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GENERAL CHARACTERISTICS OF THE WORK

The relevance and scientific development of the research.
Suleyman Alasgarov, who continued the traditions of the Azerbaijani
compositional school, primarily those of the great Uzeyir Hajibeyli,
played a multifaceted role in Azerbaijani musical culture. He was an
influential organizer, composer, conductor, and pedagogue, leaving a
significant mark on the history of national music. As a composer, he
created a highly valuable artistic legacy. The diversity of genres in
his works, along with the themes and imagery they express, make his
creative palette extraordinarily rich. The majority of S.Alasgarov’s
compositions are deeply connected to his homeland, Azerbaijan. This
connection is evident in the very first measures of his works, in the
themes he explored, and in the character of the musical images he
created. Born in Karabakh, in Shusha — the cultural capital of
Azerbaijan - he grew up in a rich musical environment, listening to
mugham, folk songs, and dance melodies from an early age, and
skillfully incorporated these influences into his compositions. His
works, whether small-scale or large, inspired by the treasures of folk
music, were widely loved and played a significant role in shaping the
musical and aesthetic taste of listeners. Listening to S.Alasgarov’s
compositions reveals a full spectrum of musical colors and nuances.
Nature, with its lush greenery, majestic mountains, and pure spring
waters, finds a voice in his music, uplifting the listener’s spirit and
enhancing their appreciation of beauty. His musical language was
always in harmony with the times, remaining relevant and widely
embraced by the people. Undoubtedly, his deep understanding of
Azerbaijani folk music, acquired from the great Uzeyir Hajibeyli,
played a crucial role in shaping his artistic style. By incorporating the
spiritual and aesthetic values, imagination, and ancient traditions of
his people into his works, S.Alasgarov imbued them with new
meaning while representing various national schools, styles, and
movements.

S.Alasgarov composed in a wide range of genres, including
opera, operetta, cantata, vocal-symphonic poem, symphony,
symphonic mugham, overture, symphonic poem, suite, instrumental
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concerto, and chamber-vocal music. He also arranged folk songs for
soloists, choir, piano, folk instruments, and various ensemble
combinations.

He authored two operas: “Bahadir and Sona” (“Bahadir va
Sona”) and “Faded Flowers” (“Solgun ¢igoklor’”). However, operetta
was the most prominent genre in his creative output. He composed
eleven musical comedies, including “The Flower of Love”
(“Mohabbatin giilii”), “Star” (“Ulduz”), “We Know Best” (“Oziimiiz
bilorik™), “It Didn’t Work That Way, So It Worked This Way”
(“Olmad1 elo, oldu belo”), “The Millionaire’s Beggar Son”
(“Milyongunun dilongi oglu™), “Where Are You, Bachelorhood?”
(“Hardasan ay subayliq”), “Sevindik is Looking for a Bride”
(“Sevindik qiz axtarir”), “Hamishakhanim” (“Homisoxanim”),
“Thunderous Love” (“Gurultulu mohabbat™), “See What Happens to
Your Bachelors” (“Subaylarinizdan gérasiniz”), and “Each Has Their
Own Star” (“Haronin bir ulduzu”). Among his significant symphonic
works are “Youth” (“Gonclik”) and “Homeland” (“Vaton”)
symphonies, the symphonic mugham “Bayati-Shiraz” (“Bayati-
Siraz”), symphonic poems and suites, “Festival” (“Bayram”)
Overture, and a double concerto for cello, piano, and symphony
orchestra. He also wrote numerous works for the folk instrument
orchestra, including “Dance” (“Rags”), “Jangi” (“Cangi”), “March”
(“Mars”), “Qaytaghi” (“Qaytagi”), “Fantasy” (‘“Fantaziya”), “Yalli”
(“Yall1”), and three concertos for tar and folk orchestra. Other
notable pieces include “Perpetual Motion” (“Daimi harokat™) for tar
and orchestra, “Tarantella” (“Tarantella) for kamancha and
orchestra, “Poem” (“Poema”) for ganun and orchestra, and
“Ashigvari” (“Asiqvari”) for saz, singer, and folk orchestra. His
extensive creative output, which includes around 200 songs and
romances, occupies a significant place in Azerbaijani music.

Vocal music, particularly songs and romances, played a central
role in S.Alasgarov’s work. He drew inspiration from both classical
Azerbaijani literature and contemporary poets, enriching the content
of his vocal compositions. His deep understanding of the poetic text
allowed him to merge its meaning with his own musical vision,
bringing out the richness of this genre and making it beloved by
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audiences. His familiarity with the classical aruz meter is evident in
his romances, where music and ghazal poetry complement each other
seamlessly. These romances vividly express human thought and
emotions through music. His ability to translate such feelings into
sound and convey them to a wide audience is a testament to his
artistic mastery and exceptional talent.

S.Alasgarov’s songs have played a significant role in the
development of Azerbaijani national culture. Throughout his career,
he frequently turned to this genre, composing melodically rich songs
on various themes. His works reflect love for the homeland, the
socio-political life of the people, spiritual values, and the hard work
of dedicated individuals.

His songs and romances stand out for their rich musical form,
melody, harmony, and rhythm, showcasing distinctive national
characteristics. The study of his songs not only helps reveal the
essential features of his vocal style but also highlights their artistic
value.

Research into S.Alasgarov’s chamber-vocal works remains an
important subject in Azerbaijani musicology. In modern times,
writing songs and romances — despite their relatively small scale -
requires great artistic skill due to their expressive depth and richness.
For this reason, studying S.Alasgarov’s creativity is both relevant
and a key area of interest for music scholars.

Various aspects of his creative legacy have been explored by
Azerbaijani musicologists. The first book dedicated to his work was
“Suleyman Alasgarov” ! (“Siileyman Olasgorov”) by S.Gasimova,
published in 1974. This book examined the composer’s life and works,
his artistic views, and his contributions across different genres,
including songs and romances, from a musicological perspective.

V.Khalilov’s book “Suleyman Alasgarov” ? (“Siileyman
Olasgorov”) focused on the composer’s life and career, particularly
his pedagogical activities and works used in music education.

! Kacumona, C.JIxk. Cyneiiman Aneckepos / C.J[. Kacumosa. — Baky: Asepremp,
—1974.-32c.

2 Xalilov, V.C. Bostokar Siileyman ©lasgorov / V.C.Xalilov. — Baki: Isiq, — 1989.
-95s.
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E.Babayev’s book “Suleyman Alasgarov” ® (“Siileyman

Olosgarov”) provided a vivid and engaging narrative of the key
events in his creative journey and his most significant compositions
across different genres.

S.Tahmirazqizi’s “Suleyman Alasgarov in Memories” *
(“Stileyman ©lasgarov Xatiralords) highlighted the main directions
of his creative work, his later compositions, his artistic interests, and
personal recollections from those who knew him. This book also
featured heartfelt reflections from his colleagues, family members,
and friends.

S.Alasgarov’s compositions have been analyzed from various
perspectives in musicological research. His works have been
included in textbooks and teaching materials for music schools,
colleges, and conservatories in Azerbaijan®,%," 8.

At the same time, musicological studies covering various
topics have highlighted different areas of S.Alasgarov's creativity.

I.Efendiyeva’s book “Innovation in Azerbaijani Songs” °
(“Azorbaycan sovet mahnisi”) praised Alasgarov’s song “You Are
My Star” (“Son monim ulduzumsan”) (lyrics by T.Ayyubov) for its
masterful use of mugham improvisation techniques. Her research
also explored how Azerbaijani composers brought innovation to the

3 Babayev, E.O. Siileyman Dlasgarov / E.O.Babayev. — Baki: Azornosr, — 1992. — 18 s.

4 Tohmirazqizi, S. Siileyman Olosgorov Xatirolordo / S.Tohmirazqizi. — Baka:
Tofokkiir, — 2002. — 390 s.

% Azarbaycan musiqi tarixi [5 cildds] / tort. ed. Z.Soforova — Baki: Elm, — c. 2.
—2017.-582s.

6 Azorbaycan musiqi tarixi [5 cildda] / tort. ed. Z.Seforova — Baki: Elm, — c. 3.
—2018. - 751 s.

7 Qasmmova, S.C., Bagirov, N.B. Azorbaycan sovet musigi odobiyyat1 /
S.C.Qasimova, N.B.Bagirov. — Baki: Maarif, — 1984. — 221 s.

8 Kacumona, C.JIx., barupos, H.W. AsepbaiimkaHcKkasi COBETCKas My3bIKaIbHas
mureparypa / C.Jlx. Kacumosa, H.1.barupos. — baky: Maapud, — 1986. — 264 c.

® Dpennunena, U.M. Hosoe B asepbaiimkanckoii necue / U.M.Ddenauesa. — baky:
Aszepnemp, — 1974. — 64 c.

® Mahmudova, C.E. Azorbaycan bostokar mahnilarinda poeziya ilo musiqi /
C.E.Mahmudova. — Bak1: Mars-Print, — 2009. — 209 s.
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waltz genre. In her monograph “Azerbaijani Soviet Songs”*?, she
examined the diverse themes present in S.Alasgarov’s songs across
different periods.

Jeyran Mahmudova’s “Poetry and Music in Azerbaijani
Composer Songs”!! (“Azorbaycan bastokar mahmlarinda poeziya ilo
musiqi”’) analyzed the textual features of several of S.Alasgarov’s songs
within the broader context of the national compositional school.

In the collection of articles “Azerbaijan Music” (“Azarbaycan
musiqisi”’) published in 1961, G.Z.Burshtein's articles “Mass Song in
Azerbaijan” *? (“Azorbaycanda kiitlovi mahn1”) dedicated to the
development of the song genre in Azerbaijan and E.M.Nikomirova's
“Camera-vocal works of Azerbaijani composers”® (“Azorbaycan
bostokarlarinin kamera-vokal osarlori”) also contain valuable ideas
about S.Alasgarov's work.

Research by R.Zohrabov in “Words About Our Composers”*
(“Bostokarlarimiz haqqinda s6z”) provides information about the life
and work of S.Alasgarov, highlighting the genre diversity of his
work.

The third volume of the book “History of Azerbaijani Music
(“Azarbaycan musiqi tarixi”’) compiled by Zemfira Safarova includes

915

10 Dpennuena, U.M. Asepbaiimkanckas coserckas necHs / WM.M.Ddennuesa.
— Baky: Azepueup, — 1983. — 150 c.

11 Mahmudova, C.E. Azorbaycan bostokar mahnilarinda poeziya ilo musiqi /
C.E.Mahmudova. — Baki: Mars-Print, — 2009. — 209 s.

2 Bypwrreitn, I'.3. Maccopas mecHs AsepGaiimxane / — Mocksa:
Azepbaiimkanckas My3sika. COopHUK ctareit, Mysrus, — 1961. — c. 256-276.

2 Huxomaposa, D.M. KamepHble BOKaJbHbIE COUMHEHMS a3epOailIKaHCKHX
komnosutopoB // — MockBa: AsepbaimxkaHckas My3bika. COopHas cratei,
Mys3rus, — 1961. — c. 247-255.

13 Huxomapora, D.M. KaMepHble BOKaJbHbIE COYMHEHMS a3epOailIPKaHCKHX
komriosutopoB // — Mocksa: AsepbaiimkaHckas wmys3bika. COopHas crarei,
Mys3rus, — 1961. — c. 247-255.

14Zohrabov, R.F. Bostokarlarimiz haqqinda séz / R.F.Zéhrabov. — Baki: Sur,
—1995. —s. 83-88.

14 Qaradagh, X.A. Azorbaycan bostokarlarimin operetta va  musigili
komediyalarinin inkisaf marhalalarinds forqli tislub xiisusiyyatlori (XX asrin Il
yaris1): / sonatgiinasliq lizra folsafa doktoru dis. avtoreferati. / — Baki, 2018. — 26 s.
15 Azorbaycan musiqi tarixi [5 cildds] / tort. ed. Z.Sofsrova — Baki: Elm, — c. 3.
—2018. - 751s.
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a chapter dedicated to the general characteristics of S.Alasgarov's
life and work.

K.Garadaghly touched upon the characteristics of S.Alasgarov's
musical comedies in her research work titled “Different stylistic
features in the stages of development of operettas and musical
comedies of Azerbaijani composers”!® (“Azorbaycan bestokarlarmin
operetta vo musiqili komediyalarmin inkisaf marhalolorinds forgli
islub xtisusiyyatlori”) (second half of the 20th century).

The scientific articles of Azerbaijani musicologists also refer to
S.Alasgarov's creative heritage. In this regard, the articles titled
“Momentary features of S.Alasgarov's wordless songs” ' by
M.Ashurov, “Manifestation of mugham methods in S.Alasgarov's
concert number one for tar and folk instruments orchestra”'® by
S.Shahbeddinov, “Momentary-intonational features in S.Alasgarov's
work “When a dream is floating” for balaban and orchestra”® by
A.Sadiqova, “Main directions of the creativity of the composer
Suleyman Alasgarov”’?® and “A look at the operetta genre in the
creativity of Suleyman Alasgarov”?!, “Folk instruments (ganun) in
the creativity of S.Alasgarov”?? by M.Aliyeva, “Suleyman Alasgarov
and folk music”?® by A.Safikhanova are noteworthy.

16 Qaradagh, X.A. Azorbaycan bostokarlarinin operetta vo  musigili
komediyalarinin inkisaf morhalslorinds forqli islub xiisusiyystlori (XX asrin 11
yarisi): / sonatsiinasliq tizrs falsofa doktoru dis. avtoreferati. / — Baki, 2018. — 26 s.
17 Asurov, M.O. S.Olosgorovun sdzsiiz mahnilarinin mogam xiisusiyyatlori //
— Baki: Konservatoriya, — 2015. Ne4 (30), —s. 41-45.

18 Sahbaddinov, S.S. S.Blasgarovun tar ilo xalq calg: aloti orkestri iiciin 1 némroli
konsertinds mugam ifagiliq tisullarinin tozahiirii // — Baki: Konservatoriya, — 2015.
Ne3 (29),—s.28-35

19 Sadiqova, A. S.Olasgorovun balaban va orkestr iiciin “Xoyala dalarken” asorinda
mogam-intonasiya xiisusiyyatlori // — Baki: Konservatoriya, — 2015. Ned (30),
—S. 46-50.

20 Mustafayeva, N.T. Bostokar Siileyman ©Olosgorov yaradiciligmin 2sas
istigamatlori // — Baki: Konservatoriya, — 2014. Ne2 (24), —s. 25-30

2L Mustafayeva, N.T. Siileyman Olosgorov yaradicilifinda operetta janrina bir
nazar // — Baki: Musiqi diinyasi, — 2014. Ne4 (61), —s. 14-16.

22 Bliyeva, M.S. Olasgarovun yaradiciliginda xalq ¢alg1 alatlori (ganun) // — Baka:
Konservatoriya, — 2012. Ne4 (18), —s. 5-9.

2 Sofixanova, A. Siileyman Olasgerov vo xalq musigisi // — Baki: Konservatoriya,
—2014. Nel (23),—s. 19 - 22.
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Suleyman Alasgarov's anniversary dates have always been in
the spotlight of the music community. Articles by musicologists
about the composer were regularly published in the pages of the
press of the time. In this regard, it is possible to mention the articles
of I.Efendiyeva?*, Z.Gafarova®®, L.Huseynova?®, V.Khalilov?’,28 2°,
G.Vazirova®,®, F.Khalilzade®*, S.Tahmirazgyzi®*, S.Garabagli®,
R.Suleymanova®, R.Dunyamaliyeva®’, T.Abbasli®®, A.Asimgyzi*°,

24 Ofondiyeva, I.M. Musiqi madaniyystimiz vo miiasirlik. Secilmis mogalalor /
[.M.Ofondiyeva. — Baki: Renessans — A nogr evi, — 2016. — 253 s.

% Kagaposa, 3.I. Cyneiiman Aneckepor — 90: Spkuil mnpeacraButens
asepOaiiKaHCKON My3bIKaIbHOUM KynbTyphl // 3epkano. — 2014, 8 mapra. —c. 17.

% Hiiseynova, L.S. Mahm digget markazindadir // — Baki1: Musigqi diinyas1, — 2000.
Ne 2 (3),—s.3-9.

27 Xalilov, V.C. Bastokar Siileyman Slasgarov / V.C.Xalilov. — Baki: Is1q, — 1989. — 95 s.
28 Xoalilov, V.C. Ilhamimi xalqdan alan bastokar // Xalq gozeti. — 2004, 25 fevral. —s. 7.
2 Xalilov, V.C. Qalblords yasayan insan, gérkamli bastokar // Madaniyyat. — 2014,
21 fevral. —s. 11.

%0 Besupopa, I'.X. CyneiiMan AneckepoB...mTpuxu 1o mnoprpery / — Baky:
Mycuru gronscer, — 2012, Ne2 (51), —¢. 69 — 70.

31 Besupopa, I''X. Ilamsatu Cyneiimana Aneckeposa // 3epkamo. — 2014, 21
dhespast. —c. 8.

32 Xolilzado, F.F. Susa konservatoriyasinin unudulmaz mazunu // Kaspi. — 1994, 22
fevral. —s. 6.

38 Xolilzads, F.F. Susa boyiik sonatkarlar yetisdirib: Onlardan biri do bostokar
Siileyman Olasgarovdur // Azarbaycan. — 2009, 22 fevral. —s. 8.

3 Tohmirazqizi, S. Uzeyir ruhlu sonotkar: Siileyman 8lasgarov // Madoniyyoat.
— 2011, 23 fevral.

% Bhmoadalilar, T.H. Ulduzlu Ulduz: Olmoaz operettalar, solmaz mahnilar miiollifi
Siileyman Olasgarov // Madaniyyat. — 2014, 22 yanvar. —s. 13.

$Qarabagls, S. Uzeyir bayin istedadli davameist // Xalq gozeti. — 2009, 8 aprel. —s. 7.
% Siileymanova, R. Siileyman Slasgorovun musigi sehno osorlori // ki sahil.
—2021, 8 aprel.

3" Dunyamaliyeva, R.R. Uzeyir ruhlu sonotkar: Siileyman Olasgarov / Nax¢ivan
xaboarlori. — 2022, 30 mart.

3 Abbasli, T.H. Tabii konservatoriya talsbalorindan biri // Madaniyyat. — 2013, 23
yanvar. —s. 12.

% Asimqizi, A. Siileyman miiollimin xidmotlorini unuda bilmirom // Ug néqto.
—2013, 22 fevral. —s. 13.
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Kh.Gojayeva*®, A.Heydarova*, Y .Valiyev*?, T.Ahmadali*,*.

As is known from musicological studies, S.Alasgarov's creative
path and works of various genres have been studied from different
approaches. In these studies, mainly S.Alasgarov's operettas and
instrumental works of various genres for folk instruments orchestra
were analyzed.

However, S.Alasgarov's chamber-vocal creativity has not been
studied at the level of a special scientific research work. Taking this
into account, S.Alasgarov's chamber-vocal works constitute the main
topic of the presented dissertation work. In the presented scientific
work, special attention is paid to the study of the important role of
the composer's romances and songs in his creativity, the study of the
main features of his music arising from the connection with
mughams and folk music, the innovations he brought to this genre
and the study of his achievements in the field of vocal music. Based
on this, in the present work, an analysis of S.Alasgarov's romances
and songs is carried out at the level of a dissertation.

The object and subject of the research. The object of the
research is Suleyman Alasgarov’s chamber-vocal creativity. The
subject of the research is the study of the distinctive stylistic features
of S.Alasgarov’s chamber-vocal creativity, the investigation of the
role of vocal music in his works, and the identification of the main
characteristics of his songs through analysis. In this context, the
subject of research includes the analysis of national characteristics in
the musical language of the composer’s romances and songs, the
identification of regularities, and the study of his approach to folk
music sources and origins.

The purpose and objectives of the research. The aim of the

40 Qocayeva, X.Z. Yeniyetmolorin estetik torbiyssinds Siileyman Olasgarovun rolu
[l — Baku: Dil vo odobiyyat, — 2014. Nel (89), —s. 286-287.

4l Heydorova, A. Siileyman Olasgorov: Ona bastokarliq ilhami veran dogma yurdu
idi... // — Baki: Yeni madoni-marif, —2009. Ne4, —s. 73-74.

42 \/5liyev, Y. Yubileyimi yalmz Susada kegiracayam... Siileyman Olasgarov — 90
// Madani hayat. — 2014. Ne2, —s. 41 — 43.

43 9hmadalilar, T.H. Ovqat dolu notlar // Madaniyyst. — 2015, 23 yanvar. —s. 12.
“9hmodalilar, T.H. Ulduzlu Ulduz: Olmoz operettalar, solmaz mahnilar miiollifi
Siileyman Olasgarov // Madaniyyat. — 2014, 22 yanvar. —s. 13.
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research is to study Suleyman Alasgarov’s chamber-vocal creativity
by analyzing the modal foundations, melodic structure, and formal
organization of his songs and romances. To achieve this goal, the
dissertation sets out the following objectives:

— To provide information on the emergence and development
of the chamber-vocal genre in Azerbaijani professional music;

— To examine S.Alasgarov’s creative work and analyze the
thematic scope of his chamber-vocal music, identifying its main
stylistic features;

— To analyze S.Alasgarov’s vocal compositions in terms of
their thematic diversity and genre variety;

— To investigate the unity of lyrics and music that forms the
basis of the composer’s songs, as well as their interrelation, musical
form, mode, rhythm, and melodic language;

— To identify and summarize the distinctive features of the
composer’s chamber-vocal creativity.

The research methods. In the research process, analytical
methods accepted in theoretical musicology, including historical-
theoretical and comparative analysis methods, have been used. The
methodological foundation of the dissertation is based on studies
related to music theory and the theoretical concepts of musicologists.

The research draws upon the works of Azerbaijani musicologists
such as Uzeyir Hajibeyli*®,6,47 48 Mammad Saleh Ismayilov*®,%0 5 52,

4 Hacibayov, U.9. &sorlori [l cild] / — Baki: Azarb. SSR EA, — 1965. — 408 s.

6 Haciboyli, U.D. Azorbaycan xalq musigisinin esaslar1 / U.9.Haciboyli. — Baki:
Apostrof, — 2010. — 176 s.

4 Tamxubexkos, Y.A. O My3blKanbHOM HCKyccTBe Asepbaiimkxana /
V.A T'amxubekoB. — baky: Azepuenp, — 1966. — 150 c.

® Tamxubexos, Y.A. OcHOBH a3epbailiKaHCKOH HapOJHOH My3bIKH /
V.A.T'amkubekoB. — baky: M3n-80o AH Azep6. CCP, —1945. — 112 ¢.

49 fsmay1lov, M.C. Azarbaycan xalq musigisinin janrlar1 / M.C.Ismay1lov. — Baki:
Isiq, — 1984. - 100 s.

% fsmayilov, M.C. Azorbaycan xalg musigisinin mogam vo mugam nozoriyyasino
dair elmi-metodik ogerklor / M.C.Ismayilov. — Baki: Elm, — 1991. — 117 s.

51 Hcmaiinos, M.Jx. JlagoBble 0COOEHHOCTH azepOali/DKaHCKOH HapOIHOU
My3bikH // — Baky: Y4éHble 3anucku Asrockonceppatopun uM. Y3.['amkubekosa,
Az.I'oc.KoH, — 1969. Ne 2 (7), — ctp. 3-33
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Imruz Afandiyeva >, % Tamilla Huseynova®®,6®" % Jeyran
Mahmudova®®,%°,5! and others, who have studied Azerbaijani music,
composer creativity, and the theoretical foundations of national
music. These studies form the methodological basis of the
dissertation, and the scientific principles put forward by these
scholars have been used as sources.

Additionally, the dissertation also relies on the scientific and
theoretical research of foreign scholars, including L.Mazel
V.Tsukkerman®3, M.Sposobin® and Y.Tyulin®.

2 Hcmaiinos, M.JIx. Hapomuas wmysbika AsepbGaiimxana / JI.B.Kaparuuesa.
— Mocksa: CoBerckuit kommosurop, — 1961. — c. 5-63.

58 Dpennuena, .M. Hosoe B asepbaiinxanckoii necue / 1.M.D¢dennuesa. — baxy:
Azepremp, — 1974. — 64 c.

% Dgennuena, U.M. Asepbaiimkanckas coBeTckas mnecHs / W.M.Ddennuesa.
— baky: Azepnemp, — 1983. — 150 c.

% D¢penmuena, .M. Myram u KoMIIo3uTopckoe TBopaectBo / .M.Ddennunesa //
— baky: Upc-nacnenus, — 2006. Ne2-3, — c. 44-45.

% Tyceiinoa, T.M. Asep0aiijyxanckas KaMepHas BOKajlibHas My3blka [
T.M.T'yceiinoBa. — baky: Opxan, — 2005. — 137 c.

STyceitnosa, T.M. KamepHO-BOKabHbIE LMKIBI B A3epOaiikaHcKoH My3bike /
T.M.I'yceiinoBa. — baky: [llupBanneunip, — 2005. — 191 s.

%8 Hiiseynova, T.M. Mogalalor, reylor / T.M.Hiiseynova. — Baki: Soda, — 2011. — 196 s.

% Mahmudova, C.E. Mahninin qosa ganadi-poeziya ve musigi / C.E.Mahmudova.
— Baki: Mars-Print, — 2013. — 244 s.

80 Mahmudova, C.E. Azorbaycan xalg vo bostokar mahnilarmin  matn
xtisusiyyatlori / C.E.Mahmudova. — Baki: ADPU, — 2014. — 122 s.

1 Mahmudova, C.E. Azorbaycan bastokar mahnilarinda poeziya ila musigi /
C.E.Mahmudova. — Bak1: Mars-Print, — 2009. — 209 s.

62 Masens, JI.A. Borpocs! ananu3a my3biku / JI.A . Masens. — Mocksa: CoseTckuil
komrmozutop, — 1991. — 375 c.

62 Tronun, }0.H. Ctpoenne myswikanbhoil peun. / FO.H.Tiomun. — Jlenunrpan:
Mys3rusz, — 1969. — 173 c.

8 Ilykkepman, B.A. AHamu3 My3blKalbHBIX IpousBeneHuit / B.A.llykkepmaH.
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Main clauses defended:

- Suleyman Alasgarov's songwriting is grouped according to
its theme and ideological content as songs about the homeland, songs
about love, songs praising Azerbaijani nature and its mysterious
beauty, songs dedicated to labor heroes, and wedding songs.

- The compositional structure of songs and romances is based
on three-part form, two-part form, and verse-chorus form.

- The melodies of the chamber-vocal works refer to national
moments;

- A characteristic feature of the composer's work is the unity
of melody and harmony in the music of his chamber-vocal works,
and the lyrical-epic style of expression;

- Instrumental accompaniment forms a harmonic background
for the melody in chamber-vocal works, and the rich chord
composition allows the melody to sound more expressively;

- In most of his songs, it is made clear that poetic and musical
form are in unity;

- His lyrical songs display qualities typical of folk songs, and
here the characteristics of the romance genre come to the fore more
than those of folk songs;

- The textual features of his songs are systematized according
to the number of fixed and variable syllables, as in folk songs;

- He combines classical major-minor scales with Azerbaijani
folk music elements and manages to create his own individual
musical style.

The scientific novelty of the research lies in the fact that, for
the first time in Azerbaijani musicology:

- Sueyman Alasgarov’s chamber-vocal creativity has been
comprehensively studied at the dissertation level, revealing the
musical language of his works and the stylistic characteristics of the
COmposer.

- The composer’s various vocal works, including songs and
romances, have been analyzed, identifying the thematic scope of his
creativity, genre characteristics, and his innovative approach to folk
music and mugham.
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- The unity of lyrics and music, their interrelation, as well as
musical form, harmony, modality, rhythm, and melodic language,
have been the primary focus of analysis.

- The influence of Azerbaijani folk music principles on the
composer’s musical language has been examined, demonstrating
how his style was enriched with national colors and how melodic,
intonational, and rhythmic features played a role in national
performance traditions.

- The fusion of Azerbaijani modal systems with European
genres in S.Alasgarov’s songs is regarded as an innovative approach
that continues established traditions.

- The artistic qualities of the composer’s works, his search for
innovation, and the characteristics arising from his use of folk music
and mugham traditions have been explored. His contributions to the
development of the song genre in Azerbaijan, along with the
significance of his creative output in this field, have been studied at
the dissertation level.

The theoretical and practical significance of the research
lies in the fact that Suleyman Alasgarov’s chamber-vocal creativity is
being comprehensively studied for the first time. This enriches
contemporary musicology with new material dedicated to a specific
area of the composer’s work.

The practical significance of the research is that the analyses
conducted serve as a fundamental basis for future scientific studies
and the exploration of national composer creativity. The research
materials can be used in scientific studies and lectures related to
national chamber-vocal music. The study of the composer’s
chamber-vocal creativity contributes to the historical and theoretical
development of Azerbaijani musicology.

The dissertation can also be beneficial for theoretical and
practical courses in higher and secondary specialized music
institutions, such as “History of Azerbaijani Music” (“Azarbaycan
musiqi tarixi”), “Fundamentals of Azerbaijani Folk Music”
(“Azorbaycan xalg musigisinin osaslari”), “Analysis of Musical
Works” (“Musiqi asarlorinin tohlili”), and other related subjects in
the field of music education.
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Approbation and application. The main findings and
propositions of the research have been published in peer-reviewed
scientific journals included in international abstracting and indexing
systems in countries such as Azerbaijan and Russia. Presentations on
the topic have been delivered at various scientific-theoretical
conferences.

The name of the institution where the dissertation work
was performed. The department of “History of Music” of Uzeyir
Hajibeyli Baku Academy of Music has been fulfilled.

The total volume of the dissertation with a sign, indicating
the volume of the structural units of the dissertation separately.
The dissertation consists of an "Introduction”, three "Chapters",
seven "Paragraphs”, a "Conclusion”, a "List of References" and
"Appendices"”. Regarding the volume of the structural sections, the
Introduction consists of 12 pages with 19 484 characters, Chapter I-
36 pages with 70 079 characters, Chapter 11-36 pages with 42 278
characters, Chapter 111-47 pages with 63 032 characters, and the
Conclusion-8 pages with 13 521 characters. The total length of the
research, excluding the list of references and appendices, is 139
pages and 208 394 characters.

THE MAIN CONTENT OF THE DISSERTATION

The Introduction part of the dissertation provides information
on the relevance and degree of development of the topic, the object,
subject, goals and tasks of the research, methods, main clauses
defended, scientific novelty, theoretical and practical significance,
approbation and application, and structure.

The first chapter of the dissertation is titled “Suleyman
Alasgarov’s Creativity in the Context of Azerbaijani Chamber-
Vocal Music” and consists of three paragraphs.

The first paragraph, “The Historical Environment and
Stages of Development of Chamber-Vocal Music in the Works of
Azerbaijani Composers,” provides a brief overview of the historical
development of chamber-vocal music in Azerbaijan, highlighting the
cultural environment in which S.Alasgarov’s creativity was shaped.
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It is well known that representatives of the Azerbaijani
professional composition school have created numerous chamber-
vocal works. These compositions stand out for their deep connection
to national musical sources, their originality, and their significant
role in the development of the genre. The works of composers such
as Uzeyir Hajibeyli, Asaf Zeynalli, Gara Garayev, Suleyman
Rustamov, Fikrat Amirov, Jahangir Jahangirov, Suleyman
Alasgarov, Rauf Hajiyev, Tofig Guliyev, Zakir Baghirov, Vasif
Adigozalov, Khayyam Mirzazade, Arif Melikov, Emin Sabitoglu,
Oktay Kazimi, Ramiz Mirishli, Eldar Ibrahimov, and Rena Gasimova
have played a crucial role in the development of this genre in
Azerbaijani music.

Azerbaijani chamber-vocal music is also rich in terms of genre
diversity. It draws upon global musical traditions while incorporating
its own unique characteristics, contributing innovations to the world
of music. A distinctive feature of Azerbaijani chamber-vocal music
is the emergence of the ghazal-romance genre, as well as the
adaptation of the romance-ballad form from Western European
chamber-vocal music in a uniquely Azerbaijani manner. These
elements played a significant role in the formation of S.Alasgarov’s
chamber-vocal compositions and the development of his distinctive
musical language.

The second paragraph, “The Characteristics of Suleyman
Alasgarov’s Chamber-Vocal Works in the Context of His
Creativity,” focuses on certain aspects of the composer’s life and
career, analyzing the stylistic features of his chamber-vocal music.

Suleyman Alasgarov was born in 1924 in Shusha and studied the
tar at Shusha Music Technical School in 1935. His first tar teacher was
Gambar Huseynli, followed by Rasul Asadov. He studied music
theory with Fatma Zeynalova and Nikolay Sergeyevich Sergeyev. In
1940, he moved to Baku to continue his education, marking the
beginning of his active creative career. One of the most significant
influences on S.Alasgarov’s artistic development was the great
composer Uzeyir Hajibeyli, under whose guidance he gained a deep
understanding of Azerbaijani folk music traditions.
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S.Alasgarov’s creativity spans various genres. He composed
eleven musical comedies and also contributed to opera, composing
two operas where the influence of the song genre is evident. In both
operas, he skillfully blended Western European and Russian classical
traditions with the distinctive elements of the Azerbaijani vocal
school.

Additionally, he was influenced by Fikrat Amirov’s traditions
and composed the well-known symphonic mugham “Bayati-Shiraz”
(“Bayati-Siraz). His works also include “Suite for Symphony
Orchestra” (“Simfonik orkestr ii¢lin suita”), “Symphonic Poem”
(“Simfonik poema”), “Festive Overture” (“Bayram iiverturasi”),
“Double Concerto” for Cello, Piano, and Orchestra (“Ikili konsert™)
“Motherland Symphony” (“Vaton”) and “Cantata “Glory to the
Motherland” (“Vatona esq olsun”). These compositions stand out for
their themes, innovative approaches, and structural characteristics.

Chamber-vocal music holds a special place in S.Alasgarov’s
creative legacy. He played a significant role in the development of
this genre within Azerbaijani musical culture, consistently returning
to it throughout his career. He composed a diverse array of songs and
romances and was one of the pioneers of the ballad genre in
Azerbaijani chamber-vocal music. His deep knowledge of mugham
allowed him to skillfully and tastefully incorporate its intonational
elements into his compositions.

The second chapter of the dissertation is titled “The
Characteristic Features of Musical Language in Suleyman
Alasgarov’s Vocal Works” and consists of two sections and three
paragraphs.

The first paragraph, “The Imagery Characteristics of
Ghazal-Romances and Ballad-Romances Composed to Classical
Poets’ Lyrics” focuses on the romances and ballad-romances written
by S.Alasgarov based on the works of classical Azerbaijani poets.
Some notable examples include:

* “Sorvi Xuramanim Manim” (lyrics by Nizami Ganjavi)

* “Vatonimdir” (lyrics by Mahammad Fuzuli)

* “Neylorom” (lyrics by Imadaddin Nasimi)

* “Oynasin” (lyrics by Molla Panah Vagif)
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* “Noa Moan Sondan, No Son Mandon” (lyrics by Gasim Zakir)

* “Bilmirom” (lyrics by Mirza Alakbar Sabir)

* “Qafqaz” (lyrics by Alexander Pushkin)

These compositions are distinguished by their expressive
diversity, richness of musical means, and unique stylistic approach.

One of the most significant romances, ‘“Votonimdir”, was
composed in honor of Fuzuli’s 400th anniversary and was first
performed by the renowned singer Bulbul. The piece is written in the
B-toned Shushtar magam and follows a structure consisting of an
introduction, verse, and chorus. The melody develops in a wave-like
manner, with sequences playing a major role in the progression. The
chorus is based on the introductory melody, reinforcing the theme
and giving the piece a sense of closure.

Among S.Alasgarov’s works, his romance-ballad based on
Mirza Fatali Akhundov’s poetry is a particularly original
composition. Ballads in vocal music are known for their heroic and
narrative character, and S.Alasgarov masterfully combined elements
of both romance and ballad to create a unique work. This romance-
ballad follows a simple three-part form.

The “Bilmirom” romance, composed to Mirza Alakbar Sabir’s
poetry, is written in a simple two-part form and has a humorous
character, as reflected in the poetic text. The piece begins with an
instrumental introduction and ends with a coda. The first section (A)
serves as the verse, while the second section (B) functions as the
chorus. It is set in a 6/8 meter, in the Shur maqam, at a “Moderato”
tempo. The lively rhythm effectively conveys the humorous nature of
the text. Key features include varied tonality, improvisatory
movement around different magam degrees, and rich harmonic
textures.

Second Paragraph is “The Characteristic Features of
Musical Language in Romances Based on 20th-Century Poets’
Lyrics” and this section examines the romances Alasgarov
composed to the lyrics of modern Azerbaijani poets. These romances
stand out due to their varied thematic content and emotional depth.

One of the most remarkable examples is “Gozlo Mani”,
composed in 1942 to Shamil Aliyev’s lyrics. This romance is
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dedicated to the war years, portraying a soldier’s longing for his
beloved and his unwavering faithfulness. The romance begins with a
short piano introduction and develops in a variant form. The use of
small ornamental notes adds richness to the piece, and the melody is
deeply melancholic, reflecting the sorrow and yearning of wartime
separation.

Another notable romance is “Kiismorom,” based on Mikayil
Mushfig’s poetry. This composition has a lyrical character and
follows a simple two-part form. The introduction is built on the motif
of the answer phrase from the first section (A). The second section
represents the piece’s climax, expressing pure and deep love. The
harmony features a progression of chords, reinforcing the emotional
intensity.

One of S.Alasgarov’s most expressive romances is “Yada
Diisdii,” composed to Jafar Jabbarli’s poetry. This romance follows a
simple three-part form and is characterized by its lyrical nature and
deep emotionality. The first section (A) begins with the words
“Gordiim izlnii, baggada lalom yada diisdii,” set in the Segah
magam. The harmonic progression follows a T-11-1165-D65-T-T
sequence, creating a smooth, flowing structure. The B section
represents the romance’s climax, with an expressive and emotionally
charged development.

The final chapter of the dissertation is titled “Melodic and
Structural Features of Suleyman Alasgarov’s Songs of Various
Themes” and examines the composer’s song creation, which plays a
significant role in his overall body of work. This chapter is divided
into three paragraphs.

First Paragraph is “The Characteristics of the Connection
Between Musical Language and Poetic Text in Songs Dedicated
to Labor Heroes”. This section explores songs that S.Alasgarov
composed to honor labor heroes and examines the relationship
between music and poetic content. The composer’s songs are
primarily dedicated to themes of labor, patriotism, and lyrical topics,
and he skillfully expresses the specific characteristics of each theme.
His deep knowledge of the centuries-old traditions of Azerbaijani
folk songs plays a crucial role in his compositions.
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One such song is “Hiinor Nogmosi” (Song of Skill), dedicated
to Hero of Socialist Labor, oil worker I.Huseynov and written to the
lyrics of M.Araz. The song emphasizes the worker’s dedication and
love for his craft. The song is structured in verse-chorus form, with
both the verse and chorus being 11 syllables long. It is written in the
Shushtar magam, with a 6/8 meter and a march rhythm. An
interesting feature is the use of chorus, which repeats the melody of
the solo vocal part.

Another notable song dedicated to labor themes is “Torpagin
Arzusu” (The Earth’s Desire), with lyrics by Tahir Taisoglu. The
distinctive feature of this song is the contrasting use of two magams,
adding richness to the overall composition. The song is written in
verse-chorus form, where the verse is two-part (A + B), with the first
part in Rast magam and the second in Shushtar magam. The chorus is
also two-part, with a similar magam change.

Second Paragraph is “The Impact of Content and Musical
Language on the Formal Structure of Patriotic Songs”. The
second section focuses on the composer’s songs dedicated to
patriotism, which occupy an important place in his creative output.
Among these works are songs like “Susa,” “Mingogevir,”
“Naftalandadir,” and “Goy-g6l,” the latter being a patriotic song
written to the lyrics of E.Ziyatli. The song is simple and close to the
folk spirit and is written in verse-chorus form in the F tonality of the
Shur magam.

Another major work in this category is the “Ballad of the
Unknown Soldier”, with lyrics by Hikmat Ziya. This is one of
S.Alasgarov’s most beautiful vocal works on the theme of heroism.
The song is written in 4/4 time, in Maestoso tempo, and is in B
minor. It consists of three verses, each ending on a major tonic chord.
The first two verses feature the voice of the author, while the third
verse and beyond shift to the Unknown Soldier’s perspective. The
harmonic and magam-based depth of the music is notable, adding to
the ballad’s emotional impact.

Third Paragraph is “The Importance of Musical Form,
Melodic, and Harmonic Language in Lyrical Songs”. This section
addresses the lyrical songs composed by S.Alasgarov, which hold

20



significant importance in his body of work. Most of these songs are
written in simple two-part or verse-chorus form. The key feature of
S.Alasgarov’s lyrical songs is the wide-ranging, flowing melodies,
which also have a connection to Azerbaijani mugham. The magam-
intonation foundation derived from mugham has a direct influence on
the melodic structure of these pieces.

An example of such a lyrical song is “Bilsin Yar” (Let My
Beloved Know), which has a simple yet highly expressive melody.
The unity between the poetic text and music is remarkable. The song
is based on the Segah magam, with the “al” tonic and the “c2” note,
transitioning to the shikasteyi-fars interval magam. A distinctive
feature of this piece is the variant presentation of the melody, which
relates to the change in texture throughout the song. The structure
includes an introduction, chorus, and verse.

Additionally, other notable songs like “Ulduzumsan,” “ilk
Xatiralor,” and “Konliimii Alsaydin” also attract attention for their
structural and melodic features, adding to the richness of his lyrical
repertoire.

In the Conclusion section of the dissertation, the research is
concluded. The analysis conducted allows for the following
conclusions:

* S.Alaskerov’s songs and romances mark a new phase in the
development of Azerbaijani chamber-vocal music.

» Key features characterizing the songs and romances of the
composer include the principles of tradition and inheritance in
Azerbaijani vocal culture, the integration of European music forms
with national musical features, and others.

* S.Alaskerov’s songs and romances have had an impact on
both the formation of his individual style and the development of the
national vocal genre. The dominance of melodies typical of folk
songs, the melodic nature of the musical language, and the rich
harmonies based on national modes are the main features that define
the composer’s work in this genre.

» The chamber-vocal creativity of the prominent artist can be
characterized as follows:

a) Based on Azerbaijani folk modes;
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b) Linking the characteristics of national music with the
Western European music system in chamber-vocal compositions;

¢) Demonstrating the composer’s individual style through the
preservation of national music’s intonational features in melody and
harmonic language, along with innovations in content, melody, and
harmony.

*One of the most important features of S.Alaskerov’s
chamber-vocal works is their diversity in content. The dissertation
emphasizes the relevance and breadth of the topic. The songs can be
categorized according to their themes and ideas as follows:

* Songs dedicated to labor heroes;

« Compositions about patriotism and our heroes;

* Tender lyrical songs.

At the same time, within this conditional classification, songs
on topics such as love, festive ceremonies, and childhood can also be
found. The composer’s songs reveal the core elements of folk
masterpieces.

* During the analysis of the composer’s songs, it was found that
their compositional structure is based on ternary form, binary form,
and verse-chorus form.

* The melodies of S.Alaskerov’s vocal works are based on
national modes. The majority of his songs and romances rely on
modes such as rast, shur, segah, shushtar, bayati-shiraz, as well as
transitions from one mode to another. The reference tonic steps of
the mode play a crucial role in the melody’s structure. The
movement within one mode and the transition between modes occur
logically and freely.

* In the composer’s chamber-vocal works, the unity of melody
and song is harmonically presented. At the same time, the principle
of variation, typical of Azerbaijani folk music, is clearly evident in
his songs. The melodies of his songs are fluid, easily singable, and
intimate in character.

* In a chamber-vocal composition based on a specific mode,
transitions to sections of mugham based on that mode are made.

* In small-scale chamber-vocal works, elements characteristic
of the structure of mugham modes are apparent.
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