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GENERAL CHARACTERISTIC OF THE WORK

The relevance and scientific development of the reseaıch. 
Azerbaijaıı has a ıiclı lıistoıy and tıaditions in music cultuıe. hı the 
modern era, Azeıbaijani tıaditional music and composer creativity 
are recognized worldwide and attract signifıcant iııterest. Aloııgside 
seveıal distinctive featuıes in Azeıbaijani music, omamentation 
holds an important place. Specifıcally, in muglıam, which is a part of 
the oral tıaditioıı of professional music, omamentation is an essential 
component. It is not coincidental that the “art of omamentation” is 
anıoııg tlıe caııieıs of our nation's historical-cultuıal memory and the 
bearers of its natioııal and spiıitual values, ıeflecting our people's 
worldview philosophy to the world. hı this regard, the exploratioıı of 
omamentation in Azeıbaijani piano music, which emeıged at the 
iııtersectioıı of Eastem and Western music cultuıes, is a sigııificaııt 
and cuııeııt topic in scientific reseaıch.

Omamentation is oııe of tlıe fundamental expressioıı tools in 
music. hı botlı Western Euıopeaıı and Azeıbaijani piano cultuıes, 
omamentation plays a cıucial role as an eııriching element in the 
stıuctuıe of musical woıks. It iııcludes classical and complex 
omamentation, unnotated enıbellislıments like ıııelismas in the 
musical text, and ıııore. Melisıııas are essential for the diveıse 
musical cultuıes of tlıe world; tlıey are constantly evolving and 
lıiglıliglıt distinctive iııdividual traits specific to certaiıı peoples. Tlıey 
maııifest distinctly in pıaııo compositıoııs, uııderscoring tlıeır 
importaııce as a sigııificaııt expıessive tool. The study of these nıotifs 
is lıighly sigııificaııt, uııderpinned by factors that emplıasize the 
relevance of the topic.

It is possible to follow the omamentation in the ıııusic of any 
ııatioıı. Here, it is important that omamentation ıeflects the stylistic 
characteristics of the cultuıe to which it beloııgs. The piano cultuıe 
fomıed on the basis of the natioııal ıııusic of Azerbaijaıı, which is a 
part of the Easterıı cultuıe, is also a part of the world ıııusic. 
Omamentation, an iııtegral part of it, is also a sigııificaııt area in 
studyiııg the synthesis of East-West cultural tıaditions. The basis of 
this synthesis is ııotated and marked witlı synıbols omamentation.
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Analyzing it based on examples allows for identifying both 
simılaıities and differences in teıms of mode, iııtoııation, and the 
twelve-tone equal temperament. Compaıative determination of the 
characteristics of omamentation in both distinct cultuıes also 
underscoıes the ıelevance of the topic.

The stxıdy of omamentation encompasses its historical, 
theoıetical, and inteıpretative aspects. The art of interpreting 
omamentation indicated by symbols paıticularly conditioııs the study 
of composer wıiting techniques duıing the Baıoque era. 
Omamentation has undeıgone a loııg developmental path fiom 17tlı- 
ceııtuıy Western Euıopean keyboard nıusic to contempoıary 
Azerbaijaııi piano music. The Creative woıks of various composeıs 
demonstıate that both Western Euıopean and Azerbaijaııi piano 
music slıaıe similar and distiııctive featuıes in omamentation. 
Exploıing tlıese aspects underscoı es the relevaııce of a dissertatioıı.

Scieııtific studies traciııg the history of omamentation in 
Azerbaijaııi piano music are not comıııonly eııcouııtered, and tlıis 
issue has not beeıı exteıısively researched as a broad and 
compreheıısive scieııtific iııvestigatioıı. The mentioııed topic has 
beeıı touched upoıı duıing the analysis of various woıks witlıiıı 
differeııt monogıaphs. It is possible to slıow the scieııtific woıks of 
T.M.Seidov " and L.S.Rzayeva , who are ıesearchers of Azerbaijaııi 
piano music, in the relevant monogıaphs. All tlıese points highlight 
the ııecessity of researching omamentation in Azerbaijaııi piano 
music.

Iıı the history of Azerbaijaııi musicology, omamentation first 
found its scholaıiy expıession in the woıks of Üzeyir Hajibeyli’s 
academic aıticles and in S.A.Rustaıııov’s “Tar School”4 manual.

1 Seyidov, T.M. XX əsrin Azərbaycan fortepiano mədəniyyəti: Pedaqogika, ifaçılıq 
və bəstəkarlıq yaradıcılığı / T.M.Seyidov. - Bakı: Təhsil, - 2016. - 336 s.
‘ CenjoB, T.M. Pa3BHTne zKaHpoB ABepoaivısKaHCKOH 4)opTenHaHHOH MV3biK.ii / 
T.M.CemjOB. - Baxy: Hlyp, - 1991. - 308 c.
3 P3aeBa, JI.C. CoBpeMeHHaa ^opTennaHHaa My3bnca A3ep6aifa^caHa (npoo.neMbi 
TBopuecTBa h ncnojiHHTejibCTBa): / aBTope^epar ,hhcc. kəh^. hck. / - JleHHHrpa^, 
1990.- 17 c.
4 Rüstəmov, S.Ə. Tar məktəbi / S.Ə.Rüstəmov. - Bakı: Azərnəşr-musiqi sektoru, - 
1935.- 119 s.
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Üzeyir Hajibeyli also briefly discussed omameııtation in his book 
“The Fundamentals of Azerbaijani Folk Music”5. The issue of 
ornamentation in the context of mugham thenıes was fiıst illuminated 
in N.A.Aliyeva’s article6. Here, the role of omameııtation in the 
structure of mugham dastgah was analyzed. Iıı Azerbaijani 
musicology, ornamentation has primarily beeıı studied within the 
context of folk music by scholars such as R.F.Zohrabov7,
R.A.Mammadova8,9’10, A.Z.Mammadova1 \ E. A.Babayev12, 
A.N.Guliyev13, G.B.Slıamilli14, V.N.Yunusova15, I.V.Pazicheva16,

5 Hacıbəyli, Ü.Ə. Azərbaycan xalq musiqisinin əsaslan / Ü.Ə.Hacıbəyli. - Bakı: 
Apostof, - 2010. - s. 126-127.
6 AjıneBa, H.A My3bixajibHaa opHaMeHTHKa b CTaHORneHnn MyraMHoro reMaTHSMa // 
CoopHHK MarepHajıOB Me^çıyHapo^Horo Aiy3biKOBe^ıecKoro cHMno3HyMa 
<<npo(|)eccHOHajibHajı My3bnca ycTHOiı ıpajnmnı Hapo^oB B.mojıero BocToxa, 
Cpe^mero Boctokə h coBpeMeHHocib», pea. coct. /J.A.PanımıoBa, otb. pe,a. 
KXB.KeJiobnn, Cb.M.KapoMaTOB, - CaMapKana: 3-6 oxmöpH, - 1978, -c. 111-113.
7 3oxpa6oB, P.O. A3ep6aiwcaHCKa^ npo^eccnoHajibHa^ Mysbixa ycraon 
ıpa^Hunn: MyraMbi-^aciTHX h 3ep0H-MyraMbi / P.0.3oxpa6oB. - Eaxy: Mapc- 
npHHT, - 2010. - 458 c.Q

Sarabski, R. Azərbaycan incəsənətində yaradıcılığın ornamentli təbiəti // - Bakı: 
Qobustan: incəsənət toplusu, - 1975. N? 2 (75), - s. 83-84.
9 MaMeaoBa, P.A. 06 opHaMeHTajibHOH npnpo^e TBopuecTBa b HcxyccTBe 
a3ep6ann^KaHCKoro KOBpa h MyraMa // Te3HCbi MaTepnaJioB Me^çıyHapo^Horo 
CHMno3HyMa no HcxyccTBy boctouhbix kobpob, - Baxy: 5-10 ceHT^öpb, - 1983, - 
c. 94-95.
10 MaMe;ıoBa, P.A. O e^HHOM $yHKijnoHajibHOM co^ep»:aHHH asepöaö^aHCKoro
HCKyccTBa // - Baxy: Haımony: MeaçayHapo/iHbiH My3biKa.TbHbiH
KyjiTypojıormıecKHH acypHajı, - 2009, 8. YPJI: http://hannony.musigi-
dunya ,az/rus/archivereader.asp?s= 1 &txtid=3 63
11 MaMe^oBa, A.3. My3bnca.ıibHbie MHHHanopbi AsepoaiwKaHa (Hapo^Hbie necHH - 
ocHOBHbie ocoöeHHOCTH cıpoeHna) / A.3.MaMe^OBa. - Baxy: Ojim, -1990. - 128 c.
“ Babayev, E.Ə. Azərbaycan ıııuğam dəstgahlarında ritmintonasiya problemləri / 

E.Ə.Babayev. - Bakı: Ergüıı, - 1996. - 125 s.
13 TyjiHeB, AH. npHHijMnbi KOHTpacTHOCTH b My3biKajibHOH .upaMaıypniH 
a3ep6ann^KaHCKoro MyraMa / A.HTyjiHeB. - Baxy: IIIapr-Tapö, - 2009. - 136 c.
14 IIIaMHJiJiH, T.B. Owıococjımı My3biKH. Teopım h npaKTHKa HcxyccTBa maqam. 
Otb. pea. TOMa H.K.Ky3HeıjOB / T.B.IIIaMHiuiH. -MocKBa: Ca/ıpa, -2020. - 552 c.
15 lOHycoBa, B.H. TBopuecKHÖ npoıjecc b KnaccmıecKoö My3bixe BocToxa: / 
aBTOpe^epaT ,hhcc. xana. hck. / - MocKBa, 1995. - 37 c.
16 na3biueBa, H.B. BapnaHTHOCTb b A3ep6aHa»zaHCKOH My3bnce / H.B.ria3bnıeBa. - 
Baxy: Ojim h TaxcHJi, - 2015. - 375 c.
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A.E.Rahimova17, N.K.Mustafayevls and otlıers. In additioıı, iıı the 
teachiııg material designed by N.O.Abaskuliyeva for students of the 
piano faculty, claıity has been brought to some types of melismas in 
Western Euıopean music, exarnples lıave been provided for their 
peıformance, and sectioııs related to melismas in Baıoque period 
instructions lıave been briefly pıeseııted19.

Iıı Western Euıopean piano ıııusic, tlıeıe are ııumerous studies, 
monographs, and articles related to tlıe omamentation. Tlıese works 
aııalyze not oııly piano specifically but also omamentation in ıııusic 
in general. Aıııoııg tlıenı, ııotable books iııclude tlıose by Adolf 
Beysclılag20, Edwaıd Dannreuther21’22, Heıuy Alfred Hardıııg23, 
Fıederick Neumaıııı24, Artlıur Louis Russell25, Heiııriclı Ehrliclı26, 
John Petrie Duııır and otlıers. Additioııally, articles by Jacob

17 Rəhimova, A.E. Şifahi əııənəli Azərbaycan musiqisinin janılararası və bədii 
əlaqələri: / sənətşünashqüzrə elmlər doktoru dis. avtoreferatı. / - Bakı: 2014. - 45 s. 
1 Q

Mustafayev, N.K. Azərbaycan xalq rəqslərində melizmlər (melodik bəzəklər) // - 
Bakı: Müasir mədəniyyətşünaslıq, - 2013. Ns 4 (6), - s. 59-62.
19 AöacKyjmeBa, H.O. O HexoTopbix npoÖJieMax HcnojiHeınm MenH3M0B b

npoH3Be,aeHH^x / H.O.AGacKyjıneBa. - Baxy, 2010. - 84 c.
" Bennuıar, A. OpHaNieHTUKa b My3bnce / A.BeHiıuıar. - MocxBa: My3bnca, - 1978. 
- 320 c.
" Dannreuther, E. Musical Omamentation. Part I / E.Dannreuther. - London; New 
York: Novello, Ewer and Co, - 1893. - 240 p.
““ Dannreuther, E. Musical Omamentation. Part II / E.Dannreutheı\ - London; New 
York: Novello, Ewer and Co, - 1893. - 185 p.
“ Harding, H.A. Musical Ornaments, simply explained with ııumerous exarnples 
from the works of J.S. Bach, Handel, Clementi, Czerny, Haydn, Mozart, 
Beethoven, Mendelssohn, Chopin, Schumann and Grieg / H.AHarding. - London: 
Weekes and Co, - 1898. - 37 p.
24 Neumann, F. Omamentation in Baıoque Music and Post-Baroque Music: with 
Special Emphasis on J.S.Bach / F.Neumann. - New York: Princtone University 
Press, - 1978. - 630 p.
“ Russell, AL. The Embellishments of Music: A Study of the Entire Range of 
Musical Omaments from the Time of John Sebastian Bach / A.L.Russell. - New 
Jersey: Berthold tours, esq., - 1894. - 66 p.
26 Ehrlich, H. The Omamentation in Beethoven’s piano-forte works / H.Ehrlich. - 
Leipzig; New York: Steingraber Verlag; E. Schuberth & Co., - 1898. - 12 p.
0 "7

Dunn, J.P. Omamentation in the works of Fıederick Chopin / J.P.Dunn. - 
London: Novello, - 1921. - 75 p.
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Gıan28, Charles Roseıı 29, Walter Emery30, John Alexander Fuller 
Maitland31, and Roger Wibberley32 are also noteworthy contributions 
to this field of study.

However, despite tlıe scientific works of Euıopean aııd 
Azerbaijaııi scholaıs, the presented dissertatioıı is tlıe fııst to explore 
the clıaracteıistics of omamentation, the study of siıııple aııd coıııplex 
omaments, iıı the lıistoıy of Western Euıopean and Azeıbaijani piano 
cultuıes.

Object and subject of the research. The object of the 
reseaıch is the art of piano ıııusic, wlıile the subject is tlıe 
clıaracteıistics of omamentation in the pıaııo ıııusic of Western 
Euıopean and Azeıbaijani composers.

The purpose and objectives of the research. The ıııaiıı 
objective of the research is to tıace the clıaracteıistics of 
omamentation in Western Euıopean and Azeıbaijani piano music, as 
well as to determiııe tlıe primaıy and secoııdary ıoles of siıııple and 
coıııplex omamentation in the musical texts of Western Euıopean 
and Azeıbaijani composers' piano ıııusic as a general treııd. This lıas 
facılitated to solve of the following tasks:

- To iııvestigate tlıe priııciples of formation and stıucture of 
omamentation in Western Euıopean piano ıııusic;

- To trace of omamentation in Western Euıopean piano ıııusic 
across Baroque, Classical, Romaııtic, Impıessionist periods, and the 
creativity of contempoıary composers in ıııusic thıough exaıııples;

- To aııalyze omamentation m tlıe pıaııo ıııusic of Azeıbaijani 
composers;

" Gıan, J. Qmamental and Motivic Integration in Chopin’s Op. 9 Noctumes // - 
indiana: indiana Theoıy Review, - 2017. Vol. 34. X? 1-2, - pp. 23-49.
" Rosen, Ch. Oıııament and Stıucture in Beethoven// - London: The Musical Times, 
- 1970. Vol. lll.No 1534,-pp. 1198-1199+1201.
30 Emery, W. Bach’s omaments // - London: The Musical Times, - 1948. Vol. 89. 
X? 1259,-pp. 14-16.
31 Fuller Maitland, J.A. The Interpretation of Musical Omaments // - London: The
Musical Times, - 1911. Vol. 52. 824, - pp. 647-651.
32 Wibberley, R. Omamental Options? // - London: The Musical Times, - 1987. 
Vol. 128. X? 1730,-p. 188.
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- To examine the role of omamentation in individual 
composer styles;

- To aııalyze omaments in the Creative woıks of Azerbaijani 
composeıs for piano within the context of modern wıiting 
techııiques;

- To follow the methods of omamentation in the piano music 
of Western Euıopean and Azerbaijani composeıs;

- To ideııtify specific fomıs of omamentation in Azerbaijani 
piano music;

- To aııalyze complex orııaments in the piano music of 
Azerbaijani composeıs.

The research methods. The dissertatioıı ıelies on empirical 
and aııalytical methods to study omamentation in Western Euıopean 
and Azerbaijani piano music. Systematic, histoıical, and comparative 
methods are employed to ideııtify the clıaracteıistics of 
omamentation and coııduct aııalyses based on selected woıks.

The metlıodological basis of the research is foımed by the 
scientifıc woıks of Azerbaijani and foreigıı musicologists. Iıı this 
ıegaıd, we can refer to the fundamental work of U.Hajibeyli titled 
“The Fundamentals of Azerbaijani Folk Music”, as well as the woıks 
of M.J.Ismayilov33, J.I.Hasanova34, G.R.Mahmudova35, 
F.Slı.Aliyeva36, U.S.Aliyeva3 and otlıeıs. The dissertatioıı refers to 
research coııducted on the study of Azerbaijani piano music by 
sclıolars such as A.A.Zulfiıgaıova3S, F.Z.Klıalılova39, T.M.Seidov,

33 İsmayılov, M.C. Azərbaycan musiqisinin məqam və muğam nəzəriyyəsi. Dəıs 
vəsaiti / M.C.İsmayılov. - Bakı: Bakı Musiqi Akademiyası, - 2016. - 224 s.
34 Həsənova, C.İ. Azərbaycan musiqisinin məqamları. Dərs vəsaiti / C.İ.Həsənova. 
- Bakı: Elm və Təhsil, - 2012. - 232 s.
3? MaxwyaoBa, T.P. OcTHHaTHOCTb b MV3biKe vcthoh TpammuH AsepoaıuacaHa / 
T.P.MaxMyaoBa.-BaKy: Aüwibonıy, -2001. - 151 c.
36 Əliyeva, F.Ş. Musiqi tariximizin səhifələri / F.Ş.Əliyeva. - Bakı: Adiloğlu, - 
2004. - 320 s.
37 Əliyeva, Ü.S. Musiqi dilinin əsas elementləri. Metodiki vəsait / Ü.S.Əliyeva. - 
Bakı: Mütərcim, - 2008. - 55 s.
35 3yjn>4)yrapoBa, A. A. <&opTenbXHHoe TBopuecTBO a3ep6aitacKaHCKHX 
KOMno3HTopoB: / aBTopetjjepaT gncc. Kami. hck. /- MocxBa, 1954. - 12 c.
39 Xa.nn.7OBa.<b.3. OuepKH hctophh a3ep6aitu»caHCKOH (JiopTennaHHOH Ky.ibTypbi: / 
aBTOpe^epaT gncc. Kamı. hck. /- Baxy, 1969. - 21 c.
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L.S.Rzayeva, L.H.Abaskuliyeva40, M.S.Sadigzadeh41,
S.A.Miızoyev42 and otlıers.

Iıı addition to Azerbaijaııi musicologists, reference has beeıı 
ıııade to tlıe scieııtific woıks of foıeign ıesearchers. Anıoııg tlıese, the 
works of Cari Plıilipp Eıııanuel Baclı43, Aldriclı Putnaııı44, Paul 
Henry Lang45, Geoıge Buelow46, Jack Boss47, Lois İbsen al Faıııqi48, 
Alexander Alekseyev49,50, Miklıail Druskiı?1, Isai Bıaudo52, Leonid

40 AGacKyjmeBa, JI.T. OcHOBHbie TeH^eHUHH (^opMHpoBaHHa h pa3BHTrm 
a3ep6ann^KaHCKOH npo^eccnoHajibHOH c^opTennaHHOH KynbTypbi: / aBTope^epaT 
ZtHcc. Kamı. hck. /- Baxy, 2005. - 28 c.
41 Ca^birsaae, M.H. lIcnojiHHTejibCKafl HHTepnpeTaıjH^ (JıopTeıiHaHHOH My3biKH 
A3ep6aİWK3HCKHX K0MnO3HT0p0B B aCIieKTe COBpeMeHHOH TeXHHKH IIHCbMa 

(1975-2000 it.): / aBrope^epaT otc. .uoıcıopa 4)hjioco(|)hh no HCKyccTBOBe^eHino / 
- Baxy, 2010. - 30 c.
42 Mirzəyev, S.Ə. Fortepiano ədəbiyyatında müasir notasiya simvollarının şəılıi və 
ifaçılıq xüsusiyyətləri: / sənətşünaslıq üzrə fəlsəfə doktoru dis. / -Bakı, 2015. - 24 s.
43 Bax, K.O.O. OnbiT hcthhhoto HcxyccTBa KJiaBHpHOH nrpbi. Ilep. n 
KOMMeHTapHH E.JOniKeBmı / K.O.O.Sax. - CaHKT-IIeTepoypr: Early Music 
Publislıing House, - 2006. - 169 c.
44 Putnaııı, A. Bach's Technique of Traııscription and Improvised Omamentation // -
New-York: Tlıe Musical Quarterly,- 1949. Vol. 35. 1, -pp. 25-35.
45 Lang, P.H. Musicology and Peıfonııance / P.H.Lang. - Yale: Yale Univeısity 
Press, - 1997. - 272 p.
46 Buelow, G.J. A Study Baroque Performing Practice // - London: Tlıe Musical 
Times,- 1979. Vol. 120. N? 1638,-pp. 625+638-639.
4 Boss, J. Sclıoenberg 011 Omamentation and Structural levels // - New-York: 
Journal of Music Tlıeory,- 1994. Vol. 38. K2 2, - pp. 187-216.
jq *

al Faıııqi, L.I. Omamentation in Arabian improvisational Music: A Study of 
inteırelatedness in tlıe Arts // - Berlin: The World ofMusic, - 1978. Vol. 20. N2 1-2, 
-pp. 17-32.
49 AjıexceeB, A ,3. IIcTopıw ^opTennaHHoro HCKyccTBa. B 3 qacrax: y^ıeÖHHK. 
H3,h. 5-e. H. 1 h 2 / A.^.AjıeKceeB. - Caracı-IIeTepöypr [h ap.]: JlaHb, ILıaHeTa 
My3biKH, - 2019.-415 c.
30 AnexceeB, A.3. McTopnfl (JjopreıiHaHHoro HCKyccTBa. B 3 nacTax: yueÖHHK. 
Il3,n. 5-e. XI. 3 / A.^.AnexceeB. - CaHKT-IIeTepoypr [h ^p.]: JlaHb, ILıaHeTa 
My3biKH, - 2019. - 284 c.
51 3pycKHH, M.C. KjıaBHpHajı My3bnca. IlcnaHHH, Ahtjihh, HH^ep.namıoB, 
OpaHitHH, IlrajniH, TepMaHHH XVI-XVm BeKOB / M.C.JIpycKHH. - JleHHHrpajı: 
My3EH3, - 1960. - 284 c.
32 Bpayuo, H.A 06 opraHHOH h KJiaBHpHOH My3bnce / H.A.Epayno. - JleHHHrpa^: 
My3bnca, - 1976. - 152 c.
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Royzmaır3, Nikolai Kopchevsky54, Leo MazeT3, Sergei Skıebkov36, 
Victor Tsukerman57, Yuıi Klıolopov58 and otheıs works can be 
mentioııed.

To achieve a moıe detailed aııalysis and study of melismatic 
elemeııts in tlıe piano ıııusic of Western Euıopean and Azerbaijaııi 
composers, materials fıonı vaıious libıaıies located in tlıe USA aııd 
Western Euıope, Salman Munıtaz State Liteıature and Alt Arclıive, 
Russiaıı State Libıary, Libraıy of Baku Music Academy ııanıed after 
Üzeyir Hajibeyli, and Azerbaijaıı National Libıaıy lıave been 
utilized.

The main provisions put into defense. The nıaııı pıovısions 
put foıward iıı tlıe ıeseaıch are as follows:

- Omamentation is not oııly sigııificant duıiııg the Baıoque 
period but al so seıves as an impoıtaııt expressive tool thı oughout 
every stage of piano ıııusic;

- Developed omamentation in Western Euıopean piano ıııusic 
lıas influeııced the piano works of Azerbaijaııi composers;

- The reliaııce of Azerbaijaııi piano ıııusic on ııatioııal nıodes 
lıas shaped the use of omameııts, interval foımation, and “coloı”;

- Azerbaijaııi piano ıııusic featuıes botlı sinıple and complex 
types of omamentation;

- Azerbaijaııi composers lıave exploıed the coııcept of 
“melismatic clıaiıı tlıeoıy” in tlıeir piano opuses;

" POH3M3H, JI.II. 06 HCnOJIHeHHH VKpameHMH (Me.1H3M0B) B npOH3BeaeHHB(X 
CTapuHHBix KOMno3HTopoB (XVII nepBan nojıoBHHa XVIII CTOuenm) // OıepKH 
no MeroanKe ıırpe Ha ^opıeımaHo: c6. ct. IIoj pea. AHuKo.ıaeBa. Bbin. 2. - 
MocKBa: My3biKa, - 1965. - c. 95-125.
54 KomeBCKHH, H.A. KıaBHpHan My3biKa: Bonpocbi HcnojiHeHHB / 
H.A.KomeBCKHH. - MocKBa: My3bnca, - 1986. - 94 c.
” Ma3ejib, JI.A. CıpoeHHe My3biKajibHbix npoH3BeaeHHH / JLA.Ma3e.ib. - 
MocKBa: My3bnca, - 1986. - 528 c.

öC’KpeöKOB. C.C. XyaozKecTBeHHbie npHHHHnbi My3biKa.ibHbix cmıeH / 
C.C.CKpeÖKOB. - My3biKa, - 1973. - 446 c.
37IJyKKepMaH. B.A. AHa.iH3 My3biKa.ibHbix npoH3BeaeHHH. ’LacTb 1 /
B.A.IJyKKepMaH. - MocKBa: My3bnca, - 1988. - 173 c
>sXojıonoB. K).H. fapMOHHx: TeopennıecKHH Kypc. yıeoHHK / KJ.H.Xo.ıonoB. - 
MocKBa: JlaHb. - 2003. - 540 c.
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- Tlıe rnost sigııificaııt aclıievement of Azeıbaijani composers 
iıı tlıe field of omamentation is coıııplex ornameııtal fonııulas;

- Omamentation plays a crucial role in iııdividual composer 
styles.

The scientific novelty of the research. For tlıe first tiıııe in tlıe 
dissertation:

- Specific clıaracteıistics of omamentation in Western 
Euıopean and Azeıbaijani piano ıııusic lıave beeıı explored in 
Azerbaijaııi music sclıolarslıip;

- Tlıe role of omamentation in iııdividual composer styles in 
Azerbaijaııi pıaııo ıııusic has beeıı determıııed;

- Maııifestatioıı ways of omamentation in tlıe woıks of 
Azerbaijaııi composers for piano lıave beeıı ıevealed;

- Omamentation in A.Zeyııalli's Niııe Fugues has beeıı 
aııalyzed. Works by autlıoıs suclı as F.K.Karaev, R.T.Hasaııova, 
Z.Y.Faklııadov, R.R.Klıalilov, E.A.Miızoyev, A.V.Gambaıii,
T.Ibisov, T.N.Gasinızade lıave beeıı studied in teıms of 
omamentation witlıiıı tlıe coııtext of nıodenı wıiting techniques;

- Omamentation tables lıave beeıı determiııed based on 
Azerbaijaııi composers' piano woıks. The primaıy objective of tlıeir 
systematizatioıı has beeıı to pıeseııt the developmeııt patlı of 
omaments in Azeıbaijani piano ıııusic over a period of ııearly a 
hundıed years;

- Compılation of omamentation tables based on books ıelated 
to Western Euıopean piano ıııusic has beeıı undertaken.

The theoretical and practical significance of the research. 
The theoretical fmdings obtaiııed in the dissertation can be used in 
the scientific research coııducted by ıııaııy scholaıs on detemıiııiııg 
the peculiaıities of omamentation in Azerbaijaııi and Western 
Euıopean piano ıııusic. Additioııally, the theoretical significance of 
the research lies in its poteııtial applicatioıı beyoııd piano 
peıformance, particulaıiy in the study of “Melismas” witlıiıı the 
“Specialty” subject tauglıt in various discipliııes. Tlıe materials of the 
dissertation also serve as usefiıl theoretical souıces in the Azerbaijaııi 
laııguage for studyiııg expressive ıııeans witlıiıı the fiaıııework of the 
“Musical Foım” course.
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The practical significance of the research lies in its poteııtial 
use as additioııal sources for teaching “Histoıy of Piano 
Perfoımance”, “Music Histoıy” and similar subjects at higher and 
secoııdary specialized music schools. Additionally, the fiııdiııgs of 
the research can seıve as supplementary materials for studying 
expıessive meaııs witlıin vaıious disciplines. Another importaııt 
featuıe tlıat structuıes the practical significance of the research is its 
role in pıovidiııg certain iııdicatoıs for perfonneıs regardiııg the 
execution of omaments.

Appıobation and application. The materials, arguıııents and 
scıentıfic results of the research lıave beeıı ıeflected in vaıious 
International scholarly publicatioııs and iııdexing systems suclı as 
“Alt Academy”, “Scieııtifıc News of Western Caspiaıı Uııiversity”, 
“World of Culture”, “Research”, “Coııservatory”, “Musical World”, 
“Youııg Researcher”, “Music and Time”, “Musicology”, “Bulletin of 
Kyiv National Uııiversity of Culture and Aıts. Series in Musical 
Alt”, as well as in coııfereııces like “Youııg Scientists' View: Cuııeııt 
Issues in Alt Studies”, “International Society for Music Educatioıı. 
33ıd World Confeıence”, doctoral and studeııt paıticipatioıı in the 
All-Russian scieııtifıc-practical confeıence of “The Word of Youııg 
Scholars: Cuııeııt Issues in Alt Studies” and the XVII, XVIII aııd 
XXI International scieııtifıc-practical coııfereııces on “Research 
Probleıııs of the Music Culture of Turkic Peoples”, as well as 
“Doctoral studeııts and youııg reseaıchers XXIII Republicaıı 
scieııtifıc conference” and “Contemporary Azerbaijani Coıııposer 
and Time” Republic and International scieııtific coııfereııces.

Name of the oıganization where the disseıtation work was 
carried out. The disseıtation was discussed at the Department of 
“Music Histoıy” of the Baku Music Academy.

The total volume of the thesis in characters, including the 
volume of the structural chapteıs of the thesis separately. The 
disseıtation coıısists of an mtroductioıı, tlıree chapteıs, ııiııe 
paıagraphs, coııchısioıı, a bibliography and an appeııdix. The 
iııtroductioıı spaııs 8 pages, totaliııg 12 359 sigııs; Clıapter I comprises 
56 pages, totaliııg 79 170 sigııs; Clıapter II coıısists of 52 pages, 
totaliııg 81 440 sigııs; Clıapter III eııcompasses 37 pages, totaliııg 54 
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359 sigııs and the conclusion section is 7 pages, comprisiııg 11 677 
signs. The overall volurne of tlıe disseıtation, excluding the 
bibliogıaphy and appendıx, is 162 pages and 241 183 signs.

THE MAIN CONTENT OF THE DISSERTATION

The introduction substantiates the relevaııce and the coverage 
level of the topic, identifies the scieııtific novelty of the thesis, the 
goals and objectives of the ıeseaıch, including metlıods applied in 
this ıegaıd, substaııtive items in the thesis and theoretical and 
pıactıcal sıgııificaııce of the ıeseaıch.

The I chapter of the disseıtation is called “Characteristics 
of Ornamentation in Western European Piano Music”. Tlıis 
chapter coıısists ofthıee paragraphs.• _

1.1. It is called “Formation Pıinciples and structure of 
Ornamentation in Western European Piano Music”.

Ornamentation is not oııly oııe of the fundamental expıessive 
tools in music but also a method of embellishing melody. Omaments 
are additioııal ııotes or embellishments added to the musical text. hı 
Western European piano music, ornamentation originated fıom 
vocal, oıgan, and lute music.

Ornamentation coıısists of two types: melismas and ffee 
ornamentation. Melismas are small melodic onıaments and are part 
of omameııtation. Tlıese iııclude tunıs, mordeııts, acciaccatura, trills, 
etc. Free omameııtation includes ııııprovısed passages, tiratas, 
fiorituıas, figuıations, diminutioııs, etc59.

Eaclı orııament synıbol has its measuıe, rlıythm, length, and 
tlıey are perfonned at a ceıtain tempo60. Wlıile melismas coııstitute 
sinıple orııament categoıies, combinatioııs arisiııg from sinıple 
orııament types are also fouııd in piano music, wheıe tlıey execute 
complex omament types.

59 ƏHUHKnoneamecKHH My3biKa.TbHbrit c.TOBapb / Otb. Peg. r.B.Ke.nabun. 
MocKBa: TocynapcTBeHHoe HaynHoe mjaTe.ibCTBO. - 1959. - c. 195.
60 Haas, E.C. The Gıammar of Omament: Omameııtation & Embellishment in tlıe 
Late Baıoque/E.C.Haas. - Boston: Peacock Press, - 1998. - 30 p.
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When discussiııg the stages of omamentation in Western 
Euıopean music, American researclıer Ernst Ferand divided it iııto 
five stages. The fiıst two stages are ıelated to the oıigins of 
omamentation in piano music. Tlıe tlıiıd stage coveıs the peıiod from 
1650 to 1750, encompassing the woıks of composers from Jacques 
Champion de Chamboııııieres to J.S.Baclı. Tlıe fourtlı stage is ıelated 
to the peıiod froııı 1750 to 1820, wlıeıe tlıeıe is a teııdeııcy towards 
the fıxatioıı of omaments priıııarily iııto the musical text. The ııext 
stage of omamentation in Western Euıopean ıııusic covers the yeaıs 
1820 to 1910, duıiııg which ııew approaclıes to omamentation weıe 
observed. Coıısıdeıiııg Eıııst Feraııd's actıvıty uııtıl the eaıiy 20tlı 
centuıy, it is possible to coıısider the sixtlı and final stage as the 
incoıpoıation of omamentation in modern ıııusic. Heıe 
omamentation becomes eııriclıed further witlı ııew perfomıance 
teclıniques and ııew gıaphic forıııs.

1.2. It is called “Manifestations of Omamentation in the 
History of Keyboard Music of the Baroque Era”. Omamentation 
plays an important role in Englislı, Freııclı, Gemıaıı, and Italiaıı 
clavier ıııusic.

The clıaracteıistics of omamentation in the 17tlı and 18tlı 
ceııtuıies varied depeııdiııg on the region, school, and eveıı the 
instrument to which tlıey beloııged. Tlıe ıeason for this was priıııarily 
the lack of universally accepted ıules regardiııg ornamentatioıı in 
Western Euıopean ıııusic duıiııg the Baroque peıiod. hı additioıı to 
regional differences, the omamentation systenı of oııe composer 
could differ froııı aııotlıer. For this reasoıı, composers wrote treatises 
or provided instmctions for the perfomıance of omaments at the 
begiııniııg of tlıeir woıks.

Englislı keyboard art is oııe of the earliest establislıed keyboard 
tıaditions in Euıope. One of its ıııaiıı distinguislıiııg featuıes is its 
uııique systenı of omamentation sigııs. Aıııoııg the ıııost commoııly 
encounteıed sigııs are omaments coıısistiııg of oııe or two grace ııotes 
giveıı in a downwaı d or upward directioıı.

The Freııclı keyboard music omamentation systeııı lıolds a 
special place in Western Euıopean musical cultuıe and played a 
sigııificaııt role in the staııdardizatioıı of omamentation systeıııs 
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across Europe. The omamentation table of J.Ch.Chambonnieres' is 
the fııst omamentation system in French keyboard music history. 
Tlıe omamentation table pıovided by Jeaıı Henry d'Anglebert, wlıile 
more elaborate, also lıolds gıeat iıııportaııce in keyboard perfomıaııce 
duıing the 17th and 18th ceııtuıies. The use of signs to iııdicate 
ornameııts is a tıaditioıı tlıat origiııated in French keyboard ıııusic.

Tlıe Italiaıı keyboard sclıool also boasts ıiclı traditioııs. One of 
its ıııost important clıaracteristics duriııg tlıat peıiod was the use of 
ffee omamentation. Wlıile eaclı composer in the French keyboard 
sclıool lıad their owıı uııique omamentation system, tlıis tıaditioıı is 
not as commonly fouııd in Italiaıı keyboard ıııusic.

Wlıeıı discussiııg Gemıaıı keyboard ıııusic of the Baıoque 
peıiod, Jolıann Sebastiaıı Baclı is foreıııost in memory. Wlıeıı it 
coıııes to Gemıaıı keyboard ıııusic of the Baıoque era, Johann 
Sebastiaıı Bach is remembered fırst and foreıııost. The composer's 
omamentation table coıısists of 13 signs and was fııst pıovided at the 
begiııııiııg of a piece composed for his eldest son, Willıelm 
Friedenıann Bach, in 1720. The geııius composer was influenced by 
the omamentation systeıııs of French composers, paıticularly the 
system of J.H.d'Anglebert. It is safe to asseıt tlıat Jolıann Sebastiaıı 
Bach's widely eııcouııtered omamentation types in keyboard ıııusic 
played a defıııitive role akiıı to an eııcyclopedia of onıameııts for 
Western Euıopean keyboard ıııusic.

One of the important reseaıcher wlıo ıııade sigııificant 
contributıoııs to the study of omamentation in Western Europeaıı, 
especially in the ıııusic of J.S.Baclı, was the Polish-Aıııericaıı 
musicologist Fıederick Neuıııann. His book “Omamentation in 
Baıoque Music and Post-Baroque Music: with Special Emplıasis on 
J.S.Baclı”61 is a valuable gift to the study of enıbellislıments in 
Bach’s ıııusic. Tlıerefoıe, the glossaıy of omamentation pıovided at 
the eııd of tlıat book lıas been traııslated iııto Azerbaijaııi laııguage.

61 Neumaıııı, F. Omamentation in Baıoque Music and Post-Baıoque Music: with 
Special Emplıasis on J.S.Baclı / F.Neumann. - New York: Priııctone Uııiveısity 
Press,- 1978,-pp. 577-604.
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1.3. It is called “Chaıacteristics of Omamentation in 
Classical, Romantic, Impıessionist and 2Oth Centurv Piano 
Music”.

Iıı the Classical era, staııdardizatioıı of onıaıııeııts, tlıe creatioıı 
of a conmıon terminology, and the consolidatioıı of vaıious types of 
omaments uııder oııe naıııe aıe ııotable aspects of the omamentation 
histoıy in Western Euıopean piano music. Paıticularly wlıeıı 
aııalyziııg the piano woıks of Ludwig van Beetlıoveıı, it becomes 
possible to determiııe how omaments expaııded their functions.

Duıiııg the Romantic era, omamentation types signifıcantly 
diveısifıed witlıııı piano music, encompassıııg sımple, complex-ffee 
ornameııtatioıı and vaıious fomıs of embellislıments. For iııstaııce, 
the expaıısion aclıieved tlııough omamentation in terıııs of 
registıatioıı can be obseıved ıııore intensively in Romaııticism 
compaıed to otlıer peıiods. Examples iııclude Fıaıız Liszt's etudes 
“Clıasse-ııeige”, “Mazeppa”, and otlıer woıks. Fredeıic Clıopiıı, 
aııotlıer repıeseııtative of the Romantic era approaclıed ornameııts 
differeııtly in his piano compositioııs; imagiııiııg lıis delicate, refiııed 
melodies without omaments is diffıcult.

Iıı the Impıessionist era, omamentation also plays a sigııifıcaııt 
role, iııtroduciııg ııew peıspectives on melismatic rules witlıiıı the 
framewoık of the eıa's priııciples. Here, omamentation is a cıucial 
componeııt that eııriclıes the palette of coloıs and details in textuıe. 
For example, Claude Debussy's “12 Etudes” seıies, paıticularly No. 8 
(Pour les agrements), composed of vaıious omamentation types, 
reflects important aspects of ornameııtatioıı in tlıis era.

Iıı the 20tlı centuıy's piano music, ornameııtatioıı reaclıes a ııew 
stage. Omamentation in coııtemporary piano music iııvolves not oııly 
the instrumeııt's iııtemal construction but also the placemeııt of 
vaıious objects on the striııgs and otlıer such techniques. Tlıese kiııds 
of omamentations lıave beeıı deliııeated in musical ııotatioıı witlı ııew 
symbols. An example can be fouııd in the George Crumb's 
“Makıokosmos” (Book I), where tıemolos, glissaııdos, and otlıer 
such omamentation types are perfomıed iııside the piano using 
vaıious techniques.
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Henry Alfied Harding’s “Musical Omaments, simpiy 
explaiııed with numerous examples from the woıks of J.S. Baclı, 
Handel, Clementi, Czemy, Haydıı, Mozart, Beethoven, Mendelssohn, 
Chopin, Schumamı and Gıieg” ~ and C.P.E.Bach’s sectioıı on 
omaments in “Essay On The Tnı Alt of Playiııg Keyboaıd 
Instruments”63 lıave also beeıı traııslated in to Azerbaijani laııguage 
for nıoıe detailed study of omaments in Western European music.

The II chapter of the disseıtation is called “Historical 
Development Paths of Ornamentation in Azerbaijani Piano 
Music” and coıısists of tlııee paıagraphs.

2.1. It is called “The Development Chaıacteıistics of 
Ornamentation in Azerbaijani Composers' Piano Music”, a 
historical panorama of omamentatioııs development lıas beeıı created.

The piano, an instıument beloııgiııg to Western European 
cultuıe, was quickly assimilated iııto Azerbaijani music and played a 
sigııificaııt role in the development of ideas syııthesiziııg Eastem and 
Western musical tıaditioııs.

The syııtlıesis of melismas with Western European 
ornamentation laws in Azerbaijani piano music ıelates to the coııcept 
of 12-toııe equal temperament of the piano instıument and Üzeyir 
Hajibeyli's ıııodal tlıeory.

Iıı Azerbaijani composers' piano music, early examples of 
ornamentation can be fouııd in A.Zeyııalli's “Childıen's Suite”, 
specifıcally in the number titled “Child and Ice” Heıe, the composer 
utılızed a mordeııt symbol duıing the reprısal sectioıı when repeating 
the rnelody.

Üzeyir Hajibeyli's collectioıı of pieces titled “Childıen's 
Album”, various types of two-voiced mordeııts spanning iııtervals of 
nıiııor and major secoııds, minor thiıds, fiftlıs, and fourtlıs can be 
eııcouııtered.

" Harding, H.A. Musical Ornaments, simpiy explained with numerous examples 
from the woıks of J.S. Bach, Handel, Cleıııenti, Czemy, Haydn, Mozart, 
Beethoven, Mendelssohn, Chopin, Schumann and Gıieg / H.AHarding. - London: 
Weekes and Co, - 1898. - 37 p.
63 Bax, K.O.Ə. OntiT HCTHHHoro HCKyccTBa KJiaBHpHOH urpLi. nep. h 
KOMMeHTapm E.IOuiKeBmı / K.O.O.Bax. - CaHKT-neTepöypr: Early Music 
Publishing House, - 2006. - c. 52-101.
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One can observe examples of omamentation in the works of 
Niyazi Tagizade-Hajibeyov as well. hı his compositions from the 
1920s, vaıious types of acciaccatuıas are encounteıed. Additionally, 
in the composeı's “Etude”, acciaccatura, arpeggios, and gmppetto are 
promineııtly used as expıessive ıııeans.

hı the 1930s, the piano compositions of M.Alımadov, 
J.Hajiyev, T.Guliyev, A.Javid, S.Hajibeyov, A.Abbasov, 
S.Alasgaıov, and otlıeıs exhibit vaıious combinations of 
omamentation. hı J.Hajiyev's “24 Pıeludes”, the altematioıı of tıills 
and acciaccatuıas can be ııoted in the final nuıııber. A.Javid 
eıııployed coıııplex omamentation ııı lııs work “9 Varıatıons”. O11 the 
other lıaııd, T.Guliyev's “Vaıiations” for piano bleııd siıııple 
melismas witlı Romantic and jazz lıarmoııy laws, traıısfomıiııg iııto 
the tools of his style.

If in the early peıiods of Azerbaijaııi piano ıııusic 
omamentation manifested itself in siıııple fomıs, froııı the mid-20th 
century onwaıds, particularly in the works of Kara Karaev and Fikret 
Aıııirov, omamentation becanıe nıoıe soplıisticated.

Azerbaijaııi piano ıııusic furtlıer enıiclıed itself witlı vaıious 
orııameııtal teclıniques in the compositions of composers suclı as 
A.Malikov, M.Mirzoyev, V.Adigozalov, A.Alizadelı, F.Karaev, 
A.Dadaslıev, J.Karaev, J.Guliev and otlıeıs. Here, teclıniques suclı as 
aıpeggio, fıoıitura, tıill, glissaııdo, and otlıeıs are pıesented in diverse 
combinations. Composers expıess tlıeir attitudes towaıds 
omamentation witlıiıı the coııtext of 20tlı-ceııtury musical tıaditions, 
incoıpoıating omaments based on ııew perfomıance styles in tlıeir 
works. This iııcludes tıills and acciaccatuıas perfomıed on clıords, 
glissaııdos pıesented in vaıious fomıs, and treıııolos executed on 
clıords. Tlıese examples clıaracterize the evohıtioııary patlı of 
omamentation in Azerbaijaııi piano ıııusic over ııeaıly a century.

At the sanıe tiıııe, duıiııg the study of omamentation in 
Azerbaijaııi piano ıııusic, the dissertation “Historical Essays of 
Azerbaijaııi Piano Cultuıe”64 by Farida Klıalilova (1968), wlıo was

64 (tapma Xa.nn.TOBa. HaynHbie Tpvjbi. ApxHBHbie Maıepna.ibi. BocnoMHHaHna / 
coct. JI.M.MaweaoBa, r.M.EexHpoBa. - Eaıcy: MyrapacHM, - 2023. - 310 c. 
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oııe of the pioneering pianists-researchers of Azerbaijaııi piano 
music, was published.

2.2. It is called “Characteristics and Typology of 
omamentation in deflning individual composer styles”. Wlıeıı 
examiniııg Azerbaijaııi composers' piaııo music, it is possible to 
determiııe the specific characteristics of omamentation that expıess 
the distinctive features of tlıeir creativity. Amoııg tlıese composers, 
Kara Kaıaev, Fikıet Amiıov, and Vagif Mustafazadeh staııd out 
paıticularly.

Iıı K.Kaıaev's eaıiy piaııo compositioııs suclı as “Tlıree-voice 
Fugue”, moıdents and arpeggıos nıaıked oııly by sıgııs can be fouııd. 
Iıı the composer's sonata (iıı A nıinoı), tlıese omaments are used 
primarily in the secoııd and partly in the tlıiıd ıııoveıııeııts. hı the 
secoııd movemeııt, acciaccatuıas and mordeııts are employed to 
eıılıaııce the melodic intensity and are selected witlı precisioıı.

If the omaments in the early piano works of the emineııt 
composer weıe pıeseııted in siınple fomıs, in later years, especially 
in his “24 Pıeludes”, omamentation reached its peak. For instance, 
his pıeludes in A miııor, B miııor, and E miııor can exemplify tlıis 
developmeııt. hı K.Kaıaev's “24 Pıeludes” series, oııe of the nuıııbeıs 
wlıeıe free foııııs of omamentation are used is the lıeroic-dıamatic As 
major pıelude.

Wlıeıı aııalyziııg the omamentation in soıııe of the composer's 
piano works, it is possible to ideııtify specific aspects that 
clıaracterize his creativity: a) Omamentation appears ııı two fomıs: 
ıııelodies built on omamentation and tlıe use of melisıııas witlıin the 
ıııelody structure; b) Melodies iııcorpoıate fixed-ııote melisıııas giveıı 
in sequeııces; c) Utilizatioıı of free omamentation; d) Tlıe 
multifunctionality of omamentation.

Fikıet Amiıov plays a significant ıole iıı ıeflecting national 
omamentation iıı piano opuses. hı his eaıiy piano works, suclı as the 
“Variatioııs” series, aloııgside siıııple types of melisıııas (moıdent, 
acciaccatuıa, aıpeggio), lıe also used embellislııııeııts that becaıııe a 
clıaracteristic featuıe of his piano music. For iııstaııce, in the ıııiddle 
sectioıı of the fourtlı variatioıı, the omamentation is based on a trill. 
Tlıe trill is first iııtroduced witlı a pıefixed note, and tlıeıı coıııpleted 
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iıı the “cis1” voice. This omamentation pattenı can also be observed 
in the composeı's “12 Miniatuıes” and otheı woıks.

Iıı Fikıet Amiıov's and E.Naziıova's Coııcerto for Piano and 
Symphony Orchestra based on Arabiaıı tlıemes, an omamental 
episode from the fırst movement is the daııce melody pıeseııted in the 
development sectioıı. Heıe, the melodic subject, consistiııg of four 
bar, is repıised with a fıoritura on its secoııd ıendition.

In Fikıet Amiıov's music, omamentation is a shiııiııg example 
of the synthesis of Western and Eastem iııflueııces. Specıfıcally, 
influenced by the intonational characteristics of muglıam, his 
composıtıoııs featuıe complex melismatic pattems such as trills, 
fıoritura, tıemolo, as well as slıort two and multi-voice acciaccaturas, 
amoııg otlıers. Tlıese iııtricate omamentation models, created uııder 
the influeııce of mugham's intonational characteristics, coııtiııue to be 
utilized by represeııtatives of the Azerbaijaııi compositional sclıool to 
this day.

Iıı the histoıy of ııatioııal music omamentation, a ııew stage 
was ıııarked by the creativity of Vagif Mustafazadeh, a piaııist- 
improviser and composer. One of his fanıous compositioııs, “Bayati- 
Shiraz”, is chaıacterized by basso ostiııato vaıiatioııs. Iıı this 
compositioıı, the musician lıas adoıııed eaclı part of the “es” step of 
Bayati-Slıiraz nıode with vaıious melismas. The melody featuıes 
ornameııts such as trills, acciaccaturas, and mordeııt-like fıguıes. 
Acciaccatuıa in diffeıeııt iııterval fomıatioııs (fourth, fıftlı, and 
secoııd ıııtervals) are promment ııı the pıece. Mustafazadeh bleııds 
elemeııts of muglıam-style nıelodies with jazz melodic movemeııts in 
his omamentation. Tlıis appıoaclı to preseııtiııg nıelodies tlırouglı 
ornameııts caıı also be observed in his compositioııs like “Thought”, 
“Baku Niglıts”, and otlıers.

2.3. It is called “Characteristics of Omamentation in the 
Context of New Notation Techniques in the Piano Music of 
Contempoıary Azerbaijani Composers”.

Iıı modern piano ıııusic, oııe of the ıııost sigııificant 
advancemeııts is the lıybridizatioıı of the instıumeııt. This ıııeaııs tlıat 
duıing perfomıaııce, not oııly the keys of the piano are used, but also 
the woodeıı and ıııetal coııstructioııs of tlıe instrument. Iıı tlıis regard, 
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Azerbaijani composeıs' piano woıks feature vaıious types of 
omaments perfoımed on the keys and witlıin the iııtemal stnıctuıe of 
the instrument.

hı R.Hasaııova's compositioıı “Alla Meyklıaııa”, vaıious modern 
ııotatioıı symbols can be fouııd. Tlıe piece utilizes “clıiıp” and iııcludes 
shoıt two, tlııee, and fouı-voice acciaccatuıas in its scoıe.

One of the compositions wlıere omamentation is preseııted as a 
voice effect is J.Guliev's “Seveıı Pieces” for prepaıed piano featuıiııg 
muglıam modal sequeııces witlı iııterludes. Heıe, the ımiqueness of 
ornameııtatioıı is lıiglılighted by perfomıiııg the modal piece using 
tıaditional methods, yet incorpoıating rnbber and metal scıews ıııto 
the piaııo's iııtemal construction. Tlıis creates a specific 
ornameııtatioıı effect duıiııg perfomıaııce.

hı the Creative woıks of coııtemporary Azerbaijani composeı s, 
tlıere are piano compositions wlıere omamentation is perfoımed 
witlıin the piaııo's iııtemal stnıctuıe, and non-tıaditional symbols aıe 
used in the score. Examples of such oınamental fomıulas can be 
fouııd in E.Mirzoyev's piano woıks.

hı the coııtext of ıııodem musical ııotatioıı techniques, 
examples of lıiglılighted melismatic passages can be obseıved ııı the 
piano woıks of F.Karaev, Z.Faklıradov, later in T.İbislıov, 
A.Gambaıii and T.Gasinızada.

The III chapter of the disseıtation - “The Specific 
Characteristics of Omamentation in Azerbaijani Composeıs' 
Piano Music” - examines tlıe ornameııtatioıı between Western 
Europe and Azerbaijani piano ıııusic. Tlıis chapter coıısists of tlııee 
paıagraphs.

3.1. It is called “The Classical Forms of Omamentation in 
Azerbaijani Composers' Piano Music”, elucidates the priııciples of 
melisma fomıatioıı iıı Western Euıopean and Azerbaijani piaııo 
ıııusic and pıovides a classifıcatioıı of siıııple melismas.

hı the realın of musical omamentation, it is possible to 
distinguish tlııee liııes in the example of Azerbaijani composers' 
piano ıııusic: 1) classical omaments; 2) coıııplex omaıııeııts; and 3) 
melismatic chaiııs teclmique - as the basis of the fomı.
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Iıı Azerbaijani piaııo music, as iıı Western European music, 
wlıeıı we talk about sinıple onıameııts, we ıefer to ıııelismatic types 
suclı as tıills, acciaccaturas, mordeııts, tunıs, aıpeggios, and otlıer 
simılar omaments, as well as tremolos, glissaııdos, vaıious rhythmic 
and ıııelodic figuıes that cıeate omameııtation, and the complete or 
partial omamental pıesentation of textuıe. All tlıese elemeııts are 
aıııong the stylistic featuıes that briııg Azerbaijani piano music closer 
to Western European piano music.

Addiotioııaly, duıiııg the study of ornamentation in the 
disseıtation, based on the sclıolaıly woıks of Azerbaijani 
musicologists, vaıious ornamentation ternıs used ııı Azerbaijani folk 
music lıave beeıı compıled.

3.2. İt is called “Complex Omamental Types in Azerbaijani 
Composers Piano Music”. Here, complex omamental types in 
Azerbaijani piano ıııusic are exploıed.

Iıı the lıistory of Azerbaijani piano ıııusic, oııe of the ıııost 
sigııificant aclıievements of our composers has beeıı complex 
ornamentation. Certaiııly, complex omameııtation is also fouııd in 
Western European ıııusic. However, oııe of the maiıı reasoııs for the 
similarity and diveısity in complex ornamentation betweeıı Western 
European and Azerbaijani piano ıııusic lies in the iıılıereııt structure 
of tlıese complex fomıulas.

Complex onıameııts are musical expressioııs based on tlıeir 
structure. Complex ornameııts are composed of two or ıııore types of 
ıııelismatic figures. In tlıis case, ıt can be ııoted that omaments 
expaııd tlıeir fiıııctioıı withiıı the compositioıı. Complex 
ornamentation types begiıı to fiıııctioıı as tlıematic elemeııts aııd 
appıoaclı traıısfomıative tools. Azerbaijani composers lıave cıeated 
schemes in the compositioıı of complex onıameııts by utilizing 
Western European tlıeoıies and the intonatioııal clıaracteıistics of 
muglıam. Geneıally, complex omameııtation types play a sigııificant 
ıole in the syntlıesis of Western and Easterıı musical cultuıes.

3.3. It is called “The technique of 'melismatic chains' in 
Azerbaijani composers' improvisational piano works”.

The teclınique of “ıııelismatic chains” iııvolves decoıatiııg long 
musical plırases coııtinuously and seanılessly with vaıious types of 
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omaments. It fouııd its expressioıı in vaıious fomıs in J.Hajiyev's 
“Ballad”, Klı.Mirzazade's “Ohne”, A.Alizade's “Dastan” and 
A.Azimov's “Four Pıeludes”.

The Conclusion sectioıı of tlıe dissertation dıaws tlıe research 
to a close. Tlıe aııalyses coııducted allow for the attainment of the 
followiııg conclusions:

- Omamentation has beeıı of sigııificaııt importaııce in vaıious 
stages of Western Euıopean piano ıııusic lıistoıy. It reflects the 
stylistic clıaracteıistics of the ıespective cultural peıiods it beloııgs 
to. This is evideııced acıoss Baroque, Classicism, Romanticism, 
Impressionism and eveıı contemporaıy perıods of pıaııo ıııusic;

- Tlıe ıoots of omamentation in Azerbaijaııi piano ıııusic are 
based on ow natioııal ıııusic and coııtribute to the creatioıı of 
omamentation in piano ıııusic;

- Azerbaijaııi composers lıave passed tlııouglı stages in piaııo 
compositions that iııchıde 1) classical omaments, 2) coıııplex 
stıuctured omamentation, and 3) the opportuııity to fıll fomıs witlı 
“melismatic chains” in tlıeir works;

- hı Kaıaev's piano opuses, the omamentation ıııodels iııdicate 
that the composer extensively utilized stylistic elemeııts from 
classicism, romanticism, and Azerbaijaııi folk ıııusic;

- Fikıet Aıııirov emerged as a promiııeııt composer wlıo played 
a sigııificaııt role in iııcoıporatiııg natioııal omamentation iııto his 
piano opuses. hı his Creative woık, lıe embraced ıııaııy mles of 
muglıam melodıes tlırough omamentation;

- “Melismatic chains teclıııique” has beconıe synıbolic of Vagif 
Mustafazade's creativity. hı the composeı's woık, “melismatic 
tlıreads” seıve as formative tools;

- Contemporaıy Azerbaijaııi composers lıave beeıı obseıved to 
iıınovate omamentation in piano music tlııouglı avaııt-garde 
compositioııal teclıniques. Elemeııts of muglıam are syııtlıesized witlı 
soııorism, clusteıs, dodecaplıoııy, collage, series, graplıics, polymusic, 
poiııtillism, and otlıer teclıniques. hı this synthesis, Azerbaijaııi 
composers lıave boldly beguıı to iııcoıporate ııew syıııbols and graplıic 
slıapes not oııly on the keys of the instıumeııt but also within the 
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instrunıent's iııtemal mechaııisms — its symbols, as well as through 
various nıeaııs in its metal and wooden constmctioııs;

- Azeıbaijaııi composers have meticulously coıısideıed and 
applied all classical melisms witlıin the framework of maqam scales. hı 
tlıeir piano works, tlıe primaıy imıovatioıı in tlıe diıection of classical 
melisnı is tlıe constructioıı of bases on national ıııodal scales;

- Complexly structured onıameııts also appear as tlıematic 
elemeııts. Ofteıı, complexly structured omament types enıeıge as oııe 
of tlıe characteristics of national sclıools;

- hı Azerbaijaııi composers' impıovisatory piano works, tlıey 
use the teclıııique of “melisma chains”. It is ııı tlıese woıks that tlıey 
boldly began to “traıısfened” the teııdeııcies of nıugham, aslıig 
music, jazz, and avant-garde music. Here, “melisma chains” act as a 
promineııt fomıative tool.

Tlıus, researclı iııto melisıııas witlıin the coııtext of piano 
compositioııs by Western Eıuopean and Azerbaijaııi composers 
demonstrates that omamentation cultuıe coııtiııually integrates iııto 
ııew musical cuneııts and evolves witlıin the conditions of national 
musical cultuıes.
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