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GENERAL CONTENT OF THE WORK

The relevance of the topic and the degree of elaboration. In
modern linguistics, there is an ever-increasing interest in studying the
language and style of an individual author, and in systematically
onomastics studying in various aspects. This direction involves
examining the writer’s work in close connection with the
development of the onomastic space of his works, because since it is
here that the traditional names inherent to a particular people are
vividly reflected. In addition, linguocultural concepts are increasingly
included in the orbit of language studies, expressing the author’s
subjective view of the world through certain concepts.

All of the above ultimately determined the relevance of the
chosen topic.

Detective writers enriched the language with new literary
techniques and means. Among such writers, our fellow countryman,
the People's Writer of Azerbaijan, Chingiz Abdullayev, especially
stands out. He uses in his novels and works some Russian proper
names, words and expressions that have long been removed from the
vocabulary of modern Russian writers.

Despite the fact that Chingiz Abdullayev is a representative of
the detective trend in Azerbaijani literature, nevertheless, he tries to
explore society through the prism of national concepts, touching on
global problems of humanity.

As is known, any unit of the onomastic level (name, surname,
patrcnymic, nickname or toponym) has a certain socio-typological
and artistic-visual potential. There are many Azerbaijani and Russian
linguists have studied this problem:

- poetic onomastics: E.Magazannik (1967), M.Gorbanevsky
(1988), O.Fonyakova (1990), V.Kalinkin (1999), V.Suprun (2000),
G.Kovalyov (2004, 2006);

- theory of poetic text and discourse: V.Vinogradov (1963,
1976), R .Habibli (2000), M.Stepanov (2007);

- general onomastic works: A.Bashirova (2003), A.Pashayev
(1997), M.Chobanov (1998), M.Abilov (2005), A.Superanskaya
(1973), V.Nikonov (1974), N.Podolskaya (1978), L.Shchetinin
(1980), V.Bondaletov (1983), A.Shcherbak (2008);
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- linguoculturology: V.Vorobyov, Y.Karaulov (1987),
V.Maslova (2001, 2007);

- text space theory: V.Teliya, A.Vezhbitskaya, E.Kubryakova
(1972).

This dissertation is devoted to the artistic analysis of
onomasticon in the linguoculturological aspect, as well as to the
study of the conceptual sphere of the author’s picture of the world in
the detective prose of the people’s writer of Azerbaijan, Chingiz
Abdullayev. Any work of art is the embodiment of the writer’s ideas,
the author’s vision of the world, the events and phenomena occurring
in it, and social problems.

Ch.Abdullayev always sets out the essence of each novel at the
beginning of the work in the form of a quotation-statement that
belonged to famous philosophers, writers, and historians. As a
detective writer, he has wide creative possibilities and is able to
intrigue the reader with the help of dialogues, vivid images, actions,
and frequent use of retrospection and prospection.

The writer pays special attention to artistic details and tries to
reveal central and background information. The artistic, linguistic and
stylistic means used by Ch.Abdullayev in his stories and novels
contribute to the most complete realistic depiction of events and
characters, revealing their internal psychological state.

In his works, the writer also pursues an educational goal:
educating young people, preserving moral and cultural values.

Detective novels by Ch.Abdullayev tell about super agents,
intelligence officers, criminal elements, detectives, especially about
detective Drongo.

In Azerbaijan, there are still no special monographic studies
devoted to the multifaceted creativity of Ch.Abdullayev.
Nevertheless, we consider it necessary to note the following works.

For example, the monograph by S. Mir-Bagirova “Detective genre
in Azerbaijani literature in the context of world literature”, in which,
along with theoretical issues of literary criticism, the history of detective,
spy and crime genres in Azerbaijani and world literature is also
gradually explored, the structure of a detective work is considered, as
well as the main periods of Ch.Abdullayev’s creativity until 1996.
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U.Abbasova’s dissertation “Methods of conveying epithets in
literary translation into English (based on the works of
Ch.Abdullayev)” is devoted to the linguistic analysis of
Ch.Abdullayev’s novels, highlighting a number of artistic and visual
means: epithets, comparisons, metaphors, hyperboles, etc.

J.Abbasova, in her scientific research “Detective Genre in
Azerbaijani Literature,” devoted one paragraph entirely to the work
of Chingiz Abdullayev.

Individual articles dedicated to the writer’s anniversaries continue
to be published periodically. In addition, the world-famous Russian poet
Yevgeny Yevtushenko dedicated one of his last poems to the no less
famaous hero of Chingiz Abdullayev’s detective stories — Drongo.

The moral, social, and emotional concepts we explored —
moboes ‘love’, dpyxcoa “friendship’, gepa ‘faith’, dyrua ‘soul’ — were
not usually considered separately. Therefore, we believe that our
scientific research on this topic is relevant for contemporary time.

The object and subject of the research. The object of the
study is the onomastic system of detective novels and stories
analyzed in the linguocultural aspect, as well as the conceptual sphere
of the artistic picture of the world by Ch.Abdullayev.

The subject of the study is the functional semantic-stylistic,
communicative, aesthetic characteristics of anthroponyms and
toponyms in the writer’s works.

The goals and objectives of the research. There are next main
purposes of the study:

- identifying the features and determining the functions of
proper names in the detective works of Chingiz Abdullayev;

- determination of the linguocognitive originality of the writer’s
artistic picture of the world through analysis of the conceptual sphere
of detective prose.

To achieve this goal, the following tasks were formulated and
solved:

- consider the main modem trends in the field of theoretical and
practical research of onyms in the context of linguoconceptology and
linguoculturology;

- give a general description of anthroponyms and toponyms in
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the novels and stories of Ch.Abdullayev;

- determine the various functions of onomastic units in the texts
of works, in particular, identify the place and role of all categories of
onyms in creating the artistic image of a character;

- explore the conceptual sphere of the writer’s artistic picture of
the world: determine the specifics of the representation of such key
concepts as demexmug ‘detective’, ucmuna ‘truth’, npaeda ‘true’,
sepa ‘faith’, dyma ‘soul’, opyxmc6a ‘friendship’, noboew ‘love’, baxy
u barxunybr ‘Baku and Baku dwellers’, eoiina ‘war’, napoo ‘people’,
yeem ‘colour’;

- study and describe linguistic concepts important for
understanding the cultural dominants of behavior characteristic of
representatives of a particular nation;

- explore the typical image of a detective from the perspective
of linguoculturology;

- highlight the specifics of the linguistic approach to the study
of the author’s picture of the world, reveal the problem of linguistic
personality in modern linguistics;

- consider the onomasticon of a literary text in the cognitive aspect.

Methods of research. The specificity of the onomastic material
under study determined the use of certain onomastic methods and
techniques in this study. For this purpose, first of all, textual analysis is
traditionally used. It is allowing one to identify certain information about
the ethnographic, cultural-historical, national and other characteristics of
the people in the literary text. Along with it, to solve the problems the
following scientific methods were used:

- etymological;

- descriptive;

- stylistic;

- method of quantitative analysis;

- statistical.

The research material was the texts of novels and stories by
the Azerbaijani Russian-speaking writer Ch.Abdullayev, as well as
explanatory, etymological, encyclopedic, and onomastic dictionaries.

In total, we analyzed 508 anthroponymic units — personal
names, surnames, patronymics, nicknames, nicknames, as well as
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toponyms, peripheral onyms, extracted by a systematic sampling
method from 51 novels and stories by the writer.

The main provisions are put forward for defence:

1. Onomastic units preserrted in the works of Chingiz Abdullayev
correspond to the nationality of the characters. They reflect real names,
as well as the location and social status of the characters.

2. Personal names in the works of Ch.Abdullayev have different
types of connotations that express the writer’s attitude towards the
characters. With the help of anthroponyms and toponyms, the
chronotopic boundaries of literary texts are determined.

3. Anthroponyms and toponyms in the novels and stories of
Ch.Abdullayev serve as an indispensable source in the preservation
and transmission to future generations of historical, cultural,
linguistic values of both Azerbaijani and other peoples. The writer
himself comments on the etymology of some names and nicknames
in his works, and refers to the works of classics of Russian and
foreign literature of the 19th - 20th centuries.

4. The onymic space of the writer’s detective stories is rich and
diverse. The works we selected to reveal the artistic image use the
names of historical and political figures, as well as cultural and artistic
figures.

5. The concepts we examined and analyzed play an important
role in revealing the writer’s individuality and for understanding his
author’s picture of the world.

6. Study of the concept of demexmue based on the image of
detective Drongo in a comparative aspect with such famous literary
herces as Sherlock Holmes, Hercule Poirot and Commissioner
Maigret. Identification in the course of such studies the facts
indicating that the image of detective Drongo is the Ch.Abdullayev’s
created representative of the Azerbaijani linguomentality.

7. The works of Chingiz Abdullayev occupy one of the
important places in werld literature.

The scientific novelty of the research. The scientific novelty
lies in the fact that the research is based on language material that has
not previously been involved in linguistic research — based on the
works of Ch.Abdullayev, considered the founder of the political
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detective story in Azerbaijan, a writer whose work was also not
specifically considered in the linguocultural aspect.

In this dissertation, the features of the onomasticon of
Ch.Abdullayev’s works are examined for the first time; the semantic
components of naming names and models for the formation of
character names are identified, and an analysis of the system of
anthroponyms and toponyms, their structure and functions in the
writer’s novels and stories is carried out.

The study of Ch.Abdullayev’s creativity in this regard is
undoubtedly relevant, since in this aspect it expands and deepens the
perception of the individual.

In addition, there is a need to study the author’s picture of the
world in the linguocultural aspect.

The theoretical and practical significance of the research
consists in the fact that in the dissertation work a more in-depth
analysis of onomastic material is carried out, including the study of
literary proper names from a linguocultural perspective, which helps
to identify the etymology, semantics, functions of onomastic units
and their place and role in the author’s picture of the world.

With the linguocultural aspect of the study of the writer’s
onomasticon, it is possible to identify various types of anthroponymic
connotation: expressive-evaluative, linguistic, historical-linguistic,
historical-cultural.

As is known, during connotation, the emotional, evaluative and
stylistic functions of a linguistic unit are performed by certain forms
and suffixes, which reflect extralinguistic factors that influence a
person’s psycho-emotional perception of reality. In this regard, our
research also makes a certain contribution to the comprehensive
study of onomastic units, taking into account their functional features
in the novels and stories of Ch.Abdullayev.

In the dissertation, the concept is considered not only as an object,
but also as a way of describing the author’s picture of the world.

The practical significance of the study lies in the possibility of
using its materials and theoretical generalizations in general courses
on text linguistics, the artistic idiostyle of the writer, when
conducting special courses and special seminars on cognitive
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linguistics, linguoculturology, and poetic onomastics.

Approbation and application of the dissertation. The main
scientific results of the dissertation are reflected in articles and theses
published in the materials of the Republican Scientific and
Theoretical Conference “Current Problems of Philology”, dedicated
to the 90th anniversary of Heydar Aliyev (Baku, 2013); in the
thematic collection “Conceptual problems of literature: artistic
cognition” (Rostov-on-Don, 2014), at the XV International Scientific
and Practical Conference “World Science: problems and innovations”
(Russia, Penza, 2017), in the scientific publication “Language and
Literature" (Ukraine, Kiev, 2018), at the XXIII Republican Scientific
Conference of Doctoral Students and Young Researchers (Baku,
2019), at the I International Scientific and Practical Internet
Conference “Integration of Education, Science and Business in
Modern Environment: Winter Debates” (Ukraine, Dnepr, 2021).

Three articles were published in the international scientific and
theoretical journal “Language and Literature”, one article in the
collection of articles “Current problems in the study of the humanities”.
There are a total of 10 publications on the topic of the dissertation.

The name of the organization where the dissertation work
was performed. The dissertation consists of an introduction, three
chapters, a conclusion, a list of references and an appendix.

The total volume of the dissertation with a mark, with the
volume of the structural sections of the dissertation being noted
separately. Introduction of the dissertation — 8 pages, 12874 characters;
Chapter 1 — 24 pages, 41374 characters; Chapter 2 — 46 pages, 72955
characters; Chapter 3 — 46 pages, 71711 characters; Conclusion — 5
pages, 8407 characters. List of used literature — 18 pages, 23782
characters. Appendix — 11 pages, 19520 characters. The total volume of
the dissertation is 138 pages, 207321 characters, excluding the list of
used literature.

MAIN CONTENT OF THE WORK

The introduction part substantiates the choice of the
dissertation topic, its relevance, scientific novelty, theoretical and
practical significance of the work; there are subject, object, purpose,
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objectives, methods and sources of research are determined, the main
provisions submitted for defence are stated; information about the
testing and structure of the dissertation is provided.

The first chapter “Onomastics in the cognitive aspect”
consists of four paragraphs.

The first paragraph, “Anthropocentrism as a reflection of the
linguistic picture of the world in onomasticon”, examines
anthropocentric, cultural and cognitive approaches to the study of
language, analyzes the current state of issues related to the study of
onomastics. With an anthropocentric approach, there is a need to
study the linguistic personality of the author, which is manifested in
the onomasticon of its works. The writer specially selects proper
names to solve of definite creative problems; and they are the
supporting elements of the author’s individual picture of the world,
units that represent the writer’s connection with the cultural and
historical context of a certain time. In modern linguistics, there are
three views regarding the issue of semantics of a proper name.

The first from them is the most common and traditional view of
JMill, the English philosopher and logician, according to which
onyms do not have their own meaning, since they lack connotation. A
similar opinion is shared by such scientists and philosophers as
0.S.Akhmanova, L.A.Reformatsky, B.Russell and others.

According to other scientists (V.I.Bolotov, S..Zinin,
A.V . Superanskaya, etc.), who adhere to the second view, a proper
name acquires lexical meaning only in the process of communication,
more precisely, in the context of a speech situation.

And finally, according to the third view on this problem,
onymic units acquire specific semantics, both in speech and in
language (L.P.Stupin, L.V.Shcherba, L.M.Shchetinin, etc.). We, in
turn, will adhere to this point of view.

The second paragraph, “The cognitive aspect as the leading
direction of onomastic researches,” reveals the necessity to study
oriomasticon in the cognitive aspect. The specificity of the cognitive
approach lies in addressing the problems of onomastics from the
position of human consciousness, as well as in the presence of a
connection between speech-mental activity and the fund of linguistic
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and non-linguistic consciousness. This also includes pragmatic
attitudes, which make it possible to find out how onomastic units
reflect a person’s vision and perception of the world and the ways of
its conceptualization in language. Here, along with this, the history of
the emergence of the term “picture of the world” is considered, and
modern trends in this area are explored.

The third paragraph, “Concept as a linguocultural
phenomenon and features of its implementation,” gives the most
well-known definitions of the concept in linguistics and the main
approaches to its understanding. V.N.Telia believes that the concepr
is inextricably linked with culture, and is represented in language by
various connotations and names. The subject of searches in cognitive
linguistics are the concepts that are most essential for the
construction of the entire conceptual system — those that organize the
conceptual space itself and act as the main headings of its division.

According to V.A.Maslova, “the concept has a layﬂ ‘ed”
structure and a special structure, which includes:

1. Main (current) feature;

2. Additional (passive, historical) attribute;

3. Internal (usually unconscious) form”.!

The main feature is known to every culture bearer and is
significant for him. It is included in the national concept. An
additional feature is relevant for certain groups of culture bearers and
belongs to the concept spheres of individual subcultures. The internal
form, the etymological feature, is revealed only to researchers; for
others it exists as the basis on which the remaining layers of meaning
arose and are supported.

Currently, in linguistic science there are several main areas of
research into the concept of “concept” that have become most
widespread. For example, Y.S.Stepanov, V.A.Maslova and other
linguists consider the concept from a cultural aspect. This direction
involves the study of the entire culture as an integral system of
concepts and their relationships.

! Macnosa, B.A. BeeicHue B KOTHHTHBHYIO JMHTBHCTHKY / B.A.Macrnosa.
— Mocksa: ®mnTa, — 2007, — ¢.230.

1



Representatives of another direction (D.S.Likhachev,
E.S.Kubryakova, etc.) believe that when analyzing a concept in
cognitive linguistics, one should use the concepts of background and
figure, which are used in psychology when describing sensory-
perceptual processes. At the same time, a person realizes himself (a
figure) as part of a whole in a definite environment (background), and
perceives the entire world around him.

As a result, we came to the conclusion that the concept is a
linguocultural phenomenon, the content of which is constantly
updated with synonyms, antonyms, phraseological expressions and
texts from works of art.

The fourth paragraph, “Detective discourse”, talks about
different aspects of the concept of “discourse” and presents various
theories. One of the varieties of discourse is detective discourse,
which is a social phenomenon and is by far the most popular among
literary genres. Detective discourse forms the reader’s linguistic
picture of the world; the text represents the author’s artistic picture of
the world and is the “space” for its implementation. The detective
turns to the basic categories of human morality — good and evil. The
conflict between good and evil is contained in the plot of any
detective text, and is resolved by solving the crime.

The founder of the detective story in Azerbaijani literature was
Jamshid Amirov. Moreover, in the last 25-30 vears, thanks to the
active creative work of Chingiz Abdullayev, as the founder of the
political and intellectual detective story, the classic detective story
began to develop. “Chingiz Abdullayev skillfully combines the canons
of the classic detective story and modern themes. The presentation of
the author’s position is an innovation in detective literature”.’

Nova day Chingiz Abdullayev is the author of more than 200
novels, 400 journalistic articles, 50 scripts. 7 films and 2 TV series
were made based on his works and scripts. The works of Chingiz
Abdullayev have been published and republished in many countries
around the world. Ch.Abdullayev's novels are international in their
scope of issues, themes and events and are very modern in language.

? A66acosa, [ix.J1. JleTeKTHBHEII XKaHp B asepOaii/pKaHckoi iureparype: / agroped.
AKC. NoK. punoc. mo ¢uion. / — Baky, 2016, — ¢.19.
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The study of modern society, be it Azerbaijan or Russia, passes
through the prism of national concepts. Ch.Abdullayev depicts
everyday life, conveys the national flavor of the countries where the
events take place.

The mair provisions and materials of the first chapter are
presented in the following publications author.

The second chapter — “General characteristics of
anthroponymy and toponymy in the works of Ch.Abdullayev”
consists of four paragraphs. The first paragraph, “Personal names,
surnames and patronymics,” discusses models of anthroponymic
naming, formed by personal names, surnames and patronymics. In
his works, Ch.Abdullayev uses three types of anthroponymic models:
one-component, two-component and three-component. One-
componential anthroponyms are not only nicknames and nicknames
of criminal authorities: Ipag, Tum, Jupexmop, Xossun (“Mirror of
Vampires”), Luxnon (“Pass Purgatery”), Jleswa (“My Beautiful
Alibi”), Anzen 6onu (“History of Immorality”) etc., as well as the
surnames of police officers, prosecutors, scientists: NOANCAKOBHHK
Kpueey, cnepgoBarens JIvicakos (“Scoundrel Style”), akagemux
Apxunos, nupextop Mouceesa (“The Mind of a Maniac”). The two-
componential model includes the first and last name, first and
patronymic of the character, for example: Jlapuca Konosancsa, Mapx.
Dozenvcon (“Choose Your Own Death”), Cemen Ilozopenvcxuil,
Hamanes Torduna (“On God’s Side”), Cemen Ipucopwvesuy
(“Drongo’s Version, or Payment to Charon™), 3unosuii Muxatinoeuu
(“Herod’s Shadow”), Kupa Jleonudoena (“Mirror of Vampires™), etc.

The writer uses a three-componential model of anthroponyms
(first name + patronymic name + last name) to characterize heroes
who have a high position in society. For example, Arexcanip
Abpamosuy I'opuman, major Russian banker, Jmumpuii Anexceeax

? I'yceitnora, JL.O. JpoHro — JIHHTBOKYJIETYPHEIH 00pa3z «aerexktuBy» // — Bany:
BI'Y, Aseik u mutepatypa, — 2012. Ned, — ¢.128-131; OHoMacTKa B TEKCTOBOM
OpPOCTPaHCTBE JAeTeKTHBoB . AOmynnaesa // Kouuenryamsueie IpoGnems!
JHTEPATYPHI: XyHNOKECTBCHHAs KOTHUTHBHOCTE, 1eMaTHyeckmii cGopuuk. — 2014,
Brm.7, — ¢.79-84; Onumudeckoe npocTpadcTso pomanor Y. AGaymwiaepa // — Bak,
Doktorantlarin va gonc todgiqatgilarm XXIII Respulika elmi konfransmm
materiallari, — 3-4 dekabr, ~2019, ~¢.109-111.
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Poouonos, colonel (“The Ghost Tunnel”), ITasen Aganacvesuy
Typenun, Russian Foreign Minister, Cepeesi Bradumuposuy
Lilanosanos, FSB general (“The Balkanian Syndrome™), etc.

The anthroponymicon of Ch.Abdullayev’s novels and stories
corresponds to the modern anthroponymic system of the late 20th —
early 21st centuries. A precedent name that has become widely known
in national culture can become a symbol of the nation, a generalization
of the typified properties of a representative of a given linguocuitural
community. It is part of the background knowledge of native speakers
of the language and culture. Texts of literary works serve as sources of
precedent names. These names are well known to representatives of
different national and cultural communities. They are used by the
author for achievement a definite communicative effect.

We concluded that the proper names used in the
Ch.Abdullayev’s works are very different in their linguistic
affiliation. In our work, we relied on the classification of
anthroponymic connotation developed by V.L.Goverdovsky. He
distinguishes four levels: psycholinguistic, linguistic, postlinguistic
and extralinguistic, as well as four types of connotation
corresponding to them: expressive-evaluative, linguistic, historical-
linguistic and historical-cultural. In the writer’s novels there is a
connotation of a historical-linguistic type at the post-linguistic level
(connotation of borrowing, archaicity). Russian names of characters
are mostly borrowed, they have Latin (Barepuii, Pezuna, Ilaeen,
Cepeeil, Hamams, etc.), Greek (Jles, Ilemp, Egum, Jleonuo,
Anexcandp, Enena, Awmonuil, Apucmapx, etc.), Hebrew (Mameseii,
Benuansiun, Anna, Muxaun) and ancient Germanic origin (3dyapd,
Opux, Kapn, Pobepm, Puuapd, D0zapo, etc.). The connotation of
archaism is noted in the rarely encountered names of the Russian
anthroponymicon: Casenuii, Epum, Axoe, Hznam, Apucmapsx.

Azerbaijani anthroponyms in the writer’s works have, mostly,
an Arab-Persian basis (Payg, Jeitna, Invmupa, Pasune, I'acan,
A3zuza, Pauc, Haveap, Hcea, eic.).

The system of foreign proper names corresponds to the Latvian,
Spanish, Italian, French, Chinese, Japanese, Serbian, and Turkish
naming systems. As an example, we give the following characteristic
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first and last names. Latvian: Huepuo I paituynac, Bumac, Andpuc
3ummanuc, Kaz Honac, 30zap Betidemanuc — “Flirting in Seville”,
Spanish: I'apcus Ilabno, JJuezo Tappeza, 3cmenna Benosy, Pyuc
Mauado, Supuxo I'anundo, Manono IMunvepo — “The Collapse of the
Actor”, Muzens I'oncanec — “The Blue Angels”, Italian: Crosan
EBepoenu — “The Last Synclite”, [laono Poccemu — “Sunset in
Lisbon”, Aumonuo Bumnapu — “The Collapse of the Actor”, French:
Hlapnv [lionpe, Aupu Posice, Anpu Jiesxcusp — “The Blue Angels”,
Muwens [oyn, /[ezupe Bpioneii — “The Last Synclite”, Chinese:
Yncan If3une — “Sunset in Lisbon”, Yane Ca — “Blue Angels”,
Japanese: Kodsu Cumypa — “The Last Synclite”, Hayyme Amacaru —
“The Collapse of the Actor”, Cai I'omuxasa, Muypa Acyxupo —
“Manhunt”, Turkish: Typeym ILllexep — “The Collapse of the Actor”,
Omap JIsmugh — “Festival for the Southern City”, Kemans Acran —
“Pass Purgatory”, Serbian: fopanxa Keeuu, Ilpedpaza bawmuu,
Hpazan ITemxosuy, Janusna Munosanoeuy — “Balkan Syndrome”.

In the etymological classification of the bases of the studied
surnames in the novels of Ch.Abdullayev, based on the
B.O.Unbegaun and L.I. Zubkova works, we identified six groups:

1) surnames derived from full baptismal names, stili relevant
today: benses, bopucoe — “Tunnel of Ghosts”, Potapov — “Mirror of
Vampires”, Jlazapes, Mamonmog — “Law of Scoundrels”, 2) sumames
derived from geographical names: Iozopenvckuii — “On the side of
God”, Opooscxuti — “Herod’s Shadow”, Pyonuykuii — “Leave and not
Retum”, HHononckas — “Rules of Logic”, 3) surnames formed from
patronymics after the father’s name, denoting professions and
occupations (for example, Kysweyos — “Payment to Charon”,
Csewnuxos, Pyonuyrxuil, Yepracoe — “Leave and not retum”, Tapxanos
— “Habitat environment”, Konosanosa — “Choose your own death’), 4)
sumames formed from Christian (calendar, canonical) names that came
from usage: Kynun (“Tunnel of Ghosts”, Hazapos (“Rules of Logic™), 5)
surnames based on hypocoristic forms of names formed with the help of
suffixes: Cwanos — “Mirror of Vampires”, Anokhina, Novikova —
“Tunnel of Ghosts”, Crasun, ITepnoe — “Herod’s Shadow”, bozoarnosu
— “Day of the Moon”, 6) surnames formed from stylistically reduced
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forms of names — colloquial, folk, vulgar: Cmapxoe — “My Beautiful
Aliby”, Enughanyes — “Scoundrel Style”.

We made a classification of surnames selected from the analyzed
works according to the semantic characteristics of derived stems. So
we identified ten groups: 1) from nicknames based on appearance and
physical properties: Jlstcakoe — “Scoundrel Style”, Xpomoe — “Day of
the Moon”, Kopomxog — “Alligator Line”, Xoxnoea — “The Mind of a
Maniac”, Buxpos — “Mirror of Vampires”; 2) from the names of food
products: Kanycmun — “Mirror of Vampires”, Ceiprxun — “maniac’s
mind”, 3) from the names of animals: Kynun — “Tunnel of Ghosts”,
Kowixun — “Burden of Idols”, 4) from the names of birds: Kopuiyroe —
“It’s better to be a Saint,” Bopobves — “Rules of Logic”, Jlebedes —
“Day of the Moon”, Jepeau — “Tunnel of Ghosts”, Kpeuemoe —
“Leave and Never Return”, Conosves — “Symphony of Darkness”,
Temepunyee — “Burden of Idols”, 5 ) from the names of trees and
plants: [y6uax — “Leave and not return”, Bunozpados — “Herod’s
Shadow”, 6) from the names of natural phenomena, seasons:
Iaoepuna, Kuvun — “Leave and not Return”, Bempoe — “Burden of
Idols”, Conuyes — “Day of the Moon”, 7) from color designations:
Bensiee — “Tunnel of Ghosts”, Pycaxoe — “Choose Your Death”,
Kapyee — “Alligator Line”, Yepnos, Yepnviuesa — “Evil in Your
Name”, Hlapaii — “On side of God”, 8) from nicknames denoting
character traits, mental and psychological properties, manner of
behavior and speech: Cyposyes, Bocmpsaxoe — “Habitat environment”,
I'vogoe — “Mirror of Vampires”, 9) from names associated with
religion and church: Cemenos, Enazun — “Leave and not Return”,
Monacmuipee — “Mirror of Vampires”, 10) from the name of insects:
Yepeaxos — “Mirror of Vampires”.

The second paragraph is called “Nicknames”. Nicknames are
one of the oldest anthropological categories. Nicknames occupy a
peripheral position in the class of proper names. In the novels we
studied by Ch.Abdullayev, there is only one female nickname. This is
the nickname of Ko6pa (Cobra) of Marina Grot (Irina Kislitsina), the
heroine of the novel “Waiting for the Apocalypse.” This young
woman was a professional assassin and an excellent sniper in
Afghanistan. In total, the author uses 49 nicknames in 51 novels. The
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nicknames selected from the writer’s works are heterogeneous in
composition. Among them, two groups can be distinguishing, and
they differing in semantic content: denominal/sumame and
evaluative-characteristic nicknames. The first group consists of
nicknames that arose on the basis of the personal name or surname of
the named person. The bulk of these nicknames were formed in two
ways: 1) onymization of the appellative and 2) transonymization. For
example: 3auxa, I'pag, Tum, Mamionsa, Muwa, Muxo. In the second
evaluative-characteristic group, we included those nicknames that
reflect various properties of the named person. There are 43 of themn.
Nicknames used by the writer in novels and stories are distributed
into seven thematic groups: names characterizing 1) physical
properties of a person (Jleswa, Paboii, Xpomoii I'usu), 2) external
signs of a person (Jleiceur, Ceooii), 3) indicating profession, rank
(Mopsx, I'enepan, [upexmop, Ilpogeccop, Hunoenux, Yuumens,
Manunynamop, I'epyoz), 4) nationality (Kaszax, ®panyys), 3)
characteristics of human behavior, his lifestyle and activities (Jlewsi,
Qangpapon, Xosaun, Hcmpebumenwv, [ywumenv, Awnzen 6o,
Cnymnux), 6) behavior and features of human appearance, similar to
the behavior and features of animals (bwix, Jloce, Bonk, Cepear,
Bapc, Kobpa, Kapacw, Illaxan, Ipusa), birds ([ponzo, Acmpebd,
Q@uaun, IJannz), plants (Teo30uxa, Jlumonuux) 7) folklore,
mythological and literary characters (Baxx, L{uxnon, Jlazape, Mapam,
Ponxanw). The highest frequency nickname is Jponeo (37 times).

The third paragraph, “Drongo as the nickname” reveals the
etymology of the nickname Drongo. The detective’s nickname
“Drongo” is a bird from the drongidae family (dicruridae), of Latin
origin, a metaphorical name, the name of a bird from South-Eastern
Asia, denoting courage and faith in a better future. The bird can also
imitate the voices of other birds. This is probably why the hero
appears in novels under different names. In Chingiz Abdullayev’s
first novel, “Blue Angels” (1983-1985), Drongo is under the name of
Muczene I'oncanec, an UN expert in Southern America. This novel lay
in the KGB archives for three years, because it contained secret
information. This documentary work is dedicated to the activities of
UN experts and Interpol employees in the fight against international
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crime. In “Manhunt” (1989), the main character calls himself Puyapd
Caynoepc. In the novel “Crime in Montpellier” (1988) he appears
under the name Jlearcaep. In one of the latest novels, “The Collapse
of the Actor” (2004), the criminal Ilemp JJyonux, wanted by Interpol,
poses as “Drongo,” and Drongo himself appears at the end of the
novel under the name Aupu Jleaxcusp. As we can see, Drongo did not
always perform under his professional nickname; he changed it
depending on the country and the conditions of the assignment.

The fourth paragraph, “Toponyms and peripheral onyms”,
examines the toponymy of Ch.Abdullayev’s novels, which amazes
with the extraordinary richness of the quantitative composition of
names denoting geographical objects.

The toponyms Asepbaiidocan and Poccus, represented by the
astyonyms as baxy and Mockea, and are very often used, since the
action of most of the writer’s novels takes place in these cities and
countries. There are also widely represented: horonyms — (US4,
Afghanistan, Liberia, Serbia, Chile, Karabakh, Germany, Israel, Spain,
France, Italy, Bolivia, Africa; astionyms: Kues, bapcenona, Huyya, Jla-
Iac, Hapusic, Tioccenvdopeh, Kabyn, Excry, Bazoad, Bena, Hoio-Fopx,
Jlenunzpao, Xooowcane, Cunuspu, Cmoxzonom, Canmwseo, Ceeunbs,
bepnun, Mapcens, Monnenve, Lllemaxa, Puea, Jluccabon, benzpad,
Pum, Amcmepoam, Illexu, Benzpao, Keiinmayn, Concbepu, Konombo,
bazop, [Dicakapma; comonyms: Wxyp-FOpm, Mapxan, nocenox
Vmbaru, flceneeo; godonyms: Anznutickuii 6yneeap, Jlazypueiii 6epez,
ynuya Xazanu, wocce Sumysuacmos; insulonym: ocmpog Madypa.

The main provisions and materials of the second chapter are
presented in the following publications author.”

* Tyceithosa, JL.O. Uma B TBOpYeckoit naboparopun U.A6aynnaesa / Heydsr
Oliyevin anadan olmasinin 90-illik yubileyina hasr olunmus “Filologiyanin aktual
problemlari” m&vzusunda Respublika elmi-nozori konfrans, — Baki: — 8 may, —
2013, — s. 549-552; OnomacTka B TSKCTOBOM IIPOCTPAaHCTBE JETEKTHBOB
Y.Abpynnaesa // KouuentyansHeie mpoGneMbl JIHTEPATYpHl: XYHOXKECTBEHHas
KOTHHTHBHOCTh, Temaruyeckuit cGopuuk. — 2014, Bem.7, — ¢.79-84; 06
aHTponoOHMMax B mpouspegenusx Ymnruza A6moynmaeea // — Kues: Mosra u
KyneTypa, — 2018. Bem. 1, 1.4(193), — ¢.108-115; OnumMuyeckoe ApOCTPaHCTBO
pomanoB Y.AGxynnaesa / — Baki, Doktorantlarin va gonc tedqiqatgilarin (XTI
Respulika elmi konfransinin materiallari, — 3-4 dekabr, — 2019, —¢.109-111.
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The third chapter — “Basic concepts in the Ch.Abdullayev’s
novels” consists of eight paragraphs. This chapter examines the
representation of key concepts in the works of Ch.Abdullayev:
Oemexmug, Opyxcba, moboeb, ucmumna, npaedd, eepa, bary,
baxunywl, 8oUHA, HAPOO, YEem.

The first paragraph, “Features of verbalization of the
DETECTIVE concept”, examines the images of detectives and
intelligence officers created by Ch.Abdullayev: Tenzuz A6ynadse, Amup
Kapaes, Mapuna Yepnviuwesa, Kcenus Moporcuxosa. All of the above
heroes occupy a worthy place in the work of Ch.Abdullayev. However,
in world literature Ch.Abdullayev is well known among readers, firstly,
as the creator of the image of Drongo — the hero of his time.

The detective concept occupies a key position in the author’s
novels, and the image of Drongo is so popular that we have identifizd
and analyzed this concept using his example.

We consider the formation of the linguocultural concept of
detective by analyzing the hero’s appearance, lifestyle and features of
his professional activity. It should be noted that the linguocultural
concept of detective bears the imprint of a certain mentality and
stereotyping. Ch.Abdullayev traces a definite sequence in the
depiction of portrait features: age, hair colour, height, physique, and
-occupation are indicated. It also reflected some of the features of the
author himself (for example, his gait).

The semantic components of the detective concept are revealzd
through meanings (semes): “private detective”, “expert”, “analyst”,
“angel”, “Interpol inspector”, “best shooter among the blue berets”,
“free shooter”.

Drongo is a subtle psychologist: he begins each of his
investigations with a psychological analysis of the friends, relatives,
and employees of the deceased person. He is always guided by a
moral code. He has the character traits of Azerbaijanis: -courage,
sincerity, restraint. He adheres to old and strict procedures in his
work. This is a strong hero, endowed with such character traits as a
sense of duty, dignity, and loyalty to principles. There are many
“werewolves” around him, betrayal, self-interest, treachery.
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Ch.Abdullayev skilfully uses lexical wunits based on
metaphorical models denoting various aspects of the detective
concept: “you have the soul of a clown and instead of a head there is
a computer”, “a vacuum cleaner of human souls”, “they were
looking for him like an ambulance”.

The second paragraph is called “Features of verbalization of
the concepts of FRIENDSHIP and LOVE”. One of the important
sources of linguocultural information about the consciousness of
speakers of any natural language is the analysis of a person’s inner
world, his emotive state. The inner world of a person is revealed with
the help of such concepts as dpyswcba, noboew, ucmuna, npasoa,
eepa, oywa (friendship, love, truth, truth, faith, soul). The concept of
dpysxcba runs through the entire cycle of novels by Chingiz
Abdullayev. The writer, using the example of people of different
nationalities, reveals this concept. For example, Drongo and Edgard
Veidemanis. Azerbaijani Drongo and Latvian Edgard Veidemanis
have been friends for many years, they are the same age and both
have a difficult fate: Drongo helped his friend get out of the clutches
of death. (Edgard had an operation — his lung was removed). These
people are proud of their friendship.

Jlio6oss in the conceptual sphere of Ch.Abdullayev is a force
that opposes war and loneliness. Love in the novels of
Ch.Abdullayev is a kind of unity of souls and views. Our
observations once again prove that the concepts of “friendship” and
“love” are basic in Ch.Abdullayev’s detective stories and form an
idea of the spiritual world of the heroes.

The third paragraph, “Means of actualizing the TRUTH and
TRUE concepts”, notes the role of the concepts “truth” and “true” in
detective novels. In the detective genre, the main character, a detective,
fights for the truth and wants to restore the truth. The concepts
«ucmunay (truth) and «npasda» (true) are one of the basic concepts in
detective stories. The semantic components of these concepts in novels
are revealed through the next semes: cnpagednusocmo,
0elicmeumensHOCMb, 8bICULUE OYXO0BHbLI 30KOH, HDABCMBEHHbIL 30KOH
orcUsHU, evicuuil 3akoH cyugecmeosanus (justice, reality, the highest
spiritual law, the moral law of life, the highest law of existence).
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We believe that in Ch.Abdullayev’s novels the concepts
«npasda» and «ucmunay» are keywords, as meaning bearing and
meaning giving.

The fourth paragraph is called “Lexico-semantic field of the
FAITH and SOUL concepts”. The “faith”, “belief” concept
occupies a special place in the Ch.Abdullayev’s works. This concept
is closely connected with the spiritual principle, with the concepts of
«boz», «uenoeex», «Oywa» (“God”, “man”, “soul”). The lexemes
“God” and “man” are included in the associative semantic field of the
concept «eepay (“faith™).

As Ch.Abdullayev’s hero correctly notes, “God must be in the
soul of every person.” The semantic components of the concept
«dywa» are revealed through the meanings: «apena 6opvbivt meancoy
Kozom u Ovasonom», «Odyx», «uenoeexy», «nuunocmvy (“arena of
struggle between God and the devil”, “spirit”, “man”, “personality”).
We agree that the current lack of faith and indifference in society
leads to lack of spirituality and a decline in morality.

Drongo admits that “it’s hard fo believe that my soul, which
previously did not exist, will exist on its own for a billion years. I
would like to, but it’s difficult. And you're wrong about faith too. Cne
of the philosophers noted that believers could not be born. It can only
become one”’

We believe that the concept of “faith” is also inseparable from the
concepts of good and evil. Drongo often polemicizes on this topic.

As can be seen from the examples, without depicting the
spiritual world of man and his connection with culture, it is impossible
to understand the mentality of the people and the skill of the writer.

The fifth paragraph, “Means for updating the BAKU and
BAKU DWELLERS concepts”, deals with the considering of these
concepts. Ch.Abdullayev’s hero Drongo solves crimes in many cities
around the world. The writer gives a brief historical background
about a particular city or country, and then expresses his attitude and
love for this city. On the pages of his novels there are unforgettable
images of Barcelona, Vienna, Rome. But the city of Baku is for

* A6pynnaes, Y. Kamuu nocnenneit crensi / U.A6aymraes. — Mocksa: Actpens,
—2004.—c99.
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Drongo, as well as for the writer himself, the most mysterious and
beautiful in the world. The material for the study was data from a
continuous sample of excerpts from the novels of Ch.Abdullayev.
Evaluative vocabulary and emotional expressions were used as units
of embodiment.

In this paragraph, the concept of «6akunysr» should also be noted.

«baxunyory (“Baku dwellers”) have been considered for some
time now as a “special nation”. Here, as a manifestation of a high
degree of tolerance, there is no opposition between Azerbaijanis and
non-Azerbaijanis. Ch.Abdullayev’s hero Drongo repeatedly
emphasizes that he is a Baku, putting into this concept such character
traits as internationalism, friendliness, loyalty to traditions, warmth of
relationships, the ability to be together in sorrow and joy, caring,
respect for elders and women, humanity in all its forms. Baku has
always been an international city, combining all kinds of oriental and
European colour. The writer, admiring the beauty and sights of
diiferent cities of the world, at the same time represents his
hometown, with which his life is connected.

- In the sixth paragraph, “Lexico-semantical field of the WAR
concept”, the concept «goiina» (“war”) is explored. The theme of war
does not bypass the novels of the writer Ch.Abdullayev. The author uses
in his works commonly used vocabulary that verbalizes the concept of
war: 6oUHa: cmepmb, cmpax, 60ab, COUHOYECME0, MpaAzeous,
nomepsnnocmy (death, fear, pain, loneliness, tragedy, loss). Of interest
is the author’s selection of lexemes, their textual meaning and
compatibility. “When I wrote “Leave and Never Return,” I tried to
express the pain of all the peoples of the USSR who ended up in this
war.

Between the chapters of the novel, Ch.Abdullayev gives
memories of Afghan soldiers of different nationalities who survived,
but did not find themselves in this life.

Ch.Abdullayev dedicated several of his novels to the soldiers of
Afghanistan, i.e. as he himself put it, “I dedicate this book to all

¢ Jlasposa, JI. Bce BoOMHBI Ha HAWIEH 3eMNe — 3TO 3arOBOp HOIELOB MPOTHB
yecTHEIX oaeii // JluteparypHas razera. — 1996, 24 supaps, Ne4d.
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participants in the war in Afghanistan, deceived and forgoticn
betrayed and abandoned.”

In the novel “It’s better to be a Saint,” the author touches or: the
topic of the Karabakh War and the events in Khojaly. He wants ic
convey the tragedy of the Azerbaijani people to readers around the
world.

In the seventh paragraph, “Features of verbalization of the
PEOPLE concept”, the people is the object of study. The most striking
and important for understanding the values of any nation, people, as well
as the meaning of Ch.Abdullayev’s artistic works, is the basic concept of
«apoo». Ch.Abdullayev in the novel “The Law of Scoundrels” writes:
“There are no bad peoples, this elementary truth has not yet been
learned by many. A bandit remains a bandit regardless of his
nationality. In the end, it’s so difficult to be a Human. »7

In the same novel, Ch.Abdullayev shows for the first time how
the “Caucasian mafia” works in Moscow. In additicn, in the novel
“The Creed of Scoundrels,” the writer talks about how crime bosses
calmly go to America and receive an American visa there. These
people then live well in Germany and Austria, where it is very
difficult for an ordinary person to settle. The writer calls on society
not to remain indifferent and to respond to such crimes.

In the “Three Colors of Blood” novel, there are three
monologues about presidents H.Aliyev and E.Shevardnadze, in
which the writer talks about their lives and political activities, about
the rise and disgraced years of these leaders, who did a lot for their
people, about the January events in Baku. “4 real politician knows
how to use the right moment at the right time.”® The national leader
of the Azerbaijani people, Heydar Aliyev, was an insightful, prudent
person with an incredible memory. He did not know how to forgive
traitors and enemies. His success is “a combination of talent and
labouwr, sweat and inspiration, work and insight, man and God.”

As can be seen from the above examples, the concept of
“people” is verbalized in the novels of Ch.Abdullayev through the

" A6pynnaep, U. TTpaeuna noruxu. 3akon Herorges / U.AGaynnaes. — Pocron -Ha-
IIOHy IIpod-TIpecc, — 1995. —c¢.5
¥ A6mynnaes, 9. Tpu npeta kposn / Y. A6mynnaes. — Mocksa: ACT, —2001. —c.253
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reasoning of the characters, through the historical and cultural
traditions of the nation.

The eighth paragraph is called “Features of verbalization of the
{COLOUR concept”. Even ancient Greek philosophers were concemed
with the problem of the emergence, development and influence of color
on the human psyche. Specialists from many branches of science and
culture have studied the color picture of the world. They studied the
semantics of color (B.Berlin, P.Kay, 1969; A.Vezhbitskaya, 1996;
AP Vasilevich, 1983, 1999, 2003), the symbolism of color in various
cultures (N.V.Serov, 2004; A.P.Vasilevich, 2008, etc.), color concepts
were studied (1.V.Beloborodova, 2000; S.AFetisova, 2005;
0.B.Yermakova, 2007, etc.).

Through the color concept, Ch.Abdullayev tries to reveal the
psychological portrait of the killer, convey his state of mind and the
tragedy of the father who killed his son.

The novel “Three Colours of Blood” consists of 3 parts, called
“White”, “Black” and “Red”. In this novel, the wrifer associates oil with
the colour black, blood with red, and white representing drugs. These
exarnples are intended to evoke negative connotations in the reader.

The main provisions and materials of the third chapter are
presented in the following publications author.”

° TI'yceiinopa, JI.O. O HeKOTOpbIX KOHLENTAX B OHOMACTHKOHE

Y.Abnynnaera // — Baxy: BI'Y, Si3sik u nurepatypa, — 2014. Nel, — ¢. 12-
14; KoHUEenTH 8epa U dywia B IETCKTUBHBIX poMaHax Y. AbGgynnaesa // XV
MesxnyHapoHas HayqHo-mpakTHueckas koHpepeHius «World Science:
Problems and Innovations», — [lenza: — 30 Hos6ps, — 2017, — c. 236-240;
PenpeseHTauns koHIenTa demexmug Ha OCHOBe 00pa3za J[poHro B poManax
1. ASxyanaepa // — Baki: BDU, Dil va adabiyyat, — 2018. Ne3, —s. 259-263;
JI¢KcHKO-CeMAHTAYIECKoe MONe KOHUENTa g0tiHa B JIETEKTHBHEIX poMaHaX
Y. AbnyinaeBa // Baki: BSU, Humanitar elmlerin Syranilmasinin aktual
problemlori, — 2019. Nel, — s5.138-141; HunusunyansHO-aBTOpPCKEE
KOHLEOTEL Opyacba M noboss B pomanax Y. A6xymnaeBa // Way Science:
2nd International Scientific and Practical Internet Conference “Integration
of Education, Science and Business in Modern Environment: Winter
Debates”. Dnipro, Ukraine, — 2021, — p. 307-309.
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Conclusion. As a result of the linguocultural analysis of the
onornasticon of Ch.Abdullayev’s works, the following conclusions
can be drawn.

1. A detailed examination of surnames, patronymics,
nicknames, toponyms and other varieties of proper names in the texts
of the writer’s works revealed that all these forms are characterized
not only as a plot forming, but also as extralinguistic units of
linguage that are directly involved in the creation of artistic images.
They are selected according to modern Russian speech etiquette.

Denotation, signification and connotation are involved in the
construction of the lexical-semantic field of onyms. Therefore, onyms in
the works of a detective writer become carriers of certain information.

In his novels and stories, Ch.Abdullayev uses three types of
anthroponymic models: one-component, two-component and three-
component. Personal names are divided into full and hypocoristic
anthroponymic units. Russian character names are of Latin, Greek,
Hebrew and Old Germanic origin.

Anthroponyms in the novels of Ch.Abdullayev, in terms of their
linguistic affiliation, have a very diverse structure and correspond to
the structural-semantic system of the following languages:

a) Russian

b) Azerbaijani, Turkish, Spanish, Latvian, Serbian, Polish,
Ukrainian, English, Japanese.

Azerbaijani anthroponyms in the vast majority of cases have an
Arab-Persian basis. '

As a result of the linguocultural study of detective stories, some
unexplored lexical-semantic layers and meaningful subtexts were
discovered.

The etymological classification of surnames made it possible to
distinguish six groups: surnames formed from baptismal and
Christian names, geographical names, patronymics indicating the
profession and occupation of the father, from hypocoristic names, as
well as from stylistically reduced forms of names (colloquial, folk,
vernacular). We also identified simple and compound, non-derivative
and truncated surnames.
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The semantic field of onyms is determined by the peculiarities
of the discourse of each specific work and the general ideological and
thematic orientation of Ch.Abdullayev’s work. As a result of the
research, ten groups of surnames were identified, the bases of which
are grouped according to semantic characteristics: from nicknames,
names of food products, birds, animals, insects, from the names of
natural phenomena and seasons, from color designations, as well as
from church and religious bases.

A detailed analysis of nicknames in our study allowed us to
identify two groups that differ in their semantic content:

- Named and surnamed

- Evaluative and characteristic.

The linguocultural aspect in the study of the onomasticon of
Ch. Abdullayev’s novels and stories made it possible to identify the
following types of connotation of anthroponyrns: expressive-
evaluative, historical-linguistic, historical-cultural. To penetrate into
the essence of a proper name as a linguistic phenomenon at a specific
stage of the speech functioning of anthroponyms.

During the study, we identified precedent names (for example,
IThamon, I'amnem, Yanaes), which have both negative and positive
connotations, and are used by the author to achieve certain associations.

2. The toponyms which were considered in the thesis are an
important part of the onymic space of Ch.Abdullayev’s detective
works. All toponymic units (astyonyms, horonyms, comonyms,
hodonyms, insulonyms, as well as a small group of peripheral onyms
— ergonyms, hemerponyms, pragmatonyms, biblionyms, etc.) are real
geographical objects that reflect the cultural and historical reality of
the events occurring in the novels and stories of the writer, and
helping the reader for deeply understand the intent of the work.

The result of mastering the onomastic space of the individual
author’s picture of the world was the penetration into the spiritual
world of the writer himself. As a result of the research, we can
confidently say that Chingiz Abdullayev is a true Azerbaijani patriot
who stands for the defense of the cultural and spiritual heritage. He
creates and preserves the unique image of the Motherland both in
native and world literature.
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3. The conceptual analysis of Ch.Abdullayev’s detective stories
made it possible to identify and examine in detail the specifics of the
linguoculturological approach to the study of the concept sphere of
the author’s picture of the world of the writer; the characteristic
features of the representation of the concepts detective, truth, truth,
faith, soul, love, friendship, Baku, Baku people, war, people, colour
were identified in the author’s works. In this regard, it should be
added that all the concepts we consider in the dissertation are
recognized as cultural concepts that fully reveal the writer’s artistic
picture of the world and are a reflection of national characteristics.

4. In the course of a comparative study of the detective concept
(using the example of the image of Drongo) with world-famous
literary heroes (Sherlock Holmes, Hercule Poirot, Commissioner
Maigret), certain facts were revealed confirming that Drongo is the
bearer of Azerbaijani linguistic mentality. In addition, we have
proven that the prototype of the famous detective hero is the Chingiz
Abdullayev himself.

Consistent classification of concepts made it possible to
identify the author’s features of the representation of reality, and to
see the linguistic picture of the world through the prism of the
author’s worldview.

As a result, we concluded that all the concepts, which were
analyzed in the works of Ch.Abdullayev, are basic, key, meaning-
transferred and meaning-giving conceptual ideas.

The main provisions of the dissertation are reflected in the
following publications:

1. JlpoHro — JMHTBOKYNBTYpHBIH 00pas «aetektuB» // — baky:
BI'V, A3pik u nuteparypa, — 2012. Ned, — ¢.128-131.

2. AMa B TBOpYeckoif naGopatopum Y.AGxynnaea / Heydor
Oliyevin anadan olmastmin 90-illik yubileyins hasr olunmus
“Filologiyanin aktual problemlori” moévzusunda Respublika
elmi-nazari konfrans, — Baki: — 8 may, — 2013, —s.549-552.

3. O HeKOTOpHIX KOHIeNTax B OHoMacTHkKoHe U.Ab6mymnaea //
—baky: BI'Y, S3pik n nutepatypa, — 2014. Nel, —c.12-14.
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6.

~

. OnomacTuka B TCKCTOBOM POCTPAHCTBE JACTCKTHUBOB

Y.Abnynnaesa // KoHuentyaisHele npoGIeMEl JIATEPaTYpHI:
XYLOXECTBeHHasd KOTHWTHBHOCTh, TeMardueckuii cOOpHHK.
—2014, By 7, — ¢.79-84.

. KonmenTe! 6epa ¥ Oywa B JETeKTHBHBIX pOMaHax

Y.Abnynnaesa // XV MexayHapoaHass Hay4HO-IIPaKTHYSCKAs
koupepermma «World Science: Problems and Innovationsy,
— Iensa: — 30 Hosabps, — 2017, — ¢. 236-240.

O6 anTponorumax B mpousBeaeHwsix Yunrusza AOmymnnacea //
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