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GENERAL CHARACTERISTICS OF THE THESIS

Topicality and degree of study of the subject. Cultural
Anthropology in epic texts acts not only as behavioral labels, but
also forms the motif structure of the plot. Tablecloths, costume
labels, the place and position of female and male characters in the
social hierarchy attract attention as an essentialissue of epic poetics.

The rules to be followed in archaic Oghuz and German
societies are also of interest in terms of the restoration of ethnic
thought. The comparative typological analysis allows us to follow
the projection of parallel motives, archaic ritual rules of behavior in
the plots and images in the epics “Kitabi-Dada Gorgud” and
“The Nibelungenlied” involved in the study.

The rules to follow shape the axiological world of both epic
texts. Behavioral stereotypes of epic heroes, clothing, table labels
determine the ethno cultural context. In short, cultural anthropology
plays an essential role in the formation of communicative relations
and the semiotic system.

The globalization of science and research and the expansion of
interdisciplinary integration open up new opportunities for
comparative studies. The entry of philosophy, culturology,
psychology, ethnography, and other humanities into literary
criticism leads to the formation of a new perspective.

Comparative analysis of epic texts belonging to different
ethnocultural systems in the study of German and Turkish cultures,
the medieval Oghuz and German epics — “Kitabi-Dada Gorgud” and
“The Nibelungenlied” have different semiotic-semantic codes, plot-
narrative traditions.

The interpretation of these monuments, which perfectly
preserve different discourses (historical, ideological, social, etc.),
requires new approaches, one of which is cultural anthropology.
Cultural anthropology, as a methodological approach, plays an
important role in the study of the social substrate of the subject-
matter layers, but is also closely related to the elements of visual and
social anthropology. We study these elements in society as a set of
rules to be followed, as a set of cultures.Because the rules to be
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followed indicate the culture of the people and society. It is not
accidental that the dissertation on “Cultural anthropology and rules
to be followed: on the basis of the epics “Kitabi-Dada Gorgud” and
“The Nibelungenlied” was involved in the research. Both epics are
works of the past that resonate with each other in terms of time,
historical and cultural, as well as socio-political. If we look at the
history of the study of epics, we can see that the history of their joint
research is still very new so that this topic can be approached from
different contexts. At the same time, the comparative study of both
epics from a socio-anthropological point of view is very relevant and
is one of the urgent problems facing the science of folklore.

As for the degree of study of the subject in Azerbaijani
literature and folklore, it should be noted that “Kitabi-Dada Gorgud”
and “The Nibelungenlied” have a glorious research history.

Recently, Azerbaijani and German philologists have been
analyzing “Kitabi-Dada Gorgud” and “The Nibelungenlied” in
different aspects (poetics, culturology, linguistics, etc.) from a point
of comparative literature.

It is no coincidence that the history and fate of the first study
of the epos “Kitabi-Dada Gorgud” is associated with Germany,
named after the German orientalist Heinrich Friedrich von Dietz.
The oldest manuscript of “Kitabi-Dada Gorgud” is kept in the
library of Dresden. A powerful branch of Turkology was created
with the translation of F.Ditz's “Bassat kills Tepeghoz” into German
in 1815. Thus, the great and glorious path of horror, which began
with F. Ditz, has expanded its spiritual and geographical boundaries
and risen to a new humanitarian level. This is confirmed by the
international symposiums held jointly by Baku Slavic University
and the University of Mainz (Germany). According to academician
K.Abdullayev, the principalvalue of these symposiums is that
“Kitabi-Dada Gorgud” has already become the object of research of
Germanists, and “The Nibelungenlied” by Turkologists.

Although both epics are studied separately and in comparison
with the epics of different nations, the study of Turkish and German
epics - “Kitabi-Dada Gorgud” and “The Nibelungenlied” asa
problem for folklorewas established in 2009, and a five-year project
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was signed. On the basis of this project, the linguistic features of
“Kitabi-Dada Gorgud” and “The Nibelungenlied”, literary features
of the epics, their coverage from the culturological aspect, analysis
of the epics from the historical point of view, sociological aspect
were considered.At the conferences held after this project, Kamal
Abdulla's “Mythological Main Variants (Archetypes) System in the
Book of Dede Gorgud”, prof. Badirkhan Ahmadov discussed the
problems of studying the life of “Dada Gorgud” in the national area,
which began from the country of the Nibelungs, Ibadat Rustamov, a
senior researcher at the BSU Folklore Research Laboratory,
described the subject and motive parallels in “Kitabi-Dada Gorgud”
and “The Nibelungenlied”. Assoc.prof. Telman Kazimov's “Kitabi-
Dada Gorgud” epics and Heinrich Friedrich von Ditz's contributions
to Azerbaijani literary criticism,prof. Farah Jalil described the
genesis of female warrior characters in the epics “Kitabi-Dada
Gorgud” and “The Nibelungenlied”, prof. Ikram Gasimov “Military
lexicon of the epics of “Kitabi-Dede Gorgud”, prof. Fakhraddin
Veysalov wrote the article “Comparison of two epics: similarities
and differences”, prof.Rahila Geybullayeva wrote “The epic is at the
crossroads of history and myth (based on “Kitabi-Dada Gorgud” and
“The Nibelungenlied”), “Darwinism or models of social culture in
literature in the mirror of the medieval epic (‘“Kitabi-Dada Gorgud”
and “The Nibelungenlied”)” comparatively studied the two epics.

An important moment that preceded this scientific idea was
the two summer schools organized in 2008 at BSU in collaboration
with the Institute of Cultural Anthropology of the University of
Tubingen in Germany and the University of Bonn for German
students who came to Azerbaijan to study the Azerbaijani language,
culture and anthropology. As a continuation of the project in a new
stage, the “German Studies and the Caucasus” conferences have
been held continuously for the last three years (2022, 2023, 2024).

It should be noted that this project was not only a philological,
historical and sociological event, but also had cultural significance.
Thus, it became a kind of scientific event that engraved the
antiquity, cultural heritage and traditions of Azerbaijan in Western
thought.



The object and subject of the research. The epics “Kitabi-
Dade Gorgud” and “The Nibelungenlied” constitute the research.
The subject of the research is the functional analysis of cultural
anthropology and social structures in “Kitabi-Dade Gorgud” and
“Nibelungenlied”.

Objectives and tasks of the research. The main purpose of
the dissertation is to reveal the rules of the ancestors of modern
Germans and Azerbaijanis in the Middle Ages, to restore the cultural
anthropological reality in both epics, and to compare social and
ritual behaviors. This goal covers the following main tasks:

- Oghuz and German epics as one of the sources of cultural
anthropology;

- Determination of table and appearance labels in “Kitabi-Dada
Gorgud” and “The Nibelungenlied”;

- to show epic communicative relations as a sphere of social
etiquette;

- Consideration of the functional role of ritual behavior in the
Oghuz social hierarchy, including kinship relations (father-
son, brother, uncle, son-mother);

- To clarify the position of women in “Kitabi-Dada Gorgud”
and “The Nibelungenlied” in the context of the rules to be
followed;

- Consideration of social etiquette and acts of behavior as an
important category of epic poetics
Research methods. Literary Anthropology is a relatively new

subfield of anthropology that studies the intersection of literature

and culture. It seeks to understand how literature reflects cultural
and social structures, and how it describes the beliefs, practices, and
social norms of a society (cultural theorist Timothy Miles Brennan,

1997). Using the methodologies and theories of social and cultural

anthropology, literary anthropology analyzes how literature reflects

the cultural norms of a society, presents social relations, and other
aspects of culture.

Literary anthropology views literature not only as an aesthetic
activity but also as a means of representing the collective memory,
social dynamics, and moral values of a culture (folklorist and
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anthropologist Richard Bauman, 1992). For example, symbolic
imagery, mythological motifs, images, and narrative structures in
literature serve as a means of understanding the social and cultural
practices of the societies that produced them (American
anthropologist Sherry Beth Ortner, 1973).

Literature, according to anthropologists Catherine Lutz and
Jane Collins (1993), functions as a cultural artifact, where social
norms, customs, and ideologies are encoded within literary forms.
This approach helps us understand how stories shape and reflect the
roles, hierarchies, and social relations of society. As literary
anthropology has developed, it has become an important tool for
examining how societies construct identities and how these
constructs are reflected in their cultural products.

According to the American anthropologist and sociologist
Clifford Geertz (1973), literature should be understood as a “text"
within the broader context of culture, and the work of the English
anthropologist Mary Douglas (1966) has made an important
contribution to this analysis by linking the symbolic dimensions of
literary narratives to social order.*

Although literary anthropology is a relatively new field, it has
been an important tool for understanding how stories and works of
fiction are used in anthropological research and how they explain
past and present cultural systems.

Thus, we take epics as one of the sources of cultural and social
anthropology, and the theoretical and methodological basis of the
research work in this direction consists of two main sources:

! Bauman, R. Story, Performance, and Event: Contextual Studies of Oral Narrative
/ R. Bauman. — New York: Cambridge University Press, — 1992. — 127 p.
Brennan, T. At Home in the World: The Cultural Anthropology of the Human
Being / T.Brennan. — Cambridge: Harvard UP, Princeton University Press, —
1997. — 369 p. Douglas, M. Purity and Danger: An Analysis of Concepts of
Pollution and Taboo / M.Douglas. — London: Routledge classics, — 1966. —
272 p.Geertz, C. The Interpretation of Cultures / C.Geertz. — New York: Basic
Books, — 1973. — 30 p.Lutz, D., & Collins, L. Literary Anthropology: From Text
to Culture / D.Lutz, & L.Collins. — Chicago: University of Chicago Press, —
1993. — 328 p. Ortner, S. Anthropology and Social Theory: Culture, Power, and
the Acting Subject. Durham, NC: Duke University Press, —2006. — 48 p.
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- Scientific and theoretical sources in Azerbaijan related to the
main problems of Azerbaijani literature and folklore;

- Scientific sources related to cultural anthropology.?
In the research work, epic texts were also studied from a

structural-semantic perspective. For this reason, the possibilities of
semiotics and comparative-typological methods were also used.

The main provisions of the defense. The following

provisions are included in the defense of the dissertation:

1.

Epos is one of the main sources of information about
cultural anthropology. Thus, along with many values in the
creation of the epic, the realization of these values, the
etiquette of behavior in the home and social environment,
and the rules to be followed are reflected.

The fact that the epic is the source of cultural anthropology
confirms that it is a form of expression of both Eastern and
Western cultural thought, not only for one people, but also for
the whole. In the epics “Kitabi-Dada Gorgud” and
“The Nibelungenlied” cultural anthropology is revealed on the
basis of literary and artistic texts.

In “Kitabi-Dada Gorgud” and “The Nibelungenlied”, as well
as the elements included in the ethical-epic rules, dress
etiquette, war and party clothes are also noteworthy. As an
expression of the culture of the Turkic and Germanic tribes,
the clothing and food culture of each nation is formed at the
level of its ethnocultural values and has a uniquevalue. More

2 Social Anthropology (developed by Emile Durkheim and Max Weber) focuses
on the study of the organization of society and human behavior. Cultural
Anthropology (popularized by Franz Boas) examines cultural practices, customs,
and rituals. One of the founders of Literary Anthropology was the French
anthropologist and philosopher Claude Lévi-Strauss. Although Lévi-Strauss is
best known for his work in structural anthropology, he is also one of the scholars
who laid the foundation for literary anthropology. He applied structural analysis
to myth, folklore, and literature, examining how stories and narratives shape
cultural identity and social structure. His works such as The Structural Study of
Myth (1955) and Totemism (1962) linked anthropology with literary studies,
emphasizing how narrative and symbolic structures in literature reflect deep
cultural patterns.
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precisely, in each nation, these labels contain their national

characteristics.

4. Epics reflect the forms of social relations as a source of social
anthropology, including the position of men and women in the
family and society. For example, the epic “Kitabi-Dada
Gorgud” emphasizes the respect of women in the family and
social environment. At the same time, the woman's high esteem
and loyalty to her husband is stressed. In “The Nibelungenlied”,
women's devotion is also interesting in this regard.

5. The manifestation of ethnic and national traditions are reflected
in the epics. At the same time, it is noteworthy that the
emergence of the mythical worldview as part of cultural
anthropology is the formation of many ethical values based on
mythological memory.

Scientific novelty of the research work. The research work
analyzes the place and role of cultural anthropology in epic texts and
examines the works “Kitabi-Dada Gorgud” and “The
Nibelungenlied”, as examples of culture and social structures. The
research, applying the theories of cultural and social anthropology,
shows how these epic works describe various manifestations of
social and cultural life and how these cultures are related to
archetypal rules. The main scientific novelty of the dissertation is
that it explains how cultural values and ethical norms in these two
epic works are formed and applied by applying different schools of
cultural anthropology. This research is based on the theories that we
will discuss in the theoretical part of the work.

Theoretical and practical significance of the research. The
research has both theoretical and practical relevance. The theoretical
significance of the work is that the study of the rules to be followed
allows us to understand the social philosophy of the epic. If “Kitabi-
Dada Gorgud” and “The Nibelungenlied” are perfect and complex
artistic systems, then the social-ritual behavior of the heroes, their
attitude to weapons, women, labels are an integral part of this
system. The study of both epics from a prism of cultural
anthropology helps to determine the behavioral models and value
system of archaic or medieval man, the plot situations and the
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organization of the story, the chronotype. Cultural anthropology
opens up new approaches to epic poetics and semiotics, thus
allowing to use the results and innovations in future research in
Azerbaijani literature and folklore.

The practical significance of the dissertation is that cultural
anthropology as a theoretical and methodological approach allows
us to imagine the typology of Azerbaijani (Turkish) and German
epic traditions. In particular, the applied methodology and
considerations can be used in research on the theoretical issues of
Azerbaijani epic

Approbation and application of the dissertation work. The
main provisions and results of the research were reflected in the
journals recommended by the Higher Attestation Commission, in the
author's speeches at a number of international and republican
scientific and practical conferences, as well as in articles published
in various scientific journals.

Name of the organization where the dissertation work was
carried out. The research work was carried out at the Department of
Azerbaijani Literature of Baku Slavic University.

The total volume of the dissertation, with a mark
indicating the volume of the structural sections of the
dissertation separately: The total volume of the research,
consisting of an introduction, two chapters, and a conclusion:
231905 characters (Introduction 29978; Chapter I: 88393; Chapter
I1: 64469; 111 Chapter 41721; Conclusion 7344).

GENERAL CHARACTERISTICS OF THE THESIS

The “Introduction” section of the dissertation explains the
relevance and degree of development of the topic, the object and
subject of the research, the methods, goals and objectives of the
research, its scientific novelty, theoretical and practical significance.
Information is provided about the main provisions put forward for
defense and the approval of the work.
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In the first chapter of the dissertation, entitled “Rules to be
followed and epic as a source of cultural anthropology”, the
research focuses on theories and schools developing in this field, as
the purpose of the research is ethical values and cultural
anthropology in epic texts. At the same time, the activities of the
prominent representatives of schools and theories in this direction
are discussed.

The first paragraph of the first chapter, entitled “Cultural
Anthropology and its reflection in literary-artistic text”, states
that “Epic heritage is one of the most important sources for all
cultures in all times."®> These sources reflect the appearance,
behavior, name, worldview, ceremonies, customs, and many other
values of the ethnos, especially in the creation of the saga. For
example, in several parts (boy- in the text) of the “Kitabi-Dada
Gorgud” epic, the appearance of the protagonist is described as “the
black eyes of Qazan are full of blood and tears”, and the Oghuz
women are tall and slender (the standard of beauty of the Oghuzs for
that period) - “Boyu uzun, beli inca Burla xatun boynila qulagin ald:
diisdi”* As a rule women would stand up and greet their sons,
husbands, and fathers when they came home as a sign of respect:
“Yumurlanib yerindon uru durdu. Qux inca belli qizi boyuna aldi.
Dirsa xana garsu vardi”.®

One of the exciting points in archaic epics is that names are
great information carriers. In most cases, people were given the
name of the organ or totem to which they belonged, or these people
were the bearers of any cult name.

Professor Rahila Geibullayeva, who conducts scientific
research in the field of comparativistics and anthropology,
considered it important to clarify some issues based on the semantics
of names.

% Acalov, AM. Azorbaycan dastanlarmin mifoloji semantikasi (&liib-dirilmo
motivi) // — Baki: Azorb. SSR EA Xoborlori, —1974. Ne3, — s. 3.
4 “Kitabi-Dodo Qorqud”. Osil vo sadologdirilniis matnlor / Tort.ed. S.Olizads,
Nosra haz. va red. T.Hacizada. — Bak1: Ondor nosriyyati, — 2004. —s. 47.
® There again. — s. 22.
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Before clarifying the semantics of names in his article
“Meanings of Hero Names” Wolfgang Haubrich looked at the
history of its classification and the typology of names systematized
by Hendrik Birus into four types:

“The first type includes animated names. It refers to literary
names associated with a real person and a fictional person.

The second type of grouped names includes names related to a
certain social, religious, ethnic group.

The third group includes sound symbolic names. Here we
mean names whose semantics are mainly based on sound.

The fourth group includes nouns with a clear or somewhat
clear etymological structure and are identical in words used in
everyday speech .5

There is a factor of gaining a name in ancient Turkish customs.
We see that this factor is in the “Kitabi-Dada Gorgud”. Therefore, in
the research work, the structure of names in epics (religious, ethnic,
social status) is analyzed by adapting this system to some epic texts.
It is clear that the epic text is not only an example of oral creativity
but also a monument of living culture. Even the naming of
characters is a form of expression of such historical, ethnographic
memory and has a kind of genetic transmission.

The third paragraph of the first chapter, entitled “Ethical rules
in the Kitabi-Dada Gorgud” and “The Nibelungenlied”, explains
the meaning of the French word etiquette. It is clear that etiquette is
rules of conduct in a public place, in the presence of other persons,
in contact with them, the form of behavior and courtesy accepted in
any society circles etc.

Etiquette in general - regulates people's behavior in everyday
life, military service, public places, on the street, at parties, at
various official events. An essential part of the label is the table
label. It is shown that the sources of how food etiquette, which is
considered important at the table, came from and how it was formed
in different nations and strata of society are not only related to

® Teiibynnaesa, P. CpaBHUTENbHAS THIIOIOTHS TIPO3BI U JIMTEPATYPHBIE TUIBI /
P.I'eitbynnaesa. — baxy: OnbMm, — 2000. —c. 64.
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etiquette treatises but also to indirect sources - epic texts. Speaking
of table etiquette, one of the important etiquettes is to welcome the
guest who came to this day and to have on the table the dishes that
have an important place in the culture of that people. Because the
implementation of this label is a sign of respect for the guest.
According to the rules of etiquette, the host must be hospitable and
friendly. By referring to the epics “Kitabi-Dada Gorgud” and “The
Nibelungenlied”, the German and Azerbaijani peoples, which differ
both in terms of geographical and national features, clarify the extent
to which these peoples' customs and traditions are reflected in these
epic texts.

In general, text analysis, as a key element of literature, studies
how cultural values, symbols, myths, and social structures are
represented in texts from an anthropological perspective. It examines
the worldview, customs, and ways of thinking of any society
through literature. The epic “Kitabi-Dede Gorgud” presents various
manifestations of culture of the Oghuz society.

It is clear from the epics that banquets and gatherings were
decorated with luxury, and there was always plenty of food on the
table.

Along with food, drinks are also put on the table. In both
epics, wine is served along with food. In addition to encountering
wine in the “Kitabi-Dada Gorgud” epic, it is also clear that the
Turkic people have been acquainted with different types of wine
since ancient times. That is why the phrase “Dark wine” is used in
the epic. For example, Dirsa khan oglu Bugaj says: “Took the dark
wine and drank it”.’

“The Nibelungenlied” also mentions the sweet type of wine,
which was distributed in golden glasses and jars:

“After these days they never met.
Pouring wine into many golden bowls
And pouring it to the guests, as a sign of goodwill,

"“Kitabi-Dodo Qorqud”. Osil vo sadolosdirilniis motnlor / Tort.ed. S.Olizado,
Nosra haz. va red. T.Hacizada. — Bak1: Ondor nosriyyati, — 2004. — s. 25
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He brought a very beautiful girl into the street.

One of the other drinks found in the “Kitabi-Dada Gorgud”
epic is koumiss. One of the noteworthy points is that our koumiss is
milked in a ritual gathering. This is due to the purpose of the drink.
This drink is considered sacred because it is dedicated to God and is
a vow. As we know from history, the Oghuz Turks were mostly
shamanistic thinkers until they converted to Islam. Apparently, it
was these ritual labels that were transformed into the “Kitabi-Dada
Gorgud” epic.

In “The Nibelungenlied”, this feature is associated with beer.

Beer was also served at large banquets in the Nibelungs. This was a
sign of how rich the table was. This thought is not accidental in the
“The Nibelungenlied” epic. The fact that beer is associated with
great feasts stems from the fact that it is a drink of God, a ritual
drink like koumiss. Proof of this is the work of German-
Scandinavian mythology, Edda the Great, which states: He brews
beer for all the gods with this pot. However,Tor and Tyur take the
pot from him and give it to the giant Egir.® Egir brews beer only for
Odin and his guests.
Regardless of their geographical location and national traditions,
each nation welcomes guests in its own way and strives to fulfill this
tradition in the highest way. That is, hospitality and table culture,
despite specific differences, is a cultural factor that belongs to every
nation. As we see from both epics, this cultural factor, the customs
and traditions that had to be observed in the Middle Ages, are widely
reflected.

The third chapter of the first chapter, entitled “Clothing
etiquette and its national characteristics”, shows that clothing is
one of the most valuable examples of human culture. Human
clothing is shaped by its development, or more precisely, by its
development. In ancient times, clothing was used only to protect the

8 Veysalli, F. Nibelunglar nogmasi / F.Veysalli.— Baki: Mitorcim, — 2017. —s. 222
® BeoBynb(d. Crapmas Dmna. Ilecub o Hubenynrax / Beoynbd. — Mocksa:
XynoxectBeHHas Jlurepatypa, — 1975. — c. 228.
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human body from cold or heat, but later it acquired an aesthetic
character. However, we must not forget the fact that the classical
costumes of every ancient people, including the Sumerians, Arabs,
Turks, Indians, Persians, Greeks, Chinese, Japanese, or northern
peoples, give an idea of their environment and way of life.

The fourth paragraph of the first chapter, entitled “War and
party dresses”, states that military uniforms have a special place in
the creation of the saga. Weapons are also valued as an integral part
of these garments. The “Kitabi-Dada Gorgud” epic also covers the
history of clothing and weapons of its time. In the “Kitabi-Dada
Gorgud” epic, military clothing was mainly made of iron and
enriched with various weapons.

“Eat a stick from the sword of the young man who can stay. "°

“Send it while you are trying to get it. "

“I would keep my uranium trumpet. "2

“Darsa khan Gorgut nervously took the bow in his hands",
and so on.

Professor Ikram Gasimov also notes that "Every group in the
society has its own weapons. For example, if during the battle the
Gypsy Shepherd uses a sling and a stick, the khan's son Bugaj Bey
uses a golden sledgehammer, a black steel sword, and a white dusty
bow. Or, as a gift for the groom's son, the merchants buy a six-
pointed bat and a white bow with a white powder."*

In the epic “The Nibelungenlied” the elements of combat
clothing are quite unique and rich. As an example, we can show iron
clothing (armor), helmet, shield. Sigmund had his son Siegfried
ready in full battle condition to set off with the knights in precious
knightly clothing, shining weapons, stout helmets, and fine broad

10 «Kitabi-Dado Qorqud”. Osil va sadslosdirilmis matnlor / Tart.ed. S.Olizado,
Nosra haz. va red. T.Hacizada. — Baki: Ondor nosriyyati, — 2004. —s. 32.

11 There again — s. 41

12 There again — s. 53

13 There again — s. 35

¥4Qasimov, .M. “Kitabi-Dads Qorqud” dastanlarmnimn horbi leksikast haqqinda //
—Baki: Elmi oasorlor. Dil odobiyyat seriyasi birgo nosrin xiisusi buraxilisi, —
2010. —s. 207-214.
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shields. There was no hesitation in giving them a proper send off.

As we know in “The Nibelungenlied”, clothing is a very
important factor. This feature does not escape the warriors. The
number of fighters is as important as their clothing. In the epic, the
margrave declares that | will soon leave the country and stock up on
clothes and weapons to present ourselves with dignity on the Rhine.

Before leaving the country, Rdiger says that we must prepare
our ammunition. One of the main reasons for this preparation is that
he and the 500 brave men he will take with him want to be respected
by the princes. From here we can conclude that the clothes of the
fighters are a very important factor.

In another instance we read that the margrave begged his wife
kindly to have the raiment of the heroes who went with me to the
Rhine well furnished. Because it can cause their mood to rise.

In the “The Nibelungenlied”, it is possible to cite enough
examples of the description of warriors with expensive clothes and
weapons. For example, Dankvart, a brother of the Khagan, gallops
his horse to Traonya and brings a large group with him from there.
Their expensive clothes and weapons are described as dazzling.

One of the remarkable points about clothing is that special
importance was given to the clothes worn at parties and welcoming
guests, and there was a cult of special clothing associated with the
ceremony.

The main points drawn from this chapter are highlighted in the
author's following published articles and conference proceedings.'®

PKasummu, ®.A. Cucrema oOpsAJ0OB B CPeJHEBEKOBOM 3IHOCe (Ha MaTepuale
«Kurabu-Jlene Kopkyr» u «Ilecun o mubenynrax») // JlaBug KyruiabTuHOB —
nodt, Qunocod, rpaxkmanuH. Marepuansl  Bcepoccuiickas — HaydHas
koH(pepeHIMss TOcBsAmeHHasS 90-TeTHI0 Cco OHSA POXKACHUS BBIAAOMIETOCS
poccuiickoro moata, — dnucra: — 10-14 anpens, — 2012, — ¢. 107-108; Kazumnu,
®.A. Opexnma Kak dJEeMEHT JThHKeTa (Ha Mmatepuane 3mocoB «Kwurabu-Ieme
Koprym» u «llecan o mmOemynrax) // — MockBa: BectHuk. MOCKOBCKOTO
rOCyJIapCTBEHHOrO JIMHIBHCTHYECKOTO YHUBEPCUTETA. TPYIbl MEXIyHAPOITHOTO
WHCTHTYTa S3BIKOB TocymapctB — ydactHukoB CHIT wu  wuHcruryTa
PETHOHOBENICHUST KOHCOPLIMYMa T'YMAaHHTApPHBIX YHHBEPCHTETOB TOCYIApCTB —
Uenos IHOC, — 2013. Ne21 (682), — €.144-152; Kazimli, F. Doyiis vo ziyafot
geyimlori (“Kitabi-Dods Qorqud” ve “Nibelunglar nogmasi” eposlari osasinda) /
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The second chapter of the dissertation, entitled “Rules in
social relations and the epic as a source of social
anthropology”, shows that the analysis of a literary work in its
historical context allows us to better understand the social and
economic conditions of the period in which the work was written.
For example, considering the period of creation of the Dada Gorgud
epic, understanding the social and political environment of the
Turkic tribes reveals more deeply how the cultural values in the
work were formed and how social events influenced them. With this
approach, it is clearly visible how cultures influence each other, how
ideas and traditions change and develop over time. Historical-
contextual analysis also reveals the deep cultural layers and values
of a work, which allows us to study the work not only as a literary
product, but also as a living description of a culture, and the role of
the epic is not limited to being an example of oral folk creativity.
Especially if this example of national-spiritual culture is recorded in
a certain historical period, it becomes a repository of social etiquette,
along with many values specific to that period. This chapter of the
dissertation Structural anthropology — both epic works examine the
universal structures (kinship system) of human cultures and how
these structures influence the ethical and social rules of the culture.

The political-historical, socio-cultural environment of the
people has a direct impact on many values that form social etiquette.
Because each nation has a close cultural relationship with other
nations, their lifestyle, beliefs, geographical conditions, etc. becomes
a source of social etiquette. This has a direct impact on the creation
of epics formed by the people over time.

Doktorantlarin vo gonc todqgiqatgilarin XIX Respublika elmi konfransinin
materiallari, — Baki: — 7-8 aprel, — 2015, — s. 399-401; Kazummu, ®@.A. DTHKETHI
OO M 3JIEMEHTOB B 31ocax (Ha martepuaie 3mocoB «Kuradu-/lene Kopkyr» n
«Ilecan o mmbemynrax») // CoBpeMeHHas (GUIOIOTH: TEOPUS M IPAKTHKA.
Matepuansr XIX MexIyHapomHOW HAyIHO-TIPAKTHYECKON KOH(EpeHIH, —
Mocksa: — 9-10 ampemns, — 2015, — c. 118-123; Kazummu, ®.A. 3acTONBHBIHA
9THKET (Ay1eMeHTHl THThs) snocoB “Kumra moero Jlena Kopkyra” u “TlecHu o
Hubenynrax” // — Mocksa: ®unonorndeckuii BeCTHUK, benropom, — 2025. Nel,
—s.108-114.
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Family relationships as a source of social etiquette are one of
the leading factors. These factors are widespread in both “Kitabi-
Dada Gorgud” and “The Nibelungenlied”. In both epics, fidelity
between father and son, husband and wife, fiancé, attitude to the
king, khana (leader), friend, woman, the behavior of rulers, and
many other social, behavioral etiquettes are quite widespread.

The first paragraph of the second chapter, entitled “The
position of men in the epics”, states that the moral debt to the
Oghuz society begins with the debt to the country, family, parents.
The Oghuz family has many unique rules. Here the little ones are
subordinate to the elders and the sons to the fathers. The son learns
from the father. He implements what he learns from him. At the end
of Kitabi-Dada Gorgud, as a rule, among the kind wishes expressed
in the words of Dada Gorgud, the elder father is applauded, and the
old men are thanked.

When we look at social relations in the epic, the relationship
between father and son is very complex and contradictory. Along
with the love of a son, in the epic, we sometimes witness a father-
son confrontation. Nevertheless,these confrontations eventually
result in reconciliation. K.Abdulla explains the reason for father-son
family conflicts in our national folklore, which, unlike Greek
literature, results in reconciliation: In Greek mythology, in a one-on-
one confrontation, the New does not recognize or does not want to
recognize the Old. Such a situation results in the destruction of the
Old. In the Oghuz myth, the New can find his signs in the Old,
recognize them, and try to secure birth and independence init.
Complete denial and natural substitution!"*®

Although the father-son relationship is not as extensive as in
the “Kitabi-Dada Gorgud” epic, it is also reflected in the “The
Nibelungenlied”. In the second adventure of the epic, the
conversation stresses Sigmund's relationship with his son Siegfried,
his status in the family, the upbringing he received from his parents,
etc:

®Abdullayev, K. Sirr igindo dastan vo yaxud Gizli Dado Qorqud-2 /
K.Abdullayev. — Baki: Yeni Nogrlor Evi, EIm, — 1999. —s. 284
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“At that time, the royal son lived in the Netherlands.

He was born from Zygmumd Ziglinda

And he grew, the stronghold and pride of his parents,

On the lower Rhine in Xanten, the capital of their strong '

In the text, we see that a male child is a source of pride in
German society and in the royal family. Everyone in the palace was
on his guard. Over time, Siegfried grew up and became famous in
his homeland.

He received an impeccable upbringing from his parents
But he also had a big heart by nature.
The young warrior was considered
An ornament to his native country for this very reason”
The second paragraph of the second chapter, entitled “Khan-
bey, king-vassal relations” in “Kitabi-Dada Gorgud” and “The
Nibelungenlied”, states that, as each saga expresses the society
created by the people, the state structure of Oghuz-Turkish and
German society in the epics of “Kitabi-Dada Gorgud” and “The
Nibelungenlied”. It should be noted that both epics were written in
the XII-XIII, XV-XVI centuries. That period was a period of
formation of the feudal environment in both Turkish-Oghuz and
German society. It is known from history that the 1V-VII centuries
were a period of settlement of peoples in the history of Europe. The
“Great Migration” that took place in the IV-V centuries included
mainly Turkic and German tribes.Although the events of this period
were the main theme of the “The Nibelungenlied”, the epic was
improvised by interpreters until the XII-XIII centuries. Trying to
restore the morphological structure of the epic from a historical
point of view, A.Hoysler compared it with the "Edda" texts, which
were part of the all-German culture, and considered them more
archaic. There was a reason for this. It should be noted that some of
the texts included in the “The Nibelungenlied” are also reflected in

18

\eysalli, F. Nibelunglar nagmosi / F.Veysalli. — Baki: Mitorcim, — 2017. —s. 41
18 There again — p. 7
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the Icelandic sagas. These texts are more archaic. Here we see traces
of the German tribal structure, while “The Nibelungenlied”, on the
contrary, represents the traces of the feudal state. A. Hoysler
explained the reason for this as follows: “In those texts, which
maintained the rhythm of alliteration, there was a strong pagan
mood. For this reason, the German Church forbade their sounding.
Among the alliterated songs of ancient Germany, only
“Hilderbrand's song” could be preserved. This song is about a one-
on-one fight between a father and a son.*®

Of course, at the time the epic was written, both the structure
of statehood and religious values could not fail to influence epic
creativity. In The “The Nibelungenlied”, the state is ruled by the
kingdom, and as in the “Kitabi-Dada Gorgud”, the rule is passed
from father to son. It is then clear from the text that there are vassals
who are subordinate to them. The work also mentions other duties
related to statehood.In both epics, the sitting in relation to the khan
and the king also appears in contrast with their position in power.

In Oghuz state, there were also categories such as money and
finance. In fact, historically, subsistence farming dominated during
this period. However, the existence of commodity-money relations
and economic categories once again confirms the existence of the
state and statehood relations in Oguz.

In the third paragraph of the second chapter, titled “The Role
of Women in the Epics, Their Comparative Characteristics in
Both Epics” the experiences, roles, and contributions of women in
cultures are emphasized through Feminist Anthropology. It is noted
that in the epics, women's authority plays an important role as much
as men's, and women are presented as a character with special
authority.

One of the exciting points in both epics is related to women's
loyalty. In the “Kitabi-Dada Gorgud” epic, a woman's devotion to
her husband is shown in "Dukha Goja oglu Dali Domrul™ and in

19 Xoiicnep, A. T'epManckuii repowdeckuii smoc W ckazanue o Hubemynrax /
A.Xoiicnep. — Mocksa: Nnoctpannas Jureparypa, — 1960. — c. 15.
20



“The Nibelungenlied™ in Siegfried's funeral,Krimhilda’s words
addressed to his brother Gunter shows the love.

The conclusion we have reached regarding family relations,
which is a social relationship, is that although family relations are
described in both epics, family relations among the Oghuz are very
prominently portrayed. There are also cases of the father's authority,
his place in the family, the father's word not being respected, the
mother's right being considered equal to the right of God, the
sacrifice of one's life for the child, and the child's willingness to die
to protect the honor and dignity of the parents.

The main points drawn from this chapter are highlighted in the
author's following published articles and conference proceedings.?

The third chapter is devoted to “Ethno-cultural values in the
“Book of Dede Gorgud and the “Nibelungenlied”. The third
paragraph og the first chapter is entitled “Motives of marriage -
exogamy; test conditions; warrior woman”, examines the
phenomenon of exogamy in both epic texts involved in the study.

In the epics, the girl married by the heroes belongs to another
nation, and heroes go after the girl to get married. The fact that
getting the girl has a special place in the Turkic peoples and the
organization of the pre-wedding stage has not escaped the attention
of researchers of ceremonial folklore. Opening the fulldescription of
the Azerbaijani wedding, A.Nabiyev notes that it is connected with

20 Kazimh, F. “Kitabi-Dads Qorqud” vo “Nibelunglar nogmasi” eposlarinda xan-
toboo minasibatlori, dovlotgilik stukturu /' Azerbaycanstinashigin aktual
problemlori. Umummilli Lider Heydor ®Oliyevin anadan olmasmin 95-Ci
ildénlimins hasr olunmus IX beynslxalq elmi konfransin materiallari, — Baki: —
3-4 may, — 2018, — s. 279-282; Kazimli, F. Ata-ogul miinasibatlori (“Kitabi-
Dads Qorqud” vo “Nibelunglar nogmosi” eposlari osasinda) // — Baki: “Dil vo
Odobiyyat” Beynalxalq elmi-nozari jurnal, — 2021. 1(115), — s. 159-162;
Kazmml, F. Kitabi-Dads Qorqud” vo ‘“Nibelunglar nagmasi’nds gadinlarin rolu,
hor iki eposda onlarin miiqayisali Sociyyasi // — Baki: Elmi asorlor. Dil va
Odobiyyat seriyasi. — 2021. Nel, — s. 255-260; Kazimli, F. “Kitabi-Dads
Qorqud” vo “Nibelunglar nogmosi” eposlarinda gadin  sodagoti  //
“Germanistikanin yeni yollari. Avropa vo Qafgaz arasinda odobiyyat vo
modaniyyst mibadilasi” mévzusunda elmi konfrans, — Baki: — 6-8 may, — 2022,
—5.146-148.
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several pillars — “seeing a girl, choosing a girl, testing a girl
(boy) "2

The conditions of the trials, the passing of these trials, the
militancy of women, the fighting between men and women, and the
willingness of women warriors to marry the vanquisherin the epics if
defeated are some of the similarities in both and Turkish epics.

The second paragraph of the third chapter, entitled
“Manifestation of Ethno-National Traditions”, deals with the
moral issues that have emerged over the centuries and are often
reflected in people's daily lives. Our country, which has an ancient
history, attracts attention with its rich national, moral, and spiritual
values, unique customs and traditions, and high morality.

The moral values associated with ancient thinking and beliefs -
goodness, progress, humanity - show us how high Oghuz humanism
is in the “Kitabi-Dada Gorgud” epic. In the epics, customs such as
mourning, praise, and reproach are found. In the early stages, people
did not consider death to be the end of life. Mourning was associated
with death.

There are a number of rituals in mourning, the first of which is
the rite of passage. Shivan usually occurs at the time of death. In
modern times, it is possible to come across various forms of
mourning at the mourning ceremony - the main signs of sobbing,
tearing the face, plucking the hair.

Another common tradition among Oghuz people is a reproach,
which is common in the “Kitabi-Dada Gorgud”. The custom of
praise is presented in both epics. In the “Kitabi-Dada Gorgud”:

“On min ardan yag1 gordiimsa, oyunum dedim.
Yigirmi min ar yagi gérdiimsa, yilamadim %

2L Nobiyev, A.M “Azarbaycan xalq odabiyyat1” 1 hisso / A.M.Nabiyev. — Baki:
Elm, —2006. — s. 18.
22 Kitabi-Dado Qorqud”. Osil va sadelosdirilniis motnlor / Tort.ed. S.Olizads,
Nosra haz. va red. T.Hacizadoa. — Baki: Ondor nasriyyati, — 2004. —s. 142
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In “The Nibelungenlied” Crimhill praises Siegfried: “My
husband is brave and glorious. He killed a worm-like dragon near
the mountain. Then bathe in his blood. "2

The heroes want to prove that they are invincible by boasting.
“Boasting is an archaic genre, a sacred word;it has a mythical-sacred
energy.”?*

In the third paragraph of the chapter, entitled “The Reflection
of the Mythical Worldview in Epics,” a myth with a broad socio-
psychological impact is encountered. Myth is the behavior of the
team as a whole. Mythological imagination is a whole way of life
that forms the basis of man's worldview, determines the normative
system of his actions, regulates and polishes his relationship with
nature.

The mythical worldview of the Oghuz people is reflected in
the saga of “Killing Tepegoz by Basat”. Noting P. Mirabil's attitude
to Tepegoz and how this attitude differs from other researchers,
S.Aliyev expresses his views as follows: “First of all, he tries to
clarify whether Tepegoz is a mythical or a social being. It is known
that Tepegoz's mother is a fairy, and his father is a representative of
the Oguzs. Tepegoz, which has an inhuman form and power, differs
from other mythical forces in European epics in that Oghuz blood
flows in its veins and it was created and nourished by Oghuz
himself.? The image of Tepegoz in the epic did not appear by
chance: "The raped fairy in the saga is a generalized image of infidel
girls, and Tepegoz born from her, Tepegoz is a generalized image of
children brought up in the spirit of hatred to Oguz”?®

23 Tlecur o HuGenynrax. Cepus IMTEpaTypHbIX HaMATHUKOB / W3i. MOArOT.
B.I'.Anvmonn, B.M.Kupmynckmit, F).b.Koprees H.A.Curan. - Caskr
IerepOypr: Hayka, — 2004. — c. 12

24 Kamal, R. “Kitabi Dads Qorqud”: arxaik ritual semantikas: / R.Kamal. — Baka:
Yeni Nosrlor Evi, EIm, — 1999. —s. 35.

% “Kitabi-Dodo Qorqud” — 1300: filoloji arasdirmalar IX kitab// Elmi red:
V.Sultanli; On séz miiollifi: Q.S.Tobrizi; M.D. Rosulzado adima Baki Dévlot
Universiteti. —Bak1: 1999. —s. 199.

26 There again-—s. 200.
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There are also mythical images in the “The Nibelungenlied”
epic. For example, the young Siegfried fights with a dragon in the
forest, kills it, bathes in its blood, and wears armor. This is similar to
finding Basat by a lion in the “Kitabi-Dada Gorgud” epic, feeding
him with her own milk. Like Siegfried, he has a mythical power.On
the other hand, Siegfried can be compared to Tepegoz because there
is only one scary place in the body of both heroes.Tepegoz can be
injured on the eye, but Sigfrid can be injured from his back (Like
Achilles heel in ancient Greek mythology).

In the “Nibelungenlied” we do not find information about
Siegfried showing extraordinary courage in childhood. According to
the German version, Siegfried-Sigurd was bathed in the blood of a
dragon and became a being inaccessible to any weapon. This motif
is consistent with the motif of the digestion of a dragon’s heart, as a
result of which the hero gains wisdom and is able to speak the
language of birds. There, too, the special role of blood is noticeable.
Only a few drops of blood fall on Sigurd’s tongue. But this is
enough to learn the language of birds. This is primarily due to
ancient customs, which are based on a special attitude towards blood
and the body of the enemy. So, for example, in the second part of the
“Nibelungenlied” Hagen calls for drinking the blood of enemies in
order to quench thirst and gain strength. He calls blood the best
drink.

It is also possible to compare the mythical image of Tepegoz
in the “Kitabi-Dada Gorgud” epic with Hagen in “The
Nibelungenlied”. If the symbol of the invincibility of the eye is a
magic ring, then it is a magic sword from Siegfried in Hagen.

One of the similar moments in the epics is the dream motif.
Belief in dreams is widespread among the Oghuz. By interpreting
dreams, they try to determine the events that will happen, their fate.
Rustam Kamal notes that in the mythological tradition, life is a
dream. Dreams determine the behavior and fate of heroes.
Dreaming, dream interpretation, in fact, constitute the basis of
wisdom. Dream management is possible at the wisdom and sacral
level. These dreams are based more on real reality and reflect the
ethnic characteristics of the Oghuz psyche to a certain extent. Jalil
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Naghiyev, who extensively researched and involved the
phenomenon of dreams in his research, notes that the phenomenon
of dreams was first vividly presented in Aeschylus' tragedy “The
Persians”. The study notes that both the ancient Greeks and the
peoples of the Near and Middle East did not go on military
campaigns without dream interpreters. At the same time, Professor
Jalil Naghiyev discusses the plot of dreams and dream interpretation
in the Bible and writes that the phenomenon of dreams began to take
shape as an initial concept in Ancient Egypt.

The dreams we come across in the epics reflect the transition
to real reality and the ethnic characteristics of the Oghuz psyche.

The belief insleep is also widespread among Oghuz people. By
interpreting the dream, they try to determine their fortune and what
will happen. These dreams are based more on reality and reflect the
ethnic characteristics of the Oghuz psyche. In the “Kitabi-Dada
Gorgud”, both Qazan khan and Garaja Choban had a bad dream that
they did not say each other. As for “The Nibelungenlied”,
Krimhilda's dream foretold the whole tragedy of the epic.

The archaism of the ancient Germanic legend is in many ways
consistent with Scandinavian legends. In this regard, the motif of
Kriemhild's dream in the epic can be highlighted. The hero sees his
soulmate in the form of an animal, which, according to ancient totem
images, indicates the animal nature of his wife. The main complex
of primary sources from the ancient period is associated with
Siegfried. Also, in the “Nibelungenlied”, Kriemhild's dream
foreshadows the entire tragedy of the epic. She sees in a dream that a
falcon is destroyed by an eagle. This dream deeply shakes her, and
Kriemhild tells her dream to her mother Uta: “While living a
luxurious life in the palace, Kriemhild had a dream: A strong,
beautiful and wild falcon was suddenly struck and torn to pieces by
two eagles. She had to see this! There could be no greater suffering
in life. %7

27 Veysalli, F. Nibelunglar nogmasi / F.Veysolli. — Baki: Mitorcim, — 2017. —
s.40
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Both Kazan Khan and Kriemhild see in a dream that a falcon
is killed. This similarity, in our opinion, is not accidental. It should
also be emphasized that Potanin writes that the dream motif, which
is widely used in European epics, is borrowed from Eastern epics.

We have encountered dream motifs in both epics, and these
motifs are one of the similarities between the epics. The only
difference is that if Kriemhild's dream is a sign of events that may
occur later, then Kazan Khan's dream reflects events that have
already occurred.

The main points drawn from this chapter are highlighted in the
author's following published articles and conference proceedings.?®

As a result, the research was summarized, generalized, and
the main propositions and conclusions that were defended were
formulated. The “Book of Dede Gorgud” and “The Song of the
Nibelungs”, which are European and Turkish epics and are
considered a monument of medieval folklore, are analyzed in a
comparative manner

By comparing these epics based on cultural anthropology, both
the roots of some of the differences in modern traditions are
explored, and it is possible to find out which rules were different in
the past on the basis of folklore texts.

2 Kazimli, F. Eski tUrk kiltirlerinde ziyafet ve cenaze torenleri (destanlar
Uzerine) // — Afyonkarahisar-Kazan: Tirkoloji tizerine arastirmalar,
Tropkonoruueckue uccienoBanusi, — 2012.  Ne3, — s. 16-21; Kaziml, F.
“Kitabi-Dads Qorqud” vo ‘“Nibelunglar nogmaosi” eposlarinda evlonma motivlari
— eqzogamiya; sinaq sortlori; doyliscii qadin / — Baki: Odlar Yurdu
Universitetinin EImi vo Pedaqoji xobarlori, — 2020. Ne57, — 5. 230-233; Kazimli,
F. Etnik-milli snanalorin tozahiirii (“Kitabi-Dade Qorqud” ve “Nibelunglar
nogmaosi” eposlar asasinda) / — Baki: Humanitar elmlori dyranilmosinin aktual
problemlari, — 2021. Ne2, — s, 107-110; Kazimli, F. “Kitabi-Dads Qorqud” va
“Nibelunglar nogmosi” eposlarmnda yuxu motivieri // “Interdistiplinar
sobokalogmo, dayanigh inkisaf vo planetimizin yasillagdirilmasi” prizmasinda III
Beynolxalg elmi simpozium, — Baki: — 4-5 oktyabr, — 2024, - s.218-219;
Kazummu, @.A. OtpakeHne MH(UIECKOTO MHPOBO33peHHS B dmocax “Kamra
moero Jlema Kopkyra” u “Ilecan o Hubenynrax” // CoBpemeHHbIE MPOOIEeMBbI
(UIONOrUM U METOIUKH IPETOAABaHUs S3bIKOB: BOMPOCH TEOPUH W TPAKTHKU
VIII MexnynapoaHast HayqdHO-TIpakTHaeckast KoHdepeHws, — Enadyra: — 11-12
okts0ps, — 2024, — ¢.205-207.
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The epic, in addition to being a written and historical source,
also embodies many of the values created by the people as a cultural
factor. The peculiarity of the creation of the saga is the ability to
memorize the cultural stages of the people and present it in new
interpretations. The study of the ethical and epic rules of the Oghuz
and German peoples, the rules of conduct such as tablecloths,
etiquette and national characteristics, hospitality, statehood tradition,
weddings, mourning, ritual behavior in the Oghuz social
hierarchy,as well as kinship relations (father-son, brother, uncle,
son-mother), the position of women was studied in the context of the
rules to be followed. As an important category of poetics of the epic.
As an essentialcategory of poetics of the epic, social etiquette and
acts of behavior, social etiquette and acts of behavior, social issues
such as the mythical worldview have been studied comparatively.
Interestingly, at this time, we encounter the similarity of some social
behaviors. Regardless of some features, each nation directs its
religious views and traditions to epic creativity.
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The main content and provisions of the study are reflected in the
following articles published by the author in Azerbaijan and
abroad, as well as in the materials of conferences the author

attended:

1. Cucrema oOpsiioOB B CpeIHEBEKOBOM 3roce (Ha Marepuane
«Kurabu-Zlene Kopkyr» u «llecan o nubemynrax») // JlaBun
KyrunetunoB — moat, ¢unocod, rpaxnaHuH. Marepuanbl
Bceepoccuiickasi Hay4yHas KoH(pepeHuMsl mocBsiieHHas 90-
JETHIO CO JHS POXKACHUS BBIAIOIIECTOCS POCCHHUCKOTO TI0ATA,
— Omucra: — 10-14 ampens, — 2012, — ¢. 107-108.

2. Eski tirk kdlturlerinde ziyafet ve cenaze torenleri (destanlar

uzerine) // — Afyonkarahisar-Kazan: Turkoloji Uzerine
arastirmalar, Tropkosoruueckue ucciemaoBanus, — 2012, Ne 3,
—s. 16-21.

3. Omexxma Kak »dJEMEHT JTHKeTa (HAa MarepHhaie »dII0COB
«Kutabu-Jlene Kopryr» u «llechn o nubemynrax) // —
MockBa:  BectHuk.  MOCKOBCKOr0O  rocyaapCTBEHHOTO
JUHTBUCTHYECKOTO YHUBEPCUTETA. TPYyIbl MEXKIyHAPOIHOTO
WHCTUTYTa A3BIKOB rocymapctB — ydactTHukoB CHI' wu
WHCTHTYTa PETHMOHOBEJCHUS KOHCOPLMYMa TyMaHHTapHBIX
yHUBepcuTeTOoB rocymapctB — Ymenos HIOC, — 2013. No2l
(682), — c.144-152

4. Doyiis va ziyafot geyimlori (“Kitabi-Dado Qorqud” vo
“Nibelunglar nogmasi” eposlar1 asasinda) // Doktorantlarin vo
gonc todgiqatgilarin  XIX Respublika elmi konfransinin
materiallari, — Baki: — 7-8 aprel, — 2015, —s. 399-401

5. DTuKeTHI OJIIOT U 3JIEMEHTOB B 3110cax (Ha MaTepHaje 3MOCOB
«Kurabu-Zlene Kopkyr» u «llechm o HubemyHrax») //
CoBpeMeHHass (UIOJIOTHS: TEOpUs M NpakTUKa. Marepuanbl
XIX MextyHapoAHOM Hay4yHO-IIpaKTUYecKol KOH(pepeHuu, —
Mockga: — 9-10 anpens, — 2015, — c. 118-123.

6. “Kitabi-Dads Qorqud” vo “Nibelunqlar nogmasi” eposlarinda
xan-tabos munasibatlori, dovlatcilik stukturu Il
Azorbaycansiinasligin aktual problemlori. Umummilli Lider
Heydor Oliyevin anadan olmasmin 95-ci ildonimuna hosr
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10.

11.

12.

13.

olunmus IX beynslxalq elmi konfransin materiallari, — Bak1: —
3-4 may, — 2018, —s. 279-282.

. “Kitabi-Dada Qorqud” va “Nibelunglar nagmasi” eposlarinda

evlonmoa motivleri — eqzoqamiya; smaq sortlori; doyiis¢li gadin
/I — Bakt: Odlar Yurdu Universitetinin Elmi vo Pedaqoji
Xabarlari, — 2020. Ne57, —s. 230-233.

. Ata-ogul  miinasibatlori  (“Kitabi-Dado  Qorqud”  va

“Nibelunglar nogmasi” eposlart asasinda) // — Baki: “Dil va
Odobiyyat” Beynolxalg elmi-nazari jurnal, — 2021. 1(115), —
s. 159-162.
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