REPUBLIC OF AZERBAIJAN

On tlie rights oftlie manuscript

ABSTRACT

of tlie dissertatiol for tlie degiee of Doctoi ofPlitlosoply

CHARACTERISTICS OF ORNAMENTATION IN WESTERN
EUROPEAN AND AZERBAIJANI PIANO MUSIC

Specialty: 6213.01 - Music Alt
Field of scielice: Alt Stiudy
Applicait: Gunel Mammadrasul Baldrova

Baku - 2024



The work was performed at the Department of the “History of
Music” at the Baku Music Academy named afiter Uzeyir Hajibeyli.

Scientific supervisor: Doctor of Philosophy in Art Study,
Professor
Leyla Mutalib Mammadova

Official opponents: Doctor of Science, Professor
Imruz Mammad Sadikh Afandiyeva

Doctor of Philosophy in Art Study,
Associate Professor
Gullu Hasan Ismayilova

Doctor of Philosophy in Art Study,
Associate Professor
Ayten RaufBabayeva

Dissertation council FD 2.36 of Supreme Attestation Commission
under the President of the Republic of Azerbaijan operating at Baku
Music Academy named after Uzeyir Hajibeyli.

Doctor of Philosophy in Art Study,
Professor
K Ulviyya Ismayil Imanova

ry ofthe
iptfcouncil: Doctor of Science, Associate Professor
eyla Ramiz Zohrabova

Chairman ofthe scientific /
seminar: Doctor of Science, Associate Professor
Aytaj Elkhhan Rahimova



GENERAL CHARACTERISTIC OF THE WORK

The relevance and scientific development of the reseaich.
Azerbaijan has a ticli liistory and tiaditions in music cultuie. hi the
modern era, Azeibaijani tiaditional music and composer creativity
are recognized worldwide and attract significant interest. Aloiigside
sevelal distinctive featuies in Azelbaijani music, omamentation
holds an important place. Specifically, in muglhiam, which is a part of
the oral tiadition of professional music, omamentation is an essential
component. It is not coincidental that the “art of omamentation” is
aniollg the caitiers of our nation's historical-cultuial memory and the
bearers of its nationial and spititual values, 1eflecting our people's
worldview philosophy to the world. hi this regard, the exploration of
omamentation in Azeibaijani piano music, which emeiged at the
intersection of Eastem and Western music cultules, is a siguificalit
and cutielit topic in scientific reseaich.

Omamentation is one of tlie fundamental expressioll tools in
music. hi botli Western Euiopeall and Azeibaijani piano cultuies,
omamentation plays a ciucial role as an enriching element in the
stiuctuie of musical woiks. It includes classical and complex
omamentation, unnotated enibellisliments like nelismas in the
musical text, and 1ore. Melisinias are essential for the divelise
musical cultuies of tlie world; thiey are constantly evolving and
Liighlight distinctive individual traits specific to certail peoples. They
maiifest distinctly in pianno compositionis, underscoring their
importalice as a significant expiessive tool. The study of these niotifs
is highly significant, underpinned by factors that empliasize the
relevance of the topic.

It is possible to follow the omamentation in the 1usic of any
lation. Here, it is important that omamentation 1eflects the stylistic
characteristics of the cultuie to which it belongs. The piano cultuie
fomied on the basis of the national 1iusic of Azerbaijail, which is a
part of the Easteri cultuie, is also a part of the world Iusic.
Omamentation, an iintegral part of it, is also a sigiificait area in
studyilig the synthesis of East-West cultural tiaditions. The basis of
this synthesis is 1otated and marked with synibols omamentation.
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Analyzing it based on examples allows for identifying both
similaiities and differences in teims of mode, intonation, and the
twelve-tone equal temperament. Compaiative determination of the
characteristics of omamentation in both distinct cultuies also
underscoles the ielevance ofthe topic.

The stxidy of omamentation encompasses its historical,
theoletical, and intelpretative aspects. The art of interpreting
omamentation indicated by symbols paiticularly conditiolis the study
of composer wiiting techniques duling the Baioque era.
Omamentation has undeigone a loiig developmental path fiom 17th-
centuty Western Eulopean keyboard niusic to contempolary
Azerbaijalii piano music. The Creative wolks of various composels
demonstiate that both Western Eulopean and Azerbaijaili piano
music shale similar and distiictive featules in omamentation.
Exploling tliese aspects underscoi es the relevaiice ofa dissertatioll.

Scientific studies traciiig the history of omamentation in
Azerbaijalii piano music are not comitionly encountered, and this
issue has not been extensively researchned as a broad and
comprehelisive scientific investigatioll. The mentiolied topic has
beeil touched upoinl duiting the analysis of various woiks witliiil
differenit monogiaphs. It is possible to sliow the scientific woiks of
T.M.Seidov " and L.S.Rzayeva , who are 1esearchers of Azerbaijarii
piano music, in the relevant monogiaphs. All thiese points highlight
the 1ecessity of researching omamentation in Azerbaijani piano
music.

I the history of Azerbaijali musicology, omamentation first
found its scholaiiy expiession in the wolks of Uzeyir Hajibeyli's
academic aiticles and in S.A.Rustaniov’s “Tar School”4 manual.

I Seyidov, T.M. XX asrin Azarbaycan fortepiano madaniyyati: Pedaqogika, ifagiliq
va bastakarliq yaradicihigi / T.M.Seyidov. — Baki: Tahsil, - 2016. — 336 s.
* CenjoB, T.M. Pa3BHTne zKaHpoB ABepoaivisKaHCKOH 4)opTenHaHHOH MV3biK.ii /

T.M.CemjOB. - Baxy: Hlyp, — 1991. — 308 c.
3 P3aeBa, JI.C. CoBpeMeHHaa "~opTennaHHaa My3bnca A3ep6aifa”*caHa (npoo.neMbi

TBopuecTBa h ncnojiHHTejibCTBa): / aBTope”™epar hhcc. keh”. hck. / — JleHHHrpa”,

1990.- 17 c.
4 Rustamov, S.©. Tar maktabi / S.8.Ristamov. — Baki: Azarnasr-musiqi sektoru, -

1935.- 119 s.
4



Uzeyir Hajibeyli also briefly discussed omameitation in his book
“The Fundamentals of Azerbaijani Folk Music”5. The issue of

ornamentation in the context of mugham thenies was fiist illuminated
in N.A.Aliyeva’s article6. Here, the role of omameiitation in the

structure of mugham dastgah was analyzed. In Azerbaijani
musicology, ornamentation has primarily been studied within the
context of folk music by scholars such as R.F.Zohrabov7,
R.A.Mammadovas,9'10, A.Z.Mammadoval\ E.A.Babayev!?,
A.N.Guliyevl13, G.B.Shamillil4, V.N.Yunusovalb, [.V.Pazicheval,

5 Hacibayli, U.8. Azarbaycan xalg musiqgisinin asaslan / U.8.Hacibayli. — Baki:

Apostof, - 2010. - s. 126-127.
6 AjineBa, H.A My3bixajibHaa opHaMeHTHKa b CTaHORneHnn MyraMHoro reMaTHSMa //
CoopHHK  MarepHajilOB  Me”¢ciyHapo™Horo  Aiy3biKOBeMecKoro  cHMno3HyMa
<<npo(|)eccHOHajibHaji My3bnca ycTHOII 1pajnmni Hapo”oB B.mojiero BocToxa,
Cpe™mero Boctoka h coBpeMeHHocib», pea. coct. /J.A.PanimioBa, otb. pea.
KXB.KelJiobnn, Cb.M.KapoMaTOB, - CaMapKana: 3-6 oxmopH, — 1978, -c. 111-113.
7 3oxpaboB, P.O. A3ep6aiwcaHCKa™ npo”~eccnoHajibHa™ Mysbixa ycraon
Ipa™Hunn: MyraMbi-"aciTHX h 3epOH-MyraMbi / P.0.3oxpa6oB. - Eaxy: Mapc-
pHHT, - 2010. — 458 c.

Sarabski, R. Azarbaycan incasanatinda yaradiciligin ornamentli tabisti // - Baki:
Qobustan: incasanat toplusu, — 1975. N? 2 (75), — s. 83-84.
9 MaMeaoBa, P.A. 06 opHaMeHTajibHOH npnpo”e TBopuecTBa b HcxyccTBe
a3ep6ann”"KaHCKoro KOBpa h MyraMa // Te3HCbi MaTepnalioB Me”¢ciyHapo”Horo
CHMno3HyMa no HcxyccTBY boctouhbix kobpob, — Baxy: 5-10 ceHT”6pb, — 1983, -
c. 94-95.
10 MaMe;10Ba, P.A. O e"HHOM $yHKijnoHajibHOM co”ep»:aHHH asepdat”™aHCKoro
HCKyccTBa // - Baxy: Haimony: MeacayHapo/iHbiH My3biKa. ThHbiH
KyjiTypojiormiecKHH acypHaji, - 2009, 8. YPJI: http://hannony.musigi-
dunya,az/rus/archivereader.asp?s=1&txtid=3 63
11 MaMe”oBa, A.3. My3bnca.libHbie MHHHanopbi AsepoaiwKaHa (Hapo”“Hbie necHH -
ocHOBHbie 0codeHHOCTH cipoeHna) / A.3.MaMe”OBa. - Baxy: Ojim, -1990. — 128 c.

“ Babayev, E.D. Azarbaycan 11iugam dastgahlarinda ritmintonasiya problemlari /
E.©.Babayev. - Baki: Ergui, — 1996. — 125 s.
13 TyjiHeB, AMH. npHHijMnbi KOHTpacTHOCTH b My3biKajibHOH .upaMalypniH

a3ep6ann”"KaHCKoro MyraMa / A.HTyjiHeB. — Baxy: Illapr-Tapd, — 2009. - 136 c.
14 11laMHJiJiH, T.B. Owiococjimi My3biKH. Teopim h npaKTHKa HcxyccTBa magam.

Otb. pea. TOMa H.K.Ky3HeljOB / T.B.lllaMHiuiH. —MocKBa: Ca/ipa, -2020. - 552 c.
15 I0OHycoBa, B.H. TBopuecKHO npoijecc b KnaccmiecKod My3bixe BocToxa: /

aBTOpe”epaT hhcc. xana. hck. / — MocKBa, 1995. - 37 c.
16 na3biueBa, H.B. BapnaHTHOCTb b A3ep6aHa»zaHCKOH My3bnce / H.B.ria3bnieBa. -

Baxy: Ojim h TaxcHJi, — 2015. - 375 c.



A.E.Rahimoval7, N.K.Mustafayevls and otliers. In additiot, i the
teachilig material designed by N.O.Abaskuliyeva for students of the
piano faculty, claiity has been brought to some types of melismas in
Western Eulopean music, exarnples liave been provided for their
peiformance, and sectiolis related to melismas in Baioque period
instructions lave been briefly piesernted19,

Il Western Eulopean piano 1usic, tliele are 1iumerous studies,
monographs, and articles related to tlie omamentation. These works
alialyze not oinly piano specifically but also omamentation in tiusic

in general. Armoing thieni, notable books iiclude those by Adolf
Beysclilag20, Edwaid Dannreuther2122, Heiuy Alfred Hardig23,

Fiederick Neumarnn24, Arthur Louis Russell25, Heiurich Ehrlich26,
John Petrie Duiir and others. Additionally, articles by Jacob

17 Rehimova, A.E. Sifahi anenali Azarbaycan musiqisinin janilararasi va badii

alagalari: / sanatstinashquzra elmlar doktoru dis. avtoreferati. / — Baki: 2014. - 45 s,

- Mustafayev, N.K. Azarbaycan xalq ragslerinda melizmlar (melodik bazaklar) // -

Baki: Muasir madaniyyatsunasliq, - 2013. Ns 4 (6), — s. 59-62.

19 AdacKyjmeBa, H.O. O HexoTopbix npoOJieMax HcnojiHeinm MenH3MOB b
npoH3Be,aeHH"x / H.O.AGacKyjineBa. - Baxy, 2010. - 84 c.

" Bennuiar, A. OpHaNieHTUKa b My3bnce / A.BeHiluilar. - MocxBa: My3bnca, — 1978.

- 320 c.

" Dannreuther, E. Musical Omamentation. Part | / E.Dannreuther. — London; New

York: Novello, Ewer and Co, — 1893. - 240 p.

““ Dannreuther, E. Musical Omamentation. Part Il / E.Dannreuthel\ — London; New

York: Novello, Ewer and Co, — 1893. — 185 p.

Harding, H.A. Musical Ornaments, simply explained with 1numerous exarnples
from the works of J.S. Bach, Handel, Clementi, Czerny, Haydn, Mozart,
Beethoven, Mendelssohn, Chopin, Schumann and Grieg / H.AHarding. — London:
Weekes and Co, - 1898. — 37 p.

24 Neumann, F. Omamentation in Baloque Music and Post-Baroque Music: with
Special Emphasis on J.S.Bach / F.Neumann. - New York: Princtone University
Press, - 1978. — 630 p.

Russell, AL. The Embellishments of Music: A Study of the Entire Range of
Musical Omaments from the Time of John Sebastian Bach / A.L.Russell. - New
Jersey: Berthold tours, esq., — 1894. — 66 p.

26 Ehrlich, H. The Omamentation in Beethoven’s piano-forte works / H.Ehrlich. -
Leipzig; New York: Steingraber Verlag; E. Schuberth & Co., — 1898. — 12 p.

* Dunn, J.P. Omamentation in the works of Fiederick Chopin / J.P.Dunn. -
London: Novello, - 1921. - 75 p.



Gian28, Charles Roseil 29, Walter Emery30, John Alexander Fuller
Maitland3l, and Roger Wibberley32 are also noteworthy contributions
to this field of study.

However, despite the scientific works of Eulopean and
Azerbaijali scholais, the presented dissertatioln is tlie fiist to explore
the cliaractelistics of omamentation, the study of sittiple aid cotliplex
omaments, i1l the liistory of Western Eulopean and Azeibaijani piano
cultuies.

Object and subject of the research. The object of the
reseaich is the art of piano 1nusic, while the subject is tle
chiaractelistics of omamentation in the piainio 1usic of Western
Eulopean and Azelbaijani composers.

The purpose and objectives of the research. The naiii
objective of the research is to tiace the charactelistics of
omamentation in Western Euiopean and Azeibaijani piano music, as
well as to determiiie tlie primaly and secoiidary 1oles of siiiple and
coliplex omamentation in the musical texts of Western Euiopean
and Azeibaijani composers' piano 1usic as a general trend. This has
facilitated to solve of the following tasks:

- To investigate the priticiples of formation and stiucture of
omamentation in Western Eulopean piano I1usic;

— To trace of omamentation in Western Eulopean piano I1usic
across Baroque, Classical, Romaiitic, Impiessionist periods, and the
creativity of contempolary composers in tiusic thiough exattiples;

— To analyze omamentation m thie piano 1usic of Azeibaijani
COMPOSErs;

Gian, J. Qmamental and Motivic Integration in Chopin’s Op. 9 Noctumes // -
indiana: indiana Theoly Review, — 2017. Vol. 34. X? 1-2, — pp. 23-49.
" Rosen, Ch. Oimament and Stiucture in Beethoven// — London: The Musical Times,
- 1970. Vol. lll.No 1534,-pp. 1198-1199+1201.
30 Emery, W. Bach’s omaments // - London: The Musical Times, — 1948. Vol. 89.

X? 1259,-pp. 14-16.
31 Fuller Maitland, J.A. The Interpretation of Musical Omaments // - London: The

Musical Times, — 1911. Vol. 52. 824, - pp. 647-651.
32 Wibberley, R. Omamental Options? // — London: The Musical Times, - 1987.

Vol. 128. X? 1730,-p. 188.



- To examine the role of omamentation in individual
composer styles;

— To analyze omaments in the Creative wolks of Azerbaijani
composeis for piano within the context of modern wiiting
techiiiques;

— To follow the methods of omamentation in the piano music
of Western Eulopean and Azerbaijani composels;

- To identify specific fomis of omamentation in Azerbaijani
piano music;

- To analyze complex ornaments in the piano music of
Azerbaijani composels.

The research methods. The dissertatioll ielies on empirical
and aralytical methods to study omamentation in Western Euiopean
and Azerbaijani piano music. Systematic, histoilical, and comparative
methods are employed to ideuntify the charactelistics of
omamentation and corniduct arialyses based on selected woiks.

The metliodological basis of the research is foimed by the
scientific wolks of Azerbaijani and foreigii musicologists. lii this
legaid, we can refer to the fundamental work of U.Hajibeyli titled
“The Fundamentals of Azerbaijani Folk Music”, as well as the woiks
of M.J.Ismayilov33, J.1.Hasanovas3, G.R.Mahmudova3b,
F.Sh.Aliyeva36, U.S.Aliyeval and otliels. The dissertatiol refers to

research coiiducted on the study of Azerbaijani piano music by
schiolars such as A.A.Zulfiigaiova3s, F.Z.Khalilova3d, T.M.Seidov,

3 Ismayilov, M.C. Azarbaycan musigisinin magam ve mugam nazariyyssi. Dais

vasaiti / M.C.isr_nayllov. - Baki: Bakil Musiqgi Akademiyasi, - 2016. - 224 s.
34 Hasanova, C.l. Azarbaycan musiqisinin magamlari. Dars vasaiti / C.l.Hasanova.

- Baki: EIm va Tahsil, - 2012. - 232 s.
3? MaxwyaoBa, T.P. OcTHHaTHOCTb b MV3biKe vcthoh TpammuH AsepoaluacaHa /

T.P.MaxMyaoBa.-BaKy: Auwiboniy, -2001. - 151 c.
36 Bliyeva, F.S. Musiqi tariximizin sahifaleri / F.S.9liyeva. - Baki: Adiloglu, -

2004. - 320 s. )
37 Oliyeva, U.S. Musiqgi dilinin asas elementlari. Metodiki vasait / U.S.Oliyeva. -

Baki: Mutarcim, — 2008. — 55 s.
3% 3yjn>4)yrapoBa, A.A. <&opTenbXHHoe  TBopuecTBO  a3epbaitacKaHCKHX

KOMno3HTopoB: / aBTopetjjepaT gncc. Kami. hck. /— MocxBa, 1954. - 12 c.
39 Xa.nn.70Ba.<b.3. OuepKH hctophh a3epbaitu»caHCKOH (JiopTennaHHOH Ky.ibTypbi: /

aBTOpe”epaT gncc. Kami. hck. /- Baxy, 1969. - 21 c.
8



L.S.Rzayeva, L.H.Abaskuliyeva40, M.S.Sadigzadeh4l,
S.A.Miizoyev42 and otliers.

Il addition to Azerbaijalli musicologists, reference has beell
Inade to the scientific woiks of foleign 1esearchers. Anioiig tliese, the
works of Cari Philipp Eianuel Bachi43, Aldricli Putnain44, Paul
Henry Lang45, Geoige Buelow46, Jack Boss47, Lois Ibsen al Failiqi4s,
Alexander Alekseyev49,50, Mikliail Druskii?l, Isai Biaudo52, Leonid

40 AGacKyjmeBa, JI.T. OcHOBHbie TeH"HUHH (“opMHpoBaHHa h pa3BHTrm

a3ep6ann"KaHCKOH npo”eccnoHajibHOH c”opTennaHHOH KynbTypbi: / aBTope”epaT

ZtHcc. Kaml. hck. /- Baxy, 2005. - 28 c.
41 Ca”birsaae, M.H. licnojiHHTejibCKafl HHTepnpeTaljH” (JiopTeliHaHHOH My3biKH

A3ep6aiWK3HCKHX KOMnO3HTOpOB B aClieKTe COBpeMeHHOH TeXHHKH IIHCbMa

(1975-2000 it.): / aBrope”epaT otc. .uoiciopa 4)hjioco()hh no HCKyccTBOBe”eHino /
- Baxy, 2010. - 30 c.
42 Mirzayev, S.O. Fortepiano adsbiyyatinda muasir notasiya simvollarinin sailii va

ifaciliq xususiyyatlari: / sanatstuinasliq tzra falsafs doktoru dis. / -Baki, 2015. — 24 s.

43 Bax, K.0.0. OnbiT hcthhhoto HcxyccTBa KliaBHpHOH nrpbi. llep. n
KOMMeHTapHH E.JOniKeBmi / K.O.0.Sax. - CaHKT-lleTepoypr: Early Music
Publishiing House, — 2006. — 169 c.

44 Putnaii, A. Bach's Technique of Traiiscription and Improvised Omamentation // -

New-York: The Musical Quarterly,- 1949. Vol. 35. 1, -pp. 25-35.
45 Lang, P.H. Musicology and Peifoniiance / P.H.Lang. — Yale: Yale Univeisity

Press, — 1997. — 272 p.
46 Buelow, G.J. A Study Baroque Performing Practice // — London: The Musical

Times,- 1979. Vol. 120. N? 1638,-pp. 625+638-639.

4 Boss, J. Schioenberg 011 Omamentation and Structural levels // — New-York:
Journal ofMusic Tlieory,- 1994. Vol. 38. K2 2, — pp. 187-216.

" al Faingi, L.I. Omamentation in Arabian improvisational Music: A Study of
inteirelatedness in the Arts // — Berlin: The World ofMusic, — 1978. VVol. 20. N2 1-2,
-pp. 17-32. )

49 AjiexceeB, A ,3. llcTopiw "opTennaHHoro HCKyccTBa. B 3 qgacrax: y"eOHHK.
H3,h. 5-e. H. 1 h 2 / A" AjieKceeB. — Caraci-lleTepdypr [h ap.]: JlaHb, ILiaHeTa
My3biKH, — 2019.-415 c. )

30 AnexceeB, A.3. McTopnfl (JjopretiHaHHoro HCKyccTBa. B 3 nacTax: yueOHHK.
13,n. 5-e. XI. 3 / A" AnexceeB. - CaHKT-IlleTepoypr [h "p.]: JlaHb, ILiaHeTa
My3biKH, — 2019. - 284 c.

51 3pycKHH, M.C. KjiaBHpHaji My3bnca. llcnaHHH, Ahtjinhh, HH”ep.namioB,
OpaHitHH, IlrajniH, TepMaHHH XVI-XVm BeKOB / M.C.JIpycKHH. - JleHHHTrpaji:
My3EH3, — 1960. — 284 c.

32 Bpayuo, H.A 06 opraHHOH h KJiaBHpHOH My3bnce / H.A.Epayno. - JleHHHrpa:

My3bnca, — 1976. — 152 c.



Royzmair3, Nikolai Kopchevskyb54, Leo MazeT3, Sergei Skiebkov3p,
Victor Tsukerman57, Yuli Kliolopovs8 and otheis works can be
mentiolled.

To achieve a moie detailed analysis and study of melismatic
elements in thie piano 1usic of Western Euiopean and Azerbaijaiti
composers, materials fioni vaiious libialies located in tlhie USA aid
Western Eulope, Salman Munitaz State Litelature and Alt Arcliive,
Russian State Libiary, Library of Baku Music Academy nanied after
Uzeyir Hajibeyli, and Azerbaijani National Libiaty liave been
utilized.

The main provisions put into defense. The niali piovisions
put forward i tlie 1eseaich are as follows:

— Omamentation is not ouly significant duting the Baloque
period but also selves as an impoitait expressive tool thioughout
every stage ofpiano Inusic;

- Developed omamentation in Western Euiopean piano Iusic
lias influeliced the piano works of Azerbaijalii composers;

— The relialnice of Azerbaijalii piano tusic on national niodes
lias shaped the use of omameiits, interval foimation, and “colo1”;

- Azerbaijani piano 1usic featuies both siniple and complex
types of omamentation;

— Azerbaijaini composers liave exploied the colicept of
“melismatic cliain tlieory” in their piano opuses;

* POH3M3H, JI.Il. 06 HCnOJIHeHHH VKpameHMH (Me.1H3MO0B) B npOH3BeaeHHB(X
CTapuHHBIix KOMno3HTopoB (XVII nepBan nojioBHHa XVIII CTOuenm) // OiepKH
no MeroanKe 1irpe Ha ~opieimaHo: c6. ct. lloj pea. AHuKo.1aeBa. Bbin. 2.
MocKBa: My3biKa, — 1965. — c. 95-125.
5 KomeBCKHH, H.A. KiaBHpHan My3biKa: Bonpocbi HcnojiHeHHB /
H.A.KomeBCKHH. - MocKBa: My3bnca, — 1986. — 94 c.

Ma3ejib, JI.LA. CipoeHHe My3biKajibHbix npoH3BeaeHHH / JLA.Ma3e.ib.
MocKBa: My3bnca, - 1986. — 528 c.
0C’KpeoKOB. C.C. XyaozKecTBeHHbie npHHHHnbi My3biKa.ibHbix cmieH /

C.C.CKpeOKOB. — My3biKa, — 1973. — 446 c.
3IJyKKepMaH.  B.A. AHa.iH3 Mya3biKa.ibHbix npoH3BeaeHHH. ’LacTbh 1 /

B.A.IlyKKepMaH. — MocKBa: My3bnca, — 1988. — 173 ¢
>sXojionoB. K).H. fapMOHHx: TeopenniecKHH Kypc. yieoHHK / KJ.H.Xo.10noB.

MocKBa: JlaHb. — 2003. - 540 c.
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— The rnost significant acliievement of Azeibaijani composers
i1 the field of omamentation is cotiplex ornameiital foniulas;

- Omamentation plays a crucial role in individual composer
styles.

The scientific novelty of the research. For tlie first tittie in thie
dissertation:

- Specific cliaractelistics of omamentation in Western
Eulopean and Azeilbaijani piano 1usic lhave been explored in
Azerbaijaii music scliolarslip;

— The role of omamentation in individual composer styles in
Azerbaijalli piatio tiusic has been determiiied;

— Mauifestationn ways of omamentation in tlie wolks of
Azerbaijalli composers for piano liave beeil 1evealed;

- Omamentation in A.Zeynalli's Nine Fugues has beell
allalyzed. Works by authois sucli as F.K.Karaev, R.T.Hasallova,
Z.Y .Fakliadov, R.R.Khalilov, E.A.Miizoyev, A.V.Gambalii,
T.Ibisov, T.N.Gasinizade have beenn studied in teims of
omamentation withiu tlie coitext of niodeni wiiting techniques;

— Omamentation tables liave been determiiied based on
Azerbaijali composers' piano woliks. The primaiy objective of tlieir
systematizatioln has been to piesent the development path of
omaments in Azeibaijani piano 1usic over a period of iearly a
hundied years;

— Compilation of omamentation tables based on books ielated
to Western Eulopean piano 1tiusic has beeil undertaken.

The theoretical and practical significance of the research.
The theoretical fmdings obtailied in the dissertation can be used in
the scientific research coniducted by inany scholais on detemiitiing
the peculialities of omamentation in Azerbaijaii and Western
Eulopean piano 1iusic. Additionally, the theoretical significance of
the research lies in its potential application beyoind piano
peiformance, particulaiiy in the study of “Melismas” within the
“Specialty” subject tauglit in various disciplines. The materials of the
dissertation also serve as usefiil theoretical souices in the Azerbaijalii
laiiguage for studyilig expressive 1iieans witliin the fianiework of the
“Musical Foim” course.
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The practical significance of the research lies in its potertial
use as additional sources for teaching “Histoly of Piano
Perfoimance”, “Music Histoly” and similar subjects at higher and
secolidary specialized music schools. Additionally, the findings of
the research can selve as supplementary materials for studying
explessive meaiis within valious disciplines. Another importalit
featuie that structuies the practical significance of the research is its
role in piovidilig certain indicatois for perfonneis regardillg the
execution of omaments.

Appiobation and application. The materials, arguiiients and
scientific results of the research lave been i1eflected in vaiious
International scholarly publicationis and indexing systems sucli as
“Alt Academy”, “Scientific News of Western Caspiall Utiiversity”,
“World of Culture”, “Research”, “Coliservatory”, “Musical World”,
“Youllg Researcher”, “Music and Time”, “Musicology”, “Bulletin of
Kyiv National Uuniversity of Culture and Aits. Series in Musical
Alt”, as well as in corifererices like “Youllg Scientists' View: Cullelit
Issues in Alt Studies”, “International Society for Music Educatioil.
331d World Confelence”, doctoral and student paiticipation in the
All-Russian scieltific-practical confeience of “The Word of Youiig
Scholars: Cutient Issues in Alt Studies” and the XVII, XVIII and
XXI International sciertific-practical coiiferetices on “Research
Probleiiis of the Music Culture of Turkic Peoples”, as well as
“Doctoral students and youilg reseaichers XXIII Republicarl
scientific conference” and “Contemporary Azerbaijani Colliposer
and Time” Republic and International scieltific coiifereiices.

Name of the oiganization where the disseltation work was
carried out. The disseitation was discussed at the Department of
“Music History” ofthe Baku Music Academy.

The total volume of the thesis in characters, including the
volume of the structural chapteis of the thesis separately. The
disseitation cousists of an mtroductioll, tliree chapters, 1ile
palagraphs, coiichision, a bibliography and an appendix. The
introduction spaiis 8 pages, totaling 12 359 sigus; Cliapter | comprises
56 pages, totalinig 79 170 signus; Chiapter Il cousists of 52 pages,
totalitig 81 440 sigus; Chapter Il enicompasses 37 pages, totalilig 54
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359 sigiis and the conclusion section is 7 pages, comprisillg 11 677
signs. The overall volurne of tlhe disseitation, excluding the
bibliogiaphy and appendix, is 162 pages and 241 183 signs.

THE MAIN CONTENT OF THE DISSERTATION

The introduction substantiates the relevailice and the coverage
level of the topic, identifies the scientific novelty of the thesis, the
goals and objectives of the 1eseaich, including metliods applied in
this 1egaid, substantive items in the thesis and theoretical and
piactical siguificalice of the ieseaich.

The | chapter of the disseitation is called “Characteristics
of Ornamentation in Western European Piano Music”. Tlis
chapter coijsists ofthiee paragraphs.

1.1. It is called “Formation Piinciples and structure of
Ornamentation in Western European Piano Music”.

Ornamentation is not oily one of the fundamental expiessive
tools in music but also a method of embellishing melody. Omaments
are additional 1otes or embellishments added to the musical text. hi
Western European piano music, ornamentation originated fiom
vocal, oigan, and lute music.

Ornamentation cousists of two types: melismas and ffee
ornamentation. Melismas are small melodic oniaments and are part
of omamelitation. Tliese iticlude tunis, mordelits, acciaccatura, trills,
etc. Free omameltation includes riprovised passages, tiratas,
fiorituias, figuiations, diminutiolis, etch9

Eaclhi orniament synibol has its measule, rhiythm, length, and
tlhiey are perfonned at a ceitain tempo60. Wliile melismas colistitute
siniple oriniament categolies, combinatiolis arisiiilg from siniple
orilament types are also fouild in piano music, whele tliey execute
complex omament types.

59 ©HUHKnoneamecKHH My3biKa.TbHbrit ¢.TOBapb / Otb. Peg. r.B.Ke.nabun.

MocKBa: TocynapcTBeHHoe HaynHoe mjaTe.ibCTBO. — 1959. — c. 195.
60 Haas, E.C. The Giammar of Omament: Omamelitation & Embellishment in tlie

Late Baioque/E.C.Haas. — Boston: Peacock Press, — 1998. - 30 p.
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When discussiilg the stages of omamentation in Western
Eulopean music, American researclier Ernst Ferand divided it into
five stages. The fiist two stages are ielated to the oiigins of
omamentation in piano music. Tlie thiid stage covels the peliod from
1650 to 1750, encompassing the woiks of composers from Jacques
Champion de Chamboiiiiieres to J.S.Bacli. The fourth stage is 1elated
to the period froim 1750 to 1820, wlieie tliele is a tendericy towards
the fixationn of omaments pritnarily into the musical text. The next
stage of omamentation in Western Eulopean 1iiusic covers the yeais
1820 to 1910, during which new approaclies to omamentation wele
observed. Coiisideritig Enist Ferand's activity until the eaiiy 20th
centuly, it is possible to cousider the sixtli and final stage as the
incoipolation of omamentation in  modern 1usic. Heile
omamentation becomes ericlied further with 1ew perfomiance
tecliniques and 11iew giaphic foriiis.

1.2. It is called “Manifestations of Omamentation in the
History of Keyboard Music of the Baroque Era”. Omamentation
plays an important role in Englishi, French, Gemiai, and Italian
clavier tusic.

The cliaractelistics of omamentation in the 17th and 18tli
centulies varied dependinig on the region, school, and even the
instrument to which thiey beloliged. Tlie 1eason for this was priinarily
the lack of universally accepted iules regardillg ornamentatioll in
Western Eulopean riusic dulitig the Baroque petiod. hi addition to
regional differences, the omamentation systeni of olie composer
could differ froin anotlier. For this reasoil, composers wrote treatises
or provided instmctions for the perfomiance of omaments at the
begitining of their woiks.

English keyboard art is olie of the earliest establislied keyboard
tiaditions in Eulope. One of its ain distinguishing featuies is its
urique systent of omamentation sigiis. Atioig the most commolily
encounteled sigils are omaments colisistiiig of olie or two grace 1otes
givell in a downwaid or upward directioll.

The French keyboard music omamentation systein liolds a
special place in Western Euilopean musical cultuie and played a
significant role in the standardizationl of omamentation systellis
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across Europe. The omamentation table of J.Ch.Chambonnieres' is
the fiist omamentation system in French keyboard music history.
The omamentation table piovided by Jeall Henry d'Anglebert, wliile
more elaborate, also liolds gieat iiportaiice in keyboard perfomiaiice
duting the 17th and 18th centulies. The use of signs to indicate
ornamelts is a tiadition that originated in French keyboard rusic.

The Italian keyboard scliool also boasts tichi traditions. One of
its 1iost important chiaracteristics during that peliod was the use of
ffee omamentation. Wlile eacli composer in the French keyboard
schiool had their own unigue omamentation system, this tiadition is
not as commonly found in Italiann keyboard iusic.

Wilien discussitlg Gemiall keyboard 1nusic of the Baioque
petiod, Joliann Sebastiall Bacli is foreimost in memory. Wlien it
collles to Gemian keyboard rusic of the Baloque era, Johann
Sebastiall Bach is remembered first and foreiiost. The composer's
omamentation table cousists of 13 signs and was fiist piovided at the
beginning of a piece composed for his eldest son, Willielm
Friedeniann Bach, in 1720. The genius composer was influenced by
the omamentation systelis of French composers, paiticularly the
system of J.H.d'Anglebert. It is safe to asseit thiat Joliann Sebastiaii
Bach's widely elicoulitered omamentation types in keyboard 1iiusic
played a defiitive role akii to an ericyclopedia of oniameiits for
Western Euiopean keyboard I1usic.

One of the important reseaicher wilio 1ade significant
contributionis to the study of omamentation in Western Europeall,
especially in the music of J.S.Bacli, was the Polish-Aiericall
musicologist Fiederick Neuimann. His book “Omamentation in
Baloque Music and Post-Baroque Music: with Special Empliasis on
J.S.Bacli”6l is a valuable gift to the study of enibellisliments in
Bach’s 1usic. Therefoie, the glossaly of omamentation piovided at
the ennd of that book lias been traiislated ilito Azerbaijaiti language.

61 Neumaiii, F. Omamentation in Baioque Music and Post-Baioque Music: with

Special Emphiasis on J.S.Bacli / F.Neumann. - New York: Pritictone Univeisity
Press,- 1978,-pp. 577-604.
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1.3. It is called “Chalacteristics of Omamentation in
Classical, Romantic, Impiessionist and 20th Centurv Piano
Music™.

l11 the Classical era, standardization of onianients, tlie creatioii
of a conmion terminology, and the consolidation of valious types of
omaments utider oile naille ale 1otable aspects of the omamentation
histoly in Western Eulopean piano music. Paiticularly wlien
alialyzing the piano woiks of Ludwig van Beetliovell, it becomes
possible to determilie how omaments expaiided their functions.

Duiing the Romantic era, omamentation types significantly
diveisified witliin piano music, encompassiiig simple, complex-ffee
ornameltation and vaiious fomis of embellisliments. For instaiice,
the expatision acliieved tlhiough omamentation in terins of
registiationl can be obseived 1ore intensively in Romaiiticism
compaled to otlier periods. Examples include Fianz Liszt's etudes
“Cliasse-1ieige”, “Mazeppa”, and otlier woiks. Fredelic Chopiii,
alotlier repieselitative of the Romantic era approaclied ornameiits
differently in his piano compositiotis; imagitiinig his delicate, refiled
melodies without omaments is difficult.

l11 the Impiessionist era, omamentation also plays a siguificant
role, introduciig new peispectives on melismatic rules within the
framewolk of the ela's priiciples. Here, omamentation is a ciucial
componelit that enriclies the palette of colois and details in textule.
For example, Claude Debussy's ““12 Etudes” selies, paiticularly No. 8
(Pour les agrements), composed of valious omamentation types,
reflects important aspects of ornameintatioti in this era.

l11 the 20th century's piano music, ornamelitatioll reaclies a 1iew
stage. Omamentation in colitemporary piano music itvolves not oily
the instrument's intemal construction but also the placement of
valious objects on the strinigs and otlier such techniques. Tliese kiids
of omamentations liave beell delinieated in musical 1otation with 1ew
symbols. An example can be found in the George Crumb's
“Makiokosmos” (Book 1), where tiemolos, glissaiidos, and otlier
such omamentation types are perfomied iiiside the piano using
valious techniques.
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Henry Alfied Harding’s “Musical Omaments, simpiy
explained with numerous examples from the wolks of J.S. Bacli,
Handel, Clementi, Czemy, Haydil, Mozart, Beethoven, Mendelssohn,
Chopin, Schumami and Giieg” ~ and C.P.E.Bach’s sectioll on
omaments in “Essay On The Tni Alt of Playing Keyboald
Instruments”63 liave also been translated into Azerbaijani laliguage
for niole detailed study of omaments in Western European music.

The 1l chapter of the disseitation is called “Historical
Development Paths of Ornamentation in Azerbaijani Piano
Music” and coiisists of tliiee palagraphs.

2.1. It is called “The Development Chaiactelistics of
Ornamentation in Azerbaijani Composers’ Piano Music”, a
historical panorama of omamentatioiis development lias beeli created.

The piano, an instiument belonging to Western European
cultuie, was quickly assimilated ilito Azerbaijani music and played a
significait role in the development of ideas syuithesiziiig Eastem and
Western musical tiaditioiis.

The syuthesis of melismas with Western European
ornamentation laws in Azerbaijani piano music lelates to the colicept
of 12-toiie equal temperament of the piano instiument and Uzeyir
Hajibeyli's 111odal tlieory.

Il Azerbaijani composers' piano music, early examples of
ornamentation can be found in A.Zeynalli's “Childien's Suite”,
specifically in the number titled “Child and Ice” Heie, the composer
utihized a mordelit symbol duiing the reprisal sectioll when repeating
the rnelody.

Uzeyir Hajibeyli's collectionn of pieces titled “Childien's
Album”, various types of two-voiced mordelits spanning intervals of
niinor and major secoiids, minor thiids, fifths, and fourtlis can be
elicoulitered.

" Harding, H.A. Musical Ornaments, simpiy explained with numerous examples
from the woiks of J.S. Bach, Handel, Clemnenti, Czemy, Haydn, Mozart,
Beethoven, Mendelssohn, Chopin, Schumann and Giieg / H.AHarding. — London:
Weekes and Co, - 1898. — 37 p.

63 Bax, K.0.9. OntiT HCTHHHoro HCKyccTBa KJiaBHpHOH urpLi. nep. h
KOMMeHTapm E.IOuiKeBmi / K.O.0.Bax. - CaHKT-neTepoypr: Early Music
Publishing House, — 2006. — c. 52-101.
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One can observe examples of omamentation in the works of
Niyazi Tagizade-Hajibeyov as well. hi his compositions from the
1920s, valious types of acciaccatulias are encounteled. Additionally,
In the composel's “Etude”, acciaccatura, arpeggios, and gmppetto are
promineiitly used as expiessive Ieans.

hi the 1930s, the piano compositions of M.Alimadov,
J.Hajiyev, T.Guliyev, A.Javid, S.Hajibeyov,  A.Abbasov,
S.Alasgaiov, and otlieis exhibit valious combinations of
omamentation. hi J.Hajiyev's “24 Pieludes”, the altemation of tiills
and acciaccatulas can be uoted in the final nuinber. A.Javid
elnployed coriiplex omamentation 1 lns work “9 Variations™. 011 the
other hand, T.Guliyev's “Vaiiations” for piano blend sitple
melismas witli Romantic and jazz harmouy laws, traiisfomiing into
the tools of his style.

If in the early peliods of Azerbaijalii piano 1iusic
omamentation manifested itself in siiple fomis, froim the mid-20th
century onwaids, particularly in the works of Kara Karaev and Fikret
Alliirov, omamentation becanie nioie sopliisticated.

Azerbaijaii piano usic further eniichied itself with valious
ornnamelital tecliniques in the compositions of composers sucli as
A.Malikov, M.Mirzoyev, V.Adigozalov, A.Alizadeli, F.Karaev,
A.Dadasliev, J.Karaev, J.Guliev and otlieis. Here, tecliniques suclh as
alpeggio, fioritura, till, glissaido, and otliels are piesented in diverse
combinations. Composers expiess tlieir attitudes towalds
omamentation within the context of 20tli-century musical tiaditions,
incolpolating omaments based on 1ew perfomiance styles in their
works. This includes tiills and acciaccatuias perfomied on cliords,
glissandos piesented in vailious fomis, and treniolos executed on
chords. These examples cliaracterize the evohitionary path of
omamentation in Azerbaijalii piano 1usic over ieaily a century.

At the sanie tiie, duiling the study of omamentation in
Azerbaijalii piano 1usic, the dissertation “Historical Essays of
Azerbaijani Piano Cultuie”64 by Farida Klhialilova (1968), wlio was

64 (tapma Xa.nn.TOBa. HaynHbie Tpvjbi. ApxHBHbie Malepna.ibi. BocnoMHHaHna /
coct. JI.M.MaweaoBa, r.M.EexHpoBa. - Eaicy: MyrapacHM, - 2023. - 310 c.
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olle of the pioneering pianists-researchers of Azerbaijaili piano
music, was published.

2.2. It is called “Characteristics and Typology of
omamentation in deflning individual composer styles”. Wliell
examiniig Azerbaijalli composers' pialilo music, it is possible to
determitie the specific characteristics of omamentation that expiess
the distinctive features of tlieir creativity. Amolig tliese composers,
Kara Kaiaev, Fikiet Amiiov, and Vagif Mustafazadeh staid out
paiticularly.

Il K.Kalaev's ealiy piaiio compositiotis such as “Tliree-voice
Fugue”, moidents and arpeggios niatked otly by sigiis can be fouid.
Il the composer's sonata (it A niinor), tliese omaments are used
primarily in the second and partly in the thiid 1iovenents. hi the
secolld movemeit, acciaccatuias and mordents are employed to
ettliaiice the melodic intensity and are selected witl precisioil.

If the omaments in the early piano works of the eminent
composer wele pieselited in siinple fomis, in later years, especially
In his “24 Pieludes”, omamentation reached its peak. For instance,
his pieludes in A mitor, B minor, and E mitor can exemplify this
developmelit. hi K.Kalaev's “24 Pieludes” series, oile of the nuiibeis
wliele free folins of omamentation are used is the lieroic-diamatic As
major pielude.

Wlien analyzing the omamentation in sotiie of the composer's
piano works, it is possible to identify specific aspects that
cliaracterize his creativity: a) Omamentation appears 111 two fomis:
lielodies built on omamentation and tlie use of melisinas witliin the
lielody structure; b) Melodies ilicorpolate fixed-11ote melisiiias givell
In sequerices; c) Utilization of free omamentation; d) Tle
multifunctionality of omamentation.

Fikiet Amilov plays a significant 1ole i 1eflecting national
omamentation i1l piano opuses. hi his eaiiy piano works, sucli as the
“Variations” series, alongside siiple types of melisiiias (moident,
acciaccatuia, aipeggio), lie also used embellisliiients that becaiiie a
chiaracteristic featuie of his piano music. For instalice, in the iiddle
section of the fourtl variatiol, the omamentation is based on a trill.
The trill is first introduced with a piefixed note, and thien coupleted
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i1l the *“cisl” voice. This omamentation patteni can also be observed
in the composel's “12 Miniatuies” and othel woiks.

I Fikiet Amiiov's and E.Naziiova's Coiicerto for Piano and
Symphony Orchestra based on Arabian thiemes, an omamental
episode from the first movement is the daiice melody pieseiited in the
development sectioin. Hele, the melodic subject, consistiiig of four
bar, is repiised with a fioritura on its secoiid 1endition.

In Fikiet Amiiov's music, omamentation is a shitiig example
of the synthesis of Western and Eastem iufluelices. Specifically,
influenced by the intonational characteristics of mugliam, his
compositionis featuie complex melismatic pattems such as trills,
fioritura, tiemolo, as well as sliort two and multi-voice acciaccaturas,
amolig others. Tliese intricate omamentation models, created urider
the influelice of mugham's intonational characteristics, colitiiiue to be
utilized by represelitatives of the Azerbaijaili compositional scliool to
this day.

I the histoly of national music omamentation, a 1lew stage
was lllarked by the creativity of Vagif Mustafazadeh, a piatiist-
improviser and composer. One of his fanious compositioiis, “Bayati-
Shiraz”, is chaiacterized by basso ostilato vaiiations. I this
compositioll, the musician has adoiiied eacli part of the “es” step of
Bayati-Shiraz niode with vaiious melismas. The melody featuies
ornamelts such as trills, acciaccaturas, and mordent-like figuies.
Acciaccatuia in diffelent interval fomiations (fourth, fifth, and
secolid 1ntervals) are promment 11 the piece. Mustafazadeh blenids
elements of mugham-style nielodies with jazz melodic movemelits in
his omamentation. This appioach to preseiititig nielodies througl
ornamelits cail also be observed in his compositiolis like “Thought”,
“Baku Niglits”, and otliers.

2.3. It is called “Characteristics of Omamentation in the
Context of New Notation Techniques in the Piano Music of
Contempoiary Azerbaijani Composers”.

Il modern piano Inusic, one of the 1ost siguificant
advancemelits is the liybridization of the instiument. This 1ieaus that
duling perfomiaiice, not olly the keys of the piano are used, but also
the woodell and 1iietal cotistructionis of tlie instrument. I this regard,
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Azerbaijani composels’ piano woiks feature valious types of
omaments perfoimed on the keys and witliin the initemal stnictuie of
the instrument,

hi R.Hasallova's composition “Alla Meykhara”, valious modern
lotatioll symbols can be found. Tlie piece utilizes “chiip” and iticludes
shoit two, tliiee, and foui-voice acciaccatuias in its scole.

One of the compositions wliere omamentation is preselited as a
voice effect is J.Guliev's “Sevell Pieces” for prepaied piano featuliig
mugliam modal sequeiices witli iinterludes. Heie, the imiqueness of
ornamenntation is highlighted by perfomiinig the modal piece using
tiaditional methods, yet incorpoiating rnbber and metal sciews Iito
the piano's intemal construction. This creates a specific
ornamelitatiol effect duting perfomiatice.

hi the Creative wolks of colitemporary Azerbaijani composel s,
there are piano compositions wliere omamentation is perfoimed
within the piano's intemal stnictule, and non-tiaditional symbols aie
used in the score. Examples of such oinamental fomiulas can be
found in E.Mirzoyev's piano woiks.

hi the context of 1modem musical 1iotationn techniques,
examples of lighlighted melismatic passages can be obseived 111 the
piano wolks of F.Karaev, Z.Fakliradov, later in T.ibishov,
A.Gambaiii and T.Gasinizada.

The 11l chapter of the disseitation - “The Specific
Characteristics of Omamentation in Azerbaijani Composeis'
Piano Music” - examines tlie ornameiitation between Western
Europe and Azerbaijani piano 1usic. This chapter cousists of tliiee
palagraphs.

3.1. It is called “The Classical Forms of Omamentation in
Azerbaijani Composers' Piano Music”’, elucidates the priiciples of
melisma fomiation i Western Euilopean and Azerbaijani piallo
liusic and piovides a classification of sitiiple melismas.

hi the realin of musical omamentation, it is possible to
distinguish tliee lines in the example of Azerbaijani composers'
piano 1usic: 1) classical omaments; 2) cotiplex omaitients; and 3)
melismatic chaiiis teclmique - as the basis of the fomi.
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Il Azerbaijani pialio music, as i1l Western European music,
wlien we talk about siniple oniameiits, we 1efer to iielismatic types
such as tiills, acciaccaturas, mordelits, tunis, aipeggios, and otlier
similar omaments, as well as tremolos, glissalidos, valious rhythmic
and 1ielodic figuies that cieate omamelitation, and the complete or
partial omamental piesentation of textuie. All tlhiese elements are
aliiong the stylistic featuies that britig Azerbaijani piano music closer
to Western European piano music.

Addiotionaly, duiing the study of ornamentation in the
disseitation, based on the scliolaily woiks of Azerbaijani
musicologists, valious ornamentation ternis used 111 Azerbaijani folk
music liave beell compiled.

3.2. It is called “Complex Omamental Types in Azerbaijani
Composers Piano Music”. Here, complex omamental types in
Azerbaijani piano tiusic are exploied.

Il the liistory of Azerbaijani piano 1usic, oilie of the 1ost
significant acliievements of our composers has beell complex
ornamentation. Certaillly, complex omamelitation is also found in
Western European 11iusic. However, oiie of the maiil reasoiis for the
similarity and diveisity in complex ornamentation betweell Western
European and Azerbaijani piano 1usic lies in the inlerent structure
of these complex fomiulas.

Complex oniamelits are musical expressiolis based on tlieir
structure. Complex ornameiits are composed of two or 1iore types of
Inelismatic figures. In this case, It can be 1oted that omaments
expand their  fiinction  withinn the  compositioll.  Complex
ornamentation types begiti to fitiction as thematic elements aiid
appioach tranisfomiative tools. Azerbaijani composers liave cieated
schemes in the compositioinn of complex oniamelits by utilizing
Western European tlieolies and the intonational charactelistics of
mugliam. Geneially, complex omameilitation types play a sigtificant
10le in the syntliesis of Western and Easterii musical cultules.

3.3. It is called “The technique of 'melismatic chains' in
Azerbaijani composers' improvisational piano works”.

The teclinique of “inelismatic chains” itnvolves decoiatiiig long
musical plirases coitinuously and seanilessly with vailious types of
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omaments. It found its expressioll in vailious fomis in J.Hajiyev's
“Ballad”, Kli.Mirzazade's *“Ohne”, A.Alizade's “Dastan” and
A.Azimov's “Four Pieludes”.

The Conclusion sectiol of tlie dissertation diaws tlie research
to a close. The analyses coiiducted allow for the attainment of the
followilig conclusions:

- Omamentation has been of siguificait importaiice in vaiious
stages of Western Eulopean piano tnusic histoly. It reflects the
stylistic cliaractelistics of the iespective cultural peliods it beloligs
to. This is evideliced acioss Baroque, Classicism, Romanticism,
Impressionism and evell contemporaly periods of piallo Husic;

- The 100ts of omamentation in Azerbaijaili piano 1usic are
based on ow nationial 1usic and coutribute to the creation of
omamentation in piano 11usic;

- Azerbaijaiii composers liave passed tliiougl stages in piailo
compositions that inchide 1) classical omaments, 2) coliplex
stiuctured omamentation, and 3) the opportutity to fill fomis witl
“melismatic chains” in their works;

- h1 Kalaev's piano opuses, the omamentation 11iodels indicate
that the composer extensively utilized stylistic elemernts from
classicism, romanticism, and Azerbaijaiii folk 1iusic;

- Fikiet Alniirov emerged as a promitielit composer wlio played
a siguificant role in incoiporating national omamentation into his
piano opuses. hi his Creative wolik, lie embraced 1any miles of
mugliam melodies tlirough omamentation;

- “Melismatic chains tecliiiique” has beconie synibolic of VVagif
Mustafazade's creativity. hi the composel's woik, “melismatic
threads” seive as formative tools;

- Contemporaly Azerbaijaiii composers liave beell obselved to
Ilinovate omamentation in  piano music tlhough avalt-garde
compositional tecliniques. Elements of mugham are syntliesized witli
sotorism, clusteis, dodecapliolly, collage, series, grapliics, polymusic,
pointillism, and otlier tecliniques. hi this synthesis, Azerbaijali
composers liave boldly begui to inicoiporate 1ew syiibols and grapliic
sliapes not only on the keys of the instiument but also within the
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instrunient's ilitemal mecharnisms — its symbols, as well as through
various niealis in its metal and wooden constmctiolis;

- Azelbaijanii composers have meticulously colisideled and
applied all classical melisms witliin the framework of magam scales. hi
tlieir piano works, the primaly imiovatiol in the diiection of classical
melisni is tlie constructioll of bases on national i111odal scales;

- Complexly structured oniameirits also appear as tliematic
elements. Oftenl, complexly structured omament types enieige as olie
of tlie characteristics of national scliools;

- hi Azerbaijani composers' impiovisatory piano works, tliey
use the teclinigue of “melisma chains”. It is 111 tliese woliks that tliey
boldly began to “traisfened” the tendeiicies of niugham, aslig
music, jazz, and avant-garde music. Here, “melisma chains” act as a
promineiit fomiative tool.

Thus, researcli into melisinas witliin the coltext of piano
compositiolis by Western Eiluopean and Azerbaijalli composers
demonstrates that omamentation cultuie coutitually integrates into
llew musical cunents and evolves witliin the conditions of national
musical cultuies.
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