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GENERAL CHARACTERISTICS OF THE RESEARCH

Relevance of the topic and the extent of its investigation. The
Nakhchivan literary milieu played a distinctive role in shaping the
expressive resources and developmental trajectories of Azerbaijani
literary language in the nineteenth and early twentieth centuries.
Despite the substantial contribution of its writers and intellectuals, the
milieu’s linguistic and stylistic features have not been examined
systematically in a monographic study, and its multifaceted activity
remains insufficiently documented. Although the lives and works of
individual poets and prose writers have been studied, analyses of their
language typically stop at grammar and do not offer a comprehensive,
integrated account. The language of these authors provides rich
material — both in quality and artistic form — underscoring the
relevance of the topic. Moreover, because it is inadequate to approach
the issue solely from the vantage point of “artistic language,” a full
picture of the period’s linguistic landscape requires investigation
across all strata — educational-realist, romantic, satirical, scientific,
official-bureaucratic, and journalistic (publicistic) — alongside the
artistic style.

The 19th and early 20th centuries were a special stage in the
renewal of the development direction of poetry and prose in
Azerbaijan. In these periods, when the frameworks of the literary
language had not yet become concrete and fully functional, a
somewhat chaotic picture had emerged in the language. Thus,
although the living spoken language of the people served as an
irreplaceable source in the development of the national language, the
influence of dialects and localisms, Arabic and Persian languages,
and Ottoman-Turkish dialect elements was also strong. The
systematic re-investigation of the language and style features of
poetry and prose works, journalistic writings, literary translations, and
literary letters is significant for studying the linguistic trends of the
period by observing and understanding them.

Investigating the poetry and prose of major writers — their
command of functional styles, journalistic output, letters, and
translations — on the basis of their distinctive artistic features is
valuable for research in linguistics and literary studies. In these
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works, linguistic complexity often coexists with structural simplicity;
the conveyance of progressive ideas alongside realistic depictions of
events has yielded rich, significant evidence. Given the writers’ wide-
ranging topics, styles appropriate to content were chosen for the
presentation of socio-political and historical material, and verbal
craftsmanship is evident in character speech, authorial narration, and
depictions of everyday life.

A reassessment of artistic works through the lens of national
thought both clarifies these issues and reveals the beauty of poetic-
stylistic devices, the specific modes of linguistic realization, and the
breadth of artistic possibilities. It also brings the folk idiom closer to
living, everyday speech — a tendency especially visible in literature,
education, translation, and journalism. The research focuses on the
artistic features of the language and style of the works of literary
figures who contributed to the development of Azerbaijani literature,
such as Heyran Khanum Dunbulli, Gudsi Vanandi, Hajaga Fagir
Ordubadi, Huseyn Nadim Nakhchivani, Mahammad Taghi Sidgi,
Mahammadgulu Salik Ordubadi, Aligulu Gamkusar, Gurbanali
Sharifzadeh, Eynali bey Sultanov, Alakbar Garib (Abbasov), Ali
Sabri, Ali Mahbus, Aziz Sharif, Kosajanli Agh Ashug, Ordubadli
Karim, Chobankarali Ashug Jafar, and Ashug Jalil. Literary figures,
who were familiar with the lexical-semantic features and poetic
advantages of the language, strengthened the foundation of the
literary process of the period and enhanced the national color with
their works. Thus, M.Shahtakhtli’s “Shargi-Rus” newspaper serving
the national interest, the satirical “Molla Nasraddin™ journal, whose
editor-in-chief =~ was the great writer and  playwright
J.Mammadguluzadeh, such well-known personalities as H.Javid, a
talented representative of Azerbaijani romanticism, the satirical-
realist poet A.Gamkusar, M.T.Sidgi, who wrote poems and short
stories that propagated both classical and enlightened views,
M.S.Ordubadi, known for his historical novels, E.Sultanov,
A.G.Nakhchivanli, A.Sabri — the authors of novellas and short stories
distinguished by their language and fluency of expression, and
A.Sharif, who wrote works in the memoir genre, played an
exceptional role in the formation of the Nakhchivan literary
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environment during this period. The inclusion of the significant
multifaceted heritage, the works distinguished by their deep content,
in the research, being approached from a new perspective in a
complex manner, along with the features of the literary language, has
increased the relevance of the topic.

Numerous studies have examined the formation of functional
styles at various stages in the development of the Azerbaijani literary
language, yielding notable results. However, there has been no broad,
comprehensive analysis of functional styles within a specific literary
milieu or of literary works treated through their linguistic and stylistic
features. Because the output of writers from the Nakhchivan literary
environment during these periods was especially rich and diverse, it is
difficult to address it systematically and comprehensively across such
parameters as period, milieu, functional styles, journalistic language,
translation activity, and epistolary prose.

A multi-level linguistic investigation of this literary
environment underscores the scholarly relevance of the topic. Within
Azerbaijani linguistics, neither the developmental stages of the
literary language nor functional styles have been systematically
studied in specific regional milieus across space and time. It is
therefore necessary to examine the artistic heritage of the Nakhchivan
milieu in terms of functional style, standardization/variability, and
stylistic differentiation. Accordingly, we analyze functional styles
across the oeuvre of Nakhchivan authors and the linguistic features of
representative texts. We also evaluate their journalism, literary
translations, and letters in terms of language and style, identifying
salient lexical and grammatical features.

In the works involved in the study, we can trace the historical
development process of the Azerbaijani language, the influence of
loanwords included in the vocabulary of the language, linguistic and
extralinguistic factors such as the influence of foreign elements to the
language. The necessity of studying the artistic language features of
prominent figures is also related to the fact that the creativity of
literary figures in words coincided with a turbulent and contradictory
period in the history of Azerbaijan. Considering that language has the
power to reflect the history of any people, we can note that it is of
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particular importance to illuminate this issue from the perspective of
linguistics. The translation and journalistic activities of literary
figures ensure the relevance of the topic by developing language
issues in a flexible and dynamic manner in the literary-artistic
process.

[.Habibbeyli’s works such as “Jalil Mammadguluzadeh: His
Environment and Contemporaries”!, “Early 20th-century Azerbaijani
writers”? and “The Great Literary Genius Mammad Said Ordubadi’
are among the main sources that study the creative characteristics of
Nakhchivan writers who contributed to the development of
Azerbaijani literature in the late 19th and early 20th centuries, as well
as the originality of their artistic language and style.

A.Guliyev has valuable researches on the literary environment
of Nakhchivan. His works “The publicistics of Muhammad agha
Shahtakhtili” (2016)* and co-authored with S.Hasanova “Muhammad
agha Shahtakhtili: A Prominent Linguist and Publisher” (2017)°
extensively cover M.Shahtakhtili’s publicistic activities and linguistic
views.

Ch.Rzayeva’s book “The Lexicon of Huseyn Javid’s Language”
(2016)° is dedicated to the features of the artistic language of
H.Javid’s work. In D.Aliyeva’s dissertation named ‘“Linguistic
Features of Onomastic Units in M.S.Ordubadi’s Novels” (1996),
Z.Guliyeva’s dissertation named “Stylistic Features of Personal and

! Hobibbayli, 1. Calil Mommodquluzads: miihiti ve miiasirlori / I.Hobibbayli — Baka:
Azornasr, — 1997. — 682 s.
2 Hobibboyli, I. XX osrin avvallori Azarbaycan yazicilart / 1.Hobibbayli — Baka:
Nurlan, —2004. — 160 s.
3 Hobibbayli, 1. Boyiik adebiyyat nohongi Mommad Seid Ordubadi / 1. Habibboyli —
Baki: Elm vo tohsil, — 2012. - 92 s.
4 Quliyev, ©. Mahommad aga Sahtaxtlinin publisistikasi / ©.Quliyev — Baki: Elm va
tohsil, —2016. — 128 s.
5 Quliyev, ©. Mohommoad aga Sahtaxth: goérkemli dilgi vo nasir / O.Quliyev,
S.Hasanova — Naxgivan: 9comi, —2017. — 190 s.
6 Rzayeva, C. Hiiseyn Cavid dilinin leksikas1 / C.Rzayeva — Baki: Elm vo tohsil, —
2016.-220s.
7 Oliyeva, D. M.S.Ordubadinin romanlarinda onomastik vahidlorin linqvistik
xiisusiyyatlori: / filologiya tizra falsafo doktoru dis./ — Baki, 1996. — 165 s.
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Place Names in the Literary Works of Jalil Mammadguluzadeh”
(2017)8, and Sh.Allahverdiyeva’s dissertation named “The Language
of Jalil Mammadguluzadeh’s Dramatic Works” (1998)° there have
been extensively studied the features of the artistic language of
prominent figures of the Nakhchivan literary environment.

The works of prominent figures of the Nakhchivan literary
community are widely covered in the books “Huseyn Javid: His Fate
and Creativity” (2007)°, “Mahammadagha Shahtakhtili: His Fate and
Creativity” (2008)!!, “Jalil Mammadguluzadeh: His Fate and
Creativity” (2010)'?, “Aligulu Gamghusar: His Fate and Creativity”
(2011)"3, “Eynali bey Sultanov: His Fate and Creativity” (2011)",
“Mammad Said Ordubadi: His Fate and Creativity” (2012)%,
“Muhammad Taghi Sidgi: His Fate and Creativity” (2015)'®, “Aziz
Sharif: His Fate and Creativity” (2016)!”. These books also include
articles on the language and style characteristics of representatives of
the literary community.

All these studies demonstrate the separate study of the artistic
language characteristics of the creative work of representatives of the

8 Quliyeva, Z. Colil Mommodquluzadonin badii osarlorinda soxs vo yer adlarinin
iislubi xiisusiyyatlori: / filologiya tizro folsofo doktoru dis./ avtoreferati. / — Baki,
2017.-24s.
° Allahverdiyeva, S, Calil Mommoadquluzadonin dram asorlorinin dili: / filologiya
uizra falsafo doktoru dis. /— Baki, 1998. — 127 s.
10 Hiiseyn Cavid: taleyi vo sonati / tort. ed. I.Hobibbayli [va b.] — Baki: Nurlan, —
2007, — 144 s.
" Mohommodaga Sahtaxtili: taleyi vo sonoti / tort. ed. I.Habibboyli [ve b.] — Baku:
Nurlan, — 2008, — 166 s.
12 Colil Mommadquluzada: taleyi vo sonati / tort. ed. I.Hobibboyli [va b.] — Baku:
Elm va tohsil, — 2010, — 196 s.
13 Bliqulu Qamkiisar: taleyi va sonati / tart. ed. .Hobibbayli [ve b.] — Baki: Elm vo
tohsil, — 2011, — 140 s.
14 Eynoli boy Sultanov: taleyi vo sonati / tort. ed. I.Hobibbayli [vo b.] — Bak1: Elm vo
tohsil, — 2011, — 240 s.
5 Mommod Soid Ordubadi: taleyi vo sonoti / tort. ed. I.Hobibboyli [vo b.] —
Nax¢ivan: Ocomi, — 2012, — 170 s.
16 Mohammad Tag1 Sidqi: taleyi va sonati / F.Xslilov [va b.] — Naxgivan: Ocomi, —
2015, 184 s.
17 Oziz Sorif: taleyi va sonati / F.Xalilov [vo b.] — Nax¢ivan: Ocami, 2016, — 187 s.
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Nakhchivan literary environment, the degree of development and
breadth of research conducted in this direction. Although
representatives of the Nakhchivan literary environment active in the
19th and early 20th centuries have been widely covered in scientific
research related to literary studies, they have so far been left out of
detailed research in Azerbaijani linguistics in terms of the
characteristics of the artistic language.

Object and subject of the research. The object of the research
work is the works of representatives of the Nakhchivan literary
environment of the 19th and early 20th centuries, which allows the
dissertation to reveal complete facts in terms of language and style.
The artistic language features of the works of representatives of the
Nakhchivan literary environment, their characterization from a
linguistic point of view constitute the subject of the research.

Goals and objectives of the research. The main goal of the
research is to analyze the works of representatives of the Nakhchivan
literary environment of the 19th and early 20th centuries from the
point of view of artistic language, to identify and reveal a broader and
more accurate landscape of the literary-artistic language. Identifying
the diverse shades of the artistic language, the rich potential of the
classical language, and its poetic capabilities in the mentioned
historical periods, creating an objective scientific landscape, tracing
the capabilities of the artistic language, determining its characteristic
features, and providing a scientific interpretation of its tendencies and
directions of development clarify the purpose of the research. In order
to achieve the set goal, the following tasks were considered necessary
in the dissertation:

— To reflect the artistic language landscape of the Nakhchivan
literary environment of the 19th and early 20th centuries;

— To reveal the ideological-artistic features of the classical style
traditions in the literary-artistic language;

— To study the distinctive qualities of artistic language mastery
in the creativity of the ashugs;

— To clarify the general-traditional, individual-stylistic aspects
in the language of the members of the “Anjumani-shuara”
literary assembly;



To analyze the religious-philosophical poetic language;
To characterize in general terms new trends in the language
and style of poetry;
To reveal the attitude to the language issues of the period in
prose;
To reveal the main features in the dramatic language;
To clarify the role of functional styles in the enrichment of the
literary language at a specific stage;
To determine the development directions of enlightener-
realism in the democratization stage of the period;
To reveal the artistic-aesthetic characteristics of the romantic
style;
To provide an ideological and artistic analysis of the satirical
language;
To examine the linguistic facts of the scientific style in works
of art;
To determine the lexicon of the official-business style
manifested in the literary language;
To reveal the role of translated works in the development of
the literary language;
To clarify the literary-social position of the journalistic
language;
To determine the specific features of the language of literary
letters.

Research methods. The dissertation was carried out mainly by

means of the linguistic descriptive method, and where appropriate,
analyses based on the functional-stylistic approach were conducted.
During the study of the topic, the scientific and theoretical provisions
of historical grammar, modern linguistics and stylistics, as well as,
where necessary, the results of the most important studies on world
and Russian linguistics, and theoretical concepts related to the literary
language were used as a methodological basis.

Main provisions of the defense:
— The 19th century Nakhchivan literary environment
expanded the poetic and artistic capabilities of the
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Azerbaijani language, while preserving the traditions of
classical Eastern poetry, and promoted ideas arising from
national thought.

The impact of Enlightenment realism on literary processes
accelerated the processes of simplification, naturalization,
and popularization, resulting in the individualization of
language and style.

In ashug poetry, archaic words and dialects reflecting the
life, lifestyle, and traditions of the people were evaluated as
facts that enriched the artistic language.

Literary assemblies served as an important means of
enriching the Azerbaijani language, continuing classical
traditions, and preserving national values.

Names and notions related to Islamic religion, plots and
motifs from Quran, religious terms were used as a means of
poetic expression.

Dialect words, localisms and phraseological expressions
used in artistic works increased the capability of artistic-
aesthetic influence of the national language.

Reflection of realistic and democratic tendencies in poetic
works at the beginning of the 20th century revealed new
expressive capability of the literary language.

Prose works reflected the daily life of the people, national
values, and socio-political processes with realistic
descriptions.

In dramatic works, the speech of characters reflected the
pronunciation norms of the national literary language, and
dialogues and monologues expanded the artistic
capabilities of the folk language by increasing the power of
emotional impact.

The introduction of Enlightenment ideas into literature and
the preservation of the national literary language were
among the main objectives of the Enlightenment
intellectuals of that period.

There were revealed the terms that penetrated the language
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of literary works at the stage of national formation, and the
communication relations specific to the scientific style
were studied.

— The official-business style influenced the development of
both the artistic style and other functional styles in
Azerbaijani literature starting from the 19th century. This
style, reflecting the socio-political events of the period,
documents on state administration and diplomatic
correspondence, contributed to the expansion of the
functional capabilities of the language and the formation of
the cultural level of society.

— Through translated works, the richness of world literature
has been studied and a significant contribution has been
made to the development of literary language.

— Journalism has created the basis for the enrichment of
literary language and the coverage of social problems.

— The richness of the letters in terms of language and style
served as a basis for the preservation of national culture
and the development of artistic language.

Scientific novelty of the research. The scientific novelty of
the research is that the linguistic and stylistic features of the literary
figures who worked in a specific local context in the 19th and early
20th centuries are systematically analyzed. Investigating the artistic
linguistic features of the works of representatives of the Nakhchivan
literary environment in the light of new thinking and evaluating them
in terms of current requirements is one of the important research
directions of linguistics. The scientific novelty of the research is
justified by the fact that the literary environment of Nakhchivan in the
19th century and the early 20th century is systematically studied for
the first time in this dissertation. Reflecting typical aspects of the
general landscape of language in a century and a half of time
distinguished by its productivity, re-analyzing the artistic language of
immortal poetic examples within the framework of modern aesthetic
thought, and providing a scientific interpretation can be considered as
a novelty of the research. One of the main aspects of the scientific
innovations of the work is that the linguistic units used in the works
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of literary figures such as Gudsi Vanandi, Hajaga Fagir Ordubadi,
Salik Ordubadi, Aslankhan Govhar, Usta Zeynalabdin Naggash, Haji
Molla Huseyn Bikes, Usta Zeynal Naggash, Huseyn Nadim
Nakhchivani, Ashug Dahri, Ashug Fatulla, Sheikh Muhammad
Rasizadeh, Ali Sabri, and Alakbar Garibov, which had so far been left
out of research, have been involved in both theoretical and practical
research, and have been involved in a complex and comprehensive
study along with functional styles. In all cases, ideas and thoughts
related to the poetic-stylistic qualities created by linguistic facts in
contextual conditions are accompanied by fundamental innovations.
The extensive involvement of the functionality, structural-semantic
parameters of the creativity of representatives of the literary
environment in the periods under study, as well as issues of their
impact on the literary process, has increased the importance of the
dissertation, characterized the significance and scientific novelty of
the topic and research.

Theoretical and practical significance of the research. The
dissertation is theoretically and practically significant, as it is
dedicated to the study of the linguistic features of the works written in
various genres by literary figures who lived and created in
Nakhchivan in the 19th and early 20th centuries. The dissertation
work is rich in theoretical provisions and is important as the first
multifaceted work written on this topic. Reflecting the natural picture
of the Azerbaijani literary language, studying the dynamics of the
development of the heritage of Nakhchivan writers from a theoretical
and practical aspect in terms of artistic language features determines
the scientific significance of the topic. The analytical directions of the
research work are of scientific and theoretical importance for
subsequent periods in terms of practical research. The linguistic facts
contained in the works of representatives of the Nakhchivan literary
environment of the 19th and early 20th centuries are a useful
scientific source for the practical study of linguistic information.

Approbation and application of the research. The topic of
the research was approved by the Scientific Council of Nakhchivan
State University at its meeting dated January 13, 2012 (protocol No.
4) and registered by the decision of the Linguistics Problem Council
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of the Council for the Organization and Coordination of Scientific
Research of the Republic of Azerbaijan dated February 17, 2016
(protocol No. 1). The main provisions of the research work and the
results obtained were covered and commented on in 62 scientific
articles of the author published in prestigious journals abroad and
within the country. Reports were made at various international and
republican scientific conferences on the main provisions of the
dissertation.

Name of the organization where the dissertation work was
carried out. The dissertation work was carried out at the
“Azerbaijani  Linguistics” department of Nakhchivan State
University.

Structure and total volume of the dissertation work. The
dissertation consists of an Introduction, four chapters, a Conclusion,
and a list of references. The “Introduction” section — 14 879
characters (9 pages); Chapter I — 105 673 characters (55 pages);
Chapter II — 88 270 characters (45 pages); Chapter III — 128 913
characters (66 pages); Chapter IV — 86 246 characters (43 pages); the
“Conclusion” section — 8 776 characters (5 pages), followed by the
list of references used. The total length of the dissertation is 432 757
characters.

MAIN CONTENT OF THE DISSERTATION WORK

The “Introduction” part of the dissertation discusses the
relevance and degree of development of the topic, defines the object
and subject of the research, its goals and objectives, and methods,
indicates the main provisions put forward for defense, and justifies the
scientific novelty, theoretical and practical significance of the
dissertation.

The first chapter of this research work, consisting of 4
paragraphs and entitled “The Artistic Language Landscape of the
19th Century Nakhchivan Literary Environment”, researches the
main directions, stylistic features, and the influence of various
traditions of the literary-artistic language formed in the Nakhchivan
literary environment at the beginning of the 19th century.
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“Despite the fact that the second half of the 19th century was a
period when literature entered a new stage in Azerbaijan and Turkey,
as in the world, traces of divan literature retained their relevance in
the 19th century”'8. During this period, artists representing Eastern
literature did not hesitate to present the specific features and internal
capabilities of the Azerbaijani literary language in terms of content,
quality, and form, even during the periods of strong influence of the
Arabic-Persian language. In the first paragraph “Classical stylistic
traditions in literary language” of this chapter, the classical stylistic
traditions in literary and artistic language are involved in the study.
The individualization of language and style, the adaptation of poetic
lexicon to the environment were in a leading position in the literary
language of the 19th century. Classical poets used oral and written
language elements in accordance with the artistic style, and created
perfect poetic examples by adapting the aruz meter based on Arabic
and Persian rules to their native language. Common stylistic principles
were preserved in Eastern literature, and the works written in Arabic,
Persian, and Turkish were close to each other in general social and
philosophical aspects, despite of differences in terms of language and
style!®.

In the artistic heritage of the poets of this period: Heyran
Khanum, F. Ordubadi, S. Ordubadi, G. Vanandi, H.N. Nakhchivani
and M.T. Sidqi, based on classical traditions, Arabic-Persian
borrowings, similes, metaphors, exaggerations, religious-philosophical
terms, superlative combinations and classical poetic structure
predominated.

In divan poetry, the lexicon of love and nature occupies a central
place; onomastic and astronomical terms, celestial bodies acquire a
symbolic-figurative meaning, verses of the “Holy Quran” and
religious-philosophical texts, as well as the names of prophets (Adam,

18 Osadullasoy, M. Klassik iislubun badii dil xiisusiyyatlori XVII asr arzurumlu sair
Nofi vo XIX oasr nax¢ivanli adiblorin yaradicilg: ilo miiqayisede // Tiim Yonleriyle
Erzurum'lu Sair Nef'i Sempozyumu, — Erzurum: Atatiirk universiteti yaymevi — 12-
13 Kasim, — 2021, - s.112.
19 Mommaoadli, N.B. Azaorbacan dilindo alinma terminlor / N.B.Mommaodli — Baku:
Elm vo tohsil, — 2017. - s.130.
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Joseph, Solomon) are widely used to strengthen the poetic idea.

One of the prominent representatives of this period, Heyran
Khanum's ghazals are notable for their metaphors and artistic
contrasts. The poet used religious motifs and classical plots of Eastern
poetry in her poetic expressions. The traditions of classical style were
renewed over time, paving the way for new poetic searches. The
preservation of the Arabic-Persian style and the enrichment of
national artistic means of expression under the influence of classical
literature played an important role in the development of the literary
language of the 19th century. Representatives of the literary
environment further developed the poetic language by addressing the
main themes of classical poetry.

The poet's work is based on the classical poetic tradition. The
language and means of expression used by Salik, who remains faithful
to this theme and problematic, are a continuation of the classical
tradition: “Qamu alom yanar yeksar xasin tok, xiisk ola, ya tar’?°,
“Dalor bagrim basin peykan, tékor dildan qizil ganim™! and etc.

Salik's work was shaped by the poetry of Fuzuli. The poet
adopted not only the form of the ghazal from Fuzuli, but also the
methods of using similes, metaphors, and repetitions, creating his own
style. In his work, he widely used similes, metaphors, hyperbole and
parallelism, adapting words of Arab-Persian origin to the spirit of
national poetry, enriching the classical tradition with new poetic
content. “In the prese branch of the artistic style, these traditions are
manifested in the preservation of classical poetic forms, albeit weakly,
in the chain-like genitive combinations of those centuries, in the
abundance of Arab-Persian words, in the standard system of similes
and metaphors”*.

The poet's poetic descriptions express the suffering of love,
especially with the metaphors of fire and flame, and present human
emotions in parallel with images of nature, which demonstrates the
power of Salik's artistic language.

20 Ordubadi, S. Giilsoni-vahdat / S.Ordubadi — Nax¢ivan: Ocomi, — 2010. - 5.46.
21 Yeno orada, - s. 72.
22 Azorbaycan odobi dil tarixi: [4 cilddo] / tort. ed. S.Mehdiyeva [vo b.] — Baki: Sorg-
Qorb, —c. 3. —2007. - s.13.
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As an example of the successful use of linguistic elements we
can note use of the words “révsan and “partov” as mutual synonyms
by Ordubadi?®. With such methods, the writer used language in an
original way. In this regard, V.N. Vovk emphasizes the importance of
emotional expression of images in artistic speech and notes the
importance of presenting individual images with emotional shades in
the national language®*. Hyperbole is widely used as one of the main
types of metaphor in classical poetry. M.T.Sidgi also added poetic
power to the expressions by using the synonyms “siyah” and “qara”
(black): “Xata miiskii nadan baxti-siyahim tak olub qara?”.

In classical poetry, rhyme and alliteration play an important role
in creating rhythm and harmony. Poets have made artistic
comparisons by describing a beauty's eyebrows as a bow and her
eyelashes as arrows. This tendency is also observed in folk poetry.
F.Ordubadi created his own individual style by using classical means
of description in the similes he wrote for Nizami's ghazals. With the
lines “Bu geca yuxuma galdi manim ol sorvi-foraz”*® he demonstrated
his commitment to the Nizami tradition, and the poetic dialogues
reflected in his works increased the impact of the rhyme system.

F.Ordubadi, a follower of the classical poetry tradition, created
rich poetic examples with genitive combinations and strengthened the
impact of expression through poetic questions in his mystical ghazals,
close to the Nasimi style: “Sori-ziilfiin kimi konliim parisan olsa,
istorson?”?’.

In the second paragraph of the first chapter titled“Folk-ashug
poetry in literary language” the influence of folk-ashug poetry in the
literary environment of Nakhchivan in the 19th and early 20th

23 Ordubadi, S. Giilseni-vohdat / S.Ordubadi — Nax¢ivan: Ocami, — 2010. - 5.48.
24 Bogk, B.H. fIspikoBas MeTadopa B Xy0KeCTBEHHOM peun: [Ipupoja BTOpHYHOM
nomunanuu / B.H.BoBk — Kues: HaykoBa nymka, — 1986. - c.64.
25 Sidqi, M.T. Bsorlori / M.T.Sidqj, tort. ed. I.Hobibbayli — Bak1: Casioglu, — 2004. -
s.51.
26 Qodimov, ©. XIX osr Ordubad odobi miihiti / ©.Qadimov — Baki: ADPU
nogriyyatt, — 2010. - 5.260.
27 Sidqi, M.T. Bsorlori / M.T.Sidqj, tort. ed. I.Hobibbayli — Bak1: Casioglu, — 2004. -
$.60.

16



centuries on the artistic language is examined on the basis of analysis.
“The artistic-aesthetic energy of ashug art, its power, potential of
existence and transmission come entirely from the comon content of
the ethnocultural system of the people”®S. The Nakhchivan ashug
community of the 19th and early 20th centuries, faithful to the literary
traditions, preserved certain historical-traditional features of the poetic
heritage inherited by master ashugs, and created oral and written
ashug poems that were memorable with their form, content, and poetic
values.

The ashugs' speech gives ample space to dialectal vocabulary
and dialect words that reflect the specific characteristics of a certain
historical period and at the same time create an artistic effect: “xas”
(pure, clean), “érkon” (woven rope), “giiloca” (women's outerwear),
“pardi” (beam), “ildiz” (needle's eye), “bazband”?’, etc. We should
note that as a result of the dialectal pronunciation of the word
“bazband”, the [a]>[2] sound substitution occurred, and the back
vowel [a] was exposed to the influence of the front vowel sound [9] in
the second syllable and was used in the form of “bazband”.

A. Dabhri, one of the brightest figures of this period, made a
special contribution to the development of the ashug style based on
classical traditions. His work is dominated by folk-life style, proverbs
and sayings; it is felt that he was influenced by Abbas Tufarganli and
Ashig Huseyn in his artistic heritage. His couplets “Olmaz”,
“Yakhshidir”, “Yandirar”, “Isterem” are distinguished by their
original lexical style and consistent, logical expression. For example,
“gqabaq”, “goy”, “bac”, “tar’™° used by A. Dahri in one of his
admonishing poems are still used in the literary language today in the
same phonetic composition in their original meaning. The term “gé6y”
(“blue™) retains its original meaning as a “stingy man” in the
colloquial language of older people in Nakhchivan.

28 Qasimli, M. Asiq seirinin poetik bigimlari vo ¢esidlori / M.Qasimli, M.Allahmanh
— Baki: Elm vo tohsil, — 2018. - s.4.
2 ©hmoadli, N. Doroloyozli ustad asiq Calil / N.Ohmadli — Baki: Elm vo tohsli, —
2018. - 5.94.
30 Sofarov, Y. Naxgivan asiqlart vo el sairlori / Y.Soforov — Naxgivan: Ocomi, —
2011. -s.11.
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The lyrics of Huseyn Bikas, one of the poets who wrote in the
style of ashug poetry, are based on the folk language, but also rich
with words and expressions charactertic for classical literature. Bikas
preserved the function of the words used in classical literature within
the artistic language, using the expression “dida yas/i” in the meaning
of “tearful-eyed”, using “badi-saba’?! as one of the traditional poetic
appeals, and applying the pronoun “ol/” to ensure a more poetic
resonance. We can see also interesting and original linguistic and
stylistic facts in his poetry: “tor buxaqlar peyvond olub sa¢inda”,
“kuyi connat giiliizar”, “dild> yash intizar”?, “komond oldu
bogazimda qara tel”*3, “baxdim bamo ¢okdi, galxanda zila**, etc.

Ashug Jafar, who was from the village of Chobandara in
Zangibasar and was expelled from his ancestral homeland as a result
of armed pressure of Armenians, and settled in the village of
Shikhmahmud in Nakhchivan until the end of his life, also continued
his creativity in the folk ashug style:

“Basina dondiiyiim ay ala gozdii,
Konliimii eyladin garal kimi”™.

In the poem, it is mentioned the name of the black-skinned type
of the plum, “garalr” which is used as a dialect word by a certain
group of people in Nakhchivan. This fruit is also called “garal”. In the
poem, due to the effect of dissimilation, a sound distinction occurred
during the pronunciation of the word “goz/ii,” and the sonorant [/] fell
under the influence of the voiced consonant [d] and was pronounced
as “gozdii”.

This paragraph also highlights the linguistic and stylistic issues
of the creativity of prominent representatives of ashug art such as
Ashug Jalil, Ashug Fatulla, Kosajanli Agh Ashug Allahverdi.

In ashug poetry Turkisms mostly encompassed the words that

31 Qadimov, ©. XIX asr Ordubad odobi miihiti / ©.Qadimov — Baki: ADPU
nosriyyatt, —2010. - s.319.
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were used in a traditional way for the literary language of that time
and retained their original meanings without major changes in
semantics. One of the main aspects characterizing the literary
language in ashug creativity is the preference for the interpretation of
moral-didactic themes formed in the national colloquial language
through proverbs, sayings, wise advice, and aphorisms:

“Mona gostar dordsiz adam haqq sézdii,

Lagviyyata demazlar ha haqq sozdii”™°.

Proper names in literature and folklore provide information
about a people’s history, geography, and ethnography and, moreover,
create the conditions for studying the history of the language. M.
Ibrahimov writes, emphasizing the need to study ashug poetry taking
into account historical circumstances and the demands of the era, and
to approach words and expressions with sensitivity: “They can give us
interesting information about the period and help clarify the
emergence of realism in specific forms in ashug poetry™®’. As we
study the stylistic capabilities and semantic nuances of proper names,
there also emerge the facts of artificially changing the original place
names by the Armenians who settled in our historical lands from 19th
to early 20th centuries. M. Huseynova writes about the characteristic
of toponyms to reflect national qualities and their use as speech and
language units, actively functioning in various stylistic contexts: “In
order to create more effective stylistic beauty, onomastic units give
special fullness and capacity to the idiom in order to achieve internal
unity among themselves with the artistic touch™ . In the ashug poems
glorifying the nature of Western Azerbaijan, onomastic units, all their
types, were used in the description of the geographical landscapr of
the homeland, and in stylistic positions — as active lexical units when
describing poetic tableaux. In the work of Ashug Jalil, phraseological
units revealed the internal, aesthetic capabilities of the language, gave

36 Ohmadli, N. Daraloyozli ustad asiq Calil / N.Ohmadli — Baki: Elm va tohsli, —
2018. - 5.43.
37 Bliyev, F. Mirzs Ibrahimov ve xalq yaradicilig1 / F.Bliyev — Bak1: Elm va tohsil, —
2013. - s.34.
38 Hiiseynova, M. Dilin elmi va estetik problemlori / M.Hiiseynova — Baki: ADPU-
nun nagriyyatt, — 2019. - s.11.

19



an artistic color to the poetic language. In the sentence “Arpa gan
agladi, sular bulandr*°, which is based on the cause-effect metaphor
are used as a means of artistic description, and hyperbole is used as a
means of artistic expression. Ashug Jalil expressed the bloody events
in which he was a direct participant with the verbs “qaland:”,
“talandr” and “bulandr” used in the “shuhudi” form of the past tense,
and at the end of each of the three lines, he subjected them to
enumerative intonation, taking into account the sound correspondence
between similar news that had been definitely carried out in the past.

The third paragraph “Linguistic and stylistic characteristics of
the members of the "Anjumani-shuara" literary council” of the
first chapter is devoted to the linguistic and stylistic features of the
creative samples of the members of the “Anjumani-shuara” assembly.
The remarkable aspects of the linguistic and stylistic features observed
in the literary heritage of G.Vanandi, A.Govhar, M.T.Sidgi and others
are analyzed here.

It is also worth noting that the poems written by the majority of
the assembly poets in the Azerbaijani language contain a large number
of words borrowed from the Arabic-Persian languages. These poems,
created mainly in the aruz, and partly in the syllabic meter, attracted
attention with the breadth of the subject matter and the diversity of
mastery. For example, a prominent representative of that period,
“J.Mammadguluzadeh, highly valued the social motifs in the work of
Fagir Ordubadi, which had become the word of the period, and highly
valued him as a “‘forward-looking” figure of literature”™*.

The verbs found in the poet's language, like other classics,
reflect the development path of the language, and the linguistic
characteristics of the period. In Fagir’s gazal language, the verb “dut”,
in which the [t]>[d] phonetic sound alternation iccurred, which
became archaic for the modern literary language, has not lost its trace
in the classical language, as well as in dialects and localisms today.
Fagir’s poetic language was very interesting language distinguished

3% Ohmadli, N. Doraloyozli ustad asiq Colil / N.Ohmoadli — Baki: Elm va tohsil, —
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by its lexical richness. He brought new content to the style and idea of
the classical ghazal genre and directed this genre in a new realistic
direction:

“Ey goziim yagi, sonin homdami-zarin man idim,

Indi nolmus sana, mon 6zga kimi yad olubam?”*'.

In the ghazal, the lover, addressing his beloved with the phrase
“Ey goziim yagi”, asks the reason for having fallen from her favor,
while at the same time, by confessing that he is melting away in the
realm of love, he seeks to win her over with tender words. In his
ghazals, rich in addresses, F. Ordubadi, with the exclamation “ey,”
gave the words a folk spirit and shaped the expressions into a kind of
mold.

In this regard, A.Gadimov writes about Aslankhan Govhar, who
continued this tradition: “Aslankhan’s work was of exceptional
importance in the convergence and joint development of written
poetry traditions and oral folk-ashug poetry traditions at the
“Anjumani-shuara” literary —assembly”*. Aslankhan Govhar's
satirical poem, addressed to Ismayil bay, who oppressed the poor, is
distinguished by the simplicity and clarity of its language:

“Zalim dovsan, adin ¢ixdr yamana,
Donin yedin, bas samanin neyladin?!”*.

Aslankhan Govhar created an antithesis here with the word
“zalim dovgan” (‘“cruel rabbit”), which is a combination of metaphors.
In the Azerbaijani literary language for the long time it was used the
dual variant of the pronoun “mon/ban”, which expresses the first
person singular. For example:

“Ohson sana, bu zonnilo verson coza bana.
Bon bilmazam bu ¢areyi-dardi-dili, tabib™*,

In this verse being a product of M.T. Sidgi's creativity, the

pronoun “man” in the first person singular is used as “ban”, and

41 XX osr Azorbaycan seiri antologiyasi (1905-1920 — ci illor) / tort. ed.
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“moana” is used as “bana”, which is used as a repetition that carries an
individual stylistic character.

The fourth paragraph of the first chapter is called “The Poetic
Language of Religious-Philosophical Views”. Thus, the wvast
majority of terms of Arabic and Persian origin that affect the spiritual
life of the people have been related to Islam and still retain their
functionality in our language today. The verses of the Holy Quran,
hadiths and narrations, on the one hand, stemmed from the literary
demands of the time, while on the other hand, resulted from richness
of the worldview of the classics, their close acquaintance with
religious texts and the works of their predecessors. In the ghazals,
qasidahs and masnavis of classical poets of the beginning of the 19th
and 20th centuries, certain words, phrases and meanings, lexical and
semantic innovations were quite prominent and therefore, in some
way contributed to the effective and complete emergence of religious
words in verse and for the understanding of artistic content. For
example, in Heyran Khanum’s work, we can see her quite satisfactory
awareness of religious knowledge, as well as her attitude to other
religious philosophies:

“Dinim na imig, qalmisam Heyran, a dustlar,
Na kafiri-mahzom, na miisalman omalimdon™®.

The poet, who was sensitive in her approach to religious topics,
reflected in her rubai that she considered the months of Shaban and
Ramadan to be months of prosperity for the Muslim world:

“Saban biton kimi galdi Romazan,
Hor kas 6z evinda oldu sadman™*.

In her rubais, she presented to people the beauty, philosophy,
holiness, and sacred essence of the Quran in simple and natural
language: “Na bir ehsan, na xatmi-Quran var’*'.

Gudsi, having deep religious views, like his predecessors,
likened the human face to the Quran, and the eyebrows, eyes, cast of
features to the verses of the Quran, drawing attention to the fact that

4 Heyran xanim. Secilmis osarlori / Heyran xanim, tort. ed. M.Soltan, Q. Mommadli
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this perfect being was created by God’s wisdom: “Tasbeh ila ziilfiin
telini tutma barabar™*®,

The lovers of truth, such as Ordubadli Karim, Kosajanli Agh
Ashug Allahverdi, Ashug Jalil, Ashug Ali Khankhanmioglu, Ashug
Mammadjafar, Chobankarali Ashug Jafar, Ashug Abbas Dahri, Ashug
Fatulla, Ululu Karim, succeeded in presenting religious-spiritual
values for humanity with wise, moral didactic ideas. Original similes
such as “Kaba gandili, piistani-rona” among poetry samples enhanced
the poetism™.

“Religious-propaganda works written in the 19th century are
distinguished by the simplicity and clarity of their language, the use of
words related to religious concepts and events, and the predominance
of lexical units and syntactic constructions specific to the national
spoken language™°. The poems written by the poets in this context
were, as a rule, of an Islamic nature, expressing the Islamic religion
and the values considered as sacred. The names of the “Quran”, the
Prophet Muhammad, the twelve imams, especially Hazrat Ali and
Imam Hussein, were intensively mentioned in the poems and were
glorified in the artistic language.

The second chapter of the dissertation, entitled “The Artistic
Language Landscape of the Nakhchivan Literary Environment of
the Early 20th Century” consists of three paragraphs. The paragraph
of this chapter titled “Main Tendencies in the Language of Poetry”
explains the changes in the Azerbaijani poetic language, its connection
with socio-political events, the poets’ stylistic searches, and the
transition to free verse. The lexical style monotony and linguistic
insufficiency gradually disappeared with the introduction of new
words into the language. The political events of 1918-1920 gave
impetus to the emergence of poems with a social-democratic
orientation in literature.

4 Vonondi, Q. Divan: [2 cildda] / Q.Vonoandi, tort. ed. ©.N.Qadimov — Baki: Elm vo
tohsil, —c. 1. —2014. - s.36.
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In poetry, the language and style features of the new era fully
manifested themselves, expressing the literary spirit of the period. “No
matter how contradictory the literary and social thought of 1917-1920
was, one goal was clearly visible in its dark and confusing path. This
goal was the struggle of Azerbaijani poetry for national
independence’™'.

Taking advantage of the capabilities of free poetry, the
reflection of reality was approached from an aesthetic standpoint,
attention was paid to the quality of the artistic language, and poems
were written with enthusiasm in a revolutionary spirit based on the
harmony of free ideas. Literary figures such as M.T.Sidgi,
G.Sharifzadeh, J.Mammadguluzadeh, M.S.Ordubadi, A.Gamkusar,
H.Javid played an exceptional role in the formation of the literary
process. In the early 20th century, a large number of words expressing
realistic-democratic ideas were observed in the language of poetry.
Most of the words included in the vocabulary of the language related
to social, political, economic structure, science and technology entered
our language through calque. “At the beginning of the 20th century, on
the one hand, a literary language based on the Istanbul dialect was
being formed in Azerbaijan, and on the other hand, the colloquial
language, or rather, the everyday style, was being introduced into the
literary language, and both of these processes had their own
significance”. These manifested themselves more as stylistic facts
than as general communication. The journal “Molla Nasraddin”,
which raised the poetic style to the level of a literary school,
strengthened the development of revolutionary-democratic satire and
became a source of stimulus for most poets active in this period,
provided them with rich materials, and ensured the formation of
realistic literature.

For example, although M.S. Ordubadi used the classical form in
poetry at the beginning of the 20th century, he made changes in his
language in accordance with democratic calls. Although there are

1 Agayev, 1. XX osrin ovvallorindo Azarbaycan seiri / 1.Agayev — Baki: Elm, —
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complex expressions of Arabic-Persian origin in his poems, his
activity in the journal “Molla Nasraddin™ led to his more serious
approach to language. Combining realism and lyricism, he presented
socio-political events in a style close to the vernacular, his poetic
creativity revealed the lexical-semantic capabilities of the literary
language and the cognitive potential of the folk language. However, as
in the prose work of the writer, he used Arabic and Persian
expressions in his poetry, and in many cases he used them in
accordance with the grammatical features of the Azerbaijani language,
making some phonetic changes.

“Qardas, gal indi gismat edak malii doviati,

Paltar-palasi bosla, quru cant san gotiir.

Goalsa na gadar tohva, ya peskas, manim,

Darvigi, yolcu, saili-mehmani san gotiir™>.

In this period, children's poems and educational themes came to
the fore in poetry, and artistic examples were presented in a poetic
form appropriate to the level of children's understanding. M.T. Sidgi,
as a leading figure in this direction, wrote poems that served the
patriotic and literate upbringing of children, and systematized this
work through school-educational initiatives. In his artistic heritage, the
poetic fusion of lively colloquial coloring with regional colloquial
style is felt; he skillfully reconciled everyday style with public speech.
Using the first two verses of one of Fuzuli's ghazals as they were, he
completed the classical text in a simplified form from his own prism.

“Sac¢in andisasi tohriki-zanciri-ctinumdur,
Cilinunum dafina zikri-labi-lalin fiisunumdur

M.T.Sidgi included in his poems a large number of figurative
expressions that passed from the Arabic-Persian language to the
literary language, most of which have not lost their function in our
modern language. The poet successfully used derivative words such as
“dadxah”, “iimidgah™" in his poetry by means of the derivational
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suffixes -xah, -gah. M.T.Sidgi also preferred exclamations in
accordance with the meaning and function of the poems he wrote in
order to encourage children to study and to attract them to education.
The “ey” exclamation was chosen for its functionality in the verses
where imperative form of verb is used. M.J.Pashayev, drawing
attention to the usage of the vocative “ey”, wrote: “The most ordinary
word, consisting of only two sounds, which is not really multi-
meaning, and has a very limited function (only an appeal), can
acquire such rich features and have such poetic value being used by a
word master. A number of other expressive-aesthetic and structural
compositional features of this vocative attract attention™S. For
example, H. Javid's publicistic speech also touched his poems, the
emotional attitude to the events taking place was presented within the
scope of exclamations, and was expressed as the individuality of
speech in the determination of word order:

“Oyan, ey piri-xosdil!

Qalg, ayil bir xabi-rahatdon!

Qiyamoatdir, giyamat...I””".

G.Sharifzadeh, as one of the democratic-minded intellectuals
who served in the development of the enlightened literary and cultural
environment of Nakhchivan, is deeply familiar with the folk language,
so the problematics of his poems stand out for their originality:

“Vaton bagind> foryad et,
Qon ovradi-fiinuna, nagmeyi-milliya inkisaf et.
Cohalatla Vaton bir leyli-ziilmatnak edor tagkil™.

G.Sharifzadeh remained faithful to the classical tradition and
reflected the subject matter of the new era poetry, creating an organic
unity and synthesis of the two genres. While phrases and compositions
predominated in his poems written in the form of ghazals, in his
satirical works with a social content, he gave a little place to the
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official language and preserved the dominance of the colloquial
language.

In the paragraph of the second chapter titled “Artistic Searches
in Prose”, it is noted that growing up in such as N.Narimanov, A.
Hagverdiyev, S.S. Akhundov, S.M. Ganizadeh, J. Mammadguluzadeh,
and E.Sultanov, who emerged in Azerbaijani literature towards the
end of the 19th century, wrote examples of artistic prose in various
genres of literature and served to the development of prose writers
who came after them. “Azerbaijani prose, which was formed, shaped
and developed in the 19th century, did not lag behind the current level
of world literature in the organization of narration, in the artistic
expression of the artist's position, in a word, in the field of poetics and
mastery”™™.

The place and position of the means being products of figurative
thinking, characterized as a fact of speech in the works of writers:
individual-situational expressions, syntactic figures (address, dialogue,
monologue, various types of sentences depending on their structure
and purpose) have been extensively investigated. Some literary figures
who started their creative path with poetry also managed to express
their talents in prose and made their mark in Azerbaijani literature.
Representatives of the Nakhchivan literary environment such as
M.T.Sidgi, E.Sultanov, J.Mammadguluzadeh, M.S.Ordubadi, H.Javid,
A.Sabri (Gasimov), A.G.Nakhchivanli (Abbasov) did important work
for the development of Azerbaijani literature. In various examples of
classical prose, the sweetness that filtered through the folk language,
different fair phrases and expressions, rhetorical questions, and artistic
repetitions embodied their uniqueness in artistic form.

Most of the real toponyms found in prose works fully reflected
the socio-political picture of that period: Zangi, Kechilli, Salvarty,
Nakhchivan, Charchibogan, Garmachatag, Zangazur, Sharur. In
literary examples, toponyms that confirm national identity and shed
light on the glorious pages of history also include numerous quartal
names: Buzkhana, Chaylakh, Jafarabad, Shahab, etc. Quartal names
being among our national spiritual treasures are often found in prose

9 Mammad, C. Hiiseyn Cavid / C.Mammad — Baki: Elm vs tahsil, — 2019. - 5.17.
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works: “It was divided into two: the Eastern quartal, known as the
quartal of religious people and fasting people, and the Western
quartal, known as the neighborhood of fasting people working in
administrative departments”®. The works also contain fictitious
toponyms in the form of word combinations formed with the
participation of onomastic units that are the product of the writer's
imagination: Pirsaggiz village, Danabash village, Garakand village,
Garagilchig, etc.

In prose works, nicknames, which retain the atmosphere of the
time and are able to turn the reader into a real participant in the events,
play the role of artistic designation, reflecting certain characteristics of
the owner of the name to which they are attached, and are selected in
accordance with their behavior, appearance, and individual
psychology, creating conditions for an accurate depiction of the
character: “qizilli Qasim™®', “laglag1 Sadiq”, “qazetci Xolil”®* va s.

E. Sultanov tried to transfer in his works natural colloquial
speech, a kind of ethnography of language, into the language of
literary prose by using words that encompass a large number of
dialects and localisms. “Aynaya baxib telini, gavim diizaltdi, sonra
qoltuq cibindan siirmadanimi ¢ixarih, gézlorina siirma cokdi”®.
Although the dictionary contains various meanings of the dialect word
“gav”, in some regions of Nakhchivan this word has the meaning of
forelock. A phonetically modified version of this word, “gab”, is also
used. In prose works, in order to reveal the expressive capabilities of
the language and achieve liveliness and naturalness, artistic contrasts
are used, and loan words that are identical in meaning are used

9 9 9 2964 < 9 ¢ 2965

together: “moraz”, “naxos”, “qizdirma”, “isitma*", “girov”, “zalog”,
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etc.

Barbarisms found in prose are sometimes used by mixing with
words specific to our language. The word “qacagmalgr” used in our
modern language was used alongside the word “kontrabandag¢r” which
was adopted in our language from Italian®®. The noun-forming -¢1*
particle, including abstract, spiritual properties, still expresses the
concept of a person, a subject, who does work, a person who has a
craft or profession.

In the works of M.S.Ordubadi, various connecting words that
were used in our language in the past are also found: “Vahalonki ey
glinag, son ¢ixwrsan, amma man qlirub edirom”®’. The word
“vohalonki”, which is a synonym for the comparative conjunction “o
haldaki, halbuki” in the modern Azerbaijani language, has become
archaic, although it lives in the language of literary works.

The third paragraph called “The Main Aspects of the
Dramatic Language”, states that the dramatic language in the literary
environment of Nakhchivan developed in connection with oral speech
and gained an artistic form with the individual style of playwrights
during this period. The works, reflecting national-spiritual values and
social problems, renewed the vocabulary of the language and created
stylistic richness. Literary figures such as J.Mammadguluzadeh,
H.Javid, M.S.Ordubadi, as followers of the M.F.Akhundzadeh school,
preserved and developed the traditions of classical drama. Many of
loan words widely used in dramas have retained their functionality in
modern language. Dramatists, taking advantage of the stylistic
richness of the folk language, skillfully used wise words and proverbs
in the speech of characters. For example, M.S. Ordubadi revealed
emotional-expressive relationships through oaths, and presented the
character's grievance in vivid language by using religious toponymic
names and nicknames that were more popular among the people:
“Nazorali. — Haci, son olasan getdiyin Moakka, san olasan Xorasanin

% Sultanov, E. Hekayalor / E.Sultanov — Baki: Elm va tohsil, — 2016. - 5.125.
7 Ordubadi, M.S. Osarlori: [8 cilddo] / M.S.Ordubadi —Baki: Azarnosr, — c. 1. —
1964. - 5.397.
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qizil giinbazalari. Son olasan qurmizigoz agam, bir yaxamizi Korbalayt
Hasim agamin alindon qurtar!”®. The playwright expressed how
important the ideas of peace, equality and freedom are in the turbulent
times of our modern world, even in the early part of the last century,
in the dialogue of the character of Akif, and expressed that our people
are peacemakers. The playwright, who chose words and expressions
correctly, used linguistic units in accordance with the meaning and
style. “Karbalayi Hasim — Yena bir almin méhiira daysaydi, tirayim
yvanmazdi, oziin da omriinda qiisl tayommiimiin toharini bilmazsan,
baslamisan mana eyib tutmaga”®.

H.Javid, on the other hand, presented in colloquial language the
harmony of words with opposite or similar meanings from lexical-
semantic word groups, and did not forget to create synonym rows:
“Insaf, marhamat yoq namoard f>lokd>"°. In the characters’ speech,
stark contrasts, hyperbole, and metaphor intensify the semantic
overtones, heightening emotionality while also revealing the
dramatist’s aesthetic purpose: “varamli xiilya"!, “oliim uykusu”"?, etc.
“Boyiik sanatkarlar hamisa surat dilini, nitqini fordilosdirmaya va
tipiklasdirmaya xiisusi ahamiyyat verirlor™.

Playwrights sometimes included complex expressions and
additions in the speech of characters associated with the atmosphere of
the time, which mainly included religious words. The works also
reflected everyday colloquial language, literary language norms of the
time, and methods of expression used in classical literature.

The third chapter of the study, consisting of five paragraphs is
called “Functional Stylistic Differentiation in the Language of
Representatives of the Nakhchivan Literary Environment of the

% Ordubadi, M.S. Osarlari: [8 cildda] / M.S.Ordubadi — Baki: Azornosr, — c. 2. —
1964. - s.13.
% Yeno orada, —s .16.
0 Cavid, H. Osarlori: [5 cildde] / H.Cavid, tort. ed. T.Cavid — Bak1: Lider, — ¢. 2. —
2005. - s.174.
"1 Yeno orda, - 5.96.
2 Yeno orda, - 5.255.
73 Namazova, F. ilyas ©fondiyev vo lirik-psixoloji dram dili / F.Namazova — Baki:
Elm vo tohsil, — 2011. - s.15.

30



19th — the early 20th Century”. Since the use of all types of styles
was observed in the language of artists active in the Nakhchivan
literary environment in the 19th and early 20th centuries, the
paragraphs of this chapter are devoted to functional styles in the
language of literary works. The first paragraph of this chapter called
“Enlightenment realism” studied the enlightened-realist style and its
linguistic features in the Nakhchivan literary environment during the
mentioned period.

Realism was formed in Azerbaijan against the background of
socio-economic and cultural upsurge, expanded in the 19th century
with the ideas of enlightenment, influencing all areas of literature. At
the beginning of the 20th century, “Molla Nasraddin” spread the ideas
of national liberation and strengthened satirical realism.
Enlightenment-realists continued the tradition of succession, increased
the expressiveness of the popular spoken language, and tended to
create new words.

M.T.Sidgi, who intensively used artistic addresses in his works,
addressed both himself and other people officially as “hormotli
xamm”™, “hérmatli maarifparvar””, etc. M.T. Sidgi, who completed
his goal and mission through addresses with concrete meaning, was
able to instill to the students the direction and content of the
admonition with an artistic function: “Ey manim tomkinli sagirdlorim!,
Ey monim tamiz va saliqali sagirdlorim™’®.

The writers, relying on the colorfulness of natural and lively
language, realistically depicted the smallest details, concretized the
events, images, and feelings that attracted attention with their artistic
meaning and depth. For example, it is observed that applause and
curses, which serve to express positive and negative emotions, are
also used in these examples: “Yolunuz ugurlu olsun! Allah siifranizi
acig etsin!”’’. Another noteworthy factor in short stories is the
naturalness of the dialogues as means of expression for figurative,

74 Sidqi, M.T. Oserlori / M.T.Sidqj, tort. ed. I.Hobibboyli — Bak1: Casioglu, — 2004. -
s.44.
> Yeno orada, - 5.255.
76 Yeno orada , - s.83.
77 Sabri, ©. Povest va hekayalor / ©.Sabri — Baki: Gonclik, — 1978. - s.41.
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emotional depiction:

“— Buy, anamn siidii sona halal olsun, qizim! Abir-namus yaxsi
seydir... Namusu ita atiblar, it yemayib.

— O barads sonra. Cox goriisacayik, ¢ox danisacagiq. Ancaq
manim soziim odur ki, neca deyarlor, qusum sana qonub.

— Buy, 6mriin uzun olsun”’®.

The enlightenment-realists criticized the poets who showed an
artificial fascination with loanwords that came to our language from
Russian with revealing pathos in simple colloquial language:
“Masallah olsun, o qadoar itilget vo arpazavonni adamlar var ki,
hamist basdan ayaga qraxmala qarq, manjetli, alda trost, gézda aggi
sahardon-axsama kimi bulvarda var-gal edirlor va urusuca ela vidir-
vidir Otiirlor ki, urusun babasi da elo danisa bilmaz”"°. Some of the
borrowed words from various fields are used in the borrowed
language, while others are used as they are among the people:
“incinar”, “advakat’®, “prigavor”®!, “skola”®* vo s.

From this perspective, the journal “Molla Nasraddin” aimed to
contribute to the national awakening by bringing literature and the
spoken language closer together. At the beginning of the 20th century
socio-political changes were reflected in the press and literature, and
important steps were taken towards simplifying the language and
educating the people.

The paragraph titled “Romantic style” of this chapter discusses
the innovations and stylistic features brought to literary expression
under the influence of enlightened-realist and romantic literature in
classical poetry that developed on the basis of divan poetry. For
example, national spirit and romantic feelings have come to the fore in
the works of Heyran Khanum, H.N.Nakhchivani, S.Ordubadi,
M.Hadi, H.Javid, A.Sahhat and other poets:

8 Yeno orada, - 5.22.

7 Qomkiisar, O. Segilmis osorlori / O.Qamkiisar, tortib ed. L.Hiiseynzado — Baka:
Sorg-Qarb, — 2006. - s.104.

80 Sobri, ©. Povest va hekayalor / ©.Sabri — Baki: Gonclik, — 1978. - 5.47.

81 Qamkiisar, ©. Segilmis osorlori/ ©.Qamkiisar, tortib ed. L.Hiiseynzado — Baka:
Sorg-Qarb, — 2006. - s.116.
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“Bahari-eysim olur daohr ara xazan sansiz.
Baganda suri giila, gam fiizun edoar koniila,
Nestin ki, giilruxun olmaz goza ayan sansiz

Love, patriotism, freedom and attitude to social problems of
society were the main themes in their writings. In Romantic poetry,
religious and mythological motifs, symbolic images of classical
Eastern poetics were widely used, and the contradictions between man
and society found their artistic expression. “The desire to express
ideas in richer colors, in a more frantic, passionate form, in a more
pathetic and extravagant way inevitably creahted an opportunity for
the romantics to return to myth and legend”**.

One of the main features of the romantic style was the richness
of the poetic language. The poets used words borrowed from Arabic
and Persian, but at the same time tried to preserve the expressive
possibilities of the vernacular. In the works of the outstanding
romantic of the 20th century, H. Javid, we see that along with a large

number of individual stylistic epithets, such as “sisli vulkan™®,

“kafonli ¢ollor”®S, “samavi goz®", “ziimriit yapraq”, “qanl tufan™®,
etc., which glorify both philosophical-symbolic, and love, create effect
and emotionality, we also see original epithets formed syntactically.

At the beginning of the 20th century in the works of Azerbaijani
romantics religious and mythological images had symbolic character,
and stylistic elements related to folklore and classical Eastern poetry
were widely used.

The analysis of the satirical style, one of the most striking styles
used by Nakhchivan writers, is included in the third paragraph of this
“Satirical style” chapter. It is noted here that the complex socio-

983

83 Sidqi, M.T. ©sarlori / M.T.Sidqj, tort. ed. I.Hobibboyli — Baki: Casioglu, — 2004. -
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political processes taking place in Azerbaijan in the 19th and early
20th centuries were reflected in literature, especially in satirical
poetry. Satire held up a mirror to the social problems of the people and
exposed social ugliness. “Satire, being the most complex and difficult
sentence in literary language, must have a deep meaning and express
bitter laughter at the social and personal flaws depicted™.
Azerbaijani satirical poetry developed under the influence of classical
divan literature. Literary figures such as M.Fuzuli, G.Zakir, S.Shirvani
laid the foundation of the satirical style, and later realistic writers such
as M.F.Akhundzadeh, J.Mammadguluzadeh, M.A.Sabir continued this
tradition.

Satire allows for implicit criticism of social shortcomings. For
example, F.Ordubadi, in his satirical-critical poem “Naxg¢ivanin abu
havasint mazommat” (“Condemnation of Nakhchivan’s Situation”),
criticizes the problems of the era using classical rhymes such as
“cafa”, “mata”, “voba”, “xuda’.

Satirical poetry benefits from the richness of the vernacular and
is conveyed to the reader with a simple and effective style of
expression. For example, F. Ordubadi included expressions belonging
to the vernacular in his satire “Kiirdiin ¢ul satmasi” (“The Kurd's
Sackcloth Selling”) in his work:

“Vermison ol cula san ti¢ xoroso, bir malades,
Veririk hor kasa, vermazlor biza birca sogan .

In this period satirical poetry became a powerful tool for social
criticism and exposure. Using the power of satire, writers of the
journal “Molla Nasraddin” contributed to the national awakening
movement and criticized the social ills of society, illiteracy and
backwardness. A.Mahbus sharply exposed social shortcomings in his
poetry:

“Indi bir ayyamdir, har gada bir sah olur,

8 Axundov, A. Dil va iislub masalalori / A.Axundov — Baki: Ganclik, — 1970. - s.34.
% Ordubadi, S. Giilsoni-vohdat / S.Ordubadi — Nax¢ivan: Ocomi, — 2010. - s.16.
1 Qarayev, N.S. XIX asr Azorbaycan adobi maclislori / N.S.Qarayev — Baki: AMEA
Blyazmalar Institutu, — 2012. - 5.61.
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Xolgi salir gor neca angala, lal ol, dilim”°.

From a linguistic perspective, satire constitutes a directive and
evaluative discourse: through irony, hyperbole, evaluative lexis, and
modality it produces illocutionary effects (exhortation, critique) and
perlocutionary effects (awakening, mobilizing) aimed at regulating
social behaviour. For example, by drawing on specimens of oral folk
literature, Gudsi broadened the range of satirical deployment through
admonitory formulas:

“Biri qarq olsa, ona lazimadir sayi tolas”

“Xolgq icinda bu masaldir, yapisirsan kola san,
Pirsan, Qiidsi, mazammoat yer yox sanda, yeri,
Dust-diisman kimi gor gérsan onu, bir piila san”.%?

The poet employs the vernacular lexeme piilo (in the sense “to
blow/puff; to ‘inflate’ as a test”), offering counsel to “check” and
“inflate” in order to discern who is friend and who is foe. These
imperative forms (“yoxla,” “sigirt”) amplify the illocutionary force
and, at the perlocutionary level, are designed to effect a change in
cognition and mindset. Here, vernacular lexemes (e.g., piila) together
with organizing parallelism reinforce the evaluative tone and harden
the ethical-normative frame of satire. Consequently, such samples of
literary language characteristic of the satiric style attest to the breadth
of the language’s lexical-stylistic resources in the period under
review.

As we see from the example, a high style and metaphorical tone
(laziness/indifference is coded as “relaxed sleep”) are created with
Arabic-Persian loan adverbial combinations such as “xabi-rahat” vo
“piri-xosdil”. Such satirical deictic examples (direct address to the
audience “ey”), through rhetorical structure (parallelism, address)
index the ideas of national identity and freedom in the language. As a
result, the satirical style indicates the breadth of lexical-stylistic
capability of the literary language.

92 Qadimov, ©. Oli Mihbus va asorlari / ©.Qadimov — Baki: Nurlan, — 2019. - 5.86
93 Qadimov, O. XIX asr Ordubad adabi miihiti. Qiidsi Vonandi / ©.Qadimov — Baki:
Elm vo tohsil, — 2023. - s.188.
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In the fourth paragraph of this chapter called “Scientific style”
it is noted that in the literary environment of that period, in parallel
with the use of words and adverbial compounds of Arabic-Persian
origin in the scientific style, there is also observed the introduction of
terms of Russian-European origin related to science and technology
into the language. At the same time, some terms have become archaic
over time, and some have been replaced with new ones in accordance
with the requirements of the modern period. This process is of great
importance in terms of learning the lexical composition and
grammatical structure of the language.

The lexicon of the scientific style also penetrated into fiction,
paving the way for the concretization and logical expression of
content. Like artists who remain faithful to the classical Eastern
tradition of poetry, it is possible to observe in Heyran Khanum's
ghazals the transformation of common words into terms or their
development towards terminology. For example, the poetess
synthesized scientific and artistic style in the following verses and
demonstrated her astronomical knowledge:

“Parlaq giinagim, hasrati-ruyinlo goziimdon
Qan yas axidib, Daclolor icad edaram mon™*.

The verb “icad etmak” in the ghazal was used in the sense of “to
invent” without any detriment to the general spirit of classical poetry.
Through analogies, scientific concepts were brought into the artistic
style, and love and feelings were compared with astronomical objects,
gaining a deep philosophical meaning.

The literary examples considered during the study show that in
the 19th century, the use of terms of Arabic-Persian origin prevailed in
the scientific style, and in the subsequent period, a large number of
new terms from Russian and European languages entered the
language, creating conditions for the terminology of words related to
various fields and their new meaning to be easily accepted by society:
“sonat”, “surat’, “hasil”°, etc.

%4 Heyran xanim. Secilmis asorlori / Heyran xanim, tort. ed. M.Soltan, Q.Mommadli
— Baki1: Sorg-Qorb, — 2006. - 5.60.
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The terms that entered our language from Russian and European
languages during this period mainly pertained to technical and
scientific fields: “Doktor oftalmoskopu ¢ixarib Rzaqulu xanin
dimagim va bu kimi bazi noqtalorini digqatlo miilahiza edib fikir
edirdi”’, etc. The influence of scientific and technical innovations is
clearly visible in M.T.Sidgi’s poetry:

“Baxdim su altinda ¢okilir tellor,
Telds danisilir ciirbaciir dillar™®.

Here, the transmission of sound through wires under water is
used as an image related to scientific discoveries. This is one of the
clearest examples of the influence of the scientific style in fiction.

The scientific style is characterized by complex syntactic
structures, genitive constructions, and precise expression of terms.
One of the morphological features of this style is word creation. For
example, terms created with the suffixes -¢1, -sunas, -xana, — parast
are widely used in scientific texts: “sorgsiinas”, “tiirksiinas™”,
“qonaqdust”, “sahibxana™'", etc.

The last paragraph of the third chapter “Official-business style”
is devoted to the official-business style existing in the literary
environment of Nakhchivan in the 19th and early 20th centuries and
the reflection of its elements in artistic examples, and the new facts
that entered the language against this background. It is noted that the
writers referring to business correspondence correctly used the
syntactic features of this style and tried not to harm the form and
content of the documents: “Bura qador Qaza Polis Idarasinds
daftorxana momuru qullugunda ikon, o, 6z kicik ailasini ¢otinlikls

dolandura bilirdi”'°'. “Polis idarasinda qulluguma xitam verildi™'* vo's.

7 Ordubadi, M.S. Osarlori: [8 cilddo] / M.S.Ordubadi —Baki: Azornosr, —c. 1. —
1964. - 446 s., 5.372.
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The terms specific to the official-business style used in literary
works have served to educate and enlighten people and have played a
role in expanding the capabilities of the functional style. Official-
business documents, having gained wide practical activity and
influencing formation of the cultural level of society, fully or partially
preserved their unique features and rules of organization in the
language of the works. The official style was used along with the
vocabulary, expressions, and grammatical forms specific to the
vernacular. The specific linguistic features of the official-business
style, writing style, syntactic structures, terms and term-like words
were used in a somewhat different, more specific way in the language
of images, in accordance with the speech situation: “Riistambay.
Agalar, azayi-maclis xahis edir ki, bayanati tamam edok va doxi
danismaga ixtiyar vermayak. Kim buna razidir, dursun ayaga™'®. To
create solemnity in such examples reflecting diplomatic speech the
titles such as canab, aga, kral, sah, xamim, zati-alilor are used as a
sign of respect. The works also include words used in the language of
diplomatic documents and the guard service that protects the
administrative territory of the official administration: “Kii¢a qapisinda
uzaqdan tok bir adam goérsanirdi; sonra gordiik ki, bu haman
qarauldur ki, homisa ali tiifangli konsulxanamn kegsiyini ¢akir™'*, etc.

The fourth chapter of the research work, consisting of three
paragraphs, is called “The role of Nakhchivan writers in the
development of the literary language at the beginning of the 20th
century”, where it examines the social position of translated works,
journalistic writings, letters, and their impact on the development of
the literary language. The first paragraph of this chapter, titled “The
role of literary translation in the development of the literary
language”, reviews and analyzes the stylistic possibilities of literary
translation works that enriched Azerbaijani literature at the beginning
of the 20th century. Literary translation gained a more memorable and
attractive appearance in the literary world thanks to writers such as

103 Mommoadquluzads, C. Osorlori: [4 cildde] / C.Mommoadquluzads, tort. ed.
I.Hobibbayli — Bak1: Ondor, — c. 4. —2004. - 5.461.
194 Ordubadi, M.S. Osarlori: [8 cildda] / M.S.Ordubadi —Baki: Azornosr, — c. 1. —
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M.Shahtakhtli, M.T.Sidgi, E.Sultanov, J.Mammadguluzadeh,
M.S.Ordubadi, = Sh.M.Rasizadeh, = A.G.Nakhchivanli, = A.Sabri,
A.Sharif, who had experience in writing, were able to understand the
language of the original, felt it, and at the same time knew the depths
of their native language.

During this period, literary translations began to take a wide
place both in the press and in textbooks, contributing to the
enrichment of children's literature. Mainly small poems and stories
were translated, in some cases they were presented in the form of an
adaptation or quotation. Language disorders, difficulties of expression,
and difficulties in sentence structure were observed in translated
literature from time to time. This is explained by the fact that the
writers who were engaged in translation at that time had their first
experiences as writers. Through translated works, it is possible to form
a clear idea of the authors’ social worldview, aesthetic taste and
creative style. Mainly literary figures, who were inclined to artistic
creativity and knew one or more languages, were engaged in
translation. In addition to having a rich vocabulary, they translated
proverbs, sayings and idioms in accordance with the linguistic
characteristics of the time, preserving the original style and national
characteristics.

M.Shahtakhtli also rendered important services in the field of
translation, and carried out extensive activities in the direction of
introducing valuable works of the Eastern peoples in Europe and
Russia. In one of his first articles written in the 19th century, he
emphasized the valuable content of Mirza Mehdikhan's work “Tarihi-
Nadir”, but noted that the volume of the newspaper did not allow for a

full presentation of this work!'®>, M.Shahtakhtli's language skills
included, alongside with Azerbaijani, Ottoman Turkish, Arabic-
Persian, Russian, English, French and German, and he was noted to
have extensive scientific knowledge and experience in this field.
M.Shahtakhtli was one of the first authors to translate scientific
and journalistic literature into Azerbaijani and did important work in

105 Sahtaxtl, M. Segilmis osorlori / M.Sahtaxtli, tort. ed. I.Hobibboyli — Baki:
Casioglu, — 2000. - 5.265.
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this field. His research on words that passed from Arabic to our
language showed that some words of Arabic-Persian origin have
acquired different meanings in our language. Shahtakhtli emphasized
that it is wrong to mix up some words that passed from Arabic and
explained their correct use. Along with his translation activities, he
also paid special attention to language reform issues and made a
significant contribution to the formation of a scientific style in
Azerbaijani.

In the article “Tatar proverbs” by E. Sultanov, who translated
scientific, journalistic and artistic works that captured the pulse of the
era and touched on topical issues, special attention was paid to
ensuring that the translated expressions reflected the true meaning of
the original in Azerbaijani and were adapted in terms of style. For
example: Orijinal: “Kowka — smo 1es, Ko2oa 1068um Mulidb, HO cama
oHa obpawaemcs 6 Muluib ecxeamxe ¢ bapcom”. — Translation:
“Sicam tutanda pisik aslandi, lakin babirlo doyiisdo o6zii sicana
doniir'%,

As can be seen, E.Sultanov adapted Russian proverbs to the
Azerbaijani language by finding lexical-semantic equivalents, thereby
strengthening cultural ties between different languages.

J.Mammadguluzadeh achieved concise language and laconic
expression of thought in the field of translation, as in his prose work.
When translating L.N.Tolstoy's “Labor, death and displeasure” into
Azerbaijani, he paid special attention to adapting the text to the living
spoken language, and at the same time, he preserved the artistic style
of the work, preserving the expressions reflecting the characteristic
features of the Russian people. During the translation, the writer
mainly preferred expressions from the colloquial language and used
fairy-tale lexicon in order to increase artistic value. For example,
“Parvardigari-alom buyurdu: Ciinki mon xosbaxtlik na oldugunu
insana anlada bilmadim, qoy ozlori na tovr ki, xahis edirlor, elo da
roftar elasinlar™'"’.

196 Syltanov, E. Maqalalor / E.Sultanov — Naxg¢ivan: Ocomi, — 2017. - 5.164.
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J.Mammadguluzadeh's translation style reflected his writing
style, while the natural fluidity and stylistic accuracy were preserved
in the description of real events in the texts. He managed to preserve
the ideological and stylistic features of the works, at the same time
making them more understandable for the Azerbaijani reader.

Among the translated literary and artistic examples there is the
work of the outstanding representative of Persian literature A.Firdovsi
“Shahname”. This translation belongs to Sh.M.Rasizadeh, one of the
personalities born in Nakhchivan. Sheikh Mahammad paid attention to
the accuracy of expressions, tried to stay away from fancy words, and
preferred simple sentence structure:

“A Mahmud Sultan! Saharlor alan,

Qocaq, gorxmaz olsan da, qorx

Tanridan. Ki ¢ox sahlar olmus da sandan qabaq
Onlar sandon artiq — tarixa bax,

Onlarda da vardr hamin toxtii tac,

Onlar da zaifdon alardi bac™'®.

Trying to convey the author's idea more clearly, Sheikh
Mahammad used simple vocative words for the purpose of appeal,
interrogative sentences to increase emotionality and create emotion,
managed to find the correct equivalent of words and expressions,
preserved the artistic nature of the work, and perfectly revealed the
lexical, syntactic, and stylistic capabilities of the language. Sheikh
Mahammad, who deeply understood the meaning of individual words
and expressions, showed sensitivity to words expressing emotion,
correctly revealed the capabilities of his native language, and
preserved the artistic aesthetic significance of the work.

In his translations, A.Sharif expressed the Russian language not
literally, but with the feeling of his native language. Although his
early works contained many words and phrases specific to the Arab-
Persian languages, as well as words incomprehensible to the general
readership, after he began translating from the works of Russian
classics simplicity and expressions specific to the vernacular began to
take a wider place in his language. The translator translated Fadayev's

108 Hiiseynov, R. Obadi Cavid / R.Hiiseynov — Bak1: “Nurlan”, — 2007. - s.471.
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novel “Ruined”, L.N.Tolstoy's “The God is the Same for All”, M.
Gorky’s “Mother”, “Enemies”, “People of the Valley”, and N.
Lyashko’s short stories under the name “At Home and About
Shackles”.

M.Ibrahimov writes about A.Sharif’s precision not only in his
literary activity but also in his translation work: ‘He spares no effort to
ensure that the translation is both accurate and artistically expressive.
I believe that if our talented literary youth learn and adopt these
admirable qualities from A. Sharif, they will achieve ever greater
accomplishments. %

“Noyabr ayimin axirt idi. Donmus yera giindiizdon quru, narin
qar yagmisdi, indico ¢ixib gedon oglunun ayagr altinda qar
xwrtildayirdi. Qati garanhgq, bir seyi giidon diisman kimi, pancaranin
suisalorina  qusilaraq horakatsiz  dayanmisdi.  Ollorini  skamyaya
dayayaraq oturmus ana qapiya baxib gozlayirdi”.''° A.Sharif in
Maxim Gorky’s “Mother” who preferred an equivalent translation,
retained the moments of use of the past tense -di*, which expresses the
result of an action performed in the past at the time of speaking, as in
the original. A.Sharif narrated the events in the past tense in order to
give the work authenticity and depth as in the original.

Ali Sabri took a somewhat creative approach to translating
national color units into our language, translating the beauty of
meaning, rich life scenes, and the character of the world of images
into Azerbaijani. He translated V.Dmitrieva's “Little and the Spotted”,
and Lev Tolstoy's “Ilyas”, “Francoise”, “The Adventures of Karen
Vasilyevich”, “Worker Yemelyan and the Empty Drum” into
Azerbaijani, and published them under the title “Four Stories”.

When we compare the translations with the original of the work,
we see that the translator expresses the plates described by the writer
with the same consistency and accuracy. Ali Sabri did not translate the
words mechanically, but translated them while preserving the
naturalness of the Azerbaijani language and the features of expression,

109 fbrahimov, M. ©doabi geydlor / M.ibrahimov — Baki: Azarnosr, — 1970. - 5.20.
10 Qorki, M. Ana / M.Qorki (torc. ©.Sarif) — Baki: Usaq vo gonclar nogriyyati, —
1950. - s.18.
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and preserving the internal laws of the language: “Balaca maktobda
vaxst oxuyurdu. Eva galdikds kitabdan ayrilmirdi. Miiallima do onu
cox qisnamirdi. Ona ¢ox diqqat yetirirdi. Az bir vaxt i¢arisinda Balaca
darsda yoldaslarimin hamisini 6tiib kegdi. O, heg¢ bir seyds ¢atinlik

“«

¢okmirdi, lakin “s” va bir do “p” horfloriylo albayaxaydi,
doyiisiirdii "1

Alakbar Garib (Abbasov) translated N.M.Karamzin’s “Unhappy
Liza”, N.N.Lyashko’s “Blast Furnace”, and M.Yu. Lermontov’s “A
Hero of Our Time” into our language. The writer, who presented the
translation in accordance with all the requirements, standards, and
rules of the short story genre, translated the author's idea and the
narration of an event into line-by-line translation in simple, laconic
language: “Sahil tapacik kimidir, ¢ay isa balacadwr — eni 6 metra olar.
Caywn o tayr golliik va arandwr. Yagus ¢ilomaya basladi. Bir az ¢iladi,
saqqildadi — va dayandi. Kiilok da kasdi. Otrafa soyiid agact va nana
qoxusu yayildi” "2

The second paragraph of the fourth chapter, entitled “The
Literary and Social Position of the Publicistic Language”,
discusses the development of Azerbaijani publicistics in the
Nakhchivan literary environment in the late 19th and early 20th
centuries, its impact on socio-political events, and its main
representatives. The linguistic features of the publicistic style, its role
in the formation of the national press, and its importance in the spread
of enlightenment ideas are emphasized.

The publicistic activity of diplomat, educator, and publicist
M.Shahtakhtli was multifaceted and the range of topics was wide. In
his literary and journalistic activities, M.Shahtakhtli was a
distinguished intellectual not only in Azerbaijan, but also in Russia,
Europe and the Middle East, as the author of articles on the history,
life, education and culture of the peoples of the East, as well as on
such spheres as language, religion and philosophy. “The newspaper
“Shargi-Rus” (1903-1905) published by M.Shahtakhtli in Thilisi was

11 Sabri, ©. Povest va hekayalar / ©.Sabri — Baki: Ganclik, — 1978. - 5.55.
112 Lyagko, N.N. Domna ocag1 / N.N.Lyasko (torc. ©.Qorib) — Baki: Azarnasr, 1929.
-s.9

43



the only famous Azerbaijani newspaper at that time. The newspaper
paid attention to the issues of education, culture, alphabet and
language reform™''3. The newspaper “Shargi-Rus” gathered around
itself a large army of intellectuals, including M.A.Sabir, A.Sahhat,
O.F Nemanzadeh, H.Javid, M.S.Ordubadi, A.Gamkusar, A.Nazmi,
and did important work in the wakefulness and education of the
nation. After the newspaper “Ekinchi”, the pages of the newspaper
“Shargi-Rus”, which served the national ideology, gave extensive
space to issues such as backwardness, ignorance, religious fanaticism,
superstition, and women's rights, and expressed an attitude to socio-
political processes. The editor of the newspaper, M. Shahtakhtli,
created the conditions for the publication of more than 50 articles,
focusing on the discussion of issues such as education, science,
school, and the alphabet, and the promotion of progressive teaching
methods.

Press organs such as “Shargi-Rus”, “Molla Nasraddin”,
“Hayat”, “Igbal”, “Taraggi”, “Fuyuzat”, etc., along with expanding
the capabilities of the publicistic style, created conditions for the
democratization, massification, and enrichment of the literary
language. A.Akhundov, evaluating the decisive steps of the journals
“Molla Nasraddin” and “Fuyuzat” in the struggle for the literary
language, wrote: “On the one hand, representatives of realist-
enlightened, especially revolutionary-democratic literature, are
simply fighting for the Azerbaijani folk language, while on the other
hand, representatives of bourgeois literature, in theory and practice,
and some representatives of romantic literature, are promoting a
language that is more Ottoman than practical, and in some cases
consists entirely of the Ottoman language, and they considered it the
only literature language of the Azerbaijani people”''*.

During this period it was quite difficult to publish newspapers
in the Azerbaijani language. At the same time, the lack of funds and
printing houses was one of the most important difficulties

13 Pagayev, M.C. Azorbaycanda odabi moktoblor (1905-1917) / M.C.Pasayev —
Baki: Ziya-Nurlan, — 2004. - s.35.
114 Axundov, A. Dilin estetikas1 / A.Axundov — Baki: Yazig1, — 1985. - s.11.
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encountered in this sphere. In his articles M.T.Sidgi publicized this
indifferent attitude towards newspapers, which was published with
such a big difficultoes, and with his satirical pen, he tried to save
people stupefied by the world of ignorance from backwardness:
“Buying a newspaper, reading a newspaper is blasphemy in the
opinion of the Mouslim clercs. In the eyes of the students it is a sin,
among merchants it is a pastime, among craftsmen it is nonsense, and
for the common people it is nothing at all. I do not know about other
places. Yet here, in the view of certain pseudo-scholarly ignorant
students (who are native Turks, after all), anything written in the
Turkish language is considered unworthy of attention.”''>. M.T.Sidgi
used the word “fullab” from the Arabic language not as students as
the meaning it expressed, but as a metaphorical meaning of careless,
contrasting it with the same word students in the second sentence. We
should note that this word in Nakhchivan as a thief or a person who
steals.

M.T.Sidgi emphasized that the newspaper ‘“Shargi-Rus” the
importance of the newspaper as a valuable tool, which plays a role in
the social, political, economic and spiritual life of the people, and also
its significant role in quickly delivering to the people innovations
related to science, technology, education and culture: “No matter how
many newspapers are published in the Turkish language, such as
“Shargi-Rus" you are the happiest and most contented person in
terms of cooperation and solidarity, there is no need to repeat it”'1°.

In his article titled “Molla Nasraddin”, J.Mammadguluzadeh
succinctly expressed the attitude towards the press at that time as
follows: “During these four years, Muslims demanded many things:
they wanted Muslim newspapers not to speak at all about the issue of
women, they wanted that whenever a women’s society came together,
it should be immediately broken up; they wanted that, for the sake of
one or two black- or red-bearded mullahs, writers should be

115 Sidqi, M.T. Osarlori / M.T.Sidgi, tort. ed. . Hobibbayli — Baki: Casioglu, — 2004.
-s.164.
116 Yeno orada, - s.175.

45



suppressed and the all usul-i-jadid reformers should be silenced”'"".

Newspapers and magazines give extensive space to rhetorical
questions, which are characteristic of the language of the journalistic
style, and it was considered appropriate that all explanations of the
issues raised be included in articles of this type:

“The extensive use of questions and exclamatory sentences for
the purpose of expression was achieved by directing the reader's
attention to any event and creating various stylistic nuances:
“Sincerity or shamelessness?”, “When did this happen?”, “Where is
true freedom?”, “What is a newspaper?”, “Let them say if I'm
possibly wrong!”, “What did I see in Nakhchivan?”, etc.”

A.Sharif emphasized that the journalistic style played an
important role in the creation of our current literary language, writing:
“The issue here was not only in removing Arabic and Persian words
from the language or in discarding Russian words that had been
introduced into the Azerbaijani language, but in organizing the
language in a completely new way”'%.

The third paragraph of the fourth chapter is called “Linguistic
Features of Literary Letters”. This paragraph, which discusses the
development of the epistolary style in the historical period under
consideration, notes that patriotic and enlightened writers such as
M.T.Sidgi, G.Sharifzadeh, E.Sultanov, J.Mammadguluzadeh, H.Javid,
M.S.Ordubadi, A.Sabri, A.Sharif expressed the ideas and content of
various life issues in their letters, which served to awaken national
consciousness, form national self-awareness, and form literary and
social thought, and have not lost their significance in our time.

“In the first stage of the development of the literary language of
this period, in the 1920s and 1930s, the epistolary style was under the
influence of the literary language (in the press, in particular, in the
journal “Molla Nasraddin”, the standards of the epistolary style were
used for artistic and journalistic purposes starting from the beginning

7 Mommodquluzadoa, C. Secilmis asarlori: [2 cildde] / C.Mammodquluzads, tort.
ed. I.Hobibbayli — Nax¢ivan: Ocomi, — c. 2. — 2009. - 5.353.
18 Sorif, ©. “Molla Noasroddin” neca yarand: / O.Sorif — Baki: Azarbaycan Dovlat
Nosriyyati, — 1986. - 5.366.
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of the 20th century)”'"°.

Letters mainly served to spread advanced democratic ideas, and
alongside with reflecting the biographies of writers, they also played a
role as a source in specifying dates of their birth and death. These
letters, addressed to others and not written for everyone, become
objects of research even today, due to their richness in language and
style, as well as interesting facts, and are included in textbooks; in
short, they arise interest in everyone who reads them. M.Shahtakhtli's
“Selected Works”, J.Mammadguluzadeh's “My Memories”, H.Javid's
“Works”, G.Sharifzadeh's “Life and Creative Path”, Ali Mahbus's
“Works”, A.G.Nakhchivanli's “Court of Justice”, M.S.Ordubadi's
“Two Children's Journey to Europe”, A.Sharif's “Diary”, “From Past
Days”, “My Father and I”, and M.T.Sidgi's “Works” extensively
include examples of letters or refer to them. “These letters, along with
the authors' subjective and personal interests and feelings, also
prominently reflected the historical picture of the current social life
and the epic presentation of important social events of the period.”°.

Special attention is paid in this paragraph to addresses, which
are considered to be the key elements of the epistolary style. Taking
into account their structural features, addresses are classified
according to the number of components: Simple addresses: afondim,
baradarim, hazratlari, etc. Compound addresses: a) those consisting of
two words: mehribamim Mommodali, miiallim conablari, ozizim
Mehdixan, fazilotli afondim, baradari haqiqim, afondim hazratlori, azizi
moan. b) those consisting of three and more words: maarifparvar
afondim hazratlori, marifatli, marhamotli va tarifa sigmaz, etc.

The observations and analyses conducted give grounds to say
that in the language of letters at the end of the 19th and beginning of
the 20th centuries, along with the words used by the people in
everyday life, socio-political lexicon and constructions also
predominated. Socio-political words and expressions reflecting
various spheres of life were more prominent in the letters. The letters

119 Xudiyev, N. Azarbaycan adobi dili tarixi / N.Xudiyev — Ankara, — 1997. - 5.667.
120 Mustafayev, M. XIX osr Azorbaycan realist seiri / M.Mustafayev — Baki, — 1991.
- 5.60.
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of literary figures, rich in high imagery, metaphorical expressions,
aphorisms, also contained complex addresses and difficult-to-
understand words.

The scientific results obtained during the study are summarized
in the form of propositions as follows:

1. In the 19th and early 20th centuries, the Nakhchivan literary
milieu, while preserving Eastern poetic traditions, expanded the
expressive and poetic resources of the Azerbaijani language. During
this period, expressions and terms borrowed from Arabic and Persian
— shaped by classical Eastern poetics — were adapted to poetic ends,
enriching the genres and styles of Azerbaijani literature. Alongside
the aruz meter, poets successfully employed the syllabic meter and
forms such as goshma and bayati, and made extensive use of
emotionally expressive metaphor.

2. The development of ashug poetry in the Nakhchivan literary
milieu was fostered by natural and geographical conditions, regional
particularities, and a vibrant folkloric milieu. Poetic simplicity,
harmony, and concision predominated in its language, helping to
preserve national values and to advance the lexical-semantic
development of the vernacular. A rich rhyme system and the
deliberate use of phonetic devices (e.g., alliteration, assonance,
consonance) shaped the poetic structure of Nakhchivan ashug verse.

3. The “Anjumani-shuara” literary circle in Nakhchivan made a
significant contribution to national poetry by preserving classical
Eastern traditions while fostering innovation. It enriched the poetic
language, sustained classical forms, and at the same time encouraged
new creative directions. Within the circle, poets discussed their new
works, composed verse that artistically reflected socio-political
events, and safeguarded national values. The poetry evenings and
critical discussions it organized marked an important stage in the
development of the Azerbaijani language and literature.

4. Poets clarified the stylistic orientation of their poetics and
powerfully conveyed a religious-lyrical mood in artistic depiction. By
skillfully incorporating Islamic terminology in their ghazals, they
figuratively rendered the psychological makeup, worldview,
spirituality, and emotions of religious personae and motifs through
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rich imagery and rhetorical devices, thereby laying the groundwork
for the success of religious lyric in belles-lettres.

5. It is possible to trace the historical evolution of the scientific
style (register) by following the terminology that appears across
fiction and other genres, noting both the earliest attestations and later
refinements of terms. Alongside Arabic and Persian loanwords,
authors also adopted terminology from Russian and other European
languages, thereby facilitating the language’s integration into the
global scientific lexicon. The influx of domain-specific terms
enriched the Azerbaijani language’s lexical inventory and
grammatical resources. At the same time, incorporating elements of
the scientific style into literary works advanced public enlightenment
and broadened the circulation of scientific knowledge.

6. During these periods, the official — bureaucratic register
helped preserve standard forms, archaisms, and loan terminology
while simultaneously enriching the Azerbaijani language. In literary
works, writers incorporated formulae of official documents, legal
expressions, and diplomatic terms, thereby expanding the language’s
descriptive resources and reaching broader audiences. By artistically
mediating this register, authors showcased its communicative
potential and further integrated its functional manifestations into the
national language. The official-bureaucratic style also mirrors the
language’s historical stages, registers the impact of socio — political
conditions, and evidences the expansion of its functional capacities.

7. Socio-political processes of the period profoundly shaped
language, style, and literary themes. Ideas of enlightenment and
national awakening, grounded in the vernacular, spread widely
through the literary field and became central to works celebrating
freedom, patriotism, and national-spiritual values. The literary
language both retained Arabic—Persian layers and absorbed European
influences, forming a new lexical stratum. A principal aim of the
literature of this time was to preserve the national cultural heritage
and transmit it to future generations.

8. At the beginning of the 20th century, democratic-realist
tendencies emerged in poetry alongside the classical tradition. In line
with the social demands of the new era, poets addressed themes of

49



freedom, enlightenment, women’s rights, and broader social issues.
The period also saw experimentation with diverse poetic forms — free
verse, critical realism, and satire — which contributed to the renewal
and development of the Azerbaijani literary language.

9. In the 19th and early 20th centuries, both oral and written
literature showcased the folk language’s rich lexical — semantic
resources and heightened its expressiveness. Prose widely employed
poetic devices — phraseological units, similes, metaphors, and
dialogue. The individualization of characters’ speech, the
incorporation of colloquial phraseology, and the use of everyday
vocabulary lent these works a lively, natural tone. National customs
and traditions, as well as historical events and social conflicts, were
likewise rendered with realistic detail.

10. National and spiritual values, the people’s way of life,
cultural heritage, and historical events were artistically rendered in
these works. To enrich the literary language, authors incorporated
dialectal vocabulary, loan expressions, and elements of local color.
Toponyms, everyday terms, and the names of traditional foods and
garments reflected the ethnographic and cultural characteristics of the
Azerbaijani people.

11. Dramatic works not only showcased the richness and
stylistic range of the Azerbaijani language but also helped preserve
national heritage by drawing on folklore and classical literature.
Playwrights such as J.Mammadguluzadeh and H.Javid incorporated
colloquial speech, proverbs and aphorisms, and individualized
character voices. Their plays realistically depict national and moral
values, social problems, and the socio-political landscape of the
period. Thus, dramatic language and style served as key vehicles for
promoting national heritage and transmitting it to future generations.

12. The evolution of functional styles within the Azerbaijani
literary milieu significantly enriched the national language and
broadened literary diversity. Their variety and expressive range were
most clearly realized across registers, where stylistic choices
heightened nuance and voice. By reflecting the socio-political life of
society, functional styles mapped the era’s linguistic landscape and
helped preserve the national character of the language.
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13. With the emergence and development of Enlightenment
realism, classical traditions were synthesized with the ideas of the
new era, and the realist method was articulated in clear, effective
language accessible to the public.

14. Azerbaijani Romantic poetry, while sustaining the traditions
of classical Eastern poetics, made a significant contribution to
national culture and poetic thought. Drawing on classical aesthetic
principles, Romantic poets articulated humanism, moral values, and
the pursuit of social justice. Their work is distinguished by a strong
national spirit, lyrical intensity, and a rich palette of poetic imagery.

15. The satirical register emerged and developed in Azerbaijani
literature as one of the most effective instruments of social critique. It
addressed socio-political problems, injustice, and moral stagnation in
both colloquial and high poetic diction. Poets sought to enlighten the
public — “to open their eyes” — by conveying ideas forcefully and
precisely through proverbs, aphorisms, and parabolic forms. Under
the influence of the Molla Nasraddin school, satirical poetry
advanced critical realism, revolutionary-democratic ideals, and
Enlightenment thought. Drawing on classical traditions, satirists
reshaped poetic form and content; the vitality of the vernacular and
the extensive use of metaphor, irony, and hyperbole produced stylistic
innovation, thereby enriching the national language and fostering
literary development.

16. Through literary translation, the cultural heritage of diverse
peoples was introduced and studied, expanding the Azerbaijani
language’s lexical and semantic resources. During translation, the
original content and stylistic features were preserved, while native
idioms and colloquial elements were employed to maintain the
language’s natural flow.

17. In the late nineteenth and early twentieth centuries,
publicistic (journalistic) prose prioritized accuracy and candor,
depicting everyday life, national and cultural values, and social
problems. Periodicals such as “Shargi-Rus” and “Molla Nasraddin”
made major contributions to the development of the literary language
and national thought, enriched the vernacular, and disseminated
Enlightenment ideas to broad audiences. Thus, journalism, as a
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component of the national literary language, acquired both artistic and
social value.

18. In the letters of Nakhchivan writers, colloquial speech,
phraseological expressions, and figurative devices are widely
employed, substantially enriching the linguistic and stylistic resources
of the epistolary genre. At the same time, these letters serve as
invaluable sources for preserving national culture and studying the
literary language, fostering diverse modes of artistic expression. They
also offer a broad record of the period’s social and cultural realities.
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