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BBEJIEHHUE

AKkTyaqbHocTh TeMbl. CTaHOBIIEHWE M pa3BUTUE CpEl-
HEBEKOBOM JUTEpaTypsl A3zepOailjpkaHa MPOUCXOIWIO B TECHOU
CBA3M C MYCYJIbMAaHCKOM KyJIbTYpHOM Tpagulued, KOTopas
co3JaBajlacb Ha apaOCKOM, MEPCUJICKOM M TIOPKCKOM SI3BIKax.
CuHKpeTH4ecKas 110 CBOEMY COJEPKAHUIO «apabo-MyCyJIbMaHCKasi»
KyJIbTypa Oblja IJIOJOM TpyAa MHOTMX HapoJIOB, B TOM YHUCIE U
pe3yabTaTOM y4yacTHsl B HEH TaJaHTJIMBBIX IPEJCTaBUTENEH
azepOaiiHKaHCKOH TUTEpaTypHl.

XI-XII Beka, kak mepHoJ Iporpecca U HauBBICIIETO paclBeTa
KyJIbTYpbl, HayKHd, WCKYCCTBA, AapXUTEKTYpbl U JHUTEpaTypbl
MycyJIbMaHCKOro BocToka momapuiu denoBedecTBy KopudeeB, Ybu
3acIyrd B HCTOPUM MHUPOBOM KYJIBTYpbl TPYAHO IEPEOLEHUTb.
OnmauM U3 Takux KopudeeB HAyKW U JUTEPATYpPbl, 3aCITY>KUBIINM
caMble BBICOKHE TUTYJIBI YY€HOTO Ha apabckoM BocToke, okazaBmmm
BO3/ICHICTBUE HA PA3BUTHE HAYYHOU U (PHIIOJIOTUIECKON MBICTH BCETO
MYCYJIbMaHCKOTO  pPEruOHa, SBISETCS Hall COOTEYECTBEHHUK
YUEHBIH-TEOPETHK, JuTepaTypoBea U nodT Xatud Tabpuszu (1030-
1109). brnarogapsi cBoeMy CBO€0Opa3HOMY XYI0KECTBEHHOMY BKYCY,
0co00My 00pa3y MBIIIJICHHUS, OH CMOT 000TaTUTh (UIIOJIOTHIECKYIO
HayKy U HayKy KOMMEHTaTOPCTBaA.

3acayru MbBICIUTENS OBLIM MO JOCTOMHCTBY OLICHEHHI el MPU
ero xu3HU. «l7MaBa Hayk O JUTepaType, I'paMMaTHUKe, JEKCHKO-
rpaduim ', «IPEeIBOINTETs BCEX THTEPATOPOBY , «MY/IpbIi, YCHBIT
mex, NpeaBoAWTENb apaOCKMX HayK, 3HaMEHOCEell JHUTepa-
TypOBEIEHHs , «OECCIIOPHBIA HAayJdHBI AaBTOPHTET Ha 3amage u
Bocrtoke», «OHIMKIONEINYECKAN yM»4 — BOT HEIOJHBIA IEpEeYEHb
tuTynoB Xaruba TaOpusu, BCTpEUarOIIMXCS B CPEAHEBEKOBBIX
HCTOYHUKAX.

Xarub Tabpusu SBISETCA aBTOPOM OKOJIO TPUIIATH JIUTEpa-

! B1-Hamavi Yaqut. Kitob irsad al-arib ilo ma rifoti-I-adob al-ma ruf bi mu’cam al-udaba.
Ol-cild VII. Misr, 1925, 5.286.

2 Os-Som’ani "Abd al-Korim. Kitab al-Onsab. Ol-cild IV. Leyden:E.J.Brill, 1912, s.5.

3 O1-Ukbari ibn Burhan. Sarh al-Liim’a. Ol-cild I. Ol-Kuveyt, 1984, s.3.

* Ot-Tobrizi al-Xotib. Sorh divan al-Hamasa. Ol-cild I. Beyrut, s. 188.
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TYpPOBEIUECKHUX TPYAOB, 3HAYMTENIbHAs YacTh KOTOPBIX JOILIA JI0
HAC B BHJIE PYKONMCEW U TMeYaTHhIX u3fgaHuid. KomMmeHTapum k
MOATUYECKUM  TPOMU3BEACHUSM,  JMBAaHAaM U AQHTOJIOTHSAM
MPEJICTaBISIIOT  O0COOYI0 IIEHHOCTh B  TBOPYECKOM  HaClEAUH
MeIcTHUTENs. B Tpynmax, craBmmx oOBEKTOM HCclenoBaHHS XaTuOa
Tabpusu, comepkurcs MaHopama apaOCKOW MO33UM MPUMEPHO Ha
npotsokeHud sty cronetuil (¢ VI no X Bek). [lostnueckue oo6pasiibl
B Tpyae «lllapx MWxruitapar an-Mydagnan» («Kommenrapuii
n3bpanHoro an-Mydannanmom») otHocsaTcss kK nepuony VI-VII Bs.
Heo0xoauMoCTh HCCIIeIOBaHUSI TAHHOTO KOMMEHTapHs 00yCIIoBIe-
Ha HaJM4YMEM B HEM Ba)KHOW YacCTH JIMTEPATYPHBIX B3IJII0B XaTuOa
Tabpusu. Axanemuk K.Tanbi03ane, nccieaoBaBuIii HCTOPHIO HAYKH
nuTepaTypoBefieHUsT B AszepOaiipkaHe, BbIpa3wil CTENEHb 3HAYM-
TenbHOCTH Xatnba TaOpu3m Kak KpUTHKA TakUM oOpa3om: «XaTub
Tabpusu, Dinanry3zatr u lOcud Xoiimy cranm nepBsIMu mpodec-
CHOHAJIbHBIMU IPEICTABUTEISIMU JIMTEPATypHOU KpUTUKU. CBOUMH
KOMMEHTapUsIMH, OKa3aBIIMMM CHJIBHOE BO3JICHICTBHE Ha JIUTEpa-
TypHOE pa3BuTHe HapoJoB bmwknero m Cpennero Bocroka, oHu
obecrieunsin  mobeM JuteparypHoid Mbicimu XI-XII BekoB u ee
06oramenne KOHKPETHBIMH ICTETHUECKIMHU TIOTOKEHHSIMID) .

Uccnenosanne tpynoB Xatuba TaOpu3u ycnemHo BeOCh
azepOaiiUKaHCKUM BOCTOKOBeNoM Mpod. M.MaxmynoBbIM U Jajee
n.¢.a. . AmraxsepaueBbiM. HeoqHOKpaTHO OTMedanach BaKHOCTH
BCECTOPOHHETO M3ydeHUs TBopuecTBa Xaruba TaOpusu, SBIAIO-
IIETOCsS HEOTHhEMJIEMOW YacThlO0 KYIBTYpPHl a3epOailikaHCKOTO
HapoJa: «...3HaYMMOCTb M INIyOMHa OoraTedIiero TBOpUECTBa TOTO
BEJIMKOTO YYEHOI'O HACTOATEIbHO TpPeOyloT, 4YTOOBl €My ObUIM
MOCBSIIIIEHB HAYYHO-HCCIIEA0BATEIBCKUE TPYIBl MOHOTPapUUIECKOTO
xapakrepax’.

O0bexT uccaegoBanns. OCHOBHBIM OOBEKTOM MCCIIEI0OBAHUS
nucceprauuu sisiercst Tpyn Xatuba Tabpusu «lllapx Wxrtuitapar
an-Mydannan». K pabore TpuBIEYEH HK3EMIUISP STOTO TPYAA,
m3nanueiii  @.['abaBoit B Cupun. BeiOpaHHbie IS aHaAIM3a

’ Talibzads K.S. Tongid va tongidgilor. Baki: Yazigi, 1989, s5.25.
5 Maxmyoos M. P. XKuznb u meopuecmeo Xamuba Tabpusu: Asmopeg. duc. ... kano. gunon.
nayk. baky, 1966, c.5.
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XYIO’KECTBEHHBbIE NPUMEpPbl M HUX TOJKOBAaHUS HCCIEIOBAaHbl B
COOTBETCTBUM C MCTOPUYECKON OOCTAaHOBKOW TOTO IMEpHOoJa.
TeopeTnueckyro OCHOBY JHUCCEPTALMHM COCTABWIM  IOJIOKEHUS
a3zepOaiUKaHCKUX, apaOCKUX, PYCCKUX U EBPONEUCKUX YUEHBIX O
JIUTEpPaType U JIUTEPAaTypHOU KPUTHUKE.

Hcropusi m3ydyenuss tembl. Bompoc o MecTe M 3HAYEHUU
KOMMEHTUPOBAaHUSl  KYJIbTYPHOIO  HAclelus  CpPEIHEBEKOBOTO
MycyinbMaHcKkoro BocToka B mpolecce CTaHOBIEHHS U Pa3BUTHS
OTEUECTBEHHOI'O  JIUTEPAaTypOBEIEHUS  SBISAETCS  OJHUM U3
MaJOU3y4E€HHBIX BOIIPOCOB.

Haunnas ¢ navamma XIX Bexka B EBpome BO3poc MHTEpeC K
Hacnequio Xartuba TaOpusu. Psg ero mnpousBeneHuUd  ObLI
HCCIEN0OBaH M IEPEBEICH Ha €BpOIEHCKHE s3bIKM. Hemenkuii
BoctokoBen Jx.@petitar (1788-1861), ocyiiecTBUB u3ianue Tpyja
Xarunba Tabpusu «an-Xamaca», crnocoOCTBOBal e€lie OOJbIIEMY
pacpoOCTpaHEHHUIO €ro MPOU3BEIACHUN. AHIIIMHCKUNA  yUCHBIN
Y.JIaiien (1845-1920) ocymiecTBui nepBoe HM3AaHWE KOMMEHTapHs
Xaruba Tabpusu «lllapx an-kacaup an-‘amp», KOTOPBIA 3aTeM
MHOTOKpaTHO TniepensnaBaics. EBpomelickue yuyeHble OWXTOpH,
bepumrerin, X.Ilyprmrans, K.bpokkensman, I'.Purrep, Pemep,
C.M.UIrepH, ynerenc, CunbBectep ae Cacu, ®.Kpunky u ap.
yIIOMHUHAIM B CBOMX  HccienoBaHusx  Xaruba  TaOpusm,
UCIOJIb30BAJIM B CBOMX TpyJdaX IMPUMEpPHI U3 €ro KOMMEHTapHEB,
OCYILECTBIISIH ux U3JIaHUS. ns PYCCKHX YUEHBIX
N.1O.Kpauxosckuii, A.E.Kpsimckuii, [I.B.®posoB u ap. nposiBiisiau
UHTEpEC K TBOpuecTBY Xatnuba Tabpusu.

N3yyeHne KOMMEHTAaTOPCKOTO U  JINTEPaTypOBEIYECKOTO
TBOpyecTBa XaTtnba TaOpu3u Ha HaydHOW OCHOBE OBUIO HAyaTo B
Azepbaiimkane. Bunnbiii apabuct npod. M.MaxMmynoB u Bcien 3a
HUM 1.¢.H. [.AnnaxsepaueB HcCCIEAOBaIU €ro JUTEpaTypHOE H
Hay4yHOE Hacyeane Ha ocHoBe TpynoB «lllapx am-Xamaca», «llapx
muBaH an-Mytanab06m», «lllapx kacamp am-ampy, «Kurtad an-xapu
¢ui-‘apy3 Ban-kaBadu». OmgHako, Tpyny Xatuba Tabpusu «lllapx
Wxtuitapar an-Mydamam» He ObIIIO YAEeTEeHO OTACTFHOTO BHUMAHWS
B 9TUX UCCIIEJOBAHUSIX.

[Tpod. M.MaxmynoB, 0co060 o guepKuBasi HEOOXOJUMOCTH 00-
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nee TIIyOOKOro w3ydeHHs TBopuecTBa Xaruba Tabpusu, mmcan:
«Beiaromasicss nuyHoCcTh Xatuba TaOpu3u TOJIBKO TOT/Aa MOKET
ObITh TIO JIOCTOMHCTBY OIIEHEHa, KOIJla €ro BCEeCTOPOHHEMY
TBOPUYECTBY OyyT MOCBSILIEHBI HAYYHO-UCCIIEJOBATEIbCKUE TPYABI U
BCE €ro NpPOM3BENCHUS OYyAyT NEpEeBEAEHbl Ha S3bIK Hapoja, K
KOTOPOMY OH MPHUHAJICIKUT, U U3TAHBD) .

Tpynst Xatuba Tabpusu mnpencTaBisiin  aius  apabckoit
KyIbTypel W HayKu OCOOBIH WHTEpeC, TaK Kak ObuUIn
HENOCPEJCTBEHHO CBA3aHbI C UX COOCTBEHHOW JIpEBHEU KyIbTYpOIl.
MHorue U3 HUX YBUAETH CBET M OBLIM MEpenu3iaHbl, HEKOTOPHIE JKe
CTali 00BbEKTaMH Hay4dyHOTo uccienoBaHus. M3 apaOckux aBTOpOB,
Omarosapst KOTOPbIM OCYHIECTBIISUICS 3TOT MpOIecc, HEOOXOIMMO
otMmeTuTh cienytomux: J.Ieitxo, @.Ceiiitna, A.XapyH, A.CabyHu,
Hp.Yceiinan, x.an-Mynmxun, Jx.Kpyrkos, an-Xaccanu, A.an-
Bamxan, ®.I'abasa, O.Maxita u nap. «lllapx VixTuitapar ain-
Mydannan» B uymcie Apyrux ObUT HM3/aH B apaOCKUX CTpaHax.
IlepBoe M3maHMEe KOMMEHTapusi Ha OCHOBE JPEBHErO PYKOIHCHOTO
noanuHHuKa Xartuba Tabpusu Oblno ocymectBieHo ®.'abaBoii B
1971-1972 rr. B Cupun. DT0T TpyA cuuTaeTcsi OECLEHHBIM BKJIaJIOM
B 00JJaCTH BOCTOYHOTO JIMTEPATYPOBEACHUS.

Henrs wm  3amaum ucciaenoBaHusi. OCHOBHOH  IIEJNIBIO
JUCCEepTallM  SABJIAETCS  OCBELIEHHWE HCTOPUM  OTEYECTBEHHOM
¢dmnonornyeckoit Hayku, ¢Gopmuposasieiics B XI-XII Bekax, Ha
¢one MHOTOTrpaHHOTO TBOpuecTBa Xatnba Tabpmsu. s
JOCTHUXKEHUSI TOJIHOTO U CHCTEMHOTO HCCIIEIOBaHUS TEMBbl IEpen
JMICCEPTAHTOM OBLIIM MTOCTABJIEHBI CIEAYIOIINE 3a/1a4u:

e lccnenoBaHue MCTOPHU CO3JAHHS COOPHUKOB apabCKoit
KJIACCUYECKOM T093UH, ONpeAeTeHHe PO HeapaOCKux
(UIIONIOTOB B ATOM MPOIIeCCe; BBISBICHUE 0COOCHHOCTEH
MO3TUYECKUX COOPHHKOB, B YAaCTHOCTH AHTOJIOTHH «all-
MybannanuitaTy, KOMMEHTHUPOBAaHHBIX XaTtubom
Tabpu3u;

e (O030p SBOJIIOIUN KOMMEHTATOPCKON HAYKH; BBISICHEHUE

7 Mahmudov M.R. Xatib Tobrizinin hayat vo yaradicihgi. Baki: Elm, 1972, c. 188.
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o0ImMX YepT ¥ OTINYMK KOMMeHTapueB XaTtuba Tabpusu
OT TPAaJUIIMOHHBIX KOMMEHTAPUEB €r0 MOXU; PACKPHITHE
CYIITHOCTA KOMMEHTATOPCKOro MeToia Xatuba Tabpusu;

e HayuHo-maneorpaguueckoe  ONUCAaHWE  ABTOPCKOTO
sk3emiuripa  pykomucn — «lllapx  HMxrtuihapar  an-
Mydannan» Xaruba TaOpusm, a Takke KOMUPOBAHHBIX
PYKOIIMCEN OTOTrO TPyJAa, BBISBICHUE WX OTJIMYMIA;
ONMCAaHUE TepBOro u3naHuss KoMMmeHTapus «lapx
Wxruitapar an-Mydagman»;

e lccnenoBaHwe Hay4HBIX M TEOPETHUECKUX MPoOIemM
nureparypoBefieHuss B koMMeHTapun «lllapx Mxrtuitapat
an-Mydanmany;

e Ormpenenenne Mecta npousBeaecHus «lllapx Hxtuitapat
an-Mydangan» B~ KOMMEHTAaTOPCKOM  HCKYCCTBE
AzepOaiimkana.

TeopeTuko-MeTo10/I0rHYEeCKHE  OCHOBBLI  JHUCCePTALUH.
HccenenoBanue NMpoBEIEHO HA OCHOBE MCTOPUKO-XPOHOJIOTMYECKOTO
IIPUHIIMIA, YACTUYHO MCIOJIb30BaHA METOAMKA TEKCTOJOTMYECKOIrO
amamm3a. Ilpu mnepeBome 00pa3sLoB ApeBHEapaOCKOM  MO33UU
YUUTBHIBAIUCH €€ CTWJIMCTUYECKHE OCOOEHHOCTH. DUIIOIOTHYECKHI
MepeBO  TMOJTHYECKUX  OTPHIBKOB W KOMMEHTapueB  ObLI
OCYIIECTBIIEH C YYETOM MHUPOBOCIPHUATUS JIPEBHHUX apaOCKUX
1modToB. IIpy NOJIB30BaHMM JUTEPATYPOU, OTHOCSIIEUCS K TEME,
ObUIN BBICKA3aHbI KPUTHUECKUE 3aMEYaHMUS.

Hayunas HoBu3Ha auccepranmu. Tpyn Xaruba TabOpusu
«Mapx Hxruitapar an-Mydamman» moasepraercs BCECTOPOHHEMY
UCCIIEIOBAaHUIO B a3epOaiiPkaHCKOM JIMTEPaTypOBEJICHUH BIIEPBHIE.
Hacrosimee uccimenoBanue, NpPOBEACHHOE HAa OCHOBAaHMM JAHHOTO
KOMMEHTapHsl MOATBEPKAACT BBIBOJBI YYEHBIX O HOBAaTOPCTBE €r0O
HCCIen0BaTeNIbeckoro Meroaa. HM3ydenne xkommentapus «Illapx
Wxtuitapat an-Mydangam» Mmo3BoJIS€T PaCKPHITh HOBBIE CTOPOHBI
KOMMEHTATOpCcKoro TBopuectBa Xatuoa TabOpusu. B aucceprauuu
HAa OCHOBaHMM WCTOYHHMKOB BIIEpBBIC  JaeTcs  MOJpOOHas
XApaKTEpPUCTHKAa HE TOJBKO CAaMOr0 KOMMEHTapus, HO H €ro
MEPBOMCTOYHUKA, YTO MOXET TIOCIYKUTh OOOTAaIEHUIO HAYKH
BOCTOKOBE/ICHUS] HOBBIMU (DaKTaMHU.
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HayuHo-npakTuueckasi 3HAYMMOCTD AUCCEPTALUH.
OCHOBHBIE TIOJIOXKEHUS JUCCEPTAIMOHHON pPabOThI CIMOCOOCTBYIOT
pacIIUpPEeHUI0 TPEACTABICHUN O 3apOoKICHUU a3epOailKaHCKON
(GUIONOTHYeCKOW HAyKW, IOMOTAlOT 3allOJHUTH MPOOeNBl B
OTEYECTBEHHOM HMCTOYHUKOBEAECHUU. Pa3paboTka TeMbl B KOHTEKCTE
¢ 00I1EeBOCTOYHBIM JIUTEPATYPOBEIECHUEM PACLIUPAET TEOPETUUECKHE
BO3MOYHOCTH B 00JIACTH U3YyYEHUS CPEIHEBEKOBOM JINTEPATYPHI.

[IpakTHyeckass LEHHOCTb JUCCEPTALMU 3aKJIIOYAETCSI B TOM,
YTO OHAa MOJXKET OBITh MCIOJIb30BaHa IPU IMOATOTOBKE JIEKLIHH H
CHELKYpPCOB JUIsl (PaKyJIbTETOB BOCTOKOBEJIEHUS OTEYECTBEHHBIX
YHUBEPCUTETOB. Pe3ynbraTel pabOThl MOTYT CIYXHUTh IOCOOUEM IS
MHTEPECYIOINXCS ~ HMCTOpUEH  a3epOailpkaHCKOM W apaOcKoit
JIUTEPATypPBl, a TAKKE UCTOPUEH JINTEPATYPHOU KPUTUKH.

AnpoOGanusi uccjaegoBanms. Jluccepranus BBIOJHEHA B
oTzene asepOailkaHCKON JMTepaTypbl APEBHUX BekoB MHcTuTyTa
Jlutepatyper um. Hwusamum HAH AsepOaiipxana. Ilo Teme
JHccepTali onmyOsirMKoBaHbl cTaTbd B baky m Mockse, a Takxke
clenaHbl  JOKJIAAbl Ha  pa3jMUHBIX  PECIYOJUMKAHCKMX U
MEXTyHApOIHBIX HAYYHBIX KOH(EPEHIIUSX.

Crpykrypa amcceprammm. Jluccepranus HamucaHa B
COOTBETCTBUU ¢ mnpasmwiamu  BAK  npu  Ilpe3unenre
AzepOaitmkanckoit  Pecriyonmmku.  [[uccepramusi  cocToMT W3
BBEJICHUS, TPEX IJIaB, 3aKIIOYEHUS U CIIMCKAa HCIOJIb30BaHHOMN
nutepatypsl. Mcnonb3oBaHHas JuTEpaTypa CrpylnmupoBaHa IO
A3bIKaM: a3zepOalUKaHCKUM, TYpEeUKUM, pYCCKUM, aHTJIMHCKUH,
apaOCKuii ¥, B COOTBETCTBUU C ITHM, IIPOHYMEPOBaHA.

OCHOBHOE COJIEP)KAHUE JUCCEPTALIUU

Bo BBCACHUU 000CHOBBIBAETCS AKTYaJIbHOCTh U 3HAYHUMOCTH
paboThI, OTMEYaeTcsi Hepa3pabOTaHHOCTb TEMBI, MPOU3BOIUTCA
0030p OTEUECTBEHHON W 3apyOeXHOW HaydHOW JIUTEpaTyphl IO
UCTOPHM BOIIPOCA, OMPENENAIOTCS OOBEKT, WeNb U 3aJauu
WCCIIEIOBAaHMS, €r0 Hay4Hash HOBH3HA, METOJI0JIOTHYECKass OCHOBA U
MPAaKTUYECKOE 3HAUCHHE.

I rmaBa mucceprannu «COOPHUKH KJIACCMUYECKO apadcKoi
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M033UM, KOMMeHTHpoBaHHble XaTtnOom Taldpusm» cocroutr u3
nByx pasgenoB. B mepBom pasnene «K  wmcropum coznaHus
COOPHUKOB _KJIACCHYECKOW apaOCKOW TOI3UN» TPOCIIEKUBAIOTCS
IIyTH pa3BUTHA ApEBHEN apaOCKOM MO33UH.

[To33us Hecna aKTUBHYIO COLMATBHYIO (YHKIHUIO: B KaKIOM
IUIEMEHH OB CBOM NPU3HAHHBIM MOAT, KOTOPBIM 3allMILan €ro
CBOMM CJIOBOM, H300JM4ajl BparoB, y4yacTBOBaJ B 3HAUUTEIbHBIX
MEpOTIPHATHSX, BHICTYNAN HA TOPKECTBAX . JI0 MOSBICHMS HCIAMa
JIpeBHUE apaldbl, co3aaBas OOUIMPHYIO MO33HUI0, MOJIATATUCH TOJIBKO
Ha CBOIO MaMATh. YCTHas Ieperavya COXpaHsula O4YeHb OOoJbIIoe
3HaUEHWE JaXe B IOPY HaMBBICIIEr0 paclBETa MUCbMEHHOCTH.
[Tocne mosiBNeHMs McaaMa Havyala CKIAAbIBaThCs BEIUKas apaOckas
CpEIHEBEKOBasl KyJbTypa MUPOBOTO 3HaueHHs. OJHUM W3 BaXKHBIX
€€ COCTABJISIOIIUX SBUICS apaOCKHUM KJIACCUYECKUM S3BIK. DTATOHOM
ObLT M30paH cTapblil A3bIK, IpecTaBiIeHHbI B KopaHe, maMsITHUKax
YCTHOW CJIOBECHOCTH U OOJIBIIMHCTBE OEIyMHCKUX JHUAIECKTOB.
B.Po3eH yka3bIBaeT: «...MPOW3BEICHUS KOUYEBHUKOB, COBPEMEH-
HUKOB TpOpOKa WM OMKallIMX MPEeAIIECTBEHHUKOB €TO...
CIY’KHITH OOBSCHEHHIO ¥ TTOHUMaHHIO Kopanay” .

K sTtomy BpemMeHM HM3MEHWINCH COJIEp)KaHHE M CTPYKTypa
1o33ul. MHOrue ropo’kaHe y)xe He MOHHMMAaJM JIEKCUKY O€ayHHOB.
Bo3nukna  yrpo3za  3a0BeHuss  OpeBHEM  MOA3UM U,  Kak
MPOTUBOACHUCTBUE 3a0BEHMIO U HACTYNAIOLIEMY «OOHOBIIEHUION,
CTaJli TOSBIATHCA TEpPBblE COOPHUKM JDKAXWIMMCKOM MO33UM:
«HeoOxoauMoCcTh coXpaHeHUs COOCTBEHHOH 4YHMCTO apaOCKoit
TpaJMLIUYU SIBJISUIACH 3ALUTHON peakiueil Ha BTOPKEHUE NHO3EMHBIX
KynbTyp. [IpOTHBOCTOSITH WX HATHUCKY OBUIO BO3MOXHBIM, JIHIIb
BBIJIBUHYB CBOIO aHTMYHOCTb, OCOOCHHO B PaHHIOI MOpPY HciIama —
TIepHOJ apabCKIX 3aBOCBAHMID *.

B VIII-IX BB. B ropomax barman, bacpa, lamack, Kyda,
Bacut wu gnp. geiicTBoBaiM  AECATKM  (WIIOJNOTOB, KOTOPBIE

8 Tuetey Ch.G. Introduction to Classical Arabic Poetry. 162 poems from Imrulkais to
Ma‘arry. London, Boston, Melbourne and Henley: KPI, 1985, 300 p.

? Posen B.P. Jlpesneapabekasn nossus u ee kpumuxa. CI16., 1872, ¢.60.

0 Asuzoea @.A. Apabusuposantvle agmopbl 6 36010YUU APAOCKOU KIACCUYECKOU NOI3UL.
baxy: Onm, 2009, c. 171-172.
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paccrnpamuBaid  BceX apaboB, NOMHMBIIUX CTUXH, NpelaHus,
CKazaHus cBoero Hapoaa. OHuU co3zanu 0OJIBIIOE KOJWYECTBO KHUT,
COOpPHHKOB  TPOW3BENEHUN  apaOCKOW  YCTHOH  CJIOBECHOCTH.
[IpousBeneHnss 3T CHOBa M CHOBAa OOCYXJAJTHCh B IPHIBOPHBIX
KPYrax i Cpe/Iy HHTeIMIHIHH |

W3 nambosee paHHUX OMIEIINX IO HAC coOpaHHii 00pas3IoB
JpEBHEH TO33MU CUYMTAIOTCS COOpHMK «an-My‘ammakar» Xammana
ap-PaBu u anTtonorus an-Mydannana an-/{a66m «xrtuitapar an-
Mydangnan» nmm «an-MydagnanuiiaTy. AHTOJOTHH U AUBAaHbI ObUTH
MOCBSIIEHBl HE TOJIBKO JIOMCIAMCKMM IO3TaM, HO M IIO3TaM —
«MyXaJIpaMyH», OTHOCSIIMMCS K TIIEpUOIYy pPaclIpOCTpaHEHHUS
pcnama'’;  aHTONOTHS yueHuka an-Mydannana — an-AcMam «ai-
Acmanitaty, antosnorus «Kuta® an-Xamacay («Kuura noGnectuy)
A0y Tammawma, «/luBan A0y Tammamay, «/luBan an-MyraHab0u» u
Ap. 3HadeHHE HTUX TPYJIOB BEJIUKO, IOCKOJIBKY OHHU COJEpXkaT
OTPOMHBIM TO3TUYECKUM MaTepuas, JAIIMN MpeACcTaBIeHUE 00
apabCKoOi KJlacCMYecKOW TMo3uu. B paszene packpbIBalOTCS HUX
OCOOEHHOCTH, OOOCHOBBIBAIOTCSI MPUYMHBI, MO KOTOPHIM XaTHO
TaGpu3u oTOMpan 3T COOPHUKH I KOMMEHTHPOBAHUS.

Bo Bropom pazgene «An-Mydamman an-/Ia6bu um  ero
anrosorus «MxTwifapar an-Mydamnam»» peub HAeT 00 UCTOPHUHU
CO3/IaHUsI AQHTOJIOTUM — OJHOM M3 TIEPBBIX 3aIMCAHHBIX COOpaHUi
o0pa3moB ApeBHel apaOckoil mo’3uu u ee aBrope. Kydwuen mo
npoucxoxaeHmo An-Mydamnan uén Myxammen u6n Ma‘ns u6n
Awmup ubH Canmum an-J1ad6m (pox. mocie 718 1. - ym. 10171/787 t.)
ObUT  BHUIHBIM  TIPEJCTABUTENIEM  CPEIHEBEKOBOW  apaOCKOM
JUTEPATyphl U KYJIbTYpPhl. 3aBOEBABIINN OOJIBIIYIO U3BECTHOCTh KaK
paBu (MepeaaTyukK), JUTEPATOp, SI3BIKOBEA, OH CUMTAJICS OJHUM W3
CaMbIX 3HATHBIX Ky(QHUICKMX Yy4YEeHBIX M0 TpenaHusMm (axbap),
cTHXaMm, apadckoMmy s3bIKy. Myxammen an-/[kKymaxu mpusHai ero
TIEPBBIM 3HATOKOM TI093HH Cpeu Hebacpuitckux duaonoros’.

B 756 1. mo naunmartuBe xanuda an-MaHcypa nis oOydeHus

" An-Hepaxanu A6y-n-apadoc. Kuuza necen. Ilepesod ¢ apab. asvika u npeduciosue
A.b. Xanuoosa, b.A Llluogap. M.: Hayxa, 1980, c.12.

2 Famuoos U.A. Hon Kymaiiba Junasapu. Baxy: Jnm, 1998, ¢.87-88,93.

B Kpauxosckuii M. FO. H3opannvie couunenus: T.11, M.-JI.: U30. AH CCCP, 1956, c.200.
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ero mpeeMHuKa an-Maxmau an-Mydanmnanom an-/[adb6u Obuta co3nana
a"Tosorus «an-Mydanganuitar». J{as BHECEHUS SCHOCTH B BOIIPOC
aBTOpcTBa an-Mydannana, OBUIM TPOCIEKEHBl HCTOPHUYECKHE
COOBITHSI, COTIPOBOK/IABIIHNE €€ cO3/laHue. MBI COTIacHbI ¢ Hanboee
paHHel Bepcuelr A0y Akpama an-J1abbu, B KOTOpoil cooOriaercs,
4yTo an-Mydannan BEITOTHUI 3aKa3 xaimuda u co3aan COOPHHK «all-
MydagnanmuiaTy.

II rnmaBa «Meron komMeHTHpoBaHMs Xartuba TalOpusm»
COCTOMT u3 JBYX pasnenoB. B mepsom pasnene «HoBaropcTtBo
METOJIa KOMMEHTHUpOBaHUsl XaTuOa TaOpu3u» UMeeTcs: moapasien C
KpaTKUM 0030poM €ro >KM3HM U TBopuecTBa. lIpocnexuBarorcs
BOIIPOCHI CTAHOBJIEHHUSI M Pa3BUTHSI KOMMEHTATOPCKOW HAyKH, HX
COCTOSIHME Ha MIEPUO/JT Hayalia TBopueckoro mytn XaTtuba Tabpusn.

KommeHTaTOpcKkast Hayka CTOsja Yy HCTOKOB (DHIIOJIOTHH U
OblIa OZIHOM M3 ee COCTaBHBIX yacTei. «IlepBbIii MUCHMEHHBIH JKaHP
Halle KPUTHKH, DPACKPBIBAIOIIMM COJEpXKAHUE XYHA0KECTBEHHBIX
MIPOU3BEACHNUN, TOSBWICA B BHJAE€ KOMMEHTapuUEB», — YKa3bIBaeT
K.Tansi63ane’.

KommenTapun  smuTepaTypHBIX  IPOM3BEICHUNM  Hadald
MOSIBJIATHCS elle B cepeauHe [X Beka, B HUX OCHOBHOE BHUMAaHHE
VAETSUIOCh sI3BIKOBeIYecKiM mpobiaemam. B X Beke HaOMIOArOTCS
U3MEHEHHsI TEMAaTUKU M METOJ0B KOMMEHTHpOBaHUA. B umcropum
apaOCKoOil  JUTEepaTypel  TOSABISIOTCS  TEpPBBIE  JIMTEPATypPHO-
kputnueckue Tpynabl. K Hawamy XI B. KOMMEHTaTOpbl YK€ CTalU
YAENATh BHUMAaHUE HE TOJIBKO SI3BIKOBETYECKMM IMpodiemMam, HO U
YTOYHEHUSIM HUCTOPUYECKUX (PaKTOB, TMpPENaHUH, PEITUTHOZHBIM
npobsemam u np. B pasnene 0600maroTcsi NpuYUHbI, TOOYIMBIINE
Xaruba Tabpus3u NEepecMOTPETh  CYLIECTBYIOIIME  BapUAHTHI
KOMMEHTapHUEB M COCTaBUTh HOBBIE TOJIKOBaHUS. Pa3paboTaHHbIN UM
B TEUEHHMHM JIOJITUX JIET METOJ| aHaJlu3a MMO3TUYECKUX MPOU3BEICHUM
crocoOCTBOBaJ HauboJee MOJHOMY UX 00bsicHeHHI0. M.MaxmynoB
u Beien 3a HUM . AitaxBepueB Ha3bIBalOT €r0 «yHHBEPCAIbHBIM
METO/I0MY» UJIM «METOJIOM BCECTOPOHHETO aHATIU3a».

Kak yka3piBatoT uctounuku, Xatuda Tabpusu eiie npu xKu3HU

" Tahbzads K.S. Tongid va tangidgilor. Baki: Yazigi, 1989, s5.17.
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Ha3BIBATH «XO3SMHOM si3bIKa»° [«Caxuby-nm-myra»], «MMamoM B
s3bIKE U rpamMMaTikey O [«Mam (ui-myra Ba-H-HaxB»]. Ho Hepeako
MHEHHE YYEHOrOo IO Bpa3pe3 C YTIBEPKACHUAMH H3BECTHBIX
¢wronoroB, mTpuyeM 3TO  OBUTM  TPEACTABUTENN  Pa3HBIX
rpaMMaTHYecKuX MIKoJI. B To ke BpeMs, OH MOr NOJAEpPKUBATh
ONpEJENeHHblE  YCTAaHOBKM 3TUX ke ImKkoid. OH  Takke
MepecMaTpUBACT B3IJISABl  IPEIIIECTBEHHUKOB Ha IPOOJIEMBI
COOTHOIIEHUS «Ma‘Ha» W «iad3a». Tpagumus Ha TEpBOE MECTO
craBuia «iad3», UCXOIs U3 YCTHO-(POPMYIBHOTO CTHIS apabCKoit
noxuu. Y Xaruba Tabpusu, kak y Heapaba — «amKamay,
00J1aJaf0Iero WHBIM, JIOTHYECKUM BOCTIPUSITHEM, CBOMCTBEHHOM €T0
Hapo/y, Ha IEPBOM MECTE ObIJIO MOHITHE «va‘uay'’. Vcronp3oBanne
JMOTHYECKHX CYKJICHHIT He ObII0 XapaKTEepPHBIM B €ro 3moxy . XaTu6
TaOpusu oxazancs BHEpeAM CBOMX KOJUJIET B PEIIEHWH TaKOTO
MPUHIMIIHAIBHOTO BOIIpOCa, KaK COOTHOIIEHUE  TECHO
MEPEIUIETEHHBIX APYT C IPYTrOM MOHATUHN «Ma‘Hay — «i1ad3».
Cno)XHOCTb ~ fA3bIKA  HEKOTOPBIX  JIPEBHUX  IIOJTOB,
HCI0JIb30BAHNE UMH HEMOHATHBIX CJI0B, 000POTOB, Xy/105KECTBEHHO-
BBIPA3UTENBHBIX CPEACTB NMPHUBOJAMIN K TOMY, YTO AaK€ UMEHUTHIE
(GMII0JI0TH HEBEPHO MOHUMANIM aBTOPa MJIM HE MOTJIMA YIOBUTH CYTH
npousBeaeHusd. Mcnpaisis koMMeHTaTopoB, Xatnd Tabpusu BHOCHI
CBOM 3aME€yaHMs, NpaBKH, JIomojHeHHs. Yacto nuTupys paHee
KOMMEHTUPOBAHHBIE MIOATUUECKNE ITPOU3BEACHNUS, YUEHBIH BUHII UX
aBTOPOB B TOM, 4YTO OHH YJENSAIM HEJOCTaTOYHOE BHHMAaHUE
packpeITHIO cMmbicia. MccienoBanue mMOKa3bIBaeT, 4TO XaTuoO
TaOpu3u yacTo HUTHPOBAT YUEHBIX C HENIbI0 KPUTUYIECKOTO TOAX0/1a.
Bo Bropom paspene «Pykommcu «Illapx HWxtuiiapar ain-
Mydaanany coobmaercs 0 pyKOIHUCHOM TOUTMHHUKE W PYKOTTUCHBIX
konusx Tpynaa Xaruba Tabpusu «Illapx Uxrtuitapat an-Mydamgmamy.
KomMmenTapuii Opi1 Hamucan aBtopoM B 1093 romy. Pyxommcu

13 OI-Honbali Obu-.1-Fallah. Sazarat az-zahab fi axbar min zohab. Ol-cild 1V. OI-Qahira,
1388, 5.5-6.

16 jbn a1-Onbori Obu-1-Barakat Komalsddin. Nuzhat al-alloba’ fi tabagat al-udaba’. Bagdad,

1970, 443.

7" Asuzoea ®.A. Jlumepamyproe nocpednuuecmeo kax cucmema é apabekom xaiugane.
baxy: Onm, 2009, ¢.267-268.

18 Homidov LY. Azarbaycan-arab adobi alagalorindon sahifalor. Baki: Elm, 2002, 5.39-40.
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KOMMEHTapHs COXPAHUIINCh B My3esX U OMOIMOTEKaX MHOTHX CTpaH.
s uccnenoBanusi cOopHuka «an-Mydanganuiiaty 1 U3TaHUS €T0 C
kommeHTapuem @D.['abaBa coOpanm Bce UMEKIIMECS BapUAHTHI
pykomucern ero kxomMMmeHTapueB. B TyHuce ero 3aumHTEpecoBall
IIOJHBIA BapUaHT, KOTOPBIA OKa3aluCsi MOJUIMHHOW PYKOIIMCHIO
koMMeHTapus Xaruba Tabpusu. CoxaepkaHue 3TOW pyKONHUCH
BBITOJTHO OTJIMYAJIOCh OT BepcHid an-AHOapu u an-Map3yku Tem, 4To
9TOT KOMMEHTapuil HauOoJiee TOJHO pPACKpPBIBAI  CYIIHOCTb
aHTojoruu. ApabckoMy Y4E€HOMY MPUHAJIEKUT 3aciayra B
oOHapyXeHHMH H  HASHTH(QUKAIUKM  CTaMOYIBCKOH  KOIUH
KOMMEHTapus aHTojiorun «an-Mydagnanmuitaty Xatuba Tabpuswy,
xpaHuBuieiics B Oubmmoreke «Tomramsl Capan» 10OJ HEBEPHBIM
HazBaHueM «KommenTtapuii «an-Xamace» Xatuba TaOpusm».
JloHIOHCKUI 3K3eMIUISApP, CIUCAHHBIA C TMOJUIMHHHKA KOMMEHTapus,
o611 IproOpeTeH bputanckuM Myseem.

ABTOPCKMI  3K3EMIUISIp PYKONMCH  HCCIEIYyeMOro TpyJla
COJIEP’KUT OTMETKH Ha IMOJISIX, OMPABKU U JIOTIOJHEHUS. DTO TOBOPUT
0 ToM, uTo XaTub TaOpu3u MHOTOKpPATHO BO3BpallajCs K HEH mociue
3aBEPIICHUS] OCHOBHOM paOOThl M BHOCWJI HU3MEHEHHs. Pykomuck
nMena OoJbIION ycreX, MepenuchiBajlach M IeperaBaiach U3 pyk B
PYKH, O YEM CBUJETENBCTBYIOT MHOTOUYHMCIIEHHBIE 3alIMCH Ha HEW.

I rmaBa mnox Ha3zBanueM «Hayunblii ananu3 «Hlapx
Uxtuniiapar an-Mydannam» Xarunb6a Tadpusuw» coCTOUT U3 ABYX
pasaenoB. B mepBom paszgene «HaydHo-nuTepaTypHbI€ B3IJs/IbI
Xatunba Tabpusu B kommenTapun «lllapx MxruitapaT an-Mydaanamny
OCYILIECTBJISIETCSI HAyYHbIM aHanu3 TpyJaa. TeopeTHdyecKue B3TJIsbl
YUEHOTO OXBaThIBAIOT pa3inyHble HanpasiaeHus. Ho Gosnee Bcero Hac
uHTepecyer mnonaxon Xaruba TalOpuszu Kk nuTepaTypoOBETUECKUM
npobnemaMm. B 3TOoM Tpynme, kKak M B JpYrMX KOMMEHTapusX,
OCHOBHOI II€JIbI0 aBTOpa SBJSETCS IOJIHOE PACKPBITHE CMBICIIA
CTUXOTBOPEHHUS, a  BOMNPOCHl  I'PaMMATHUKH,  JIEKCUKOJOIHH,
cII0BOOOpa3oBaHus, (pazeosiorTuu M JIp. pa3OUparoTcs TOJIBKO IS
oOJieryeHus MOHNUMAaHUS €T0 COJICPKAHMS.

OpnHoit W3 ocoOeHHOCTeN apaOCKOM CpeTHEBEKOBOM IMO33UU
SIBJISIETCS] TO, YTO TOI3T, U3-3a TPEOOBAHMI MPOCOIUU TTOPOM HapyIIal
MpaBUjIa TPAMMATHKH, U3MEHSUT (JOPMY CIIOBA, Y/UIMHSIT TIIaCHBIC HITH
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yeunuBan corsacubie . Xati6 Tabpu3y BHIABISN TPAMMATHUECKHE
OLIMOKYU aBTOPOB U OOBSICHsI, KAK MEHSIETCS CMBICII CTUXOTBOPEHUS B
3aBHCUMOCTH OT W3MEHEeHHS (OpMBI cioBa.  YUEHBIH MPOSBIISLI
MacTEepCTBO B MCCIEI0BAaHUU CclI0BOOOpazoBaHusa. OH 0c000 oTMeyal
HEBEpHO ymoTpeOjeHHble (OpPMBI  CIOB, HaHOCSIIUE yIIepo
COJIEP’KaHUI0 CTUXOTBOPEHMS], HO YUEHBIN JOIMYCKaJl OTKJIOHEHMS OT
HOPMBI M HE CYMTaJ 3TO HEJIOCTATKOM, €CJIM OHM HE HAHOCWIH
yiepba ero cmeiciy. B 3TOM TIposIBIsieTCS BEPHOCTh XaTuOa
Tabpu3u mNpUHLUIY COXpaHEHUS TPUOPUTETA «Ma’Ha»  Hax
«rag3om».

OonexTrBHOCTh XaTtnba TaOpu3u B KPUTHKE IMPOSBISETCS HE
TOJIBKO B OTHOILIEHUH K TI03TaM, HO ¥ B OTHOIIIECHHH K TepelaTInKaMm,
KOMMEHTaTOpaM, y4YeHbIM, Ha MHEHHsS KOTOpBIX OH omupaercs. B
9TOM TpyJA€ OH LUTUpYeT, OoJbIlIed YacTblo, H3BECTHBIX
KOMMEHTATOpOB aln-AHOapu u an-Map3yku. Kak nmpaBuiio, BeIIEPKKH
U3 HUX OH MPHUBOAMUT BHIOOPOYHO, C 3aMEUYAHUSMHU U CIIPaBEIUTMBOMN
KPUTHKOM.

Ocoboe  BHUMaHHME  yIENsAeTCS  aBTOPOM  BOMpPOCaM
XYZOKECTBEHHOTO MacTepCcTBa M CPEACTBAM  XYAOXKECTBEHHOU
BBIPA3UTEIBHOCTH, TEMAaTUKE, CHUCTeME OOpa30B, HCIOJB3YyEMBIX B
Kacelgax. MacTtepcTBO  Y4EHOTO TMPOSIBISETCS B OOBSICHEHUU
AMUTETOB, THIEpOoNbl, MeTtadopsl, (Hpa3eonoOTu3MoOB, JAPYTUX

XYIO0’KECTBEHHO-BBIPA3UTENIbHBIX  cpeacTB.  Xatud  Tabpusu
IPOSIBIIAET MPOPECCUOHANN3M TaKK€ BO MHOTHX JAPYTUX 00JacTIX
3HaHUH, IIPUBOJA BAXKHBIE HUCTOPUYECKHE CBEJICHUS,

THOrpauueckue MaTepuaibl, paccykJas Ha HPABCTBEHHO-
9TUYECKUE M Jpyrue Tembl. TpaaulIMOHHBIE UIsl APEBHEH MO33UU
ONMCAHUS Meua, KOJbYYTH, CTpEN, ILUTa U JPYTHUX BOEHHBIX
CHAapsUKEHUN HaXOJSAT CBOE HOBOE BBIPDAKEHHE C IOMOUIBIO
komMmeHTapus. [IpuBenem B mpumep Oeiir mosra AOy Kaiica an-
Acnara an-Ancapu (konen VI B.):
gl S (A inlilad Wiy kel he
(S cHapsawiics uid Bpara KOJb4yroi
[IInpoxoii Kak CTEKJIO Ha paBHUHE)

1 Dunvrwmuncruii A.M. Hemopus apabexoii aumepamyper (X-XVIII 66.). M.: Hayxa, 1991,
c. 427-428.
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Xatu6 Tabpusu pasbacHSET: « " 4isia s [T0], KOTOpOE TKETCS
no ;Ba Koneuka. Kopenp "Osia's o3mauaer: kmacth uTo-mu60 Ha
qro-mubo. A " 4Ll mupokas [kombuyra] m3 6pomss. M Bce
npocropHoe:  "Ualéldi Kusmp  "U=lélHi ecim Obuia
npojomkuTensHoi. A "W pecTo ¢ Xopomreit 3emieil, ObIBaeT B
HEM MEJKHH TMecok, W ObIBaeT Uil MUpaka B HEHl BOJHEHHE.
MuoxecTBenHOe uncno: "Ola¥ir "4y, Tak nakonwmuno Xartu®
Tabpusu 0o0bBsAcCHsAET 0Opa3HOE BBIpAKEHHE aBTOpa: IJIsi Bpara OH
CHapsAWJiCS B  IIMPOKYHO  OpPOH30BYIO  KOJBYYTY, KOTOpas
MEepPENMBACTCA, KaK MHPAX B HYCTI)IHGZO. Cnenyromuii 6eUT 3TOTO
[103Ta TAKXKe CJIOKHO MOHATh 0€3 00bSICHEHNUS:

plhd xS gl s a ehe e

(S oTcTpansito oT cels ee, MoJ0OHYIO BETUKOIETHIO

W3 unauiickot cTanu, mpo3pavHyro, Kak COJib)

Xaru6 TaOpuszu mposBIASET OCBEJOMIICHHOCTh B MpEaMETe
uccieoBaHusl: «ApaObl Jenalid B HOXHAX CBOMX Meued [HeuTo],
MOXOXKee Ha KPIOK, W €CIH KOJIbYyra OOpeMeHsula KOTro-TO, OH
MOJHUMAJ €€ 332 HIDKHIOI YacTh M 3aKJIQJbIBAI €€ B KPIOK, YTOOBI
obOmerunts ee». TakuM o00pa3oM, BOWUH «OTCTPaHSII» OT cebs
KOJIBYYTY, TEPETUBAIOIIYIOCS CJIOBHO KPUCTAJUIBI COJIM, YTOOBI eMy
OBLIO JIerde HOCUTH e’

IIpod. A.PycramoBa paccyxmas O  XYHZOKECTBEHHOM
MacTepCTBE B CpPEHHE BEKa, OTMEUaa, YTO HACTOSIIUI MacTep ClIoBa
MOJKET TOJIbKO B TOM CIIy4ae MpPEeJCTaBUTh CBOE MPOM3BENEHHE, ECITU
OHO JIOBEJGHO 1O COBEPIICHCTBA . JTO ObLIO TPEGOBAHHEM TOM
smoxu. B cBoeM wucCClegOBaHWM MBI TOCTapaUCh  TOKa3aTh
cooTBeTcTBUE MacTepcTBa Xarnba TaOpu3u yKa3aHHBIM KPUTEPUSIM.

Bo BTopoMm pasnene «KoMmMeHTaTOpbI-mocieaoBarenn Xaruba
Tabpuzu u  wmecro  «lllapx Hxrtuitapar an-Mydagnan» B
azepOaiiUKaHCKON KOMMEHTATOPCKOW IIKOJEe» Ha TMEpBBIA IIaH
BBIJIBUTAETCSl  OMpENEeNIeHHE MecTa HCCIeIyeMoro Tpylda B
azepOaii/pkaHCKOW KOMMEHTATOpCKoi Tmikojie. Xatub Tabpusu
MpEJCTaBIseTCss KaKk  OCHOBaTellb  KOMMEHTAaTOPCKOM  IIIKOJIBI

2 Am-Tabpusu an-Xamu6. [llapx Hxmuiiapam an-Mydaodan. Jumawix: Madocma an-nyza-
a-apaoutia. T. 111, 1972, ¢.1237.
2! Azad R. Nizami Goncavi (hayati va sanati). Baki: Elm, 1979, s.146.
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AzepOaiipkana. ['oBopurcss 0 ero mocienoBarelie KOMMEHTAaTOpe
KOcuge Xoiiny. Tpyasr Xaruba Tabpusu u uccieayeMblii HaMu TPYLL,
B YaCTHOCTH, OKa3aJId OOJIbILIOE BIMSHUE Ha MOCIEIYIONIEE pa3BUTHE
KOMMEHTaTOPCKOT0 UCKYCCTBA B 00JaCTH JIMTEPATYPHI, I3bIKO3HAHMUS,
¢dumnocopun.

B 3akiroueHnu auccepTany MOABOJIATCS UTOTH PE3yibTaTOB
UCCIIEIOBAHMUS, KOTOPHIE MOKHO OOOOMIUTH B HUKECIEIYIOUIUX
BBIBOJIAX:

AHTOJIOTMM JIpeBHEN apaOCKOM M033UHU MPENCTABISIIOT 0CO0YIO
LIEHHOCTh KAaK XYIOXXECTBEHHBI MaTepHall, OTPa)XKarolUW peanu
XKU3HU apabckoro Hapona. OMHUM U3 Haubojee paHHUX, JOMIEAIINX
10 Hac coOpaHui 00pasloB APEBHEH MOA3UM, CUUTACTCS AHTOJIOTHUS
u3BecTHOTO (uosora an-Mydamnana an-/[adou «xrtuitapar an-
Mydangnan» — cambplii  JOCTOBEpHBI M3 Haubojiee paHHHUX
3aMMCaHHBIX TIOATHYECKHX COOPHUKOB JIPeBHEAPAOCKON JINTEPATYPHI.

Jnist IepBBIX JINTEPATypPHBIX KOMMEHTApHeB ObLTH XapaKTEPHBI
yrayOneHuss B Ty WIM MHYIO O0JIACTh HAyKW, Yalle B TPaMMAaTHKY,
KOMMeHTapuu ke Xaruba TaOpusu oxBaTblBalM MHOTHE OOnacTu
3HaHUM, ObUIM OOBEKTUBHBIMM, HAYYHBIMH M CIYXKWUIU OoJiee
[TOJIHOMY PACKPBITHIO CMbICIa CTUXOTBOpeHUs. [1yOokue no3HaHus B
oOmacT apabCKOro s3bIKa M JINTEpaTypbl TO3BOJSUIM  XaTHOY
Tabpus3u TONMKOBATh TOSTHYECKUE AHTOJOTHH, IPEICTABIISBIINE
CIIO’KHOCTB JlaKe ISl podecCHoHanbHbIX (hriosoros. [1yTe yueHOTO
K «COBEpIICHHOMY» KOMMEHTapuio ObUl HENerkuM. ABTOpCKas
pykonuck Xaruba TaOpusu, MoCIyKHUBIIasi OCHOBOW JUIsl M3TaHUS
kommenTapus «lllapx Mxruitapar an-Mydangan», CBUAETEICTBYET
0 OONBIIOM M JAJUTEIBHOM TpyJIE aBTOpa B IOMCKAaX JYy4IIUX
noBoJioB. CBeleHUs, yKa3aHHbIE M3JAaTElIEM B MPUMEUYAHUSX, JAIOT
BO3MOXHOCTb  NPOCIEAUTh 3a HIOAHCAMHM  «YHUBEPCAIBHOTO»
KOMMEHTaTopckoro Merona Xaruba Tabpusu. MHccnenoBanue
MIOKa3bIBaeT, 4To Meroja mnposiBui ceds B «lllapx Mxruitapar an-
Mydannamn» M0CTaTOYHO TMOJTHO: B HEM HAOIIOAIOTCS HAYYHBIH H
TBOPUECKUH  MOAXOJ, KPUTHUYECKOE OTHOIIEHHWE aBTOopa K
MOATUYECKUM 00pa3iiaM M UCIoJib3yeMoi nmuteparype. Mccienoanue
MOJTBEPXK/IAET BBIBOJBI a3epOaliPKaHCKUX YYEHBIX O HOBAaTOPCKOM
XapakTepe «yHHBepcanbHOro» metoja Xaruba Tabpusm.
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OcHoBHOE€ coaecpkaHue AUCCEPTAITUHA OTPaAKECHO B

HHKeCJIe YO LIUX HAYYHBIX CcTaThaxX U MaTepHaJax
KOH(epeHuii:

I.

Xotib Tobrizinin elmi diinyagoriisiiniin baslica qaynaglart.
Azorbaycan Demokratik Climhuriyyatinin ildoniimiine hasr olun-
mus Gonc odobiyyatsiinaslarm  Respublika  konfransinin
materiallari, (26-28 may 1992). Baki, 1992, s.55-56.

Xatib  Tabrizinin  «Sorh  Ixtiyarat ol-Mufaddal» osorinin
olyazmalar1 va elmi-tonqidi matninin ilk nasri haqgqinda. AMEA-
nin «Xoborlor»i. Humanitar elmlor seriyasi, No 1. Baki: Nurlan,
2004, s.57-63.

Xatib Tobrizinin «Sorh Ixtiyarat ol-Mufaddal» asarinin ilkin
qaynagi haqqinda. AMEA Sorqgsiinasliq Institutunun «Elmi
aragdirmalar» toplusu, VII buraxilis, Ne 3, 4. Baki: Gilinos, 2004,
$.23-27.

K wucropum co3manus anrtonorun «Anb-Mydamranuitay,
KoMMeHTHpoBaHHOK XatnOoM Tabpuzu. AMEA-nin «Xabarlorni
Humanitar elmlor seriyasi, Ne 3. Baki: Elm, 2005, s. 31-38.

Xotib Tabrizinin «Sorh Ixtiyarat ol-Mufaddal» osorindo dilgilik
masalalori.  «Miiasir dilgiliyin problemlori» Beynalxalq elmi
konfransmin materiallar1 (18-19 may 2005), Baki: Kitab alomi,
2005, s.139-140.

OCoOeHHOCTH TIOATHYECKHX aHTOJIOTHH «ainb-Mydampranuitat» u
«anp-Xamaca» KOMMEHTHpOBaHHBIX XaTtuoom Tabpmsu. AMEA
Odobiyyat Institutunun «9dobiyyat mocmuosi», XXI cild, Baki:
Ozan, 2008, s.201-206.

Xaru6 TaOpusu u ero npoussenenue «lllapx Mxrtuitapar anb-
Mydannan». «Elmin miasir nailiyystlori» mévzusunda I Beynal-
xalq istirakl distansion elmi konfransin materiallar1 (1-3 dekabr
2010), Baki: TI MEDIA, 2011, s.17-21.

HccnenoBanne pykomucHoro Hacienus Xartuba TabOpwuswm.
AMEA Sorgsiinasliq Institutunun «Miiasir serqsiinashgin aktual
problemlari» Beynolxalq elmi konfransmin materiallari (1-2 iyun
2011), Baki: Zordabi LTD, 2011, s.182-183.

JloucinaMcKkue MOATHI U TOATH «MYyXaJIpaMbl» B KOMMEHTapHUsIX
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10.

1.

12.

13.

Xatuba Tabpusu. Miibariz Olizadonin 100-illik yubileyina hasr
olunmus «Sorq filologiyasinin aktual problemlari» mdvzusunda
Respublika elmi konfransinin materiallar1 (28-30 dekabr 2011),
Baki1: Baki Universiteti, 2011, 5.206-208.

Kputepun meroma Xarnba TaOpu3u kak mporpeccuBHbBIN (HakTop
B HayKke KOMMEHTUpOBaHMs. «BecTHuk»  MOCKOBCKOTO
rOCyJapCTBEHHOTO 00JacTHOTO yHHBepcHTeTa, «CHEeBBITYCK»
Ne3 (4), MockBa: MI'OY, 2012, s.167-173.

VYnorpebnenue Xatubom TaOpuszu HcHaga B KOMMEHTapUsX.
Vasim Mommadsliyevin 70-illik yubileyinoe hasr olunmus
«Sarqsiinasligin aktual prolemlori» movzusunda Respublika elmi
konfransmin materiallar1 (14-15 noyabr 2012), Baki Baki
Universiteti, 2012, s.217-218.

O Ttpyne «Kuura xommentapus «Jlecatn Kacbyny Xaruba
Tabpusu. Vasim Mommadaliyevin 70-illik yubileyino hasr
olunmus «Azorbaycan sorgsiinasliq elminin inkisaf yollari»
movzusunda Beynoalxalq elmi konfransinin materiallar1 (27-28
iyun 2013), Baki: Baki Cap evi, 2013, s.352-353.
[Mpoucxoxnenne anronorun «Mxruitapar anb-Mydamxnan» u ee
CBSI3b CO COOpHUKOM «anb-AcManititat»y. Azado Riistomovaya
hasr olunmus «Orta osrlor Azorbaycan adobiyyati» movzusunda

Beynolxalq elmi konfransmin materiallari, Baki: Elm, 2013,
$.296-303.
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N.M.TAGIYEVA

XOTIiB TOBRIZININ «SORH IXTIYARAT OL-MUFADDAL» 9SORI

XULASO

Dissertasiya giris, li¢ fosil, natico va istifado olunmusg odobiyyat
siyahisindan ibarotdir. Girisdo movzunun aktualligr osaslandirilmas,
onun obyekti, todqiq olunma soviyyesi, todqigatin mogsod Vo
vazifalori, metodoloji osaslari, elmi yeniliyi, nazari vo praktiki doyeri
vo mévzunun aprobasiyasi gostorilmigdir.

«Xaotib Tabrizinin sorh etdiyi arob klassik mocmuolori» adlanan
birinci fosildo godim orob seirinin islamin ziihurundan sonra yaziya
alinmasi, bu dovrdo meydana ¢ixan yeni toplularin forqli cohatlori
gostarilir. Bolmoda Xotib Tabrizinin sorh etdiyi mocmuslorin qodim
orab odobiyyat1 tarixindoki yeri vo ohamiyyati aydinlasdirilir.
«ixtiyarat ol-Mufaddal» antologiyas1 va onun miisllifi ol-Mufaddal od-
Dabbi hagqinda analitik malumat verilmis, antologiyanin 6ziinomoxsus
xiisusiyyatlori tizo ¢ixarilmisdir.

Ikinci fosil «Xotib Tobrizinin sorhgilik {islubu» haqqmndadir.
Burada Sorqdo sorhgilik elminin yaranma vo tokamiil morhalolori
aciqlanir. Xotib Tobrizinin sorhlori ilo ononovi sorhlorin miiqayisali
tohlili aparilir. Alimin odobiyyata gotirdiyi sorhgilik metodunun
mahiyyatindon danisilir vo yeni iislubun istiinliiklori 6n plana ¢okilir.
Xatib Tabrizinin olyazmalarinin — Tunisdo saxlanilan avtoqraf
niisxasinin fotosurati va iki alave — Istanbul vo London — niisxalorinin
elmi-paleoqrafik tosviri oks olunmusdur..

«Sorh Ixtiyarat ol-Mufaddal»in elmi tohlili» adlanan {igiincii
fosildo Xotib Tobrizinin bu asordoki elmi-odobi goriislori, bir cox elm
sahalorini ohato edon sorhgilik iislubunun xiisusiyyastlori acgiqlanir.
Xotib Tobrizinin ononoslorini yasadan sorh¢i-davamgilary, ilk ©6nco
azorbaycanli sorh¢i alim Yusif Xoylu haqqinda bohs edilir. «Sorh
Ixtiyarat ol-Mufaddal» osorinin Xotib Tobrizinin basqa qiymotli
sorhlorilo birlikdo Sorq sorhgilik elminin inkisafindaki rolu gostorilir.

Notico bolmasindo todgiqatdan oldo olunan miihiim qgonaotlor
imumilosdirilir.
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N.M. TAGHIYEVA

“SHARH IKHTIYARAT AL-MUFADDAL” BY KHATIB TABRIZI

SUMMARY

The dissertation consists of the introduction, three chapters, the
conclusion and the list of the used literature. In the introduction is grounded
the topicality of the issue, provided the history of investigation, goals and
objectives, methodological and scientific innovation, theoretical and
practical value of the research.

The first chapter titled as “The classic Arabic collections commented
by Khatib Tabrizi” deals with writing of ancient Arabic poetry after the
appearance of Islam and different aspects of the new emerging collections.
In this chapter is elucidated the place and importance of the collections
commented by Khatib Tabrizi in the history of ancient Arabic literature.
There was given information about the anthology “Ikhtiyarat al-Mufaddal”
and its author Mufaddal ad-Dabbi and was revealed specific features of the
anthology.

The second chapter is about “The method of comment of Khatib
Tabrizi”. Here is disclosed stages of formation and evolution of the
comment in the East. Comparative analyses of traditional comments are
given in the works written by Khatib Tabrizi. Here is spoken about the
essence of the comment method brought to literature by the scientist and
emphasized the advantages of the new style. Here are reflected the
paleogeographic description of photocopy of autograph copies of Khatib
Tabrizi’s manuscripts - preserved in Tunisia and two additional copies -
preserved in Istanbul and London.

The third chapter titled as “Scientific analysis of the “Sharh Ikhtiyarat
al-Mufaddal”. In this chapter is disclosed the scientific and literary views of
Khatib Tabrizi in this work and the outstanding characteristics of his new
commenting method: the comment covers many of the fields of science. In
the chapter is spoken about the Azerbaijani scientist Yusif Khoylu as one of
the commentators-followers of Khatib Tabrizi. The anthology “Ikhtiyarat
al-Mufaddal” is of the same level with other valuable comments of Khatib
Tabrizi. In this chapter is defined the place of “Ikhtiyarat al-Mufaddal” in
Azerbaijan commentary school.

In the conclusion summarized the main inferences gained from the
research.
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GIRIS

Moévzunun aktualli@i. Orta osrlordo Azorbaycan odobiyya-
tinin inkisafi orob, fars vo tiirk dillorinds yaranmis miisalman odabi-
madoni ononasi ilo bagliligda bas vermisdir. Mahiyyatco sinkretik
olan “orob-miisolman” madoniyyoti Azaorbaycan oadobiyyatinin
istedadli niimayondalori do daxil olmaqla bir cox xalqlarin
faaliyyetinin mohsulu idi.

Miisolman Sorqino moxsus modoniyyastin, elmin, incosonatin,
memarligin vo odobiyyatin inkisafi vo c¢igoklonmosi dovrii kimi
xarakterizo edilon XI-XII osrlor bosoriyyato ovozsiz xidmatlori olan
korifeylor boxs etmisdir. EIm vo odobiyyat nohonglorindon biri, orob
Sorqindo on yiikksok elmi dorocolori gazanan, biitlin miisolman
regionunda elmi vo folsofi fikrin inkisafina tosir edon Azarbaycanli
alim-filoloq, adabiyyatsiinas vo sair Xotib Tobrizi (1030-1109) belo
korifeylordondir. O, 6ziinomoxsus badii zovqii, xilisusi diisiinco torzi
ilo filologiya vo sorh¢ilik elmlarini zonginlosdirmaya nail olmusdur.

Miitofokkirin -~ xidmaotlori  holo  saghginda yiiksok qiy-
matlondirilmigdir. “leksikoqrafiya, qrammatika, adobiyyat elmlarinin
imam1”?%, “biitiin odiblorin imam1”*, “fozilatli seyx, arab elmlorinin
rohbori, odebiyyatsiinashgm bayraqdarr™, “Qorbde vo Serqde
miibahisasiz elmi niifuz sahibi”, “ensiklopedik zoka™*’— bunlar Xatib
Tabrizinin orta asr manbolorinds rast golinon foxri adlarinin natamam
siyahisidir.

Xotib Taobrizi otuza godor odobi osorin miiollifidir. Onlarin
coxu olyazmalar vo c¢ap olunmus kitablar soklindo bizo golib
catmigdir. Poetik osorlor, antologiya vo divanlarin gorhlori
miitofokkirin yaradiciliginda xiisusi ohomiyyat kosb edir. Xatib
Tobrizinin sorh obyekti olan asorlordo orab poeziyasinin toqribon bes
yiizilliyo aid (VI osrdon X osro godor) monzorasi oks olunmusdur.
“Sorh Ixtiyarat ol-Mufaddal” (“s]-Mufaddalin se¢diyi seirlorin sorhi”)

2 Bl-Hamavi Yaqut. Kitob irsad al-orib il> ma rifoti-I-adob al-ma ruf bi mu’cam al-udoba.Ol-
cild VII. Misr, 1925, 5.286.

2 Os-Som’ani ’Abd al-Korim. Kitob 2l-Onsab. Ol-cild IV. Leyden:E.J.Brill, 1912, s.5.

24 B1-Ukbari ibn Burhan. Sarh al-Liim a. Ol-cild I. Ol-Kuveyt, 1984, s.3.

7 Bt-Tobrizi al-Xotib. Sorh divan al-Homasa. Ol-cild I. Beyrut, s. 188.
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osarindaki poetik niimunslor VI-VII asrlora aiddir. Bu asorde Xotib
Tabrizinin adobi goriiglorinin miithiim hissasi oks olunduguna goéro onu
ayrica todqiq etmoys ehtiyac vardir.

Azorbaycan adobiyyatsiinasliq elminin tarixindon bohs edon
akademik K.Talibzado Xotib Tobrizinin tonqid¢ilik sohrotinin
miqyasini belo ifado etmisdir: “Xotib Tobrizi, Eynolquzat vo Yusif
Xoylu Azarbaycan adobi tonqidinin ilk pesokar niimayandalori olmus,
Yaxin vo Orta Sorq xalglarmin odobi inkisafina giiclii tosir gostoron
sorhlorilo XI-XIT osr odobi fikrinin yiiksoligini, konkret estetik
miiddoalarla zonginlosmosini tomin etmislor”*°,

Xotib  Tobrizinin  osorlorinin - dyronilmasi  sahasinda
Azorbaycan sorgsiinast prof. M.Mahmudov vo daha sonra filologiya
elmlori doktoru Q.Allahverdiyev ugurlu islor gérmiislor. Azorbaycan
xalqmin moadoniyyatinin ayrilmaz hissasi olan Xatib Tabrizinin
yaradiciliginin ~ hortorofli  aragdirilmasmin = zoruriliyi  dofolorlo
vurgulanmigdir: “Bu bdyiik alimin zongin yaradiciliginin shomiyyati
vo dorinliyi tolob edir ki, ona monoqrafik xarakterli elmi-todqiqat
islori hosr edilsin”™?’.

Tadqiqatin obyekti. Dissertasiya isinin asas todqiqat obyekti
Xotib Tobrizinin “Sorh Ixtiyarat ol-Mufaddal” oseridir. M&vzunun
islonmosi tiglin bu osorin Suriyada F.Qobava torofindon nosr edilon
niisxosindon istifado edilmisdir. Segilon bodii niimunslor vo onlarin
tadqiqi o zamanin tarixi soraiti ilo bagliligda tohlil olunmusdur.
Aragdirmada odobiyyat vo adobi-tonqid haqqinda Azorbaycan, orob,
rus vo Avropa alimlorinin fikirloring istinad edilmisdir.

Moévzunun tadqiq olunma saviyyssi. Orta osr miisolman
Sorqinds odabiyyatsiinashigin formalasmas1 vo inkisafi prosesindo
adobi irsin sorhinin yeri vo shomiyyoti az dyronilmis masololordon
biridir.

XIX osrdon baglayaraq Avropada Xotib Tabrizinin irsino
maraq artmigdir. Onun bir sira osorlori todqiq olunmus vo Avropa
dillorino torclimo edilmigdir. Alman sorgsiinasi J.Freytaqmn (1788-
1861) Xotib Tabrizinin "sl-Homaso" asorini nogr etmasi bu asorin

P Tahbzads K.S. T: onqid va tangidgilor. Baki: Yazigi, 1989, s.25.
77 Maxmyooe M.P. XKuzno u meopuecmso Xamuba Tabpusu: Asmopeg. duc. ... Kauo.
¢unon. nayk. baky, 1966, c.5.
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daha genis yayilmasina sobob olmusdur. ingilis alimi C.Loyol (1845-
1920) Xotib Tobrizinin "Sorh ol-qasaid ol-asr" asorini ¢ap etmisdir,
sonralar bu osorin nosri dofolorlo hoyata kegirilirmigdir. Avropa
alimlori Eyxqorn, Bernsteyn, H.Purqstal, K.Brokkelman, Q.Ritter,
Reser, S.M.Stern, Sultens, Silvester de Sassi, F.Krinku vo bagqalar1
tadqiqatlarinda Xotib Tobrizinin sorhlorindon niimunalor gotirmis vo
osorlorini nosr etmislor. Rusiya alimlorindon I.Kragkovski, A.Krimski,
D.Frolov va basqalar1 Xatib Tobrizi yaradiciligina maraq gostormislor.

Xatib Tobrizinin sorhgilik vo adabiyyatsiinasliq faaliyyatinin
elmi osaslarla Oyronilmosi Azorbaycanda baslamisdir. Gorkomli
orabsilinas prof. M.Mahmudov vo daha sonra f.e.d. Q.Allahverdiyev
onun adobi vo elmi irsini “Homasonin sorhi”, “Miitonobbi divaninin
sorhi”, “On qosidonin sorhi”, “Oruz vo qafiyo elmlorindon kifayot
qodor molumat™ osorlori osasinda Oyronmiglor. Lakin alimin “Ol-
Mufaddalin  secdiyi seyirlorin gorhi” osori todqiqat obyekti
olmamisdir.

Prof. M.R.Mahmudov Xoatib Tobrizi yaradiciliginin daha
dorindon Oyronilmasi zoruriliyini xiisusilo vurgulayaraq yazmigdir:
“Xotib Tobrizi kimi dahi bir soxsiyyot o zaman layiqinco
qiymatlondirila bilor ki, onun hortorafli yaradiciligi haqqinda onlarla
elmi-todqiqat osori yazilmaqla borabar, biitiin osorlori do monsub
oldugu xalqm dilina terciimo olunsun vo cap edilsin”?*.

Xotib Taobrizinin asorlori orob alimlorinin digqotini do colb
etmisdir. Alimin asarlori dofalorlo arob 6lkalarinds nasr olunmusdur,
bir gqismi iso todqiqat obyektino cevrilmigdir. Bu prosesin hoyata
kegirmasine komok edon alimlorin adini qeyd etmoyi lazim bilirik:
L.Seyxo, F.Seyyid, A.Harun, A.Sabuni, Dr.Useylan, J.ol-Muncid,
C.Krutkov, ol-Hassani, ol-Bacavi, F.Gabava, O.Yahya vo s.

“Sorh Ixtiyarat al-Mufaddal” asari digar asorlorlo barabor orob
Olkalorindo nosr edilmisdir. Osorin qadim olyazmasi olan musllif
niisxasi iso F.Gabava torofindon 1971-1972 illorde Suriyada ilk dofs
nosr olunmusdur. Bu nosr sorq adobiyyatsiinasligina ovozolunmaz
tohfo hesab edilmisdir.

28 Mahmudov M.R. Xatib Tobrizinin hayat va yaradscslops. Baks: Elm, 1972, c. 188.
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Tadqiqatin maqsad va vazifolori. Dissertasiyanin  osas
moqgsadi Xotib Tobrizinin ¢oxsaxoali yaradiciligi fonunda, XI-XII
osrlords filologiya elmi tarixinin isiqlandirilmasindan ibarstdir.
Movzunun tam vo sistemli todqiqi l¢iin dissertantin garsisinda
asagidaki mogsadlor qoyulmusdur:

e Klassik orob poeziyasmin yaranma tarixinin aragdirilmast,
bu prosesdo qeyri-arab filologlarin rolunun
mioyyonlosdirilmosi; Xotib Tobrizi torofindon sorh edilmis
seir miintoxabatlarinin, o ciimlodon, “ol-Mufaddaliyat”
antologiyasinin xiisusiyyatlorinin miiayyan edilmaosi;

e Sorhgilik elminin inkisaf xiisusiyyatlorini gostormak; Xotib
Tobrizi sorhlorinin o dovriin anonavi gorhlorilo miiqayisodo
oxsar vo forqli cohatlorinin miioyyon edilmasi; Xotib
Tobrizinin  sorhgilik  tslubunun  mahiyystinin  {izo
cixarilmasi;

e Xotib Tobrizinin “Sorh Ixtiyarat ol-Mufaddal” osorinin
miiollif olyazma niisxasinin vo bu slyazmanin suratlorinin

elmi-paleoqrafik tosviri, onlar arasmdaki forqlorin
miioyyonlosdirilmasi, asorin ilk nosri haqqinda molumatin
verilmosi;

e “Sorh ixtiyarat ol-Mufaddal” asorindo odobiyyatsiinashigin

elmi va nazari problemlorin tadqiqji;

e Azorbaycan sorhgilik sonotinde “Sorh Ixtiyarat ol-

Mufaddal” asorinin yerinin miioyyan edilmosi.

Dissertasiyanin nazari-metodoloji asaslarl. Todqigat osason
miiqayisoli-tarixi ~ prinsip  {izerindo aparimisdir, qisman
moatngiinasligin tadqiqi metodundan istifade edilmisdir. Qadim arob
poeziyast niimunslorinin sorhlori osasinda torciimasi onlarm {islub
xiisusiyyotlorinin nozors almmmasi ilo hoyata kegirilirmisdir. Qodim
orob sairlorinin diinyagoriisiinii oks etdirmok ii¢lin seirlor filoloji
torciimado verilmisdir. Mdvzu ilo bagl odabiyyat haqqinda tonqidi
miilahizalor do irali siiriilmiisdiir.

Dissertasiyanin elmi yeniliyi. Xotib Tobrizinin “Sorh
Ixtiyarat ol-Mufaddal” osori Azorbaycan odobiyyatsiinashginda ilk
dofo olaraq hortorafli todqiqata calb edilmigdir. Bu sorh osasinda
aparilmis tadqiqat onun aragdirma iislubunun yeni olmasi haqqinda
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alimlorin ~ miiddoalarin1 tesdigloyir. “Sorh Ixtiyarat ol-Mufaddal”
osarinin dyronilmoesi Xatib Tobrizinin sorhgilik yaradiciliginin yeni
toroflorini agmaga imkan verir. Dissertasiyada ilk dofo monbolor
osasinda bu sorhin vo onun ilk qaynagmnin otrafli tohlili verilir ki, bu
da sorgsiinasliq elminin yeni noticolorlo zonginlogdirilmoasino xidmot
edir.

Dissertasiyasinin elmi-tacriibi shamiyyati. Dissertasiyasinin
osas miiddoalar1 Azorbaycanda filologiya elminin tarixinin
Oyronilmasinoe vo monbasiinasligda movcud olan boslugun aradan
qaldirilmasma kdomok edir. Movzunun timumsarq adobiyyatsiinasligi
kontekstindo iglonilmasi orta osrlor odobiyyatinin = dyronilmosi
sahasinds imkanlar1 genislondirir.

Dissertasiyasinin ~ tacriibi ohamiyyati onun  Olko
universitetlorinin ~ sorqsiinasliq  fakiiltolorindo  istifado  edilo
bilmosindon ibarotdir. Isin naticolorindon Azorbaycan vo orob
odobiyyati, habelo odobi tonqidin tarixilo maraqglananlar istifado edo
bilorlor.

Tadqiqatin aprobasiyas1 vo nasri. Dissertasiya isi AMEA
Nizami adma Odobiyyat Institutunun Qodim dovr Azorbaycan
odobiyyat1 gobasindo yerino yetirilmisdir. Dissertasiyanin osas
naticolori miiollifin Bakida vo Moskvada nosr etdirdiyi mogalalordo,
miixtalif respublika vo beynolxalq shomiyyetli elmi konfranslardaki
moruzs vo ¢ixiglarinda oksini tapmigdir.

Dissertasiyasinin  qurulusu. Dissertasiya  Azorbaycan
Respublikasinin Prezidenti yaninda Ali Attestasiya Komissiyasi
torofindon qoyulan toloblors uygun olaraq yazilmisdir. Dissertasiya
girig, li¢ fosil, notico vo istifado olunmus odobiyyat siyahisindan
ibarotdir. Istifado edilmis odobiyyat Azorbaycan, tiirk, rus, ingilis vo
orab dillori lizro qruplagdirilmis vo miivafiq say sirasi ilo verilmisdir.
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DISSERTASIYANIN 9SAS MOZMUNU

Dissertasiyanin giris hissosindo isin aktualligi elmi qonaatlorlo
osaslandirilir, mévzunun indiys qader islonmomasi qeyd edilir, tadqiq
edilon problemin tarixi ilo bagli elmi-nazaori odsbiyyatin timumi
xiilasosi wverilir, todqigatin obyekti, moqgsod vo vozifolori, elmi
yeniliyi, metodoloji osaslar1 vo tocriibi chomiyyoti gostarilir.

Dissertasiyanin [ fosli “Xatib Tobrizinin sorh etdiyi klassik
arab poeziyast macmuoalori” adlanir vo iki yarimfasildon ibaratdir.
“Klassik arob poeziyasi toplulariin yaranmasi tarixino dair” adlanan
birinci yarimfasildo godim orob poeziyasinin inkisaf yolu nazordon
kegirilir.

Molumdur ki, klassik orob poeziyasi miioyyon tarixi
morhololordo odobiyyat niimunosi olmagdan basqa, hom do aktiv
ictimai funksiya dasiyirdi. Hor bir qobilonin 6z sairlori var idi ki, onlar
qobilonin diismonlorini hocv edor, lazim goldikdo 6z poetik sozii,
yaradiciligr ilo onun miidafiosine qalxar, qobilonin yasaminda
ohomiyyet dasiyan biitlin yigincaqlarda, tontonali morasimlordo ¢ixis
edor, bir sozlo hammin qobul etdiyi vacib sima kimi
doyarlondirilordilor”. Qodim oroblor islama qodorki tarixi merholodo
poetik osorlori 0z yaddaslarinda saxlayaraq vo nosildon noslo
otiirmiiglor. ©dabiyyatin sifahi yolla otiiriilmo xiisusiyyeti hotta yazi
modoniyyatinin  ¢igoklondiyi dovrlordo belo 0z ohomiyyatini
saxlamaqda idi.

Islamin meydana ¢ixdig1 dovrdon sonra iso diinyovi ohomiyyot
dasiyan orta asr orob modoniyyoti formalagsmaga basladi ki, onun da
osas dayaqlarindan birini klassik orob dili togkil edirdi. Lakin bu
odobiyyatin vo modoniyyotin yaradilmasi prosesindo “Quran”da,
sifahi xalq odobiyyat:i niimunolorinds vo xiisusilo do badovi
dialektlords yaranan niimunslorin dili etalon kimi qobul edilirdi. Bu
faktla baglh V.Rozen yazir: “...peygomborin miiasirlorinin, homginin
onun on yaxin saloflorinin miiasiri olan kogarilorin  osarlori...

“Quran”m sorhins va dork olunmasima xidmot edirdi™*°.

? Tuetey Ch.G. Introduction to Classical Arabic Poetry. 162 poems from Imrulkais to
Ma‘arry. London, Boston, Melbourne and Henley: KPI, 1985, 300 p.
30 Posen B.P. Jlpesneapabekas nossus u ee kpumuxa. CI16., 1872, ¢.60.
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Bu tarixi morhsalado artiq poeziyanin strukturu vo mozmunu da
doyismisdi. Sohor ohalisinin ¢goxu badovilorin leksikasini baga diigmiir,
bu dilds yaranan niimunalori anlaya bilmirdi. Bu ise qodim poeziyanin
unudulmast kimi bir tohliikkoni meydana ¢ixartmis olurdu. Belo bir
unudulmanin  vo  golocokdo movcudlugu qagilmaz  goriinon
“yenilogmonin” qarsisinin alinmasi {iglin cahiliya poeziyasmin ilk
toplular1 meydana c¢rxmaga basladi: “Tomiz orob ononlorinin
qorunmasinin zaruroti acnobi madoniyyatlorin zoraki tosirino qarsi
qoruyucu reaksiya idi. Onlarin tozyiqlorinin qarsisinda davam
gotirmok, xiisusilo do islamin ilk ddvrlorindo, orob istilalari
zamaninda, yalniz 6z qadimliyini niimayis etdirmoklo miimkiin ola
bilordi”®'. VIII-IX osrlorda Bagdad, Bosro, Domoasq, Kufs, Vasit vo
digor sohorlordo xalqmn yaratdigi vo yaddaslarda qorunan seirlori,
rovayotlori, nagillar1 qobilolordo toplamaq iigiin onlarla filoloq
foaliyyot gostorirdi. Bu yolla onlar orob sifahi xalq odobiyyati
niimunoalori ilo bagli c¢oxsaylt kitablar, toplular, antologiyalar
yaratdilar. Homin osorlor davamli olaraq tez-tez saray miihitindo vo
filologlar arasinda miizakira edilirdi**.

Sifahi odobiyyat niimunolorinin toplandig1 kitablar arasinda
dovriimiizo golib ¢atan on qodim niimunslor Hommad or-Ravinin “sl-
Mu’ollogat” toplusu vo ol-Mufaddal od-Dabbinin tortib etdiyi
“Ixtiyarat ol-Mufaddal”, yaxud “ol-Mufaddaliyyat” adlandirilan
antologiya hesab edilir. Bu ciir antologiya vo divanlar nainki islama
qodor yasamis sairlorin yaradiciliqlarma hosr edilmisgdir, eyni
zamanda islamin yayildigi dovrii tomsil edon vo “muhadramun”
adlandirilan sairlorin yaradiciigini da 6ziinde ehtiva edirdi®: ol-
Mufaddalin tolobasi olmus al-Osmayinin tortib etdiyi “al-Osmaiyyat”,
Obu Tammamm tortib etdiyi “Kitab ol-Homasa” antologiyasi
(“Qohromanhiq kitab1”), “Obu-Tammam divan1”, “cl-Mutonbbi
divan1” vo s. Boyiik poetik materiali ohato etdiyi vo klassik orob

3 Asuzo6a @.A. Apabusuposantvle agmopuvl 8 360MOYUL APAOCKOU KIACCUYECKOU NOI3UU.
baxy: Onm, 2009, c. 171-172.

32 An-Hedaxanu A6y-n-@apadac. Knuza necen. Ilepeod ¢ apab. szvika u npeduciogue
A.b.Xanuoosa, bA Llluogap. M.: Hayxa, 1980, c.12.

3 Famuoos U.A. Hon Kymaiiba Juuasapu. Baxy: Dnm, 1998, ¢.87-88, 93.
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poeziyast haqqinda genis tosovviir yarada bildiyi tigiin bu kitablarin
ohomiyyati ¢ox boyiikdiir. Dissertasiyada Xotib Tobrizinin sorh etdiyi
adi1 ¢okilon poetik toplularin asas maziyyatlori vo alimin onlar1 tohlil
ticlin segmosinin sobablori gostarilir.

“Ol-Mufaddal od-Dabbi vo onun “Ixtiyarat ol-Mufaddal”
antologiyas1” adlanan ikinci yarimfasildo qadim orab poeziyasinin
toplandig1 vo yaziya alindigi ilk kitablardan biri olan antologiyanin
yaranma tarixindon va miisllifinden bohs edilir. Oz monsayi etibarila
Kufodon olan ol-Mufaddal ibn Mohommad ibn Yo‘lo ibn Omir ibn
Solim od-Dabbi (718-ci ildon sonra anadan olub — 171/787-ci illor
arasinda vofat edib) orta osrlor arob odobiyyati vo modoniyyatinin
gorkomli niimayondslorindon biri hesab edilir. Ravi (6tiiriicii),
odobiyyatsiinas vo dilslinas kimi tanman, 6z zamaninda yetorinco
moashur olan bu alim “oxbar” va seir yaradiciligi, orob dili {izro
dovrliniin taninan miitoxassislorindon idi. Mohommad ol-Cumahi
oslon Basradon olmayan filologlarin arasinda onu bir ndmrali poeziya
bilicisi adlandirmisdir™. 756-c1 ildo xolifs al-Monsurun tosabbiisii ilo
onun varisi ol-Mahdinin tolim-torbiyasi li¢iin ol-Mufaddal od-Dabbi
torofindon  “ol-Mufaddaliyyat”  antologiyast  tortib  edilir.
Dissertasiyada  ol-Mufaddalin ~ misllifliyi  mosolosina  aydinliq
gatirilmoasi iiclin ad1 ¢okilon antologiyanin yaradildigi dovrde basg
veron bir ¢ox tarixi hadisolor aragdirilmigdir. Biz Obu Okrom od-
Dabbinin bu masals ilo bagh ilkin fikirleri ilo razilasir vo onun
gonaatini asas kimi qabul edirik. Obu Okrom ad-Dabbinin qonaati iso
beladir ki, ol-Mufaddal “sl-Mufaddaliyyat” antologiyasini xolifonin
sifarigini yerino yetirorok yaratmigdir.

Dissertasiyanin II fosli “Xatib Tobrizinin sarhcilik iislubu”
adlanir vo iki yarimfasildon ibarstdir. Birinci yarimfasil “Sorhgilikdo
Xotib Tabrizinin novatorlugu” adlanir. Homginin sorhgilik elminin
togokkiil tarixi, inkisafi mosolosi todqiq edilir, Xotib Tabrizinin
yaradiciliq yolunun ilk marhalslarinds bu elmin durumu gostarilir.

Sorhgilik sonati filologiya elminin ilk qaynaqlarindan biri hesab
olunur vo miiasir adobiyyatsiinasliqda onun osas torkib hissolorindon
biri kimi qobul edilir. Bu faktla bagh gorkomli tonqid¢i alim

* Kpauxoscruii IO, Hstpannvie couunenus: T.II, M.~JI.: H30. AH CCCP, 1956, ¢.200.
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K.Talibzads yazirdi: “Tonqidimizin ilk yazili janr1 XII osrde, badii
asorlorin mozmununu agan sorhlor soklindo meydana ¢ixmusdir™’.
Molum oldugu kimi, adobi osarlorin gorhlori holo IX asrin ortalarinda
yaranmaga baglamisdir. Prof. N.Araslinin tobirinco desok, “sonat
bilicilori poeziya ilo ketdikco daha yaxindan maraqlanir, gorkomli
sonatkarlarin asarlorini sadoco miitalis ilo kifaystlonmir, onun gorhino
calisirdilar™®.

Ik dévrlordo bu ciir osorlordo osas digqot dilgiliklo bagh
problemlorin tohliline yonolmisdir. X osrdon etibaron sorhlorin
movzusunun vo yazi uslubunun doyisilmoys basglandigi miisahido
olunur. Orab odabiyyati tarixinds mohz bu dovrlards ilk dofs olaraq
odabi-tonqidi asarlor meydana ¢ixir. XI asrin avvallorine dogru artiq
sorhgilor 6z osorlorindo tokco dilgiliklo bagli problemlora diqqot
yetirmak va onlar1 tohlil etmoaklo kifaystlonmir, eyni zamanda tarixi
vo odobi faktlarin doqiqlosdirilmoasi, ofsano vo rovayotlorin izahi,
tohlili, dini problemlorin isiqlandirilmasi va s. ilo baglh diisiincalorini
yeri goldikco ifado edirdilor. Dissertasiyanin bu yarimfaslindo Xotib
Tabrizinin ona qader mdvcud olan sorhlorin variantlarini tokraron
nozordon kegirmoasi vo bu sorhlori yenidon yazmaga vadar edon
sobablor aragdirilir vo aldo edilon naticolor imumilogdirilir. Uzun illor
orzindo poetik asorlorinin tohlili vasitosilo onun tokmillosdirdiyi iislub
bu asarlorin daha asasli izahina sorait yaratmisdir. M.Mahmudov va
daha sonra Q.Allahverdiyev Xotib Tobrizinin bu sorhgilik {islubunu
“universal islub” va “shatali tohlil islubu™ adlandirdilar.

Monbalor gostorir ki, Xotib Tobrizini halo saghginda “Dilin
agas” >’ (“Sahibul-luga™), “Dilin vo qrammatikanm imam1™* (“imam
fil-luga van-nohv”) adlandirirdilar. X.Tobrizi dovriin taninmis dilgi
alimlorinin  iroli siirdiiyii bir sira ideyalar1 destoklomasine
baxmayaraq, homin alimlorin bir ¢ox fikirlori ilo razilagsmadigi
moqgamlar da olmusdur.

9538 (

3 Talibzads K.S. T: anqid va tanqidgilor. Baki: Yazigi, 1989, s.17.

3% Arash N. Nizaminin poetikast. Baki: Nurlan, 2004, s.9.

37 Bl-Hanbali Obu-.I-Fallah. Sazorat az-zohab fi axbar min zahab. Ol-cild IV. Ol-Qahira,
1388, 5.5-6.

38 [bn al-Onbari Obu-1-Borakat Kamaladdin. Nuzhat al-allaba’ fi tabagat al-udaba’. Bagdad,
1970, 443.
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Xatib Tabrizi 6z soloflorinin “mo‘na” vo “lofz”in qarsiliqh
olagesi problemino miinasibatlorina do yenidon nozor yetirirorok
onlarin oksoriyyatindon forqli gonasto golmisdir. Malum oldugu kimi,
ononavi adobi tonqid orob poeziyasinda movcud olan sifahi-formal
iislubdan ¢ixig ederok “lofz”i birinci yera qoyurdu. Forqli mentiqi
qavrayisa sahib olan Xotib Tobrizi iso birinci yers “mo‘na’ni
qoyurdu®”. Montiqi miilahizolerden istifads edilmosi ise onun ddvrii
{igin bir o qodor do xarakterik deyildi*’. Bununla da Xotib Tobrizi
“mo‘na” vo “lofz” kimi bir-biri ilo six bagl olan bu anlayiglarin
qarsilight olagesi kimi miihiim bir problemin holli yolunda 6z
homkarlarindan irslido oldugunu tosdiglomis olurdu.

Bir swra qodim sairlorin dilinin ¢atinliyi, leksikalarinda
anlasilmayan sozlordon, ifadolordon vo badii ifado vasitolorindon
istifado olunmasi onunla noticolonirdi ki, hotta oksor tanmmis
filologlar belo onlar1 diizgiin basa diismiir, yaxud miisllifin osas fikrini
dogqiq miioyyon edo bilmir vo sorhlordo yanlis noticoloro golib
cixirdilar. Xotib Tobrizi iso 0z osorlorindo sorhgilorin bu ciir
yanlighqlarmni  diizeldir, meotna 0z qeydlorini, diizalislorini va
olavolorini artirirdi. ©Oksor hallarda ovvollor sorh edilmis poetik
osarlorden niimunalor gatiron alim onlarin miislliflorini fikrin agilmas1
vo izah edilmosi mosalosine lazimi soviyyads digqet ayirmadiqglar
iclin tonqid edirdi. Beloliklo, Xotib Tobrizi alimlorin fikirlorindon
niimunoalor gotirorkon bunu ¢ox zaman Oziiniin mossloys tonqidi
yanagmasint meydana ¢ixartmaq, tonqidi diisiincolorini sdylomok
moagsadils edirdi.

Ikinci yarimfasil “Sorh Ixtiyarat-ol-Mufaddal”m olyazmalarr”
adlanir vo burada Xotib Tobrizinin “Sorh Ixtiyarat-ol-Mufaddal”
olyazmasi vo olyazmanin surotlori haqqmnda bohs edilir. Molum
oldugu kimi, bu sorhi Xotib Tobrizi 1093-cii ildo bitirmisdir.

Sorhin olyazmalar1 bir sira diinya dovlotlorinin kitabxana vo
muzeylorindo  qorunub  saxlanmaqdadir.  “©l-Mufaddaliyyat”
mocmudsinin todqiq edilmosi vo sorhlo birlikdo nosri iiclin F.Qabava
onun sarhinin biitlin molum olyazmalarini toplamisdir. Tunisdo alimin

 Asuzosa ®.A. Jlumepamyproe nocpednuuecmeo kax cucmema 6 apabekom xarugame.
baky: Onm, 2009, ¢.267-268.
“ Homidov LY. Azarbaycan-arab adabi alagalarindon sohifslor. Baki: Elm, 2002, s.39-40.
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diggetini alyazmanim tam va bitkin bir variant1 calb edir ki, naticado
bunun Xotib Tobrizinin sorhinin slyazmasinin osli oldugu meydana
cixir. Bu alyazma ol-Onbari vo ol-Marzuqinin kdgiirdiiyli niisxolordon
onunla forqlonir ki, orada aparilan tohlillorlo antologiyanin odabi
doyari daha dolgun gostorilmisdir. Orob aliminin daha bir xidmoti
ondan ibaratdir ki, o, “Topgap1 Sarayi”nda Xotib Tobrizinin sohvon
“Sorh-ol-Homaso” adi altinda saxlanilan  “ol-Mufaddaliyyat”
antologiyasinin sorhinin Istanbul surotini askara ¢ixarmusdir. Sorhin
aslindon kogiiriilmiis London niisxasi iso Britaniya muzeyi torafindon
olds edilmis slyazmadir.

Xotib Tobrizinin “Sorh Ixtiyarat ol-Mufaddal” osorinin miiollif
olyazmasmin todqiqi gostorir ki, alim ilkin monbanin dyronilmasina,
homginin olavo adobiyyatlarin secilmosino xiisusi diqqot yetirmisdir.
Bu niisxonin konarlarinda edilon qeydlor, diizalislor vo olavolordon
aydin olur ki, Xotib Tobrizi osor iizorindo isini bitirdikdon sonra
tokrar-tokrar onun {izorino qayitmis, yenidon iglomis, diizolislor
etmisdir. Olyazma cox qiymotli hesab edilmis, dofolorlo {izii
koctiriilmiis, oldon-alo Otiirlilmiisdiir. Onun iizorindo olan ¢oxlu
yazilar va qeydlor do bu fikri tasdiq edir.

III fosil “Xotib Tobrizinin “Sorh Ixtiyarat sl-Mufaddal”
asorinin elmi tahlili” adlanir vo iki yarimfosildon ibarstdir. “Sorh
Ixtiyarat ol-Mufaddal”m sorhindo Xotib Tabrizinin _elmi-adobi
goriislori” adlanan birinci yarimfasilde sorhin elmi tohlili aparilir vo
miioyyon edilir ki, alimin elmi-nozori baxiglar1 miixtalif istiqgamotlori
0ziindo ehtiva etmosi ilo segilir. Amma bizi hor seydon daha ¢ox Xotib
Tabrizinin odobiyyatsiinasliq elminin miixtalif problemlorine dair
fikirlori maraqlandirir. Bu asords diger sorhlordo oldugu kimi
miollifin asas moqsadi seirlorin monasmin tam sokildo agilmasidir.
Qrammatika, leksikologiya, s6z yaradiciligi, frazeologiya vo s. ilo
bagli masololor sadoco seirin osas monasmin dork olunmasini
asanlagdirmaga komok edir.

Orta asrlor orab poeziyasinin asas xiisusiyyatlorinden biri budur
ki, prosodiyanin toloblori iiziindon bozon qrammatikanin qaydalar1
pozulur, seir yaradiciligi prosesindo sozilin formasi doyisdirilir, saitlor
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uzadilir, yaxud samitlor tosdidlosdirilirdi*'. Xotib Tobrizi apardig:
tohlillor osasinda bu hadisolori arasdirir vo sdziin formasinin
doyisdirilmasi sababindon onun menasmin moruz qaldigr vaziyyeti
izah edirdi. O, s0z yaradiciliginin todqiq edilmasindo asl ustaliq
niimayis etdirir, seirin monasina zorbs vuran, onu dayisikliys ugradan
s6z formalarmdan yanlis istifado edilmosinin diizgiin olmadigini
xiisusi olaraq wvurgulayirdi. Amma bununla belo Xotib Tobrizi
miloyyon mogamlarda bu ciir normalardan yayinma hallarinin bag
vermoasinin aslinds yolverilon hal oldugunu da bildirir vo bunu boyiik
qiisur hesab etmirdi. Onun diisiincosino goro, buna o halda yol verilo
bilordi ki, bu ciir forma doyisikliklori seirin monasina zorar vurmasin.
Bununla da Xotib Tobrizinin “mo‘na”nin “lofz”’lo miiqayisodo aparici
rolunun saxlanilmasi prinsipine sadiqliyi bir daha meydana ¢ixmis
olur.

Alimin sorhlorinin xarakterik cohatlorindon biri do hansisa fikri
Vo ya sociyyovi xiisusiyyati tosdiq vo ya inkar etmok mogsodilo
miiqayisoli tohlillor aparmasidir. Xotib Tobrizinin tonqiddoki
obyektivliyi yalniz onun sairlors miinasibotindo ortaya ¢ixmir, hom do
fikirlorino asaslandigi ravilora, sorhgilors, alimloro yanagsmasinda da
acig-askar goriiniir. Bu osordo o, osas etibarilo taninmis sorhgilor ol-
Onbari vo ol-Morzuqinin fikirlorindon niimunolor gotirir. Bir gayda
olaraq onlarin osorlorindon gotiiriilmiis ¢ixarislart o, ayrica segorok
miioyyan edir, onlar1 6z qeydlori vo tonqidi fikirlori ilo bir arada
togdim edir.

Xatib Tabrizi 6z sorhlorinde badii ustaliq masalalorine vo badii
ifado vasitolorino do xiisusi diqqot yetirir, qosidolords istifado edilon
movzu vo obrazlar sistemini osasli sokildo tohlil edirdi. Alimin
ustalig1 epitetlorin, hiperbola vo metaforalarin, frazeologizmlorin vo
digor badii ifado vasitolorinin izah edilmoasinde &ziinii gdsterir. O,
sorh prosesindo ohomiyyatli tarixi molumatlardan, faktlardan istifado
etmok, etnoqrafik materiallarla bagl izahlar vermak, miixtalif oxlaqi-
etik vo digor movzularda fikir vo miilahizolor yiiriitmoaklo elmin oksor
saholori ilo bagl biliyini gostormis vo seirin monasini oldugu kimi
oxucuya ¢atdirmisdir.

I unvrumunciuii U.M. Hemopus apabekoti sumepamypol (X-XVIII 6s.). M.: Hayka, 1991,
c. 427-428.
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Onanavi arab poeziyasinda qilinc, zirehli paltar, ox, qalxan va
basqa horbi sursatlarin seirdo bodii ifadosi miitloq sorh etmoklo
aydinlagdirilmalidir. Masolon, sair ©bu Qeys ol-Oslat ol-Onsarinin
(VI asrin axir1) beytinda deyilir:

Pl S (Al Wiyhmga c she S i |

(Diismon iiclin mon genis zirehli paltar geyindim,

O, sohrada siisoya banzayir)

Xatib Tabrizi beyti belo izah edir: Wigia - iki halqa ilo
toxunan paltar. “0ssa’sf soziiniin kokii: bir seyi o biri seyin iistiino
qoymaq. “4.xlé.38l genis biriinc [zirehli paltar]. Biitiin genis
seylor: “’Ualilzd Hoyata ' UaliiZideyirlor, ogor uzun olursa. “g&ly
— yaxs1 torpaq olan yer, i(;inda narin qurn olur vo ilgim {i¢iin horokot
yaranir. Com halinda — “0la2® vo « "42¥3 Belo izahatla Xotib Tobrizi
miiollifin obrazli ifadasini basa salir: onun diigmon {igiin geyindiyi
genis biiriinc zirehli paltar sohrada parildayan ilgima bonzoyir*’.

Homin sairin daha bir beytini sarhs1z anlamaq ¢otindir:

EL.Jnﬁc cj.dlﬂc.ﬁ_:.g..a d_aj)Lg.J_u 4.&:\.&;)3;\

(Mon onu 6ziimdon konar edirom,

O, hind poladindan méhtogomdir, duz kimi soffafdir)

Xatib Tabrizi bu beyti bels izah edir: “Oroblor qilinclarinin
qninda, qarmaga oxsar bir sey dilizordirdilor vo ogor zirehli paltar
agirhq verirdise, onu agagi hissasindon qaldirib qarmaga salirdilar ki,
yiingiillogsin” 1. Beloliklo, doyliscii duz kristallar1 tok parildayan
ziherli paltar1 6ziindon konarlasdirirdi ki, yiingiil olsun.

Prof. A.Riistomova orta asr adib vo sairlorin sonatkarligmdan
bohs edorkon yazirdi: “Senat niimunssini onun yaradicist yalniz o
zaman toqdim edo bilor ki, o, artiq hortorofli, kamil va
mitkommoldir”*. Bu, o dovriin tolobi idi. Xotib Tobrizinin
yaradiciliginda da gosterilon meyarlara riayst olundugunu miisahido
edirik.

“Xotib Tobrizinin davame¢ilar1 olan sorhgilor vo “Sorh Ixtiyarat
ol-Mufaddal” asorinin Azorbaycan sarh¢ilik moktobinds yeri” adlanan
ikinci yarimfosildo todqiq edilon osorin  Azorbaycan sorhglik

“ Am-Tabpusu an-Xamu6. [llapx Hxmuiiapam an-Mydaodan. Jumawix: Madocma an-nyza-
a-apaoutia. T. 111, 1972, ¢.1237.
* Azads R. Nizami Goncavi (hayati va sanati). Baki: Elm, 1979, s.146.
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moktobindo yerinin miioyyonlosdirilmosi mosolosi iroli  siirtiliir.
Molum oldugu kimi, Xotib Tobrizi Azorbaycan sorhgilik moktobinin
osasint qoymus alim kimi qobul edilir. Bu yarimfssildo onun
davamgist olan sorh¢i Yusif Xoylu haqqinda da danisilir. Aparilan
aragdirmalar sayosindo miloyyan edilir ki, 6z sorhlori, osorlori, o
cimlodon, bizim todqigata colb etdiyimiz osori ilo Xotib Tobrizi
odobiyyat, dilgilik vo folsofo sahosindo sorhgilik sonstinin sonraki
dovrlords inkigafina osasli daracads tosir gdstormis alimdir.

Dissertasiya iginin “Naticd” hissosindo todqiqatdan almmis
asagidaki gonastlor imumilosdirilir:

Qadim orob poeziyasmin toplandigi ilkin antologiyalar orab
xalqmin yasam vo hoyat gergokliklorini 6ziindo oks etdiron badii
material kimi xiisusi ohomiyyats malikdir. Bu qiymsotli poeziyanin
dovriimiizo ¢atan ilk monbolarindon biri olan Mufaddal ad-Dabbinin
“Ixtiyarat ol-Mufaddal” antologiyasi qodim dovrlerda golomo alinmis
arab poeziyasinin toplanmasinda an etibarli qaynaq hesab olunur.

[1k odabi sorhlords filologiyanim yalniz bir sahosi ahato olundugu
halda Xotib Tabrizinin sorhlori coxyonliliyii ilo forqlonir vo gadim
arab seirinin monasinin daha bitkin vo tam sokildo agilmasina xidmot
edirdi. Xotib Tobrizinin elmi miihitdo taninmasi, homginin elmi vo
yaradiciliq potensiali, xiisusi sorhetmo bacariqlar1 osasini qoydugu
“chatoli tohlil dslubu” vasitesilo niimunovi sorhlorin meydana
¢ixmasina sobob olmusdur. Alimin sorhin tokmillosdirilmosi {igiin
istifado etdiyi metodlar onun “Sorh Ixtiyarat ol-Mufaddal” asorinin
miollif olyazmasinda 6ziinii biruzo verir. 9sarin nagirinin qeydlordo
verdiyi molumatlar Xotib Tobrizinin sorhgilik tislubu ilo baglh
miioyyon incoliklori izlomoyo osasli sokilds sorait yaradir.

Miiasirlorinin ¢otin anladig1 bu asarda, arab dilini vo adabiyyatini
milkommaol bilon Azorbaycan aliminin sorhgilik moharoti 6ziinii bariz
sokildo gostorir:  sorhdo mosalolora elmi vo yaradici yanagma
miisahido edilir, poetik niimunolors vo istifado edilon adobiyyata
tonqidi miinasibat bildirilir. Bu todqiqat isi Xotib Tabrizinin
“universal Uslub”unun novator xiisusiyyeti ilo bagli Azorbaycan
alimlorinin meydana ¢ixardig1 qonaatlori bir daha tosdiq edir.
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Dissertasiyanin asas elmi naticolori miidllifin nasr etdiyi

asagidaki moqalo vo konfrans materiallarinda 6z oksini
tapmsdir:

I.

Xatib Tobrizinin elmi diinyagoriigiiniin  baslica qaynagqlari.
Azorbaycan Demokratik Ciimhuriyyatinin ildoniimiine hosr olun-
mus Gonc odobiyyatsiinaslarin = Respublika  konfransinin
materiallar1 (26-28 may 1992). Baki, 1992, s.55-56.

Xatib  Tobrizinin  «Sorh  Ixtiyarat ol-Mufaddal» osorinin
olyazmalar1 vo elmi-toanqidi matninin ilk nagri hagqinda. AMEA-
nin «Xobarloryi. Humanitar elmlor seriyasi, Ne 1. Baki: Nurlan,
2004, s.57-63.

Xatib Tabrizinin «Sorh Ixtiyarat ol-Mufaddal» osorinin ilkin
qaynagr haqqmda. AMEA Sorqgsiinasliq Institutunun «Elmi
aragdirmalar» toplusu, VII buraxilig, Ne 3, 4. Baki: Giinog, 2004,
$.23-27.

K wucropum co3manus asHrtojoruu «Anb-Mydammanuitay,
KoMMeHTupoBaHHON XaTtnOom Tabpuszu. AMEA-nin «Xabarlorni
Humanitar elmlor seriyasi, Ne 3. Baki: Elm, 2005, s. 31-38.

Xatib Tabrizinin «Sorh Ixtiyarat ol-Mufaddal» osorinds dilgilik
masalalori. «Miasir dilgiliyin problemlori» Beynolxalq elmi kon-
fransimin materiallar1 (18-19 may 2005), Bak:: Kitab alomi, 2005,
s.139-140.

OCOOEHHOCTH TOATUYECKUX AaHTOJOTHH «anb-Mydamranuitaty u
«anpb-Xamaca» KOMMEHTHpOBaHHBIX Xartnbom Tabpusu. AMEA
Odobiyyat Institutunun «9dobiyyat mocmuosi», XXI cild, Baki:
Ozan, 2008, s.201-206.

Xatu6 Tabpusu u ero tpyn «llapx MxTuitapar ans-Mydammamy.
«Elmin miiasir nailiyystlori» mévzusunda I Beynolxalq istirakli
distansion elmi konfransin materiallar1 (1-3 dekabr 2010), Baku:
TI MEDIA, 2011, s.17-21.

HccnenoBanue pykonucHoro Hacienuss Xaruba Tabpusu. AMEA
Sorgsiinasliq Institutunun «Miiasir sorqsiinasligin aktual prob-
lemlori» Beynolxalq elmi konfransinin materiallar1 (1-2 iyun
2011), Baki: Zordabi LTD, 2011, s.182-183.

JloucinaMcKue TMO3Thl M TOATHl «MyXaJpambD» B KOMMEHTapHUsIX
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10.

1.

12.

13.

Xatuba Tabpusu. Miibariz ©lizadonin 100-illik yubileyina hasr
olunmus «Sorq filologiyasmin aktual problemlori» mdvzusunda
Respublika elmi konfransinin materiallart (28-30 dekabr 2011),
Baki1: Baki Universiteti, 2011, 5.206-208.

Kpurepun metona Xaruba Tabpu3u kak mMporpecCHBHBIN (pakTop
B Hayke KOMMeEHTuUpoBaHus. «BectHHK»  MOCKOBCKOro
rOCyJapCTBEHHOTO 00JacTHOrO yHUBEpcuTeTa, «CHEeBBITYCK»
Ne3 (4), MockBa: MI'OY, 2012, s.167-173.

VYnorpebnenue XatuOom TaOpu3um ucHaza B KOMMEHTapHsIX.
Vasim Mommadoliyevin 70-illik yubileyino hosr olunmusg
«Sorgstinashigin aktual prolemlori» mévzusunda Respublika elmi
konfransmin materiallar1 (14-15 noyabr 2012), Baki Baki
Universiteti, 2012, s.217-218.

O tpyne «Knaura xommentapus «J[lecsatm xkacely Xartuba
Tabpuszu. Vasim Mommadsliyevin 70-illik yubileyino hasr
olunmus «Azorbaycan sorgsiinasliq elminin inkisaf yollar
movzusunda Beynolxalq elmi konfransinin materiallar1 (27-28
iyun 2013), Baki: Baki Cap evi, 2013, s.352-353.
[Tpoucxoxnenue antonorun «Mxruitapat ans-Mydagman» u ee
CBSI3b CO COOpPHUKOM «allb-AcManititat». Azads Riistomovaya hasr
olunmus «Orta osrlor Azorbaycan odobiyyatyy movzusunda

Beynolxalq elmi konfransinin materiallari, Baki: Elm, 2013,
$.296-303.
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H. M. TAT'NEBA
TPYJ XATUBA TABPU3U (ILIAPX UXTUHAPAT AJI-MY®AJIAJ»
PE3IOME

Juccepranys cCOCTOMT M3 BBEAEHU, TPEX IJ1aB, 3aKIIOYEHMs, CITUCKA
HCMOJIb30BaHHON JIATEPATYPHI. Bo BBEJICHUHU 000CHOBBIBaETCS
aKTYaJbHOCTh TeMbI, 00bEKT UCCIIEOBAHNUS, HCTOPHS N3YUEHHS BOMpOCa, ee
Uend W 3a7ayd, MeETOJOJOrMYecKHe OCHOBBI, HaydHas HOBM3HA,
TeopeTHvecKasi M TMpakTU4ecKash 3HAYUMOCTh IUCCEPTAlMH W anpoOaius
HCCIIEZIOBAHMSL.

IlepBast rnaBa «COOpHUKHM apaOCKOM  KJIIACCHYECKOW  ITOJ3MH,
KOMMeHTHpOBaHHBIe XaTtnOom Tabpu3m» uccieayer UCTOPHIO COCTABICHHS
IpeBHeapaOCKMX TMOJITHYECKMX COOpHHKOB. B  Heli packpsiBaroTcs
0COOEHHOCTH COOPHHUKOB, MCCIeNOBaHHBIX XaTnOoM TaOpu3u, X 3HAUYCHUE
B HCTOpPHH JpeBHeapaOCKkoil JmTeparTypbl. [71laBa 3HAKOMHUT C HUCTOpHEH
cozganug aHTonornu «lMxTuitapar an-Mydanman» u ee aBTOpoM ai-
Mydannanom an-/1a6c6u.

Bropas rmaBa «Meron komMeHTHpoBaHUs Xatnba TaOpuzu»
paccMaTpuBaeT HUCTOPUIO CTAHOBJIEHWS KOMMEHTATOPCKOM Hayku. B Hei
OCYILIECTBIISIETCS CPaBHEHNE TPAAUIIMOHHBIX TOJIKOBAHUI C KOMMEHTapUAMU
Xatnba TaOpusu, BBIIBISETCS CYIIHOCTh €0 «yHHUBEPCAIBHOIO METOAa»
KOMMEHTHPOBaHUSI, 000CHOBBIBAETCSI HOBATOPCKHM XapaKTep 3TOr0 METO/a.
B pasmene paercs HaydHo-masicorpaUuecKMii  aHAM3  PYKOIUCHOTO
NMO/UIMHHUKA ¥ PYKONUCHBIX Komwi Tpyaa Xatuba Tabpusm «lllapx
Wxrtuitapat an-Mydamaam.

B Tperveit rnaBe «Hayuneli amamus «lllapx HWxrtuiiapar an-
Mydannam» Xaruba TaOpusn» pacKpbIBarOTCS MPOSBIEHHBIE B 3TOM TpyIe
Hay4YHO-JIUTEPAaTypHBIE B3Il YIEHOI'0, a TAK)KE XapaKTepHbIE YEpThl €ro
HOBaTOPCKOTO METOJla: KOMMEHTapuil OXBaThbIBa€T MHOTME Hay4yHbIE
HaTpaBJIeHHs], YTO OBUIO HECBOMCTBEHHO TPaIUIIMOHHBIM KOMMEHTAPHUSIM.
Tpyny «lllapx HWxtuitapatr an-Mydamnan» Xatuba TaOpuszu OTBOAUTCS
oco0oe MeCTO B psAy MPOU3BEACHUN MpencTaBUTENCH a3epOailKaHCKOH
KOMMEHTAaTOPCKOW WIKOJIbI. B pasgene orMedaercs ero poib B Pa3BUTHH
KOMMEHTaTOPCKOH Hayku Bocroka.

B 3aknroueHny 00001Iat0OTCs pe3yJibTaThl UCCIEIOBAHUS, HCXOISIINC
W3 OCHOBHBIX TOJIOKEHUH JAUCCEPTAIMOHHON paboThI.
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N.M. TAGHIYEVA
“SHARH IKHTIYARAT AL-MUFADDAL” BY KHATIB TABRIZI

SUMMARY

The dissertation consists of the introduction, three chapters, the
conclusion and the list of the used literature. In the introduction is grounded
the topicality of the issue, provided the history of investigation, goals and
objectives, methodological and scientific innovation, theoretical and
practical value of the research.

The first chapter titled as “The classic Arabic collections commented
by Khatib Tabrizi” deals with writing of ancient Arabic poetry after the
appearance of Islam and different aspects of the new emerging collections.
In this chapter is elucidated the place and importance of the collections
commented by Khatib Tabrizi in the history of ancient Arabic literature.
There was given information about the anthology “Ikhtiyarat al-Mufaddal”
and its author Mufaddal ad-Dabbi and was revealed specific features of the
anthology.

The second chapter is about “The method of comment of Khatib
Tabrizi”. Here is disclosed stages of formation and evolution of the
comment in the East. Comparative analyses of traditional comments are
given in the works written by Khatib Tabrizi. Here is spoken about the
essence of the comment method brought to literature by the scientist and
emphasized the advantages of the new style. Here are reflected the
paleogeographic description of photocopy of autograph copies of Khatib
Tabrizi’s manuscripts - preserved in Tunisia and two additional copies -
preserved in Istanbul and London.

The third chapter titled as “Scientific analysis of the “Sharh Ikhtiyarat
al-Mufaddal”. In this chapter is disclosed the scientific and literary views of
Khatib Tabrizi in this work and the outstanding characteristics of his new
commenting method: the comment covers many of the fields of science. In
the chapter is spoken about the Azerbaijani scientist Yusif Khoylu as one of
the commentators-followers of Khatib Tabrizi. The anthology “Ikhtiyarat al-
Mufaddal” is of the same level with other valuable comments of Khatib
Tabrizi. In this chapter is defined the place of “Ikhtiyarat al-Mufaddal” in
Azerbaijan commentary school.

In the conclusion is summarized the main inferences gained from the
research.
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