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GENERAL CHARACTERISTIC OF THE RESEARCH

Actuality of research and degree of its development. The
existing literature on color theory shows how diverse and multi-
faceted color is as an object of various Sciences and fields of
research, which were formed as different aspects of human interests
were reflected in the category of color. There are works that explore
the purely physical aspect of color science-physical, physical and
optical parameters of color. Researchers of the physical-optical
aspect of color agree that the concept of color as a sensation or
perception is much more complex and broader than a purely
psychophysical assessment of color. Color was and continues to be
an object not only psychophysical, but also psychophysiological.
Researchers of the physical-optical aspect of color are unanimous
that “the concept of color as a sensation or perception is much
broader and more complex than a purely psychophysical assessment
of a particular color”'. Consequently, color was and continues to be
an object not only psychophysical, but also psychophysiological. To
be convincing, it is enough to look at the scientific observations of
F.N. Shemyakin and I. Nechaev

The ethnographic (ethnopsychological) aspect, which
highlights the problem in terms of the ratio of ethnic culture and
color (and the system of color values), was particularly relevant and
intensive. Features of this aspect are clearly formulated by
L.V.Samarina in her review article, which examines the main
directions and problems of foreign research in terms of the ratio of
ethnic culture and color. The author writes that "..in relation to
culture, color acts not only as an integral property of the
environment, natural or artificial, but also as a peculiar but essential
aspect of the spiritual experience of mankind, one of the primary
forms of its fixation and systematization *. In the sphere of

! Usenc, P. M. Beenenue B Teopuro useta / P. M. Misenc. — Mocksa: MuocTpanHas
aureparypa, — 1964. —443 c.
> Camapuna, JIB. TpaouuHOHHAS STHHYECKAS KyJbTypa H IBET (OCHOBHBIC
HATIPABICHHSA ®W TPOONCMBI 3apyOCKHBIX HcchacaoBammil) / — Mocksa:
OrHorpadmucckoe 0003perue, — 1992, No2, — ¢.147-156.
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ethnopsychological coverage of issues of color and color meanings,
more specific problems related to the measurement-physical and
phenomenological understanding of color perceptions, such
oppositions as a) color and time; b) color and space; C) color and
axiological relations, etc.

The objective existence of marked oppositions confirms
already become common the idea that a clear differentiation between
aspects of color theory and systems of color terms cannot be
performed because the dependence of color vision, "zveroboynoe"
pervades not only the human being (his psyche, his biological data
and the physiological structure of his view), but his abstract-
cognitive parameters and its theoretical and practical (axiological,
evaluative) relationship, presented in many descriptions of color
conflicts. Thus, the ethno-cultural aspect of understanding the color
theory and the system of color meanings is closely related to the
socio-cultural interpretation and, especially, to the purely linguistic
understanding of the color phenomenon.

The purely linguistic aspect of the study of the problem of
color also has a large number of scientific studies. Among them, it
should be noted the works of F.I.Shemyakin, R.M Frumkina,
N.B.Bakhilina, L..M.Granovskaya, M.A.Surovtsova, S.D.Katsnelson
and many others, for whom the main object of study was the issues
of the historical formation and development of the semantic structure
of words-names of colors. The linguopoetic aspect of the study of the
concept and the system of color meanings has recently become a
springboard for a number of directions in the development of "color
linguistics" — for comparative typological studies of the zone of color
names in different languages.

Comparison of color naming systems in different languages
was carried out, as noted by M.IL.Cheremisina, Yu.V.Zolnikova,
Kh.Kh Friedman, G.S.Sveshnikova, A P.Vasilevich, V.G Kulpina
and others.

Very often, in studies of color vocabulary, to explain the
conceptual content of color words, authors draw on materials from
other sciences, including medical coloristics. Such forms of syncretic
analysis are actualized, in our opinion, primarily by the
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multidimensionality and multi-layered nature of the most general
concept “color” and the linguistic-psychological perception of
various colors as ontological entities. Here the decisive word belongs
to the poetic-metaphorical representation of colors and, especially,
symbolic understanding, symbolic interpretation and use of colors
and their names. These characteristics of colors and their
designations will be discussed in the relevant chapters of this study.

Despite a large number of studies in the field of linguistics,
linguopoetics and linguistic symbolism of colors and color terms,
metalinguistic concepts (individual terms and term combinations,
etc.) in this area are not particularly clear and systematic. This is also
stated in the works of many authors, with whom we fully agree. Even
a separate work by D.N Borisova is devoted to the terminological
discrepancy that exists in the science of colors (color science). "On
the problem of choosing a term to name forms of color designation in
language"®. There is also no clarity in the designation system for
non-dominant forms of one color or another in a synonymous series.
There is also no clarity in the designation system for non-dominant
forms of one color or another in a synonymous series. Often, the
meanings of chromatic and achromatic colors are classified
undifferentiated: colors presented in the spectral system (chromatic)
are equated to colors that are not included in the designated system,
although these two ontologically opposed groups of colors and their
designations differ not only in their linguo-derivatological
capabilities, but and according to its potential for inclusion/non-entry
into the symbol-forming system. Despite the numerous works in the
field of color science, there is still no concrete answer to the question
about the number (system) of original, ethnopsychologically primary
and non-primary colors. This question — one of the central ones in
color theory — 1is solved differently depending on biological,
psychological, ethnocultural, and physical points of view.

A number of issues of color ( color theory) is, in our opinion,
with the staging and adequate characteristic of the question of the

> Bopucora, JH. K mpobreme BEIOOpAa TEpMHHA i HA3BAHHA (HOPM
nBeTooOo3HAUYCHHS B s3bike// — UemtOomnck: BectHuk  UemraOWHCKOTO
roCyAapCTBEHHOrO yHUBEpCcUTeTa, — 2008, Ne 21, — ¢.32-37.
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relationship between the functional use of color terms within a)
everyday language; b) poetic-metaphorical system; C) logical-
symbolic sphere.

In the absolute majority of studies of ethnocultural-logical and
ethnopsychological orientation, the authors ' conclusions are based
on the material of everyday speech of native speakers of non —
written or so-called undeveloped languages. Here, apparently, use
conservative layers of language-speech ethnic group, people, those
segments of the lexicon and lexico-grammatical structures, which
themselves bear the stamp of mental and poetic-symbolic
possibilities of the people. Such a base, therefore, can be the
paremiological Fund of a particular language, Proverbs, sayings,
riddles, Proverbs, omens, and other small genres of folklore.

In this regard, I would like to quote the wonderful words of
S.D Katsnelson, said about the study of primitive ethnic thinking: “/n
order for deeper thoughts to emerge about the nature of primitive
consciousness, it is necessary to pay attention not to the strange and
untenable statements of wild people or to the imaginary elements of
primitive ideology, but to those valuable aspects of objective and
productive thinking, which in ancient times served as the basis for
the development of rational thinking in the future. The most complete
and direct expression of the rational content of primitive thinking
can be found in the facts associated with language, which was the
basis of practical thinking in that period."* The tasks that actualize
our research determine the choice of analysis material, i.e. sources of
linguistic factors that will be subject to complex semantic-structural
and poetic-metaphorical analysis. Our intention of a “end-to-end”
consideration of color designation units in the system of the three
positions noted above involves the involvement of active and passive
material both from everyday language, both from the individual
author’s speech, and from the paremio-phraseological fund of the
language. Our card index contains about 3000 units of microtexts,
which represent color designations. Of particular interest to us are

* Kammenscon, C.J, SI3BIK MO33HH M TIEPBOOKITHO-00pasHAS peus// — JIeHHHrpa;
OO61mee u TUHIOTOTHICCKOE A3bIKO3HAHHUE, — 1986, — ¢.86-106.
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lexicographical sources, phraseological, paremiological reference
dictionaries, works on the theory of metaphor, as well as all kinds of
encyclopedias of coloristic symbols traditionally used in various
religious-philosophical, socio-historical and ethnocultural spheres.

The object and subject of investigation. The object is the
functional significance of color designations within the correlated
spheres of language-everyday speech, the poetical-metaphorical
sphere and the philosophical-symbolic area. The subject of research
is linguistic units-color concepts (i.e. color name) of two unrelated
languages and patterns, and their functioning within the specified
logical-linguistic spheres.

The aims and objectives of the study. Purpose of research
comprehensive representation of the functioning of a special group of
lexical units in two different languages at different semantic and
semantic levels — everyday speech, paremiological constructions,
poetic-metaphorical and symbolic systems, establishing on this basis
the typology of achromatic and chromatic, as well as basic and non-
basic colors and color meanings. Research problem— To achieve this
goal, the following main tasks are solved: a) establishing the main
parameters of the meaning of color names that determine their
semantic structure in purely linguistic terms; b) identifying the
reasons for the wide semantic use of some color names and narrow
semantic use of others; ¢) considering the volume of correlation of
this group of lexical units in both languages; d) arguing for the
presence of stable use of color names in both languages and the
universality / specificity of semantic bundles of these units for both
languages; e) determining the patterns of functioning of color
meanings in various areas of human linguistic activity, ranging from
casual speech up to the heraldic system; e) describing the
possibilities of displaying the idiostyle of a writer and its influence
on the expansion of the semantic scope of color meanings; g)
identifying the reasons for the grammatical multifunctionality of
some color meanings and monofunctionality of others and the actual
universality of this phenomenon for both languages.

Method of research. The research process uses traditional
complex linguistic analysis involving elements of cognitive analysis
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(in terms of establishing fragments of a special "picture of the
world").

Research sources. The sources of the research are academic
literature, fiction, dictionaries, conference materials, newspaper
material and some footnotes to the site are also used.

The scientific novelty research. the problem of the system
manifestation of semantic polyfunction of color meanings in
different languages — Russian and Azerbaijani-is considered for the
first time. b) an attempt is made to theoretically represent the concept
of color naming in the function of a language unit, which, due to the
presence of a special semantic energy in the semantic structure, has
the ability to implicitly (hidden) combine the categories of time and
space; C) it is argued that the noted property of these language units
serves as the basis for the formation of both poetic-metaphorical and
symbolic meanings in ontology and phenomenology; d) color names
in all basic manifestations of meaning constitute the Fund of
universal means of expression in both languages.

Scientific -theoretical and practical importanse of reserch
of the study is due in principle to the above-mentioned provisions.
This material in the marked cross-section, combining ordinary
speech and the sphere of poetic and symbolic application (and on the
material of two unrelated languages), was not studied. The paper
reveals the possibilities of systematic and occasional use of the
analyzed units, and provides some basis for the category of "basic /
non-basic colors" from the point of view of not only linguistic, but
also linguistic and cultural, logical and philosophical. It is noted the
special role of the individual styles (of idiostyle) of masters of artistic
expression in the development of the semantic volume of a
designation, its semantic structure, qualify the basic parameters
parametrisations of using color names and put forward the idea of the
need to use properties of units of that Fund in determining
etnokulturologiya categories, since there are no stable and well-
established mechanisms of various experiments with "ABO-igennem
contingent".

The practical significance of the study is determined by the
possibility of using the results of the analysis widely in the practice
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of drawing up special courses in General language theory, ethno-
liguoculturology, as well as in the theory of signs (semiology). This
is an opportunity for both turkologists and Russian specialists dealing
with coloristics and symbolic systems.

The main postulates, represented for defence:

— The questions of color theory (coloristics) and the system of
color designations need many details, either in a completely new
interpretation, or in the correction of their theoretical understanding.

— In many cases, with the exception of a specific linguistic
description of the semantic structure of an individual word, the
scientific analysis of the system of color meanings naturally goes
beyond a purely linguistic (speech) analysis, including aspects of the
socio-psychological, physical, ethnocultural, and even logical-
philosophical understanding of the subject; this is due to the
indissoluble versatility of the object itself.

— The mentioned group of words (according to
A P.Vasilevich's calculations — about 250 names in Russian,
according to our calculations — about 170 — in Azerbaijani) should be
involved in functional analysis in a complex way-combining the
levels of their functioning — everyday speech, poetic-metaphorical
system and the system of symbolic application.

— The poetic-metaphorical field provides answers to questions:
about the possible "prospects" for expanding the semantic scope of a
given designation, about the system / non-system forms of using
color meanings, about the possibilities of their grammatical
functioning (as predicates, definitions, circumstances, in a short
form, in the form of a comparative degree), and about word-forming
potentials. This aspect of learning the color-lexeme block is equally
relevant for both languages.

— To establish many properties of categorical color names, and
color in General, in our view, serious enough to "see" color
premiere-geologicheskie language units — these monuments of the
language, psychology and philosophy of mirovedenie person.
Experiments with the aboriginal population still remain strained. The
symbolic function of color values is studied in fragments. This
function is itself conservative of all the functions that are performed
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by titlekey. Therefore, it deserves a particularly systematic study: we
believe that, although weak, we have made a beginning.

The approbation of dissertation, its and application. The
main provisions of the thesis are presented in reports made at
national and international scientific conferences abroad; the main
results of the research are published in the form of articles in the
collections "Questions of Philology", "Scientific notes" of the BSU,
"Actual problems of studying the Humanities", etc. the Thesis was
discussed at a joint meeting of the departments of modern Russian
and modern Azerbaijani of the BSU and recommended for defense.

The name of organization, the scientific work is
executed..The dissertation was completed at the Department of
Modern Russian language of the Baku Slavic University

The structure and total volume of research with indication
of dissertation parts in sings. The dissertation consists of
introduction — 9 pages, 15031 sighs, three chapters, the first chapter —
16 pages, 24769 sighs, the second chapter — 59 pages, 94201 sighs,
the third chapter — 45 pages, 73017 sighs, conclusion — 7 pages, 8737
sighs and a list of literature — 18 pages, 24316 sighs. The general
volume of dissertation work 135 pages and 215755 sighs.

THE MAIN CONTENT OF DISSERTATION

In Introduction the actuality of theme is substantiated, the aim
and duties of research, its scope, scientific novelty, theoretical and
practical importance are defined. Besides, in introduction the main
postulates, represented for defense are recounted.

The first chapter of dissertation is named "Some questions of
color theory, ethnoculturological perception of colors" consists of
two sub-chapters.

The first pharaqraph, "Man-the world around us-colors,"
provides information about theoretical directions and discussions
concerning General and particular issues of color theory, as well as
data related to the phenomenon of color and its essence. Since the
most ancient times, man has been thinking about the phenomenon of
color, wondering whether color is a substance (an identified entity)
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or whether it is nothing more than an accident (an accidental
property, a transient quality, something non-substantial). One of the
main questions of color theory is the question of the ontological
essence of color, the form of the physical reality of color. Until now,
there is no clear theoretically valid explanation of the ontology of
color — what it represents as a physical reality. Scientific definitions
of color in its ontology, in its "pre-conscious" existence as a property
of the human environment as a whole are reduced to the following
provisions: color is defined as the property of light to cause certain
visual sensations in accordance with the spectral composition of the
reflected or emitted radiation. Thus, initially, the science of color
acquired a certain "human-centricity” in all its refractions and
aspects. As M.F.Muryanov rightly notes, "color, generated by
matter, in its coloristic quality exists only as a property of the
perceiving nervous system, which has specific features. The only
difference in the color of a given thing is that it emits waves of a
certain length. What follows is a psychic process, with all the
apparent materiality of color, which should not be confused with the
actual materiality of the color carrier paint. Materiality resumes the
moment we pronounce the names of the color we see or write
it"> This opinion is taken by us as the fundamental basis of our
research, because it supports and scientifically argues for our
understanding of the functional diversity of the color category and
color values.

The second pharaqraph "Color as unconscious energy", color
is considered as an object, as a concept that is always associated with
something objective. Has an object constant by itself, without being
an object. The "energy" essence of color has been noticed in the
history of color science for a long time, although we do not have a
reliable explanation for it until now. Apparently, the conservative
characterology of the object itself and the lack of a meta-linguistic
description system that does not fall into the mainstream of the
linguistic (and generally philological) representation of colors from
the history of the formation of the science of coloristics.

° MypbsiHoB, M.®. K HHTEpIpETALMH CTAPOCTABAHCKHX IBETOOOO3HAYCHII// —
Mocksa: Bonpocs! s3biko3HaHus, — 1978, Ne 5, — ¢.93-109.
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In all cases of targeted study of color perceptions and color
names, researchers put the primacy of the material uncomplicated by
other socio-philosophical categories at the forefront. It is possible
that such "prototypes" of observations and their fixation were
justified in some way. For example, the scientific justification for
separation TIepBOLIBETOB» Kak O€NbIi — YEpHBbI — KpacHBI WU
Oenblii — KpacHbId — cuHui, perhaps it requires a reference to
primitive cultures. The establishment of a preferred attitude on the
part of some ethnic groups to a particular color, of course,
presupposed the search for a dominant indicator of the habitat, since
" the color of direct sources of existence was the starting point of the
development of color values of all peoples".® It was also important to
take into account the main forms of activity of peoples in terms of
systematization of color sensations or names of colors. By the very
fact that color names dominate the speech of the population, one
could, for example, guess the habitat.

Color designation, as a rule, is binary-both names and
estimates; it always combines the quality and the temporal origin of
this property in its axiological section. Primitive and mediaeval man
expressed himself polarly, not pointwise. Polarity does not mean
mechanical complexity. It means generalized dialectics, when the
property, quality, did not break away from the carrier of this quality,
when this quality very often replaced the object — the permanent
carrier of this quality. And this is very logical. When he called an
object a tree, he did not call it green: trees are not always green. And
by calling it green, he also called the time of fixation — when it is
green.

Color is a special kind of substance, an integral essential form
of an object, a special type of human orientation in the surrounding
world. In their material basis, as is commonly believed, colors are
transformed light. Without a subject basis there is no color.
Therefore, we believe that the “energetic” understanding of color

® CemmeepcroBa, O.H. ONBIT CEMAHTHYECKOTO AHANHM3A TPYMIBI PYCCKHX H
AHTTTMICKUX TJIATOJIOB C OOIMMM KOMIIOHCHTOM «H3Iy4aTh CBeT» // — Mocksa:
AxTyansHble TMPOOJNEMBI NCHXOJOTHH PEUH M TNCHUXOJOTHH OOYUCHHS S3BIKY, —
1970, — c.98-116.
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sensations provides grounds for explaining the question of why color
sensations (and, naturally, color designations) are equally widely
included in all three environments of language - everyday speech, the
poetic-metaphorical area and the area of logical-linguistic symbols.
Considering color in all three of these manifestations, we come to the
conclusion that color conveys meaning differently, i.e. from its direct
meaning to its figurative one.

The color designation system, based on the results of color
perception, color perception and color perception, thus has its own
dialectical basis. This base is the ability to combine axiological
(evaluative, connotative) and spatio-temporal principles. The strict
dialectical combination of the noted constants in the semantic
structure of color terms is the basis of the three-dimensional
expression of the latter: a) their dictionary and lexical application, b)
their poetic and metaphorical use and c) their logical and symbolic
comprehension.

The main provisions and materials of this chapter are
presented in the following articles and conference materials’

The second chapter of dissertation is named "Linguistic and
poetic-metaphorical features of color meanings" consists of four
pharaqraphs.

The first pharaqraph  "Language (lexical-semantic)
characteristics of color names" we consider the volume of
information about the semantic structure of two groups of color
names-the opposition black and white and the complex of spectral
chromatonyms, i.e. colors included in the spectral system. It is
particularly difficult to determine what color is. The substance of
color can not be defined linguistically, and in dictionaries the concept
of "color" is defined, as a rule, indirectly-through carriers-objects for
which this color is constitutive, defining. And in order to more

" AmmeBa, K. H. JIMHrBHCTHUCCKIIT H CHMBOJIMUCCKHIT ACIICKT [BETOOO03HAUCHHiT //
Proceedings of the 1st International Scientific and Practical Conference science:
development and factors its influence, — Amsterdam, — 26-28 dekabr, — 2022, —
$.104-109.; Teopus IBETA W STHOKYJIBTYPOJOTHICCKOC BOCIIPHATHC LBCTOB // —
ITaturopck: BecTtHuk ITATHTOPCKOTO TOCYJAPCTBEHHOTO JIHHTBHCTHUYCCKOTO
yHuBepcureta, — 2013, Ne 1, — . 163-168.
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clearly represent the semantic appearance of a particular color
epithet, to find a way to most expressively call a pure, bright, without
impurity color, writers resort to such analytical and comparative
constructions as 0esvlil KK CHe2, KaK MOAOKOY, «KPACHbIH KAK MAKY,
«3enenviii kax monooas mpaea. Thus, L .M.Granovskaya, who
studied the peculiarities of using adjectives-color meanings in the
language of I.A.Bunin, notes: "the Internal psychological state of his
characters is most often depicted by Bunin through its external
manifestation. The author does not describe in detail the inner
spiritual movements, but reveals them by depicting the external
world of things in the perception of the hero".” The comparison of
quantitative indicators of the use of color names in poetry and in
prose, as we assumed, should help us to clarify some particular
questions — about the composition of "main" and "peripheral" colors,
about the possibilities of using the semantic power of a color name in
the formation of metaphorical structures in the writer's language.
Observations have shown that a) the higher the level of poetic
language, poetic and philosophical understanding of reality, the less
chromatonyms are used in the language; C) prose texts master a
wider range of color meanings due to genre-language freedom and
lack of strict description requirements.

Thus, in the poem "Azasrbaycan" by S. Vurgun, the coloronyms
ag and qara are used both as the primary color nomination, as an
element of a metaphorical construction, and as an element of a
symbolic concept:

Qara xalli ag iizlora
Koniil istor seir yaza’.

Note that both in Russian and in Azerbaijani, black and white
are mostly used, while others are mostly used in the primary

® I'panoBckas, JIM. W3 maGmoneHuii max s3sikom M.A ByHHHA (0 HEKOTOPHIX
OCOOCHHOCTAX YHOTPSONCHNUA ONMPSACICHUI-IPHIAraTeIbHbIX) // — baky: YucHse
3amuCKH  A3epOaiKaHCKOTO — TEAArOTHYECKOTO  MHCTHTYTA  SI3BIKOB M.
M.®.AxyHmoBa, — 1961. Ne IX. — ¢.253-266.
® Vurgun, S.Secilmis asorlori: [5 cilddo] / S.Vurgun. — Baki: Sorg- Qorb, - 1 cild, -
2005, - 264 s.
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category, i.e. the color Designation is used in the following contexts
to determine the color:

1) color naming as part of paremias-phraseological
constructions; 2) the use of color values of the text of the primary
color nomination function; 3) the use of color names in texts of
generalized metaphorical, subjective and associative meaning.

The widest palette of color terms is typical for prose. It realizes
great possibilities for unambiguous color assessment of what is seen.
Thus, M. Ibragimov uses color terms in the following contexts.

1. Color nominations as part of paremiophraseological
constructions (usual designations ag, gara): — Allah kasibligmn iiziin
qara elasin! — dedi;, — O, xalqin badanindas qara bir yaradir ki, kasilib
atilmaymnca bu badon sagalmayacaqdir’®,

2. Color designations in the function of primary color
nominations: Faytongu qumangi havada yelladikds, boynu qirmizi
qotazli va zmqwoviu atlar horakato goldi; — Semsiyye<..> ingilis
malindan sar1 sal paltar, qirmizi va goy zolaqly iistii aciq tufli geymis,
basma slyapa qoymusdu.

3. Color names in texts of generalized metaphorical, subjective
and associative meaning: Yaribuludlu bir hava idi. Uzaqda
buludlarm arasmda, mavi goylords ulduzlar parlaywdi.*?

From the above, we see that color designation is used in the
following contexts:1) color nomination as part of paremio-
phraseological constructions; 2) the use of color terms in the text of
the primary color nomination function; 3) the use of color names in
texts of generalized metaphorical, subjective and associative
meaning.

The second pharaqraph "On the semantic structure of color-
related words", the semantic structure of color-related words is
explained.

1% fbrahimov, M. Secilmis asorlori: [2 cildda] \ M.ibrahimov. — Baki: Sorq-Qorb, —
c.2, —2005. — 504 s.
! brahimov, M. Secilmis asorlori: [2 cilddo] \ M.ibrahimov. — Baki: Sorq-Qorb, —
c.2, —2005. — 504 s.
'2 In the same place
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The problem of the structure of the meaning of an individual
word remains debatable in many of its details. The meaning of a
word is determined either a) from the point of view of the special
linguistic forms of reflection of reality, or b) "as a relation between a
sound complex and a concept"”, which develops in an associative
memory or in) as the relatedness observed sound complex to the
phenomena of reality to objects, facts, situations .

I would like to note another sphere of functioning of color
lexemes, in which the maximum interweaving of semantic elements
occurs. This is the field of poetic metaphor, and the definition of the
mechanism of "work" of metaphorical constructions is one of the
elusive components of the system of functioning of language units.

As for the theoretical explanation of the semantic structure of a
metaphorical combination, where the color-lexeme is involved, this
question should be considered too problematic. This issue may be the
subject of special research. Since it is well known that in the
structure of metaphor, two cognitive worlds necessarily collide — the
world of logic, logical thinking, and the world of myth, mythological
thinking. For example, Nietzsche believed that human cognition and
its cognitive models are metaphorical in principle, "have an aesthetic
nature and do not operate with the concept of verifiability"."* This
thesis quite objectively paints a picture of the most complex
mechanism of metaphor's "vital activity" as a system in which
aesthetic, philosophical, logical, and linguistic parameters are
functionally indissoluble,

The third pharaqraph "Color values in units of the
paremiological fund of language" The paremio-phraseological fund
of the Russian and Azerbaijani languages is considered. Naturally, in
order to best understand the spirit of a nation, researchers mainly turn
to the paremiological fund of a particular language. Proverbs and
sayings are also considered. The use of color designs in these
combinations certainly takes place. Since through the frequency of

1 IIIvenes, JH. Ouepku mo cemachonoruu pycckoro ssbika / JH.IIImenes. —
Mocksa: [Ipocsemenue, — 1964. — ¢.69.
' Teopmsa metadopsr. — Mocksa: ITporpecc, — 1990. —c.12.
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use of color designations one can recognize the type of activity,
nature, spirit of a particular people.

For the purpose of linguistic-psychological understanding of
the system of “color facts” and color designations, it is best and most
effective, in our opinion, to seriously study the language of folklore,
especially medieval, monuments, the language of the paremiological
fund. The primary stage of color perceptions and their designation in
language is the comprehension of the opposition of black and white
colors, which were initially (and amazingly correctly) perceived
syncretically - as colors and as the presence / absence of light. This
has been proven by modern linguistic and psychological
developments. The paremio -phraseological fund of the language
materially confirms this line of assessment of color perception and its
designation. In the paremio-phraseological lexicon of the Russian
and Azerbaijani languages, the “color range” is represented mainly
by the designations black and white. Occasionally, some proverbial
and phraseological constructions include the word “red”. For
example: Qaradan artiq rong yoxdur; Ag divara hanst rang ¢okson
tutar; beno — 6eno, yepHo — yepHo.

Red had the meaning of something light and beautiful. Red was
used in popular beliefs not so much as a color from the rainbow series,
but the same physical state of the environment. Observations show that
achromatic colors occupy the dominant position in the paremiological
Fund of both Russian and Azerbaijani ag-qara (black and white).
Among the chromatic ones, of course, red stands out (red) with its own
semantic variants, the functioning of which is equally characteristic for
the paremiofund of the Russian language. The color of the name
3enenbiii (green) and xenrwiit (yellow) for the paremiological Fund of
both languages is atypical. These designations appear in their quality-
dependent values. bayats are an example of this:

1. Yar geyinib tamam al, 2. Bir qiz gordiim biginda,
Tamam yasil, tamam al... Sarz simbiil icinda.””

Color designations representing the main colors (black, white,
red, blue, yellow) show remarkable activity in the system of word-

!> Bayatilar. — Baki: Azornosr, - 1960. — 225 s.
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forming semantics. They make up a group of words, a group of
adjectives that are converted into verbs. And in the same form are
used in almost all "genres" of language-speech: Genviit — Genee —

beneem, CMAHOBUMCSL oenvim (unu benee) —
oen / 6ena / beno; berosamutii / berosamee U T. 1.
— Bpem u we kxpacmeem;, — H36a kpacna wue yernamu, da

nopoeamu; — CKOILKO HU MOH 2azapy (uepHoeo kabens), benee ne
cmanem.

"Secondary category" type color designations waghparnosuiii,
cepeOpsHblil, 2PAHAMHBIN, JHCeNe3HbIi, OYMbLIOUHbIH, U3YMPYOHbII,
ouprozoeutil, euwnessiii and others, as well as a wide list of complex
color values (6eno-romy0oii, yepHo-Oyperit etc.) they do not have
such wide opportunities for creating new names. This pattern, which
is common to both languages, provides the basis for linguistic
systematization of basic chromatic and achromatic names as opposed
to non-basic chromatic color names. The derivatological possibilities
of white, black, red, and so on basic colors create a solid language
ground for their opposition to the so-called secondary chromatic
color values.

The fourth pharaqraph "Questions of poetic-metaphorical
(idiostylistic) characteristics of color values", the questions of
poetic-metaphorical characteristics of color values are considered.

A number of researchers are trying to determine the “color
taste” of an ethnic group of a people through the prism of linguistic
data of the modern era. The modern language, especially in its
national speech form, does not present any special differential norms
in terms of establishing the degree of significance of a particular
color (and its designation) for an ethnic group. Many modern
languages show interest in covering the entire variety of “color
manifestations”, due to which there is a tendency in them towards
“scrupulous” accuracy in conveying color shades.

Since the research topic is based on the development of these
problems based on the Russian and Azerbaijani languages. Then,
taking these two languages as a basis, we see that the understanding
of colors has distinctions. For example: the attitude towards the color
white among a Russian or towards green among an Azerbaijani in
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different historical eras cannot be considered uniquely stable. One of
the proofs of this may be observations on the use of color vocabulary
by individual authors, especially observations on the evolution of the
semantic structure of one specific lexeme — the color name (see the
works of N.B.Bakhilina on various color lexemes, as well as the
works of Yu.S.Yazikova, L.M Granovskaya, N.V.Kopteva,
V.M. Adilova, etc.).

The study of color vocabulary in the works of individual
masters of the artistic word is one of the aspects of studying the
system of color meanings of a particular language. In an artistic and
poetic text, as we know, every color name lives its triple life — as an
ordinary adjective with the meaning of color, as an element of a
metaphorical construction, and, finally, as a special symbolic,
philosophical and generalized conceptual sign. Such coverage of the
problem of idiostyle helps to identify the so-called author's (non-
system) uses in contrast to the national use of this lexeme and its
national meaning, since in the structure of the artistic (especially
poetic) text, each level of construction corresponds to the General
artistic, philosophical and ethical orientation of the author's
individual creative system. The degree of mastery in the artistic use
of chromolexemes is really one of the highlights of an author's
idiostyle. Considering the functional and semantic strengthening of
the concept due to the combination of incongruous
(oxymoronization) in the language of IBunin, L.M.Granovskaya
gives, in our opinion, a deep interpretation of this technique, widely
used by the writer: "in some cases, adjectives denoting color are
combined with nouns that themselves conclude the meaning of color.
Such as manunosas — kpacnoma,uepHas — memuHoma, 20ny6as
O1eOHOCM, MeMHAsL CMy210cmy, aun06ast cunesa and others. In
creating such combinations, the writer's ability to give very clear
shades of tone, available in most cases only fo the artist's perception,

was shown. Bunin, in fact, solves purely pictorial problems here".'®

' I'panoBckas, JIM. U3 mabmoxernii Hax a3eikoM MA. ByHHHA (0 HEKOTOPHIX
OCOOCHHOCTAX YHOTPSONCHNUA ONMPSACICHUI-IPHIAraTeIbHbIX) // — baky: YucHse
3amUCKH  AzepOadIKaHCKOTO — IEAArOTHYECKOTO  MHCTHTYTA  SI3BIKOB WM.
M.®.AxynmoBa, — 1961. Ne IX, — ¢. 259.
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Each poet or writer has his own favorite concepts, which he
"manipulates" in a way that none of the others do. For example, A.
Blok shows a special attitude to blue and black colors.

In the one-volume book of ABlok, which contains his
significant works (poems and poems in the volume of about 700
pages) aazypnuii (from the semantic field blue) in semantics-lexical
variants of the type azure, azure, etc. is used about sixty times. In the
work of A.Akhmatova black prevails (Pwioas y uepnvix eopom,
3axpoii smy uepnyio pany etc.). The idiostyle of the author's
individuality "is most clearly manifested in his" color science",
which participates more actively in the system of metaphor-transfers.
Color names are actively included in the system of parameters that
form a special kind of predicative form — "nominative predication"
and discursive predicative division. For a complete illustration of
what has been noted, let's turn to the following example:

Qara cildds ¢ap elayin kitabimi
Mondon sonra.

Qara cildd>

Tiind gara.

Qoy qara kagizim olsun

O kitab dostlara, tamslara.’’

In the poem, the word gara can be said to be presented in all its
paradigmatic completeness, which is achieved by using: a) in the
direct, primary meaning; b) in the metaphorical (secondary); C)in
various phraseological units of the system form and idiostilistically
marked.

The main provisions and materials of this chapter are
presented in the following articles and conference materials’

7 Araz, M. Vasiyyat. [electron resurs] / www.memmedaraz.az

'® MamommcTHUECKAS XAPAKTEPHCTHKA LBETOOOO3HaueHmit/— Baky: Dil vo
adobiyyat. Baki Dévlot Universiteti. Beynolxalq elmi-nozari jurnal, — 2020, — ¢.144
—147.; CummBommka [BETa BO (DPasCONOTHUCCKHX 000pPOTaX PYCCKOTO H
a3epOalIKAHCKOTO A3BIKOB // Me)KHAYYHAS MHTCTPALMSA. JTHHTBOIHIAKTHUCCKUH,
JHHTBOKY ABTYPOJIOTHUCCKAN W TICHXONIHHTBHCTHUCCKHH acmekThl, — CyMramr.
CTY, — 19-20 mexabps, — 2019, — ¢.110-111.
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The third chapter of dissertation is named "Symbolic
understanding of colors and color meanings", the linguistic and
symbolic paradigms of primary colors are considered, and the
symbolic paradigms of all spectral colors are covered in detail.

White is the "progenitor" of all colors, it stood out as a special
color already in ancient times, stood out as the lightest of all colors.
White is a light-bearing color, and by and large it does not "denote"
the color, but is it. In the culture of Islam, white is especially revered:
Allah himself — "the light of heaven and earth" and the Prophet
Muhammad himself wear white turbans. This is probably why in
Turkic languages, including Azerbaijani, the word ag (white) has
mostly positive meanings — "ag, tomiz, lokasiz, bakira, sadaqatli, diiz,
gozol; aghg, goz agi; agarti (sid mohsullary)".” In almost all
positive senses-meanings realized at the level of everyday speech,
poetic and metaphorical semantics and symbolic sphere, the word
white is clearly opposed to the word black in almost all verbal and
linguistic senses.

Symbolic paradigm of black colour. Black is always
systemically correlated only with white. This is evidenced not only
by the physical data of coloristics (light is not light), but also by the
language explications of the essence of black and white colors. In
this regard, the Azerbaijani proverbial constructions are particularly
expressive in their philosophical and ontological meanings Qaradan
artiq rang yoxdur, Qarani agdan seg¢onda gol; Qara ag giiniin giinii
da var.® In folk phraseology, the meaning of dependence, bad luck,
intimidation, and so on is very common: gara qorxu galmok (qara
gozliik galmoak); qara smcak (dogulan kérpasi olon gadin);*' y neeo
wepnwiii 2naz — on nonon sasucmu. > Black color, its original
semantic function — to be a counterweight to white color (in the
system connection, the presence / absence of color).

Y KomonoB A.H. CeMmaHTHKa LBCTOOOO3HAYCHHH B TIODKCKHX f3bIKax //

Tropronoruueckmii coopruk — 1975, M., Hayka, 1978, ¢. 170-172.

2 Altayl Seyfaddin. Azorbaycan tiirkcasi deyimlor sozlilyii. Ankara, 2003, s. 354.

! Altayh Seyfaddin. Azorbaycan tiirkcosi deyimlor sozlilyii. Ankara, 2003, s. 352.

** Agpanacee A H. Jlpeso sxusan. Y36panmsie crathu. M. CoBpemennuk, 1982, ¢. 67.
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Symbolic paradigm of red colour.Red is the most poetic color
among all colors. It occupies a wide field in the system of stable
phraseological and other established language expressions:
manunossiii 36on, Kpacnaa naowaos, Kpacuwlili ap, xoponeéckuii
nyp-nyp u qizil meydan, qurmizi duvaq, qirmizi adam etc.

In our opinion, the inner form of the" meaning of red " and its
deep semantic parameters are still purely cosmogonic connections and
representations, although the main associative base is the color of blood.

The color red is rarely found in the paremiological fund of the
russian and Azerbaijani languages. But the meaning of the transmission
is basically the same. In both cultures it is used as something beautiful,
as a talisman for the eyes, as a symbol of love and devotion.

Symbolic paradigm of green colour.The linguistic and poetic-
symbolic fate of green in Russian and Azerbaijani languages differ in
many ways. In the Azerbaijani language, the adjective yasil is not
etymologized. It came most likely from the poetic language, and
probably represents a later education. Special specific semantic use,
semantics is not characterized, since it mainly acts as a synonymous
lexeme with respect to the words goy, mavi. Green color for a
Russian person (Orthodox) and for an Azerbaijani (Muslim) can not
be adequate. First, because the word yasil now only establishes its
rights in the Azerbaijani language. However, its symbolic (even
heraldic) meaning is clear to every Azerbaijani from the time of
understanding their religious preferences. For example:

A 3a mo, ymo ucmomuics mol 8 cOUX Mpyoax,
g g 23
H3ympyonsiii cmsie meoii 6yoem pesms 6 08yX MUPAX

A koeoa ceoit niauy 3enensii Myxammeo naoen,
[eped num Baxpam 6azpsinsin yeemom sarecmen’”

Symbolic paradigm of yellow colour.Yellow, being one of the
spectral colors, has a specific place in both the color symbol and the

» I'apmxesn, Husamm CoOpanne COUMHCHUI (HA PYCCKOM S3BIKES): [B 3-X ToMax] /
Hwmzamu ['samokesu. — baky: Asepremp, Tom 2. — 1991. — 686 c.
** In same place
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geo symbol. N.Kopteva, to consider the subject and the wverbal
symbolism of yellow in Russian ethnic culture, argues that the
subject is the symbolism of yellow in Russian language and subject
culture negative: "yellow symbolises the fading autumn nature,
colour painful human condition, a particular disease".> But yellow
takes a different place in the color symbolism of Islam: gold (yellow)
symbolizes glory, success, wealth, and triumph. Yellow color mainly
in its symbolic meaning conveys suffering, illness, separation. For
example, giving yellow flowers to your loved one leads to
separation. Therefore, it basically symbolizes something dying and
fading, but of course this does not apply to all languages.

Symbolic paradigm of blue colour. Blue was originally associated
with the sky, purity. This meaning is especially developed in Turkic
mythology, where Tanr1 — Tengri) - the God of the Sky, the Supreme
God was designated by one word GoOy. So in Azerbaijani folklore,
especially in the Bayat system, goy (blue) is attributed to the horse of
a hero who seeks to perform significant good deeds. Along with
positive — sacred symbols, blue can also Express in the mythology of
different Turkic ethnicities the deep sadness associated with the
death of young warriors:

— Anam monim iigiin gara goy geyib sarmsmn’®

The blue color is considered a" satellite" of the blue color.
Therefore, almost in the absolute majority of encyclopedic sources,
the definitions are purely coloristic and even symbolic for these
colors. The blue color is a blue color" diluted" with white. Therefore,
the archetypal symbolic basis of the blue color remains the same
concepts as the white and blue colors (purity, nobility, clear sky),
with the only difference that the negative symbolic side of the white
and blue colors is not attributed to the blue color.

> Komrea H.B. ITpeameTHas m BepOANbHAS CHMBOIMKA JKEITOTO B PyCCKOH
STHHUYCCKOH KyabType // SI3bIK Kak cmcremMa W JaesTenbHOocTh. Mar. Hayus.
Konpepenumn, moceamennoi 80-meturo mpod. HO.A. I'Bozmapesa. Poctos-Ha-
Jowny, 2005, c. 28.
*® Kitabi-Dado Qorqud / Tortib edoni S. Slizads — Baki: Ondor,— 2004 — 375 s.
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The main provisions and materials of this chapter are
presented in the following articles and conference materials®’.

In conclusion, the main conclusions and generalizations arising
from the content of the thesis are presented.

As a result of our research, we came to the conclusion that in
all the layers of language we are considering, the main colors in both
the Russian and Azerbaijani languages are white and black. Our
method for determining primary colors is based on taking into
account the peculiarities of the action of color terms at all three
levels of linguistic functioning — in everyday speech, in the system of
poetic-metaphorical and in the system of logical-symbolic
constructions. Observations have shown that the wider the
possibilities of a particular color name in all three spheres, the
stronger its position in geosymbolism, anthroposymbolism, heraldry,
etc. In the dissertation, we noted that essentially, white and black are
not colors and do not stand in opposition, but are the physical state of
the environment according to the maximum presence or absence of
light. The rest of the colors are also found in the language, but not as
often as white and black. Much has been done in the study of the
color designation system. One can note a number of serious
monographic works and a sufficient number of interesting theoretical
articles. In our work, an attempt is made to translinguistically

“7 Ammesa, KH. CHMBOTHMYECKAS NAPAIMIMA JKSITOTO IBCTA B PYCCKOM M
asepOaiimranckoM s3pkax // Doktorantlann vo gonc todqiqatcilarin XXI Respublika
Elmi konfransimn materiallari.II hisso, — Baki: BDU, — 24-25 dekabr, — 2017, s.173—
175; CuMBOIHYCCKAS XAPAKTCPHCTHKA KPACHOTO M 3CIICHOTO IIBCTA B PYCCKOM H
asepOalimkanckoM 3bikax / — Kapawsacsck: Tpaguiu ¥ WHHOBALIMM B CHCTCMC
obOpazoBanms, — 2020. Ne 19, — 12-17,. Cuamif, kak carTeuT TOayOOTO LBCTB B
pycckoit u asepbatimxanckor mareparype// X1 International scientific and practical
internet conference Modern movement of science, — Juenp: — 10 anpems, — 2021, —
€.238-239.; CumBoIICCKAs TAPAIHIMa OCJIOTO IBETA B PYCCKOM H a3epOalKAHCKOM
si3pIkax //— baky: Bompocer ¢mmonormm, — 2012, Ne 7, — c. 78-83.; CumBoimdeckas
mapagurMa OSJIoTO IBETA B PYCCKOM H a3cpOaiiKAHCKOM S3BIKAX // AKTyalbHBIC
mpo0eMbl a3epOaiipranoBeacHI. MexayHapoaHas koHpepermus, — baky: BCY, — 2
— 5 Mag, — 2012, — ¢. 315 — 319.; CamBomUCCKasd MapagurMa KpacHOTO IBeTa // —
Baky: AxtyanpHbIC MPOOIEMbI H3YICHIS TYMaHUTAPHBIX HAYK, BCY, — 2011, Ne 4, —c.
78-81.; CHMBOJIMTHMCCKAS MAPATUTMA YCPHOTO IBCTA B PYCCKOM M a3epOalKAHCKOM
si3pIKax //— baky: Bonpockr ¢pumonormm, — 2011, Ne 13, —c. 479-483.
24



characterize color terms, i.e. we consider color terms as linguistic
means that permeate all three layers of language-speech — everyday
speech, the sphere of poetic-metaphorical structures and the structure
of symbolic meanings. The analysis involves materials from the
Russian and Aczerbaijani languages, establishing points of
intersection of meanings in both languages and points of
specification when the linguistic understanding and presentation of a
particular color concept looks unique.

As a starting point, we determined that there is no isolated
understanding of color as a real object; color is always associated with
the object, being its constant. In doing so, we proceed from the energetic
nature of color. This obligatory property could not be ignored by a
person who comprehended and realized color over a long history.

The main provisions of the thesis are reflected in the
following publications of the author:

1. IlpunararenbHOE 3€J€HBI NMOHATUHHO-CUHTAKCUYECKasl code-
TaeMOCTh U MeTadopudeckue cMbicibl / — baky: AxTyaibHbIe
npobjeMbl M3Y4YeHUs] T'yMaHUTApHBIX Hayk, — 2009, Ne 6
—c. 55-59.

2. Hexotopsie cooOpaskeHHsT O KOPPENSIUA YePHOro U 0enoro
1BeToB // — baky: Yuensie 3anucku, — 2010, No 4, — ¢. 87-93.

2

3. CumBonmueckass mnapagurma rojyboro meera // — baky:
Vuensbie 3anucky, — 2011, Ne 4, —¢. 136-139.
4. CumBojuueckas mapaaurmMa KpacHoro 1Bera // — baky:

AxTyanpHble IPOOIEeMbl U3yueHHs1 r'yMaHuTapHbIX Hayk, BCY,
—2011, Ne 4, — c. 78-81.

5. CumBonudeckas mapagurmMa 4YepHOro LBeTa B PYCCKOM H
azepOaifkanckoM si3bikax //— baky: Bompoce! ¢unmonoruy,
2011, Ne 13, —c. 479-483.

6. CumBonnyeckas mapamurma Oejloro IBeTa B PYCCKOM H
azepOaifkanckoM si3bikax //— baky: Bompoce! ¢unmonoruy,
2012, No 7, — c. 78-83.

7. CumBoinYeckas mapamurma Oejoro IBeTa B PYCCKOM H
azepOaifukaHCKOM  si3bIKax  //  AKTyajJbHbIE POOJIEMBI
asepOaiikaHoBeeHus. MexayHaponHash KOH(pepeHLHs, —
Baxy: BCY, — 2 — 5 mas, — 2012, — ¢. 315-319.
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