi»,
«Fransiz leytenantinin masuqgasi», «Caduger» romanlarmdaki obraz vo
xarakterlor, homg¢inin iki boylik yaziginin menavi-estetik ideallaridir.

Movzunun 6yranilma soviyyasi. F.M.Dostoyevskinin va C.Faulzun
badii asarlori xarici vo Azorbaycan tadqiqatgilar: torafindon uzun illor bir-
birinden ayri1 Gyronilmisdir. Lakin se¢diyimiz mévzu digqqst merkazindo
olmamigdir. Ayriligda F.M.Dostoyevskinin, eloco do C.Faulzun
yaradiciliqlarma hasr olunmus elmi adobiyyat az deyildir. Onlarin arasinda
N.Berdyayevin, B.Engelgartin, M.Baxtinin, V.Kirpotinin, L.Qrossmanin,
M.Qocayevin, D.Zatonskinin, B.Reizovun, M.Motilyovanin, V.Pelevinin,
Y.Daysin, T.Zalitenin, V.Ivasovanimn, I.Repinanin, L.Batlerin vo s. islorini
gostormok olar. Lakin bu vaxta godor F.M.Dostayevski va C.Faulz
yaradiciliginin hortorofli tohlili vo fundamental miiqayisali todqiqati,
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ham¢inin mdvzu ilo baglh monografik arasdirmalar yoxdur. Xarici

miiolliflordon yalmz U.Palmer vo T.Zalite C.Fauzlun romanlarini tadqiq
edarken ingilis yazigisi vo F.Dostoyevskinin adobi magsadlarinds iimumi
cohotlor tapirdilar. 2005-ci ilde R.Xusnulina «XX osr ingilis romani:
F.M.Dostoyevski ila dialog» movzusunda doktorluq dissertasiyas1 miidafia
etmigdir. Lakin o, bizi maraqlandiran mosolalorin ¢oxunu shats etmir.
2007-ci ildo Rusiya, Ukrayna, Moldova, Cexiya, ABS, Macaristan
adabiyyatsiinaslar1 torafindon «Dostoyevski voa XX asr» adli iri hocmli asar
hazirlanmigdir. Lakin bu kitab da asas etibarils kulturoloji xarakter dastyir.

Azarbaycanda F.M.Dostoyevskinin yaradiciligina hasr olunmus
asagidaki  dissertasiyalar miidafio  edilmisdir:  Nalgiyeva X.S.
Dostoyevskinin «Idiot» romaninda psixoloji analiz moharati. Baki, 1971
(folsofa doktoru); Nuriyev S.S. F.M.Dostoyevskinin «Oxsar» asorinin
poetikasi (povestin nozari-adebi tohlili), Baki, 1986 (falsofs doktoru);
Qocayev M.Q. F.M.Dostoyevski yaradicilifinda xarakter konsepsiyasi.
Baki, 1994 (elmlor doktoru); Umudova K.A. F.M.Dostoyevskinin
«Seytanlar» romaninda ideya vo xarakterlor. Baki, 1944 (falsofo doktoru);
Hosonova G.A. F.M.Dostoyevski yaradiciliginda tohtalsgiiurun psixoloji
analizi. Baki, 1996 (falsofs doktoru); Pasayeva F.S. F.M.Dostoyevski
asarlarinin dilinds antroponimlarin iglonmasi. Baku, 1998 (falsafs doktoru);
Tagiyeva M.M. F.M.Dostoyevskinin «Yeniyetmo» romaninda xarakter
problemi. Baki, 2002 (falsafs doktoru); Nuriyev S.S. Erken Dostoyevskinin
poetikasi problemlori. Baki, 2008 (elmlor doktoru); Mustafayeva Y.A.
F.M.Dostoyevski yaradiciligt Azorbaycan  todgigatlarnda v
torcimoalorinda. Baki, 2005 (folsofo doktoru). Lakin adi ¢okilon
dissertasiyalarm  he¢  birinde  bizim todqiq etdiyimiz =~ mdvzu
aragdirilmamigdir.

Azaorbaycanda C.Faulzun yaradiciligi iizro miidafio olunmus
A.lsmayilovanin «Con Faulzun romanlarinin poetikasi» (Baki, 1999);
M.Gorayzadonin «XX osr diinya adebiyyatinda «sehrli realizm» (Con
Fauzl vo Sabir Ohmadinin yaradicihigi osasinda)» (Baki, 2010);
F.Korimovanin «9n yeni rus va ingilis adobiyyatinda ailo vo comiyyat
problemi (T.Tolstaya, L.Petrusevskaya, V.Pelevin, A.Merdok, C.Barns,
C.Faulzun  osorlorinin =~ materiallar1  osasinda)»  (Baki,  2013)
dissertasiyalarinda ingilis yazigisinin yaradicilifinda F.M.Dostoyevskinin
osorlorindon  badii  reminissensiyalara  toxunulmamisdir.  Ayri-ayr
maqalalorde C.Faulzun yaradiciligi, homginin F.M.Dostoyevskinin onun
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yaradiciligina tosiri arasdirilmigdir. (Mammoadxanova N.C. Con Faulz.

«Fransiz leytenantinin rofigesi». Uslubun oyun xarakteri / Humanitar
elmlorin Oyronilmosinin aktual problemlori. Ali moktoblorarasi tematik
macmua. Baki, 2002, s.19-124; Yena onun: Con Faulzun «Koleksiyagi»
romani: F.M.Dostoyevski ananasinin dork edilmasi // Humanitar elmlorin
Oyranilmasinin aktual problemlori. Baki, Miitorcim, VI buraxilis, 2007,
s.180-185. Lakin C.Faulzun yaradiciliginda F.M.Dostoyevski anansalorinin
genis miqyasda dork olunmasi bu giina godor yox idi. Ona gors do iddia
etmok olar ki, yazigilarin onlarin dini-folsofi baxiglarmm spesifikliyi
ndqteyi-nazarindan sec¢ilmasi bu masalonin az dyronilmasi ilo asaslandirilir.

Tadqiqatin maqgsadi. Dissertasiyanin asas magsadi F.M.Dostoyevski
ononalorinin C.Faulz yaradicihiginda dork edilmosidir. Problemin bu ciir
goyulmast rus yazigisinin odebi resepsiyalarmni ingilis romanistinin
diinyagoriisii fonunda daha derindon nazorden kegirmoys imkan verir.

Tadgiqatin vazifalori. Qarsiya qoyulan mogsads nail olmaq {igiin
tadqiqat isinds asagidaki asas masalalor hall olunur: 1) iki boyiik yaziginin
yaradiciliginin forqli cohatlorini folsofi kontekstde gostormok; 2) XX asr
ingilis odobiyyatinda F.M.Dostoyevskinin resepsiyasini saciyyolondirmoak;
3) vyazigilarin  yaradiciliginda  xarakterlorin  tokamiiliinii, onlarin
tipologiyasini, bu problems yanagmada oxsar vo forqli cohatlori tohlil
etmoak; 4) gqohromanlarin ekstremal situasiyalarda davranig motivlorini {izo
cixarmagq; 5) yazigilarin yaradicihigina etiqgad vo din prizmasindan nazor
salmaq; 6) F.M.Dostoyevski vo C.Fauzlun yaradiciliginda ikilogsma va
«manavi  gizlinin» oxlaqi-psixoloji fenomeninin qarsiliqli-miiqayissli
tohlilini aparmagq.

Tadqiqatin metodu. Dissertasiya igindo tohlil edilon badii asorlori
miigayiss etmak va yazigilarin miixtolif milli adebiyyatlarin niimayandslari
kimi folsofi vo monovi oriyentirlorinin imumi vo forqli cohotlorini {izo
cixarmaga imkan veran miiqayisali-tipoloji metoddan istifads edilmisdir.

Tadqgiqatin elmi yeniliyi ondan ibarotdir ki, F.M.Dostoyevski va
C.Faulzun yaradiciliginin, homginin tohlil olunan asarlorin gohromanlarinin
xarakterlorinin qarsiligli-miiqayisali tadqiqins ilk dofs cohd gostorilir. Bu
yazigilarin romanlarinin tipoloji arasdirilmasi onlarin irsinin estetik
ohamiyyatini, biitovliikkde diinya adobiyyatina verdiklori tohfalor haqqinda
tasavviirlorimizi genislondirir.

Tadqgiqatin nazari shomiyyati ondan ibaratdir ki, burada XIX asr
realist roman1 vo XX osr postmodern romani problemlorine dair miihiim
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konseptual naticolor yer almig, F.M.Dostoyevski va C.Faulz ananslerinin
0zalliklori miiayyan edilmisdir. Toqdim edilmis dissertasiya isi XIX vo XX
osrin kult asarloring yeni gézlo baxmaga imkan verir. F.M.Dostoyevski XX
osrin madoni paradigmasi olan neomifoloji diislinconin banisi kimi
C.Faulza miiasir odobi fikrin fonunda doyarli niimunslor vermisdir. Homin
niimunalarin ingilis yazigisinin mifopoetik diisiincasi ilo miiqayiss edilmasi
etika vo dini metafizikanin on dorin mosslslari ilo bagh olan mifoloji ilkin
sortlordo  oksini taprnugdir. Umumiyyatlo homin doyar odiblorin
yaradiciliginda  xarakteroloji  problemlorin  dork edilmo ohatasini
geniglondirir vo F.M.Dostoyevski va C.Faulz haqqinda elmas va adabiyyata
miioyyan tohfs ola bilar.

Tadqgiqatin praktik ohamiyyoti ondan ibarotdir ki, magistrantlar,
elmi iscilor har iki yaziginin yaradiciliginin daha dorindon dyrenilmasi li¢iin
bu todqiqat isinden istifade eds bilorlor. Tadqigatin ayri-ayr1 naticolori
psixoanalitiklor torafindon analoji elmi todqigatlar zamani, homginin ders
vasaitlorinin tortibindo do istifade oluna bilor. ©lds olunan naticaler
F.M.Dostoyevski va C.Faulz badii nasrinin galacok tadgigatlar {i¢iin baza
yaradacaqdir.

Miidafioys asagidaki miiddsalar ¢ixarihir:

1. F.M.Dostoyevski miiasir diinyanin madoni paradigmasinda yeni
psixoloji niianslar kosf etmisdir. Bir ¢ox gorkomli madeniyyat vo
elm xadimlori onun Oncadon gordiiyli xoyallarindan istifads
etmiglor. XX asr ingilis romani ¢argivasinds F.M.Dostoyevskinin
etik vo estetik ononoslori, hamginin C.Faulzun yaradiciliginda badii
reminissensiyalar x{isusi vurgulanir.

2. F.M.Dostoyevskinin ingilis postmodern romanina, o ciimladen
C.Faulzun yaradiciligina tasirinin xiisusiyyatlori gohroman axtarisi
cargivasindo aragdirilir. Burada hor seydon oavval tohlilo «gizli
insan»1n monavi-psixoloji genezisi colb olunur. Aydn olur ki, har
iki yaziginin diinyanin ictimai-sosial qurulusuna baxiglart ¢ox
cohotdoan tist-iisto diisiir.

3. F.M.Dostoyevskinin \) C.Faulzun yaradiciliginda
eksperimentator¢uluq shomiyyatli rol oynayir. Rus yazigisinda bu
har seydan 0nca yeni gohroman, bazon pozulmus xasto psixikaya
malik, lakin darindon hiss etmayi bacaran, azab ¢okon vo glinahini
yumaga qadir olan gohromanla bagldir; ingilis yazigisinda iso
psixi cohotdon qeyri-sabit gohroman ozab ¢okmaoyi, alslxiisus
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giinahlarini anlamagi bacarmir. C.Faulzda eksperimentatorguluq
hamginin roman formasinin yeniliklori ilo s1x baglidir.

4. F.M.Dostoyevski vo C.Faulz daim comiyyoatdo sorin artmasi ilo
bagli masalalar galdirirdilar. Onlar amindirlar ki, insanin ruhunda
xeyir vo sor, Tanr1 vo seytan ayrilmaz suratdo baghdir.
F.M.Dostoyevskinin bazi gshromanlarimin golbinde «Madonna
ideali» va «Sodom ideali» qirilmaz tellarls baglidir. «Miigoddos»
vo «gilinahkar» obrazlarina miiraciat edon C.Faulz, miidrik
«glinahkary — sirli sehrbaz obrazini yaradarken miioyyon
daracada bu priyomdan istifads edir.

5. F.M.Dostoyevski vo C.Faulz gohroman axtariglarinda tez-tez
teoloji simvolikadan istifade edirlor. F.M.Dostoyevski haqigaton
Tanrtya inamir, Tanrmin Isa Mosihdo tozahiiriine siibho etmir.
C.Faulz, oksino, xristianliq anlaminda Tanriya inanmur. Ingilis
yazigisi Uglin Tanr1 giic deyil, situasiyadir. Ogor rus yazigisi
bosariyyatin  golacoyinin xilasini  xristian dinindo goriirss,
C.Faulz bu yolu inkar edir vo «Tanriliq oyunu» qurur. Bozi
situasiyalarda C.Faulz 6zii hakimiyystdon kenar, lakin azadliq
oreolunda obraz yaratmaqgla «Tanr1 ilo zarafatlagiry.
F.M.Dostoyevski gehromanlar1 varligin qanunlarina tabe olurlar;
onlar itasts bdyiikk oziyyatlordon kecorok golirlor, C.Faulz
romanlarmin personajlari iss ganunlari 6zlori yaradirlar vo yalniz
0z qaydalarma tabe olurlar.

Tadgigatin  aprobasiyasi. Dissertasiya isi Baki  Slavyan
Universitetinin Diinya odobiyyati kafedrasinda yerina yetirilmisdir. Isin osas
miiddsalar1 Respublika vo Beynalxalq saviyyali konfranslarda, forumlarda,
seminarlarda moruzo edilmis, homg¢inin 6lkomizdo vo xaricde (Rusiya,
ABS, Belarus, Ukrayna, Giirciistan) dorc edilmis moqalo vo tezislords
oksini tapmmsdir.

Dissertasiyanin strukturu vo hocmi. Dissertasiya igi giris, iki fasil,
notico vo istifado olunmus odobiyyat siyahisindan ibaratdir. Isin iimumi
hacmi — kompiiter qrafikali 160 sahifo.

ISIN 9SAS MOZMUNU

Girisdos movzunun aktualligi osaslandirilir, todqgiqatin obyekti,
predmeti, magsadi va vazifalori, metodlari, mdvzunun Syronilme doracasi
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miioyyanlagdirilir, isin elmi yeniliyi, nozari vo praktik shomiyyati, asas
miiddealarinin aprobasiyasi agiglanir.

Birinci fasil — «F.M.Dostoyevskinin yaradiciligi vo XX asr ingilis
romani» li¢ yarimfasildon ibarstdir. Birinci faslin birinci yarimfaslinds
(«F.M.Dostoyevskinin Boyiik Britaniyada «koasfi») F.M.Dostoyevski
yaradicihiginin Avropada, o ciimlodon Bdyiik Britaniyada tebligindon
danigilir. Miioyyon edilmisdir ki, F.M.Dostoyevskinin {imumbagor
ohamiyyatli psixoloji vo falsafi ideyalar1i miiasir Avropa romanina bdyiik
tosir gdstarmigdir. Bir qadar avval, XIX asrin sonu XX asrin avvallorinds
F.M.Dostoyevski yaradiciligr artiq 6ziiniin ikinci hoyatini yasamigdir, yoni
filosoflar, alimlar, s6z ustalar1 torafindon yeniden kasf vo dork edilmisdir.
Aydin olmusdur ki, XX osr odobiyyatt vo moadoniyyati biitovliikde
F.M.Dostoyevski  fenomeninin  tosiri altina  diismiisdiir.  Yazig1
adabiyyatsiinasligda, Rusiyada vo biitiin diinyada yazig¢1 va sairlorin, filosof
va tarixgilorin tale vo yaradiciliginda asil morkozi fiqura gevrilmisdir.

Masalon, Avstriya psixoloqu Zigmund Freyd F.M.Dostoyevskinin
bozi ideyalarmin osasinda psixoanalizds on asas prinsiplorden olan «Edip
kompleksi»ni igloyib hazirladi. Bu barads o «Dostoyevski vs ata qatilliyi»
(1926) moqalesinde yazmigdir. «Karamazov qardaslariyni «mdhtogom
roman» adlandiran, «Bdyiik Inkvizitor hagqinda hekayoti» iso «diinya
odobiyyatinin on yiiksok nailiyyetlorindon biri» kimi doysrlondiron alim
F.M.Dostoyevskinin ¢oxsaxali soxsiyyatini dord torafdon (yazigi, nevrotik,
miitofokkir-etik vo glinah sahibi kimi) gbzdon kegirirdi.

Daha sonra «nisbilik nazariyyesi»nin banisi Albert Eynsteyn, iddia
edirdi ki, «Dostoyevski mona biitiin digar miitafokkirlorden, hatta Qausdan
da cox sey verdil» Bu sozlor «Karamazov gardaslar» romani dorc
olunandan sonra saslonmisdi. Oziimiizo tobii sual verdik: Eynsteyn fizikdir.
Doqiq elm niimayondssine sonatkar sdziiniin real tosiri neco olmalidir?
Yoqin ki, burada sohbat elmi noticolordon yox, diinyagoriisii
problemlarindan, daha daqiq desak psixoloji problemlorden gedir. Bundan
olave, A.Eynsteyn rus yaziginin asarlorinds paradoksal siijet donlimlorini do
hiss edirdi.

Bir ¢ox ingilis yazigist — D.Lourens, P.Key, V.Vulf, A.Bennett,
C.Konrad, A.Forster, C.Lloyd, Y.Lavrin, C.Qolsuorsi, C.Ceyms va
basqalar1 F.M.Dostoyevskinin osorlorine heyran idilor vo publisistik
yazilarinda onun yaradiciligini miifassal tohlil edirdilor. Adigakilon s6z
ustalar1 etiraf edirdiler ki, rus yazigis1 sdziin horfi monasinda odsbiyyatda
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vo madaniyyatda inqilab etmisdir.

Dissertasiya iginin bu yarimfoslinds materialin  bir  hissasi
F.M.Dostoyevski romanlarinin Boyiik Britaniyada torciimelorine hasr
edilmis, ingilis dilina torciims olunan asarlor sadalanmigdir.

Birinci faslin ikinci yarimfaslinds («F.M.Dostoyevski yaradiciligiin
ingilis tongidinds doayarlondirilmasi») ingilis romaninin F.M.Dostoyevski
diinyagoriisii ilo yaxmlagmasinin ideya-mozmun xottinin todqiqi davam
etdirilir. Rus klassikini mistik, peygombar, irrasionalist, realizm vo
modernizmi  paradoksal sokildo birlosdiron ustad, hotta Avropa
ekzistensializminin «ulu babas» kimi goronlor, burada artiq tokce
yazigilarin deyil, hom do Britaniya tonqidgilorinin niimunosinds gostorilir.
Adigakilon «gizliny vo «oxsarlig» mdvzular1 6z psixoloji derinliyi ilo bir
cox ingilis yazigilarini o doracados sarsitdi ki, onlar 6z asarlorinds hamin
priyomlardan istifado etmoys bagladilar, tongidgilor iso 6z ndvbasinds
F.M.Dostoyevski fenomeninin ciddi elmi tadqiqini aparmaq ii¢lin olduqca
zongin material alds etdilor.

Hor seydon avval bels bir fakti qeyd edok ki, ingilis tonqidgilori
F.M.Dostoyevskinin romanlarmi psixoloji roman adlandirirdilar, onun
coxsaxoli yaradiciligini iso milli adobiyyatin ayrilmaz torkib hissasi hesab
edirdilor. Y.M.Forster «Romanin aspektlori» adli kitabinda yazirdi: «Heg
bir ingilis yazigis1 insan golbini Dostoyevski kimi dorindon tadqiq
etmomisdir»’. Hakimiyyet vo zorakilig, ruhun vo cismin qiisurlugu
problemlori ilo moxsusi mosgul olan va F.M.Dostoyevskini «biitiin
romanistlorin on boyliyii» hesab edon C.Pouis yaziginin yaradiciliq yolunu
asash suratds tadqiq etmisdir. Magalalarinin birinde o F.M.Dostoyevskini
Fr.Nitse ilo o osasda miiqayiso etmisdir ki, hayatin irolilomosi stimulu
«Gtlcliy ilo «Zoif» arasmda gedon aglasigmaz miibarizodon dogur. Eyni
zamanda C.Pouisin baxislarina slave olaraq biz rus yazigisinin vo alman
filosofunun hom ideya birliyini, hom do bu mosslods forqli cohatlorini
digqqota ¢okirik.

Digor gorkomli ingilis tonqidgisi J.Devid birmenali geyd edirdi ki,
XX asrin birinci yarist F.M.Dostoyevskinin adi ilo baghdir. Onun fikrinca
bu, rus yazgisinin ingilis romanistlorins, o climlodon C.Pouis vo
D.Lourensa ¢ox dorin tasir gostordiyi bir dovr idi.

Yuxarida adi ¢okilonlordon basqa goérkemli ingilis yazigilar

® Forster E.M. Aspects of the Novel. London: Pengiun Classics, 2005, p. 26
32



C.Qolsuorsi, C.Coys, S.Moem, Q.Qrin, U.Qolding va bazi digerlori 6z
tizorindo F.M.Dostoyevski falsafasinin pozitiv tasir qlivvasini hiss etmislor.
Bu yazigilarin gqiymatlorinds miixtalif tarafgirlik va farqler ola bilordi, lakin
onlarin hamis1 F.M.Dostoyevskini diinya odobiyyatinin korifeyi hesab
edirdi.

Birinci faslin sonuncu yarimfasli («F.M.Dostoyevski yaradiciliginin
C.Lourens, V.Vulf, A.Merdoka tasiri») F.M.Dostoyevskinin D.Lourens,
V.Vulf vo A.Merdok kimi golom sahiblorine tosiri masololorina hasr
olunmusdur. Umumi sokildo géstarilir ki, modernist yazigilar C.Lourens,
V.Vulf, o climlodon ekzistensialist vo postmodernist A.Merdok doafalarls
F.M.Dostoyevki yaradiciligina miiraciot etmislor. Rus yazigisinin tesiri
altinda onlar bir swra esse vo diger janrlarda yazilmig osorlor miras
gqoymusglar. Adi ¢okilon yazigilar F.M.Dostoyevskinin  ayri-ayri
xarakteroloji priyomlarindan istifade etmoklo borabor, tobii ki, 0z
yanagmalarimi da igloyib hazirlayirdilar, eyni zamanda rus yazigisinin
ideyalarindan  golon  «gilinahkarhg» vo  «tomizlik» semantikasina
sOykonarak, iblisano meylli gohromanlar yaradirdilar.

F.M.Dostoyevski yaradiciliginin D.Lourens torofindon
doyarlondirilmasi he¢ do birmenali deyildir. Dissertasiyanin ikinci
bolmoesindo artiq geyd olunmusdur ki, miasir ingilis yazigilarinin rus
klassikino yanagmasi miixtalif xarakterli idi. Belo ki, D.Lourens
F.M.Dostoyevskini xristianligin moralist ideallarindan agiq-askar ayirmaga
calisgirdi. Hesab edirdi ki, F.M.Dostoyevski gohromanlarmin xosto
simptomlarmi tesvir etmoklo Qarb fikrinin bir ¢ox falsofi va psixoloji
paradigmalarini israrla dagitmaga ¢aligirdi.

Ingilis yazigis1, publisisti, modernizmin an parlaq niimayandslorindon
biri olan V.Vulf da 6z iizorindo F.M.Dostoyevski yaradiciliginin tasirini
hiss etmigdir. V.Vulf har seydon avval F.M.Dostoyevskiys aydin sezilon
«miigaddeslik  cizgileri», «basgalarmin dordine yanmaq, insanlara
mohabbot, ruhun on ciddi teloblorine layiq olan maqgsods yetigsmok
cohdino»’ goro porastis edirdi.

Nohayat, sonuncu bdlmo c¢orgivasindo F.M.Dostoyevskinin ingilis
yazigisi, obrazli dillo desok, «Dostoyevski nofasi» ilo an ¢ox segilon
A.Meydokun yaradiciligma tosirinden danmigilir. Miisahibalorinds o,

’ Bynsd B. CoBpemennas nmreparypa // Ilncatenu Anrnmm o nuteparype. Mocksa: Ipo-
rpecc, 1981, c.281.
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dofolorle etiraf edir ki, F.M.Dostoyevski onun yaradiciligima olduqca
boyiik, ¢ox miithiim tosir gostormigdir. O, «Cinayat vo coza» romaninin
misllifini 6z dogma ingilis yazigisi hesab edir va rus adibinin ananslorini
foal suratds davam etdirirdi.

Ikinci fosil — «F.M.Dostoyevskinin ideya-folsofi goriislori vo
C.Faulzun yaradiciliginda yenidon dork edilmesi» — iki yarimfasildon
ibarotdir vo bilavasito bizim torsfimizdon rus vo ingilis yazigilarmin
yaradiciliginda askar etdiyimiz oxsar problem vao tematik paralellora hasr
edilmigdir. Boazi digor miiasirleri kimi, C.Faulz psixologiyanin, etikanin,
oxlaqin, tarixin va falsafonin bir ¢ox masalalorini foal qavramis vo yaradici
suratds inkisaf etdirmisdir.

Qeyd edilonlorlo borabar bilmok ve mnozers almaq lazimdir ki,
C.Faulzun bodii meyllori XX yizillikds Avropa tarixinde vo
madoniyyatinds bas vermis bdyiik ayintilarin tosiri altinda formalagmigdir.
Burada, he¢ siibhasiz iki diinya miiharibasinin aci tacriibasi, C.Faulzun
sozlori ilo desok «moadoni ohval-ruhiyyads hansisa asinti» 6z rolunun
oynayrr. «inamim dagilmasi» ingilis yazigisimin  F.M.Dostoyevski
yaradiciligina miiracist etmasini «tezlosdirdi», miiayyon monada qagilmaz
etdi. XX asrin 60-c1 illorinde C.Faulzun adabiyyata golmoesi ilo Boyiik
Britaniyada rus yazigisinin yaradiciligina maraq nisbaton artdi. O, ingilis
oxucularinin va odobiyyatsiinaslarinin F.M.Dostoyevskini yaxindan vo
dorindon taninmasina komoak etdi, ingilis adabiyyatinda onun ndvbati vo an
parlaq davamg¢ilarindan biri oldu.

C.Faulz F.M.Dostoyevskinin ideya vo folsofosini Gzlinomoaxsus
sokildo dork etmisdir. Bu folsofo ingilis yazigisinin dunyaya baxisina,
ohval-ruhiyyesina yaxin idi, ax1 o da insanlarin amsallorindoki haqigati
eynilo  F.M.Dostoyevskiya  xas  olan  fodakarligla  axtarirdi
«F.M.Dostoyevskinin vo C.Faulzun yaradiciliginda (F.M.Dostoyevskinin
«Gizlinden geydlor», «Cinayst vo coza», «Karamazov qardaslar» vo
C.Faulzun «Kolleksiyagi», «Caduger» «Fransiz leytenantinin moagsuqgasi»
osarlori) gohroman axtariglart va tocessliimiiy adlanan birinci bélmenin bu
tomoal fikri aslinda biitiin tadqigatin asasini togkil edir.

C.Faulz 6z yardiciliginda F.M.Dostoyevskinin novatorlugunu qeyd
edirdi. «Kd&stobak yuvalar» adlhi kitabinda C.Faulz yazirdi: «Biitiin
zamanlarin vo xalglarm on on qalmaqalli yazigisi siyahisinda Lourens
ticlincli yeri tuturdu (ondan yuxarida, bildiyima gors, yalniz Dostoyevski
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va Corc Eliot durur)»®. C.Faulz «Aristos» romaninda F.M.Dostoyevskini
«hayati oks etdiron» yazigilar swrasinda nozerds  tutmusdur.
F.M.Dostoyevski vo C.Faulz odobiyyatda miixtolif corayanlari tomsil
etdiklorinden, hazirk: tadgigat ¢ergivasinds onlarin faaliyyatinin tohlili har
iki yazi¢inin yaradiciligi kontekstindo realist vo postmodern nasrin
tokamiiliiniin neca kecdiyini miisahido etmok imkani yaradir.

F.M.Dostoyevski analorini davam etdiron C.Faulz 6z romanlarinda
sadaca olaraq abstrakt ideyalar1 tocossiim etdirmir, canli obrazlar yaradir.
Hor iki yazigmin personajlar1 eyni doracods ohomiyystlidir. Bu, rus
yazigisinin xarakterlorinin polifonizmindon irsli galir. F.M.Dostoyevski he¢
bir gohromanimi ram etmir, demoak olar ki, gohromanlarinin hor birinds
Ozlinii biiruzs verir. C.Faulz da bu metoddan istifads edir.

Hor seydon ovval vurgulanir ki, yazigilar insan tobistinin
ikitorafliyini, fordin «gizli» siiurunu gostorirlor. C.Fauzlun gshromanlari
F.M.Dostoyevskinin bazi personajlarmin yolunu davam etdirirlor. Masalan,
«Cinayot vo coza» romaninin qohromani Raskolnikov 6ziinii sort
«napoleongulug» nazariyyesine tabe edir, insanlar1 iki kateqoriyaya boliir:
miloyyon qaydalar1 itastlo gobul edon «titroyon moxlug» veo oxlaq
normalarmi vo ictimai qaydalar1 pozan «tarixi yaradanlar». Masalon,
«Kolleksiyac» romaninda «gox olmayanlar» vo «cox olanlar» arasinda
konflikt analoji qaydada gosterilmisdir ki, bu da c¢ox cohatdon
Raskolnikovun ideyalart ilo saslagir. Dogrudur, burada s6hbst ondan gedir
ki, «gox olmayanlar» gozsl insanlardir, onlar ¢ox azdirlar. «Coxlar» isa
biitiin adi, ciliz insanlarin xas olan «nadan vo savadsizlig», «tomtoraq vo
yalan», «odavat vo paxilhg», «deyingonlik, algaqliq, xirdagiliq» kimi
keyfiyyatlori 6zlorinde comlogdirirlor. Onlar adi olduqglarindan utanmurlar,
nadanliq va cohalat iginds batib galirlar. Belaliklo do, «zoify» vo «giiclii»,
«¢ox olmayan» vo «cox olanlar» arasinda konflikt badii personajlarin
ideyalarin1 yaxinlagdirir, burada biri, miivafiq olaraq o birindo 06z
hamdomini tapr.

Qeyd etmok lazimdir ki, bu iki adibin yaradiciliginda on miihiim
movzulardan biri azadliqdir. F.M.Dostoyevski ii¢iin bu, har seydon avval
Isa Mosihin ad ilo baglhidir. ivan Karamazovun hekayatindo insan azadligi
Isa Mosih iiciin hor seydon ozizdir. F.M.Dostoyevski Isa Masihin sirri ilo

8 ®dayn3 [x. Kporossie Hopsl: Cratsu / Ilep.M.becemepTunoii, 1. Toroesoit. M.: Dxcmo;
CII6.: lomuno, 2008, ¢.387.
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bagli 6z interpretasiyasmi verir. isa Mosih insanlar1 azad gérmok istoyir.
O, insanlara xeyirlo sor arasinda azad se¢im imkani verir. «Karamazov
gardaglar» romaninda Boyiik inkvizitor azadlig1 insanlarin slinden almaq
istayir, ovazindo iso onlara «sakit, basiagagi xosbaxtlik, zeif moxluqun
xosbaxtliyini  toklif edir». F.M.Dostoyevski bu falsafoni gobul etmir va
insanlara azad etigad gotiron Isa Mosihi miidafio edir. F.M.Dostoyevski
gohromanlar1 oksoron azadliq vo zorurst arasinda se¢im edirlor. Yazigi
basqalarinin azadligina qosd edonlori pisloyirdi, hesab edirdi ki, insan 6z
iradesine rogmon xosbaxt ola bilmez. Odur ki, etigadin katoliksayagi
sorhini va sosializmi gobul etmirdi, hamiss onlara garsi insan ruhunun
haqiqi, formal olmayan azadligimi qoyurdu. C.Faulzun «Aristos» falsafi
esse vo aforizmlor toplusunda da oxsar cohotlor vardir. Pliiralizm
ideyalarint miidafis edon yazigi totalitarizm vo avtoritarliga garst ¢ixir.
«Aristospun miigoddimasinds deyilir: «Monim osas fikrim osrimizin
gacilmaz tohliikkasi — konformizma macbur edilms soraitindo goxsiyyeotin
azadligmmi qoruyub saxlamaq idi». Eyni sozlor «Caduger» romaninda
Nikolasin dilinden saslonir: «Azadliq — gati se¢im etmok vo sona goador
dediyinin {istlindoe durmaqdir; <...> osaratdon qurtulmus irads soni
sixigdirb toxunan xatt iizro yeni, yabang1 miihito ¢ixarir. Umidimi tosadiifo
baglayim. Qapali saxlandigim gézloms zalin1 dagidaramy.

C.Faulz 6z osorlorinde miixtalif miinasibatlor qurur: gah detektiv-
psixoloji intriqa yaradir, gah «Tanri-Tanr1 oynayir», gah da erotikani sirli
qiivvalards tozahiir etdirir. Qatl tarixi vo mohabbat tarixi yasamaq ugrunda
miibarizads verilir, insan iztirablarmm vo moyuslugunun miioyysn
morhololori 6tiib kegir. F.M.Dostoyevski kimi C.Faulz da gohromanlarin
golbinda ¢aglayan ehtiraslarin miibarizasini analiz edir, bununla da onlarin
psixologiyasmni sosial durumlart ilo baglayir. Romanlari miixtalif
alliiziyalarla dolduran ingilis yazigisi sanki F.M.Dostoyevsiya cavab verir,
onu tokrarlaywr. Bozon onun asorlori «qorxunc» intellektual oyunlara
cevrilir. C.Faulz rus yazigisi kimi 6z romanlarinda insanin 6ziinds olan
sirrin, ikimonaligin, geyri-miioyyanliyin monasini agmaga ¢alisir. Ancaq bu
sirr onda qirilmaz suratds subyektiv postmodernizm falsofasi ilo baghdir,
osason do gohromanlarm psixoloji 6zolliklorinin vizual giiclondirilmasi
maqgsadi ilo istifado olunur. Goelacoys timidlorini sosial miihitlo deyil
tabiatlo, din xadimlerinin xalqa yaxinligi ils baglayan F.M.Dostoyevskidon
forqli olaraq, C.Faulz adanin tosvirini sosial kontekstin hiidudlar1 ilo
mohdudlasdirir, bu yolla tacrid olunmagi, boliinmayi vo kommunikasiyanin
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yoxlugunu gostorir. Ingilis yazigis1 «Cadugor» romaninda bu problemi
xiisusilo gabardir. «Adalarday irali siiriilon baglica arqument tabiatin bir
hissasi kimi onlarla hansisa bilavasita linsiyyatdo olmaqdir. C.Faulz bu
yolla gohromanlarini dorin tonhalia qapilmaga vadar edir. Yaziginin
genastina gora, bu yolla onlar 6zlorini daha yaxsi1 dork edirlor.

Rus yazigisi sorin daha dorin koklarini sezo bilmisdi. O hesab edirdi
ki, insan glinahin va divansliyin forqini ¢ox gozal bilir, lakin stiurlu irades
ona tasir etsa bels, bilorokdon divansliys dogru gedir. Dmitri Karamazov
Alyosaya deyir: «Bazi, hotta {irok vo agil cohotdon iistiin olan insan bels
Madonna idealindan baslayir, Sodom ideali ilo qurtarir <...> Yox, genisdir
insan, hatta haddon ¢ox genisdir, mon qisaldardim <...> Oqlin riisvaygiliq
hesab etdiyi, liroys gozal kimi goriiniir. Burada seytan Tanri ilo vurusur,
doyiis meydani iso insanlarin galbidiry.

F.M.Dostoyevski yaradiciliginda yuxu vo yuxugérms do miihiim rol
oynayir. Bununla slagador F.M.Dostoyevskinin mifopoetikasinda onirgik
(oneyrologiya — yuxu va yuxugdrms haqqinda elm) adlanan anons miithiim
oncadongérmalarle (Raskolnikovun yuxulari) transkripsiya edilir. Har iki
yazicinin yaradicilifinda yuxu gohromanlarin xarakterini daha derin vo
dolgun agmaga imkan verir, onlarin daxili mahiyyatini iizo ¢ixarir.
C.Faulzun «Kolleksiya¢1» romaninda Kleqqin yuxusu Raskolnikovun
ticlincli yuxusunu xatirladir. Homin yuxuda «Cinayat vo coza» romaninin
gohramani qoca arvadi 6lonacon doyiir, o isa kiincds oturub onu ola salir,
giilir. C.Faulzun gohromani yuxusunu belo tosvir edir: «Bir dofo geco
dohsatli yuxu gordiim <...> Man onu vururam, balisla vururam, o iso giiliir.
Onda mon onun istiine atilib baligla basib azdim. Sosi kasildi, balis
galdiranda iso yeno giildii, sanki bayaq 6ziinii 6liililys vurmusdu. Qan-tor
icindo oyandim, ilk dofo idi ki, kimi isa Oldiirmoyim yuxuma girirdi».
Ancaq C.Faulzdan farqli olaraq, F.M.Dostoyevski gohromaninin tobiston
he¢ do goddar olmadigimi gostorir. Raskolnikovun birinci yuxusu —
usaqligda yaziq heyvami miidafio etmoyo caligmast — bu haqdadir. Atin
doylilmasi ona diinyadaki zorakilig1 xatirladir. Onun heyvana yazigi golir, o
sar qiivva ilo miibarizo aparmaq istoyir vo adalati barpa etmays caligir.
Boyliyondo do Raskolnikov bu diinya ilo miibarizo aparmaq istoyir.
F.M.Dostoyevski iso gostorir ki, insan bu diinyam diizoltmoys Oziinii
macbur etmamolidir.

F.M.Dostoyevski ayri-ayr1 soxsiyyatlorin vo otraf miihitin qarsiligh
olagolerinin 6n plana ¢okildiyi «gizlin alom»in yaradicisidir. «Gizlindon
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geydler» povestinde bu c¢ox gozol gosterilmisdir. Miisllif 6z hiss vo
hayacanlarini ifads edon, tobistin birmenali riyazi qanunlarina qars1 etiraz
sasini ucaldan paradoksal¢inin timsalinda iimumilagdirilmis obraz yaradir.
O, hamu torafinden gabul edilon gqaydalarla barigmaq istomir, hesab edir ki,
insan Oziinil sarbast gokilds arzu va istoklorinin agusuna atmalidir.

Paradoksalgr  F.M.Dostoyevskinin  «gizlin alomi» C.Faulzun
«Kolleksiyag» romanindaki Kleqqin timsalinda parlaq ifadesini tapir. Belo
ki, rus yazigisinin osorinds «canli hayatdan» uzaq diison, 6z «tersliyini
hayata kecirmokdo» israrli olan, qapali alomins siginan fordiyyst¢i insan
gostarilir. C.Faulzun romaninda bu funksiyani ev vo Kleqqin comiyyotds
mdvqeyi yerina yetirir. Paradoksalgi gohroman kimi Kreqq diinya
nizamimin adalsting inamini itirir. O, «gizli insan» kimi kaprizini yerina
yetirmayi vo tamamilo 6z «istoyino» tabe olmagi arzu edir. Lakin Kleqq
artiq XX osrin, hor seyi maddi alomin, kapital qoyulusunun holl etdiyi
zomanonin gohromanidir. «istadiyini» do pul giiciine alir.

Hom F.M.Dostoyevskinin, hom do C.Faulzun gadina, imumiyyatlo
mohobbat mdvzusuna miinasibati maraq dogurur. F.M.Dostoyevski {igiin
gadin — golacoya bdyiik iimiddir, diinyanin yenilonmesi onun adi ils
baghdir. F.M.Dostoyevskinin romanlarinda qadmlar sanki kisilorin
hayatina «qgarq olmuslar», onlarin talelorini miisyyan etsolor do, 6z talelori
yoxdur. Rus yazigisinin asarlorinds soxsiyyaet har seydon avval qadin yox,
kisi xlisusiyyatidir. Yazi¢1 «abadi qadinlig» parastisi yaratmir. Onun tiglin
gadin emansipasiyasi bagariyyata xristian mahobbati ilo miiayyan olunur.

F.M.Dostoyevskido mohabbat faciadir. O, iki asasa sOykenir: sohvat
vo morhomsat. Birincisi qismon monavi pozgunluga aparib ¢ixarir.
«Karamazov gardaslarinynda bu aydin goriiniir. Bels ki, cogqun ehtiraslarla
yasayan Dmitri Karamazov deyir: «Asiq olmaq sevmoak demoak deyil. Nifrat
basloya-basloya da asiq olmaq olary.

F.M.Dostoyevskidon forqli olaraq, C.Faulzun asarlorindoki qadinlar
miistaqildirler, kisilorden asili deyillor, onlarin 6z soxsi mokanlar1 olur.
Mahiyyatco, C.Faulz feminist yazigidir. Onun romanlarinda homisa
«qadimnliq mokani» tesvir edilir vo bu mokanda «Sahzads Xoyal» obrazi
gizlonir. Bu, kisilar {iglin algatmaz va eyni zamanda sevilmasi arzulanan
gadin obrazidir. Amma hekayonin ardicilligim pozaraq Faulz «Fransiz
leytenantinin  mosuqesi» romaninda  Viktorian  dovriiniin  tarixi
gercokliyinin illiiziyasimi dagidir. ©serin qadin qohromani miihitin ona
verdiyi addan imtina etmir. O, bununla ssl azadlia nail olmaq, soxsi
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hoyata 0z gqaydalarin1  tesdiq etmoklo  Viktorian  dovletinin
«hakimiyystinden» yaxa qurtarmaga can atir.

Qosa qadin suratlori yaradarken C.Faulz «Cadugor» romaninda da
F.M.Dostayevskinin priyomundan istifade edir. Rus yazigisinin
yaradiciliginda qadin surotlori iki ziimroni tomsil edir: dvoryan (kiibar,
0zgo) va xalq (rus). «Karamazov qardaslarinda» Katerina Ivanovna
kiibardir, 6zgadir, Qrusenka iso xalqi tomsil edir, rusdur. Birinci surat
gohramanda qiirur hissi dogurur, o Katerinani foth etmoak, ona qalib galmak
istayir. Odur ki, D.Karamazov hamin andaca Katerinaya asiq olur vo onu
olo almaga calisir. Qrusenkaya miinasibatds iso o, ragabat hiss etmir vo
Ozinll nisboton basiagagi aparir. Qohroman onu tomonnasiz sevir vo
doayarlondirir. «Cadugary» romaninda bu bir qadar forqli verilir. Osarin bas
gohramani Nikolas asason onun hayatinda miihiim rol oynamus iki gadin —
Alison va Liliya ilo qarsi-qarsiya golir. «Olyetarli» Alisondan forqli olaragq,
Liliya «Sahzads Xoyal» obrazini tomsil edir vo Nikolasda onu ram etmok,
foth etmok hissi oyadir. Romanm sonunda, Nikolas na bas verdiyini
anlayan zaman onun galbinds ¢ox miiskiillor durulur. Son dems biitiin bu
miiddatds ona yalmz Alison gerokmis va «indi onun Alisona basladiyi <...>
hisslarin sekslo heg bir alagesi yox imis». Basa diisonds ki, Alisonsuz ona
hayat yoxdur, bu qadin1 «qazamry». Zonnimizca, Nikolasin garib 6lkods ona
yad olan ideallarin mongonasinds ¢irpinmasi va bir ¢ox sohvlarden sonra
0z monovi diinyasina — Alisonun yanina qayitmast da bizo
F.M.Dostoyevski gohromanlarini xatirladir.

Dissertasiya iginin yekun bolmasi (F.M.Doctoyevski va C.Faulzun
yaradicihiginda «Tanr» anlayisi)) F.M.Dostoyevski veo C.Faulzun
yaradiciliginda miixtalif Tanr1 anlayiglari ils baghdir. Qeyd edilir ki, har iki
yazig¢1 yorulmadan sorin kokiinii axtarmigdir.

Yazigilarin nazori miiddsalar1 vo diinyagériisi 6z aydin oksini
onlarin yaradiciliginda tapir. Onlarda tokco qeyd olunan oxsarliq yox,
forqlilikler do vardir. Masalon, «Cinayat va cazay», «Karamazov qardaslari»
romanlar1 insanin manavi doyarinin har seydon avval dini prizmadan ifads
olunan falsofi-dini soviyyaya qaldirilib. Qahromanlar Tanridan ayri tasvir
olunub. Onlarin faciesi do mohz elo bundadir. Qohromanlarin falsofi
Ozlniidorki faciovi miqyas alir. Onlar sanki yeni 6lgiilor saviyyasine ¢ixir
vo kainatin fundamental problemlori ilo mosgul olurlar. Rus yazigisi
gostordi ki, Tanridan uzaq diison insan, daxili va xarici alomlo miinaqisodo
olur. Bu sababdan do onu faciavi moglubiyyat gozlayir.
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C.Faulzda monzors basqa ciirdiir. Ingilis yaziginin yaradiciliginda
da dino miinasibatin miithiim konsept olmasim1 baxmayaraq, o, Tanrmin
xristian torzds basa salinmasi ilo bagli diinyan1 hamiso vo hor yerds inkar
edir.

F.M.Dostoyevskinin diinyagoriisiindo Tanrisiz vicdan naso dohsatli,
aglasigmaz bir seydir vo «yolunu on oxlagsiza godor aza bilor». Boyiik rus
yazi¢is1 bununla no demok istayir? Ik ndvbada xristian soxavetini. Xristian
Tanrisina inanmali vo bunu haqigat hesab etmolidir. Tanriya inam onun
ticiin oxlaqin tomolidir. O hesab edir ki, basoriyysti yalniz bu yolla xilas
etmok miimkiindiir. Xosboxtlik, qurtulus iztirabdan kegir.

«Aristospda Ozlinli ateist saymadigini etiraf edon C.Faulz iso her
halda bir ¢ox postmodernistlor kimi ananavi anlamda mémin insan deyildi.
Onu da vurgulamaq lazimdir ki, ingilis yazigisinin romanlarinda realliq vo
mistikanin simbiozu dofalarls ¢oxdur.

C.Faulz «Cadugor» romanin1 ovvalco «Tanriliq oyunu»
(«Godgame»)» adlandirmigdi. C.Faulzun roman {igiin alternativ ad barada
diistinmosinin  6zii do eserin insan vo Tanr1 konsepsiyasinin
miinasibatlorindon bohs etdiyino dolalot edir. Osorin osas fikri maq
Kongisin insanlar1 sinagdan kegirmasidir. Lakin yazigi bu simnaga snanovi
din aspektindon yanagsmirdi. Maq Kongis insanlarda giiclii qorxu vo
emosiyalar doguran amansiz oyun oynayir. Bundan olavs, belo oyunun
psixologiyasi onlar ii¢iin asl isgancaya gevrilir.

«Karamazov gardaslar» romaninda iki falsafi fasil vardir: «Zosim
atamn nosihati» vo Ivan Karamazovun «Bdyiik inkvizitoru». Birincisi dino
arxalanir, ikincisi — ona qars1 siibhalora. F.M.Dostayevski hesab edirdi ki,
inam digiincods yox, iirokdo olmalidir. C.Faulzdan forgli olaraq rus
yazigisinda Tanrinin varligina siibho yox idi. O, Tanrmin varligi problemini
insanin  hoyatinda osas mosalo saywrdi. Yazigt miitloq ateizmin
mimkiinliiytinii gobul etmirdi. Onun fikrincs, hor bir insanin {irayindo
Tanr sevgisi vardir. Hotta onun varligim inkar edsn ateistlor do har halda
golbinin dsrinliklorinds onlar1 yaradana inanirlar. Dahi rus yazigisi diinyada
sarin radikal hakimiyystino inanirdi. O, insanin qolbini todqiq ederok
gostordi ki, dinsizlik ve ateizm miimkiindiir, yol verilondir, ¢iinki xristianliq
giinahs1iz ozab ¢okonlora radikal komoklik gosters bilmir. «Karamazov
gardaslar» romaninda F.M.Dostoyevski insan azadliginin Tanriya va
diinyada ozab ¢okon insanlara miinasibotinin miihiim masslslorini tadqiq
etmaya cohd edir. O hesab edir ki, insan irrasionaldir, problematikdir va
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ziddiyyotlorlo doludur. insan sora géra, Tanri yolundan vo manovi
doyarlarden sapintiya goro mosuliyyat dasiyir. Lakin son noticods insanin
xeyir va gor arasinda se¢imi onun galbindan va aqidasinden kegir. Faulz bu
ideyani «Aristos»da inkisaf etdirir. O zonn edir ki, agor Tanr1 situasiyalari
vo insanlari idars edirss, o, gozogoriinmoz vo sirli olmalidir. Faulz izah
edir: «Biza 0z iradasini gostaran, bizi esidon, dualarimiza cavab veran, sados
insanlarin arzu etdiyi rohmdil Tanr1 bir amn i¢inde hoyatimizin biitiin
tasadiifiliyini mahv edar, bizi magsad va xosbaxtlikdon mahrum edardi». O,
Dostoyevskidon forqli olaraq hesab edir ki, «kilss, sirr hakimiyyato
malikdir hoqigatindon savay1 haqigoto heg bir aidiyysti olmayan bir yigin
yalangi sirr ortaliga ¢ixarmigdiry.

C.Faulzun yaradiciliginda «Tanriliq oyunu» moévzusunun davami
olaraq belo bir fakta fikir verak ki, yazigi 6z sevimli metodunu «Fransiz
leytenantinin masugesi» romaninda bir gader miirokkablogdirmisdir. Bu ada
0, «yeni teoloji niimuna kimi» Tanr1 rolunu yaltagcasina 6z tizerina gotiiriir.
Onun yeni obrazi digor Tanrilardan segilir. Faulz yazir: «Romangi hals do
Tanridir, ¢linki o yaradir <...> farq yalniz ondadir ki, biz har seyi bilon, har
seya qadir viktorian tipli tanrilar deyilik, biz — ilk prinsipi hakimiyyat yox,
azadhiq olan yeni teoloji tipli tanrilarig». Oz iizorina yeni Yaradan rolunu
gbtiiron yazigi onun admi yuxarida ifads olunan azadliq ideyalari ils
baglayir. Qeyd edok ki, ivan Karamazovun hekayotindo do isa Masihin adi
azadligla baglidir. Lakin orada miibarizo Bdyiik inkvizitorla Isa Masihin
arasinda idi, burada iss simvolik xarakter dastyir: viktorian ve yazi¢inin 6z
fantaziyasi hesabina yaradilmig yeni Tanri arasindadir. C.Faulz azadlig:
viktorian comiyyati, biitovliikds kolonial momlakatine garsi qoyur.

F.M.Dostoyevskido miisbot ideal xristianligla six baglidir. Onun
anlaminda xristianliq konsepsiyas1 miioyysn doyorlor sistemidir. Bu
konsepsiyadan o insana mohabbati ayirirdi. O, inami insan hayatinin on
mithiim cohati sayirdi. Bagoriyyatin galacayini asl inamda, dinds goriirdii.
F.M.Dostoyevski hesab edirdi ki, «ali ideyasiz na insan, na millot mévcud
ola bilmaz. Yer iizlindos iso yalniz bir ali ideya var, mahz insan ruhunun
obadiliyi ideyasi, ¢ilinki insanin var ola bilocayi biitiin diger «ali» ideyalar
yalmiz tok bir ondan dogulur»’.

? Jlocroesckuit ®.M. [ueBHuk nucarens. 1876 // Cobpanue counHenuit B 15 tomax. T.13.
CII6.: Hayka, 1994, ¢.389.
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F.M.Dostoyevskidon faorgli olaraq C.Faulz baseriyystin xilasini
xristianliqgda gdérmiirdii vo bu dinin golocoyino son deracs siibha ilo
yanasirdi. «Aristos»da o gosterirdi ki, klerikal xristianliq yiiz ildon sonra
6locokdir. Bu, «son doraca yorgun, didilib-dagilmis bir qurumdur» .

Sonda todqiqata yekun vurulur, dissertasiyanin mozmunundan irali
golon asas naticalor gostarilir. Qeyd edilir ki, F.M.Dostoyevskinin badii
kosflori onun zamani qabaqlamis ideyalarmin dork edilmasi kimi gabul
edilir vo ingilis yazigilar1 onun osorlorini diinya odobiyyatinin genis
kontekstinds Oyronmislor. F.M.Dostoyevski vo C.Faulzun asarlorinin
qarsiligli-miiqayisali tohlili naticasinds aydin olur ki, ingilis nasirinin
romanlarmda gohroman va varligin manas1 axtariglari rus yaziginin ideya-
folsofi baxiglari ilo birbasa baglidir. F.M.Dostoyevski C.Faulz {igiin bir nov
niilmuno yaradir, ingilis yazigisi iso 0z ndvbesinde bu niimunads hoyati
ohomiyyatli nass askar edir. Lakin rus yazigisindan forgli olaraqg, o, menavi
secim azadlig1 noqteyi-nozarindon yanasdigi geyri-dini doktrinaya daha ¢ox
maraq gostorirdi.

Bununla bels, badii obrazlarin tipologiyasi va adabi iqtibas bir daha
stibut edir ki, har iki yazig¢inin insan problemino yanagsmasida xeyli oxsar
ideya vardir vo F.M.Dostoyevski, heg¢ siibhasiz, C.Faulzun baxiglarina va
yaradiciligina shomiyyatli deracads tasir gostormisdir.

1 ®ayis JI. Apucroc / Ixon ®ayis; mep. ¢ anr. M.becemepruroit. — M.: ACT: 2008, ¢.153.
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The cognition of F.M.Dostoyevsky’s traditions
in John Fowles’s creativity

SUMMARY

The dissertation work is devoted to the perception and rethinking of
creativity of Russian writer F.M.Dostoyevsky by English writer J.Fowles,
similarities and differences of views between the two great writers.

The dissertation consists of an introduction, two chapters, a conclu-
sion and a list of used sources.

The introduction deals with the actuality of the topic, object and sub-
ject of the work, its aim and the tasks, sources of the research, scientific
novelty, theoretical and practical significance as these risen to defence.

The first chapter is entitled “F.M.Dostoyevsky’s creativity and Eng-
lish novel of XX century”. This chapter is devoted to the promotion of
F.M.Dostoevsky’s work in the United Kingdom, evaluation of Russian
writer in the English criticism and influence of F.M.Dostoevsky on British
writers such as D.H.Lawrence, V.Woolf, I. Murdoch.

The second chapter is entitled “Ideological and philosophical views
of F.M.Dostoyevsky and rethinking them in the J.Fowles’s creativity”. This
chapter is devoted to the search of the hero and his incarnation in
F.M.Dostoevsky’s and J.Fowles’s novels (“Notes from the Underground”,
“Crime and Punishment”, “The Brothers Karamazov” of F.M.Dostoyevsky
and “The Collector”, “The Magus”, “The French Lieutenant’s Woman” of
J.Fowles) and the concept of “God” in the works of F.M.Dostoyevsky and
J.Fowles.

The conclusion includes basic results of research.
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